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Two More Roadside Expos 


The Freedomland (Bronx, N.Y.) impresarios are 
more permanent outdoor expos, one in Dallas 


Miami (1962) 
The Great Southwest Under 
the Texas venture and 


in 


Six Flags” 
“Discoveryland” 
America? will theme the Florida venture. 


T'S A HAPPY 


planning two 
(1961) and the other 


will be the theme of 
(the Caribbean and Latin 
By GEORGE KOSEN 








? Films Presenting Full-View Jesus, 
First Time Since H. B. Warner, 1927 


By VINCENT CANBY 


With the exception of Cecil B 
DeMille’s 1927 silent production 
of “King of Kings,” wherein H. B. | 
Warner portrayed Jesus Christ in 
full-face, major American 
makers have carefully avoided con- 
troversy by showing The Saviour 
only from the back, three-quarters 


view, in moving light or in long 
shot. Now, however, two pictures, 
both of which will be full-scale 


biographies of Christ, are in the 
works. Situation is a tricky one. 
First picture to get underway is 
Samuel Bronston’s “King of 
Kings,” which is already shooting 
in Spain with Jeffrey Hunter in 
the title role. This is to be fol- 
lowed by start of production this 
fall of George Stevens film adapta- 
tion of Fulton Oursler’s “The 
Greatest Story Ever Told” for 
20th-Fox release. No two men in 
the film industry know better than 
Bronston and Stevens that their 
pictures had better be defensible 
as possible and in good taste. Both | 
have enlisted the aid of top chureh- | 
men to try and insure this. 
Discussing the situation last | 
week, a prominent.Protestant 
clergyman, who has had talks with 
Stevens, said he saw no reason why 
the Christ biography should not 
be done on screen and that, 
(Continued on page 15) 


Dentist Converts Hi-Fi 
To ‘Qui-Fi’ for Painless 





Extractions Via Music to make Princess Maragret's wed- 


San Francisco, May 10 


A painless dentist anesthetized | 


a patient with a tape of Ray Con- | le 


niff’s arrangement of “Smoke 
yets in Your Eyes” last week and 
promptly proceeded to extract 
the patient’s upper left wisdom | 
tooth 

The dentist was Dr. 
Gardner of Massachusetts, who 
astonished the California Dental 
Assn’s. convention with the oper- 
ation while Hollywood tv model 
Madeleine Coubro sat quietly in 


At the accelerated pace at which 
the tv networks’ programming 
wares are being sold, it’s a fairly 





will come close to posting an SRO 
by the time the '60-’61 season kicks 
off. At the moment both ABC and 
CBS are approaching the all-sold 
| status for all prime nighttime seg- 





in- | 


+ 


| 


film- | 


British TV's Peak | 


| 


| weight and responsibilits 


pvividly projected évent ever. 


Wallace z.| 


SEES POP-LONGHAIR 





ments, with NS8C somewhat be- 
hind. But the stepped-up tempo 
the past couple of weeks on sales 
at the latter network suggests that 
the economy is such, 
to tv bankrolling and the eager- 
ness of national sponsors to 
embrace the medium, that NBC 
should encounter little difficulty in 
locking up most of its commercial 
availabilities. 

At the moment there Is some- 
thing like $60,000,000 in unsold 
time and programming on the 
three webs. 
this will be accounted for, and it’s 
estimated that most of this will be 


BERLE’S $15,000 AS 
“JACKPOT BOWLING’ M.C. 


Milton Berle is reportedly get- 
ting $15,000 a week for his emcee 
chores on “Jackpot Bowling,” the 
new NBC-TV Monday night 10:30 
towling-for-prizes entry which} 
preems in the fall. Bayuk Cigars | 
has been signed to sponsor the 30- | 
minute series. 

The $15,000, of course, is exclu- 
sive of the annual revenue accruing 
to Berle by virtue of the 30-year 


deal he negotiated with the net-| scld in the next three-week period. 
work through the Wm. Morris | jt’s that $10,000,000 differential be- 
agency back in '51. That prevents | tween the $60,000,000 potential and 


him from working for other | 


network until 1981. 


any the $50,000,000 that will be real- 


ized that should spell the differ- 
ence between SRO and near SRO. 
A two-network economy, as In the 
days when both NBC and CBS were 
dividing the lion’s share of the 
spoils and ABC was struggling for 
advertiser-audience recognition, no 
longer pertains. The impact of 
television is such today, despite the 
sporadic efforts of competing me- 
|} dia to downgrade it, that there is 
more than enough to keep all three 
— in a state of affluence. 
No small factor is the continuing 
London, May BaR., of sponsors new to tele- 
Television coverage of the Reval vision. 
wedding spotlighted the increasing | ample, comes an Alberto Culver to 
of cam-| swell the NBC coffers to the tune 
of $12,000,000. 
| network jockeying for sponsor po- 
(Continntes on page 38) 


Legion Steps Up 
Reviewing of TV 


The American Legion is aim 
| moves to step up its review of tele- 
[organ programming and launch an 





Performance On 


Royal Wedding 


eras and commentators in putting 
over events of world interest. Both 
the BBC and independent com- 
panies tossed in their full resources 





ding the most spectacularly and 
A new type of tv camera ried 
ns, which British scientists have 

been developing for 18 years, was! 
used for the first time Only was 
|}models are in existence. One was | 
flown back from the States to the | 

(Continued on page 38) 





; tures. 
The national vets organization, 
which recently linked with the Na- 


MEDLEYS FOR CONCERT 


the dental chair with a pair of Albany, May 10. tional Audience Board in evalua- 
earphones clapped to her pretty Roger Williams believes “in the| tion of tv shows, is in the process 
ears not too distant future, virtually all| of appointing 100 review chairmen 
Dr. Gardner calls {ft auditory| performances of classical music| in the New York area to study tv 
analgesia. The machine is called | will include standard «nd popular | fare in connection with the Board. 
Audiac | works, . Project is being handled by De- 
“Smoke Gets in Your Eyes” is,|} The pianist pointed to the great | partment adjutant Maurice Stem- 
of course, only one of many tunes | success which Leonard Bernstein | ber. 
on the tape. He claims to pick| has achieved in the “poputariza-| Legion will also join with NAB 
his programs carefully, but de- | tion’ of the classics, with the New| in a new film review project, which 
clines to explain the system by| York Philharmonic. as an example | Will use the same balloting proc 
(Continued on page 47) ' (Coatinued on page 46) i (Continued on page 38) 





safe conjecture that all three webs | 


as it relates | 


About $50,000,000 of | 


Out of the blue, for ex-| 


And in the inter-| 


organization to review motion pic-} 





WER ECONOMY “On Whether Producers Hold Ranks 





RECONNAISANCE PLANE 
VS. CULTURAL EXCHANGE 


panies, strongarmed by the U.S. 


State Dept 
ies 


of feature films from Soviet 


Russia as part of “cultural ex- 
change,”” were quick to ask, after 
the espionage plane embarrass- 


ment what the net value of these 
films may now be. 


There is also the predicament 
of the American Ballet Theatre 
due at summer's end in Moscow 


and a number of other talent ex- 
changes, notably those Sol Hurok 
has been negotiating, 
sible booking in the USSR of the 
| Metropolitan Opera 

Will “cultural exchange” 
first victim if the U.S.-USSR thing 
gets really bad? 


Chessman Talked 
| Novel, Play Ideas 
Before His Death 


By ABEL GREEN 


Stuart L. Daniels, just upped 
editor-in-chief of Prentice-Hall, 
which published all of Cary] Chess- 
man’s three books, was among the 
| few whom the condemned author- 
convict asked to see last week. 
| They had a three-quarter hour 
chat on Friday, three days before 
| Chessman met death in the San 
| Quentin gas chambér on Monday 
(2). Chessman's literary efforts to 
| date had earned him around $100,- 
000, according to Daniels, tnclud- 
ing the “nominal” fee Columbia 
Pictures paid him _ (reportedly 
around $20,000) for the screen 
rights to his first (and bestselling) 
book, “CeH 2455, Death Row.” Col 
filmed it in 1955 with William 
Campbell playing the Chessman 

(Continued on page 61) 


JOSE FERRER’S NEXT: 








Jose Ferrer, already broken to 
Stage, screen and video »s actor 
and director, will make his “opera 
debut,” probably Sept. 24, in Puc- 
cini’s “Gianni Schicchi” at the 
Brooklyn Academy of Music. This 
will be under impresario Guido 
Salmaggi, of the borough’s stand- 
ard spaghetti-meat sauce operatic 
repertory. Ferrer’s appearance is 
part of the “importation” to Brook- 
lyn of names from across the river. 
Salmaggi is also plotting 
\ (Continued on page 61) 


+ 
? 
| 
| 


American film distributing com- |‘ 


into presenting a ser-/| 


plus the pos- | 


be a/| 


GRAND OPERA IN B’KLYN 


a “Rigo- | 


Whether there will be a legit 
| shutdown on Broadway and the 
|road in three weeks may depend 
on the unity of the League of N. Y. 
+ cata members in the face of a 
hreatened Actors Equity strike. 
At the moment, both sides are talk- 
ing tough and standing pat on the 
key issues of the union’; new basie 
contract demands 


There's no indication at present 
of either side giving in, but that’s 
standard for contract negotiations, 
However, if the deadlock continues 


through the May 31 expiration of 
the present pact, it’s conceivable 
that Equity may follow through 


with its walkout threat. The union 
has been adamant in its stand, to 
a point that virtually negates the 
possibility of its backing down in 
its demands, 

The League has also been adam- 
ant in its opposition to some of 
the Equity proposals. But, the 
League, unlike Equity, has no con- 
trol over its members. If a strike 
is called, the actors are compelled 
to abide by the decision. A League 
refusal to accept the Equity con- 
tract proposals is not necessarily 
binding. There's nothing to stop 
an individual League member from 
accepting the union’s terms. 

The League has had breaks in its 
ranks on previous occasions, and 
it’s possible such a situation might 
recur if a strike became imminent. 
Meanwhile, Equity has been brac- 
| ing its members for the possibility 
of walkout, as evidenced by the 
union’s circulation among working 
actors of Alfred Harding's “The 
Revolt of the Actors.” ‘the book 
deals with the only Equity strike 
to date, the 1919 walkout, which 

(Continued on page 60) 


Cuba’s Political Exiles — 
Back Shortwaved ‘Truth 


’ . . 
Programs’ From Miami 
Washington, May 10. 

Sen. Kenneth Keating (R-N.Y.) 
teday called the Senate's atiention 
to the series of “truth programs” 
for Cuba which WRUL began 
| broadcasting two weeks ago. 

Keating said the programs rep- 
resent an effort “to pierce the cur- 
tain of censorship drawn by the 
Castro government over all press, 
radio, and tv.” 

Recorded in a secret studio In 
Miami, and. reiayed. on WRUL’s 
powerful shortwave transmitters in 
Massachusetts, the program is 
heard five nights a week from 9- 
9:30 (EST) on shortwave. Soonsor 
is a group of Cuban exiles in Mi- 
ami; headed by former Cuban am- 
bassador Andrez Vargas Gomez, 
who resigned his United Nations 
assignment in Geneva last month. 
|The shows centrast propaganda 
culled from Cuban papers to truth 
smuggled into Miami by Cubans, 





| 





\ Keating said. 
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There’d Be No Legit Sans Angels, 
Says Max Gordon, Citing Past Data 





By APEL GREEN 


Vet Broadway producer Max 
Gordon, who sails today (Wed.) on 
the Queen Elizabeth for an extend- 


ed business-pleasure stay in Eng- 
nd, is of the opinion, “Take the 


backers away and there would be 
no legitimate theatre.” 
Gordon compares the then-and- 


now of legit production and is ve- 
hement on a pet subject—the pre- 
oct ition today with “casting the 
ange instead of going about the 
t ess of mounting a play as a 
legitimate business. 

\ led at tive $147,000 loss on 
the recent “Semi - Detached,” 


aS ; rent example of putting on 


a si play, he cited some fig- 
ure of his own past successes, 
wit parenthetic observation of 
comparative costs today. “For ex- 
ample said Gordon. ‘we put on 


The Cat and the Fiddle’ for $82.- 


000: today it would cost $400,000 
‘Dodsworth’ cost $59.000 to mount, 
probably 250G or 300G today. A 
bigger . musical like ‘The Band 
Wagon’ cost us. $159,000; probably 
$400 04 under today’s mounting 


evsts. featherbedding and the like 


\ spectacular show,” he con- 
tir ( ike ‘The Great Waltz,’ 
‘ led the entire stage of the 
then just-opened Center Theatre 
since rebuilt as part of the U. S 
Rubber Bldg., in Rockefeller Cen- 
ter ith 100 people on the stage 


and in the orchestra, cost us $246,- 


000: today it would be around 
$800.00 Ditto ‘The American | 
Way, another ‘big’ show, with a 
east of 100, which came in for 
$200,000 and it wouki be a cinch 
800G today. I tell you, they are 
just pricing themselves out of busi- 
ness 


he producer is even more vocai 

about the casting of the backers 

because it’s so different from the 
Continued on page 61) 


ARABIAN KNIGHT IN 
RIVAL PRODUCTIONS 


Hollywood, May 10. 





Sam Spiegel, now prepping 
“7 rence of Arabia” under his 
Horizor Pictures banner for 
( bia Pictures release, has 
I ted to the MPAA 20th-Fox’s 
ré ation of the title, “Lawrence 
« e Desert.” Action may be 
f step in a hassle over two up- 
( g film versions of the life of 
miuthor-adventurer T. E. Lawrence 
colorful World War I figure. 

lwentieth last week registered 


jis tab to cover the possibility of 
{ releasing the projected J. 
Arthur Rank filmization of Ter- 


eice Rattigan’s new play, “Ross,” 


currently being prepped for the 
London stage. Rank has acquired 
film rights to property. 


While no distribution deal yet 
has been set, 20th’s anticipation is 
keyed by its recent pact with Rank 


for release in Western Hemisphere | 


of some of the British company’s 
product Certain other areas 
around the world also are included 
in the 20th-Rank deal. 
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TOOTS SHOR MAY SOLO | 


ON NEW GARAGE-EATERY 


Toots Shor reportedly may de- 
velop that garage-restaurant proj- 


ect on WeSt 52d St. without the 
Zeckendorfs, whe bowed out when 
they heard that the City of New 


York was planning to build a park 
ing lot on its own between 
newly proposed Toots Shor Res 
taurant Bldg. and the ‘21"’ Club on 
the other side. Webb & Knapp 
William Zeckendorf) had the idea 
of building the new Shor’s in av 
eight-story building, the restaurant 
to occupy the basement, street and 
first floors; the ramped garage on 
the top stories. 

Idea also was for a subterranean 
walk across 52d St. from the 
posed new Zeckendorf-Rockefelle: 


the 





Center Hotel, on the site between 
5lst and 52d St. on 6th Ave. To 
complete the realty parcel Shor 


sold out for a reported $1,500,00( 
last year, with understanding the 
Zeckendorfs would find him a new 
site in the same environs. Since 
then it hasn't panned out according 
to schedule. 


OK Sh hi 
Fair at Colise 

Showmanship is becoming the 
concern of governments in an ever- 
increasing spiral. So long as there 
are goods and cultures to be ex- 
ported, the heads of state and par 
liaments are being jockeyed into 
positions in which they must be 
combination Barnums, Disraelis 
and pitchmen. The greater accent 
on showmanship has become more 
evident with the fourth edition of 
the U.S. World Trade Fair whic! 
opened Wednesday (4) at the N.Y 
Coliseum for an 11-day run. 

This year's edition is crammed 
with four floors of merchandise 
and displays with everything from 
souvenirs and household articles 
to foods, automobiles and hea, 
machinery. In nearly every in 
stance, the foreign concerns are 
selling goods that are either du 
Plicates of or are duplicated in the 
States. They must, with the help 
of their governments, try to sel! 
American buyers on their own 
merchandise. There are _ lotsa 





pitches on how it can be done— | 


price, helping-hand, international 
amity, and also the snob appeal 
that frequently comes with an im- 
ported item. The latter is a factor 
that isn’t easily discounted with 
American audiences. 

It is evident that the govern- 
ments are learning. Many are pre- 
senting their best facades and 

(Continued on page 52) 











Two Years—$28.00 


New York 36, N. Y. 











| 
| 
| 


| 
| 
| 





Mamie Tells All 


Washington, May 10. 

The introduction of Hugh 
O'Brian to Mrs. Mamie Eisen- 
hower was He plays Wyatt 
larp on television — your 
randchildren probably watch 
him.” 

Replied Mrs. Eisenhower: 
“What do you mean? I watch 
him myself—every week.” 


mo pr 








Princess Jones 


Show Biz Pals| 


London, May 10. 
The belis have been rung, the 
confetti flung and Princess Marga- 
ret and her husband, Antony Arm- 
cruising towaras 
prominent 
igured in the Royal 


strong-Jones, are 
the Caribbean One 


show biz angle f 





Canada Losing Horatio Alger Figure; 


Quack Echo Hits Brinkley’s Son 


reading Gerald 
World of 


Oldtimers 


Roguish Docto! 


Carson's 
Brinkley,’ 


Rinehart book; “The 
wondered about the 


new 
have 


widow and son of the famous radio goat gland-and-prostate opera- 


tor, double pun. Author 
April 27 

Widow still resides 
for sale not long ago, with 
she moves to a cooler estate 


went 


Brinkley’s son was doomed to 
or injustice, whichever, when 
an honest doctor. Though bright 


light on both. 


in the Del Rio, 
no takers 
in the Carolinas. 


he conceived an 


(Book was reviewed 


Texas villa which was offered 
at $200,000. Summertimes 


a peculiar form of poetic justice, 
honest wish to be 
no medical school would accept 


him because of his dad's notorious quackery. The son has recently 


married in Texas. 
a time. When a child he w 
microphones as “Johnny-Boy.” 


He was a photographer 
as introduced early and often to the radio 


around Manhattan for 


nd, 








J.K. Cooke Yens US. Credentials & TV 


| 


celebrations which the world of 
entertainment watched with inter- 
est and 0} lism. Among the 
guests at the edding and/or the} 
gala party at Buckingham 
Palace two nights before were in- 
cluded 5s owfolk as Noel 
Coward Beatrice Lillie, Joyce 
Grenfell, Dame Margot Fenteyn, 
el Somes, Jeremy Brett, Les- 
Caron, Rory McEwen, Margaret 
ghtor Sir Michael Redgrave, 
Moore Julian Cranko, Na 

Ne Peter Hall, Frederick 


Ashton and Dame Ninette de Valofs 


Armstrong-Jones’ association with 


the legit as a lenser ‘also in Man- 

tar together with Princess 
Margaret's keen interest in the 
theatre, disks and all matters ap 


aining to show biz, 
xplanatior 
avid theatre and filmgoer 


is of course; 
The Princess is an 
and her | 





presence at a performance is 

certain cue for a hike in niade | 
b.o. takings. The hint that she has 
adeee a particular L..P to her vast 


collection is 
sased sales 


es ef the guests above 


also for in- 


a cue 





is regal as typcial of what will 
be The Princess Margaret 
Set, that the distinguished newly- 
weds Ww take even greater inter- 
est in the entertainment world in 
future, and that M r. and Mrs. Arm- 
strong-Jones will give the same 


fillip to show business and the arts 
that Prince Philip has given to the 


world of 


| A Goodly Crowd 


Of Commercialists 


Show at Cannes 
By HAROLD MYERS 
Cannes, May 10 
Though there may be little gla- 
mor and even less sunshine, the 
Cannes festival is by now well re- 


puted as an important trading post 
It is, of course, the beginning of an 
intensive season of European fes- 
tivals culminating in Venice in Au- 
gust-September 





SUSAN HAYWARD FREE 


freelance 
secured release from her pa 
20th-Fox, to 
mitted 


pletes her 


FROM 20TH-FOX PACT 


Hollywood, May 
Susan Hayward, preferring to 
from here on in, has 
which she was com- 
for five more 
Actress exits lot after 


films 
she com- 


next for 2Uth, ° The 


Marriage-Go-Round 


Amusement Men 


Washington, Mav 10 

Democrats are getting ready for 
show biz participation in the July 
national convention and the fall 
campaign Toppers for arious 
projects have been designa ted by 
Paul M. Butler, party national 
chairman, and George Seaton 
chairman for the Committee for | 


the Arts of 


Aid Dore Schary | 


For Democrats 


the Democratic Na- 


| tional Committee. 


tional 
activities in the performing 
William 
was appointed treasure, 


Dore Schary was designated na- 
coordinator of the party’s 
arts 
executive 


and Allen 


Gordon, film 


boa motion pictures and televi- 


More pleasing to the French {s| 


the interest evinced by the top 


brass of the American motion pi¢-| 


ture industry, with at least two 


company presidents in attendance. | 


Joseph Vogel was the first, 
with Metro’s “Ben-Hur” 
opened the festival, 
competition. Next to arrive was 
Abe Schneider, accompanied by 
Mike J. Frankovich, 
Silverstone, prexy of 
ternatio: 


along 
which 
though out of 


20th-Fox In- 


pany’s presentation of “Sons and 
Lovers,’ which rates as the official 
British entry. Also expected are 
Buddy Adier and Jerry Wald. 
Among the Continental managers 
of the Hollywood majors are Dave 
Lewis (Metro) and Arthur Abeles 
Warners 

Amon EU S. importers who have 
already shown or are expected are 
Irvin Reotnin Films Around the, | 
Worl I Lopert (Lopert Films), 
Jean Goldwurm (Times Films), | 
Richard Davis Fine Arts), 


Frank Kassler, J 
Walter Re le 


J. Frankel ana 


Off l American representa- 
tior s slowed when Frederick 
G1 e MPEA continental 
manage A delayed in Paris on 


for a Frenco-U.S 


gree h Johnson 
MPAA veep is expected later. Both 
ili speak for States at next week's 


ed on page 2) 


while Murray | 


il, is due in for his com-| 


| sion 


writer-producer, was named 


national director 


were announced as follows 
picture, 
vid Susskind 
man; 
au; 
Johnny 
as musical director of the nat 
convention); 


Chairman of committee divisions 
motuon 
William Goetz: live tv, Da- 
: film tv, Har Acker- 
theatre, Oscar Hammerstein 
radio, Robert Hinckley; music, 
Green (who will also serve 
ional 
Gene 


and dance, 


Kelly. 





r 
| 














Ottawa, May 10. 

A Canadian rags-to-riches tycoon 
may be moving in on U.S. show 
business, where he already has a 
$1,000,000 toehold. A multimil- 
lionaire from Canadian radio, mag- 
azines, baseball and plastics, Jack 
Kent Cooke has applied for U.S. 
citizenship but won't say why. 
His wife and two sons have not 
applied 

Newsmen tracked him to the King 
Edward Sheraion Hotel, Toronto. 
Someone asked, “Are you going 
to vote for Kennedy Cooke 
grinned and said, “That's the first 
sensible question I've been asked 
fin hours!’ 

Rep. Francis Walter ‘Dem., Pa.) 
| has had a bill approved by Con- 
| gress to establish Cooke’s U.S. 
residence retroactive 10 vears—to 
Sept. 28. 1950. Cooke reportedly 


| spends six months a year in Harts- 
| dale in Westchester County, N-Y., 
the rest at his Toronto home. He 
land his brother Donald Cooke, 
a U.S. citizen since 1947, are part- 
nered in a N.Y. radio agency. He 
also organized Strand Record Co. 
there; a broadcasting - equipment 
company in California, and bought 
Continued on page ¢ 63) 


PAUL ROTHA TO DIRECT 
| ‘LIFE OF ADOLF HITLER’ 


Hamburg, May 10. 

Preparation is now underway to 
make a biographic documentary 
| film titled “The Life of Adolf Hit- 
ler,” with Hamburg’s Real Films 
| backing the project 

English director Paul Rotha is 
currently in Germany with his as- 
sistant, Robert Krueger, delving 
through the archives supplied by 
the city officials of the Soviet Zone 
in East Berlin to get some of the 
background for the period of the 
notorious Third Reich 

The Hitler documentary will be 
prepared from former newsreels 
and documentaries which present- 
ed the period from the mid-1930s 
until 1945, and it is possible that 
clips from films made outside of 
Germany as well as German mate- 
‘rial will be used. 
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Carbon Kills 


Pair at Drive-In 


Greensboro, N.C., May 10. 


Carbon monoxide poisoning killed two persons and knocked out 
two, others while they sat in a car at a drive-in theatre near Wal- 


lace April 29 
Coroner Hecktor McNeil said 


fumes arising from a faulty ex- 


haust caused the deaths of Louis Giddings, 24, of Rose Hill and 


Christine Smith, 
The girl's mother, 

Gilbar, 30, 

Kenansville 
c yroner 


17, of Willard. 


Their condition was 


fea 
An attendant at 


Mrs. Ellis Smith, 37, also of Wiilard, and Paul 
of Watha were taken to Duplin General Hospital in 


termed satisfactory. 


MeNeil said the car in which the couples watched the 
ure had a dual exhaust but no tailpipes. 
the Wallace Drive-In Theatre one 


mile north 


of Wallace noticed the car was still parked with the motor run- 
ning after the show was over. After finding the bodies he notified 


authorities 


McNeil said the two couples evidently had left the motor run- 


ning as warmth against the cool 


— 


night. 








Expect Larry Tisch 


as Chairman Of 


Loews Theatres After Lep Friedm 


When Leopold Friedman, the 70-¢ 





year “old chairman of the board of 
Loew's Theatres decides to retire, 
it's expected that Laurence E. 
Tisch, chairman of the finance 
commit and beneficially the 
largest single stockholder of the 
company, will assume the tcp 
board post. Eugene Picker, who 


succeeded Friedman as president 


in March, 1959, will continue as 
chief executive officer, but Tisch’s 
position as board chief will involve 


more than merely 


presiding at di- 


rectors’ meetings 

As chairman of the financial 
committee, Tisch has been actively 
and importantly involved in blue- 
printing company policy which re- 
cently has been in the direction of 
real estate development. The in- 
crease in Tisch’s power is evi- 
dent in the decision to change the 
composition of the board of direc- 
tors. The company, via a proxy 
statement, confirmed that it plans 
to alter the certificate of incorpo- 
ration to increase the minimum 
number of directors from six to 
nine and the maximum number 
from 10 to 15 

4 special stockholders meeting 


has been summoned for this pur- 


pose on May 26. It will be held at 
Loew's 72d St. Theatre at 10 a.m. 
With the Tisch interests control- 


ling 614, 700 shares or 23% of the 
company's 2,668,389 shares, it’s an- 
tic ipated that there will be no dif- 
ficulty in bringing about the en- 
largement of the board. The in- 
ill enable Tisch to name 
directors of his choice, thus 
Continued on page 52) 


Jury Hits Naity 
With $480,900 In 


crease wW 


five 





Antitrust Suit 


San Francisco, May 10. 
A Federal court jury awarded 
owner Rene T. LaMarre, of the 


900-seat Bal Theatre, Hayward, an 
antitrust judgment of $480,900 last 
Friday (6). The jury of 10 men and 
two women deliberated three days 
before returning a damage judg-| 


ment of $160,300, automatically | 
tripled under antitrust law, against | 
Mike Naify’s 110-theatre United | 


California Circuit 

The suit was filed by attorneys 
Joseph Alioto and Maxwell Keith, 
for LaMarre, in 1956. The major 
distributers—Paramount, 20th-Fox 
Warner's, Metro, Universal, Colum- 
bia and United Artists—had alsa 
been named in the original suit but 
settled prior to the trial before 
Federal Judge Oliver J. Carter. 

The jury found the Naify circuit 
guilty of violating two sections of 
the antitrust laws, namely: 

1) The Naify circuit coerced dis- 
tributors by use of circuit buying 
power to gvant seven Naify houses 
in the Hayward-San Lorenzo-East 
Oakland area priority of run over 
the Bal (among the testimony was 
the fact that the Naify circuit of- | 
fered to pay more for the Bal than 


it spent on building its own, nearby | 


(Continued on page 18) 


DANCING IN THE STREETS 


Robbins Wili Use N. Y. Setting 
For ‘West Side’ Locationing 





The Mirisch Bros. production of 
“West Side Story” for United Art- 
ists will span the summer. Around 
about July choreographer Jerome 
Robbins, who is co-directing with 
Robert Wise, will spend a month 
in Manhattan with some 60 hoof- 
ers. There will then be, literally, 
dancing in the streets 
Robbins arrived Monday (9) in 
Hollywood for the casting and re- 
hearsals. He’s accompanied by his 
two regular aides Howard Jeffrey 
and Tom Abbott, and pianist Betty 
Walberg. 


Globally Scentless 
lf Columbia Gets 
‘Scent of Mystery 


Columbia is near closing a deal 
with Michael Todd Jr. for the ac-| 
quisition of “Scent of Mystery,” 
the film young Todd is now show- 
ing in the Smell-O-Vision process. 

Under the agreement, if it is 
completed, Cel would release the 
film worldwide without the added 
smell gimmick. The picture, a mys- 
tery chase film, is such that it can 
be shown without the odor novelty. 

Launched with considerable bally 
and hope, the film did not live up 
to expectations. 't was only booked 
in Chicago, N.Y. and Los Angeles 
and the b.o. results were far from 
encouraging. However, 
that with an added bally campaign, | 
based on the travelog and mys- 
tery aspects of the film, good re- 
sults can be obtained, especially at 
a time when there is serious prod- 
|uct shortage. Although critics found 














it’s felt | 


| ments. 
———_— | atres are playing fairly recent pic- 
|}tures two or perhaps three differ- 
| ent times judging from the billings 


| 
|a steady income from pictures that 


| Roof,” 


| 


SHORTAGE CUES 
REPLAY ACTION 


By HY HOLLINGER 


Not only are the top quality pic- 
tures receiving extended playing 
time in their initial engagements, 
but because of the product short- 
age they can apparently be re- 
played successfully after a short in- 
terval. Pictures out in first-run 
three years ago and less have been 
chalking up rather respectable 
grosses in their replay engage- 
It appears that many the- 


that are still coming in to the film 
companies. 

Metro, for example, is receiving 
have been out in release from 39 
to 123 weeks. Examples of , this 
“gravy” are: “Cat 
in 
some 16,300 playdates, brings in | 
about $3,000 weekly in film rental; 

“Ask Any Girl,” in release 43 
weeks, tallies about $2,500 weekly; 
“North by Northwest.” out 39 





weeks, is averaging $10,000 weekly; | 
| 


“Some Came Running,” out 67 
weeks, still scores about $2,000) 
weekly; ditto “The Mating Game,” 


in release 58 weeks 

Real “ancients” 
Near the Water,” in release 123 
weeks, and “The Sheepman,” out 
100 weeks, are scoring $1,300 and 
$1,000 weekly respectively. “Tom 
Thumb,” is a regular to catch the 
holiday kiddie trade, but it 


as “Don't Go 


still | 


| 


| mount, 
|ness companies which 


‘ 


brings in about $3,000 weekly al-) 


though in release for 68 weeks. 
Maay pictures, of Course, receive 


|}a new life with the opening of the 


| wilted 


drive-in season. Films that have 
in the late fall and sum- 


mer blossom forth in the drive-ins 


| after their regular four-wall play- | 
| offs, 





| 


| low Talk” 


U’s Experiences 


|}a closer 


Universal's experience with “Pil-| 


in recent bookings, on the | 


Coast and in the Detroi! area is an-| 


other case in point. In test re-run 
engagements for the film that was 
a big click last fall, U discovered 
that it could hit as much as 90% 
of the gross of the original en- 
(Continued on page 63) 





A Last Yr. Value, 


| 
| 
| 
| 
| 


Disney Shares 
Slump on Street 


Veteran stockholders in Walt 
Disney Productions are privately 
expressing concern over the way 
the company’s common issue on 
the N.Y. Stock Exchange has so 


| considerably dropped off in value. 


the smellie idea wanting, a number | 


of them noted that the picture was 
enjoyable and a fun picture. 

The picture is jointly owned by 
Todd Jr. and Elizabeth Taylor. One 
report had it that young Todd 


planted to sell his share to Miss | 


| Taylor so that she could use it as 
a tax loss. 





British, French 
Closer to Coprod. 


London, May 10. 
The prolonged preliminaries to 
| British - Continental coproduction 


| stock 


One of last year’s most vigorous 
performers, the stock in recent 
months has been going down and 
down. It hit a new low Jast week 
of $33.12%4. 


| 





This compares with last year’s | 


high of $59.5? per share. 

Why the = slip? Explanation 
heard in broker circles is that the 
“is going down presumably 
because - there’s nothing to in- 
fluence it up.” The price soared 
previousiy on _ anticipation of 
blockbuster earnings for “Sleeping 
Beauty.” Disney just about broke 


|} even on this ertry but of tremend- 


which will give dual nationality to} 


| the resultant pix moved a further 
| step forward last week when the 
British producer associations sent 
|to the French a form of draft 
| treaty for submission to the two 
| governments. Under the provisions 
‘of the new British quota act, such 
an inter-government pact is neces- 
sary as a prelude to co-shooling 
The draft treaty was evolved fol- 
(Continued on page 17) 


out help, at about the same time, 
was the “Shaggy Deg,” which 
proved a surprise smash 

It's pointed out also that a bol- 
stering factor a year or more ago 
was the expectation of an extra 
melon for stockholders. This never 
materialized; the dividend is stay- 


| ing at the 10c quarterly rate. 


|For one, Disney 


A couple of other angles were 
underlined by a Wall Street source. 
hasn't started a 
single new feature production in 
the current calendar year, whereas 
at this time last year three new 
ones were gotten underway. 

The second is an 





interesting | and 


NEVER-RETIRED D ‘RE- ISSUED’ PIX 





‘Don't Agree With TV-Injury Thesis, 
Hence Little Zest of Skeptics For 
C. of E.'s Packaging of Oldies 





-Skiatron Dickers Still 


Negotiations between Matty 
Fox and Metro apd 20th-Fox 
for a stake by the film com- 
panies in Skiatron are report- 
ed to be continuing 

The deal, it’s said, would 
involve the provision by the 
film companies of monthly 
operating capital for Fox's 
Skiatron company in return 
for a percentage of the stock 
in the pay-tv system 





| . 
| d tails: 
on a Hot Tin! 
release 84 weeks wee | 


Incentive Deal 


For Paramount 


To have and to hold key 
sonnel—how important is it? 
like most other 


per- 
Para- 
show busi- 
acted previ- 
ously, thinks sufficiently important 
to offer stock options as an incen- 
tive to stay on the payroll which, 
in the case of Par, happens to be 


modest in comparison with the} 
rest of the business 
The Par board, in outlining 


| details of the option program, this | 


week made clear its feeling that | 
certain people are important to che 
welfare of the organization and | 
should be given a_ proprietary | 
interest in same through the op- 
tions which in turn will 
identification of 
interests with those of the corpo- 
ration 

Board has approved a 
whereby three directors are empow- 


ered to grant options to purchase | 


common stock for five years ending 
options to purchase common stock | 
|for five years ending April 14, 
1965. The option price is 100% of | 
the market value on date option | 
is granted and is exercisable only | 
to the extent of 25° on the first | 
anniversary of the daie it is 
granted, another 25° on the sec- 
ond anniversary and so on. The 
purchaser is required to pay in full 
for the shares optioned and must 
agree to stay employed for two 
years following exercise of the 
option. 

This is the first time for Par 
to offer options and the terms laid 
down by the board make it obvious 
this is no giveaway program. Many 
other companies have less strin- 
gent conditions, including a pur- 
chase price of 95% of fair market 
value 

It’s nonetheless recognition of 
the top talent, as identified so far, 
and the most significant step taken | 
to date in the way ef holding same. 

Stock option committee of the 

(Continued on page 52) 





Movielab to Sell 
62,500 New Shares 


Washington, May 10. 
Movielab Film Laboratories 
Ine., New York, has asked Securi- 


ties & Exchange Commission to 
register 100,000 shares of Class A 
common stock to be offered for 
public sale. The company will sell 
62,500, while the remainder will 
be offered by present helders. 
The firm operates « complete 
motion picture and television film 
processing laboratory, developing 
and printing 16m and 25m black 
and white motion picture and tv 
film. Net proceeds from the sale 
will be used for additional equip- 
ment, including a color develop- 
ing machine. Movielab president 
board chairman Saul Jeffee 


thought centering on Disney him-| presently owns all Class A and B 
(Continued on page 63) 


le 


provide 
their | 


plan | 


———-* The plan of the American Con- 


gress of Exhibitors to obtain 50 
packages of top post-1948 films for 
reissue purposes and thus keep 
these particular films off television 
was greeted with considerable 
doubt and cynicism by both film 
industryites and television net- 
| work officials. 

The primary basis for their look- 
ing at the C. of E. proposal with 
scorn is a disbelief in the main 
premise of theatremen that the 
release of the films to television is 
harmful to theatre attendance. 
They contend that television enter- 
tainment per se and the competi- 
tion of other amusements diver- 
sions, and infiuences that have 
pushed to the forefront since the 
end of World War II are the main 
|causes for the decrease in theatre 
attendance. They seriously doubt 
that the availability in theatres of 
| 100 top old pictures annually will 
have an iniportant effect in stem- 
ming the declining attendance. 

It's pointed out, for example, 
that exhibitors blame the decrease 
in theatre attendance to the un- 
loading of the pre-1948 films to tel- 

evision. Actually, it’s contended, 
|the downbeat in the theatre box- 
| office occurred at a time when the 
saturation of tv sets in the home 
|reached a peak. It’s noted, too, 
|that feature films seldom are of- 
| fered during prime time, 7:30 p.m. 
ito 11 p.m., when people are most 
| likely to attend theatres. The de- 
tractors of the C. of E. plan argue 
that regular television enteriain- 
ment—the shows that offered in 
prime time—is whai is keeping 
|people at home and not the old 
feature films which are shown at 
11 p.m. or early in the afternoon, 
It’s ecntended, too, that theatre at- 
tendance is best on weekends when 
more old films are available on tv 
| than Gurtng Ge we the week 


Non-Studio Fila 
Biz Pointed To 


As Significant 


Need for reappraisal of Holly- 
| wood studio operation, a fact ad- 
| mitted privately (and, occasional< 
| hy, publicly) by most execs of com- 
|panies which still operate their 
| own studios, can be seen currently 
|in boxoffice performance of 20th- 
Fox pix which have gone ‘nto re- 
| lease so far this year. 

Of the 14 new films which 20th 
has sent into general release since 
Jan. 1, 1960, four of the most suc- 
cessful (in relation to cost) have 
been eithér non-studio or indie 
productions—‘“Sink the Bismarck,” 
“Dog of Flanders,” “Masters of the 
Congo Jungle” (a!l from overseas) 
and “When Comedy Was. King,” 
jindie producer Robert Youngson’s 
| anthology of silent film footage. 

Company's principal studio pro- 
ductions — “Story on Page One,” 
“Seven Thieves” and “Wake Me 
When It's Over’—all have been 
rather disappointing in relation to 
their budgets. 

Not included in the above totals 
is the studio-made “Can-Can,” cur- 
rently playing pre-release in 18 
domestic situations. Pic looks to 
shape into a potent money-earner 
over the long pull. It’s the nature 
of this business, of course, that 
one such blockbuster can more 
than make up for a string of losers. 
Still, significance of the fact that 
20th’s most successful current 
product is non-studio-made certain- 
ly can not be lost on company top- 
pers. 
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an Critics Shouted Prai 
Belated U.S. Deal for British ‘Jack 


AB-PT’S SALT LAKE YEN 
BEFORE JUDGE JUNE 2 


Washington, May 10. 
Hearings on the proposed 
sition of a Salt Lake City drivein 
‘by American Broadcasting-Para- 





“I'm All Right, Jack,” the Britishe- 


film which all American companies 
had an opportunity to acquire for 
U. S. release before it opened in 
New York, has been taken on for 
U. S. distribution by Columbia. 

The deal was made with Lion In- 
ternational, the foreign subsidiary 
of British Lion, after the picture 
opened to unanimous raves and 
subsequent big business at the 
Guild Theatre, N. Y. 

Previously Lion International 
could not make a satisfactory deal 
for the U. S. release. Although a 
number of major companies and 
indie distribs displayed interest in 
the film, the offers were insuf- 
ficient in the opinion of officials 
-of Lion International. As a result, 
the British company formed a U. S. 
subsidiary, Lion International 
Films, headed by Michael Brom- 
head. The idea was for the com- 
pany to distribute the film itself 
in key U. S. cities and then turn 
it over to a U. S. distributer for 
handling in the rest of the country. 

Col’s interest, however, has 
changed the original idea. The 
American film company assumes 
distribution supervision immedi- 
ately, starting with the Guild The- 
atre engagement. A factor in the 
choice of Col as the U. S. distri- 
bution agent was the company’s 
success in marketing “The Mouse 
That Roared,” a British-made film 
starring Peter Sellers, who is also 
the star of “I’m All Right, Jack.” 


‘Candy’ Story Author Sez: 
‘Not About Perversion, 
But Public’s Own Laxity’ 


Amherst, Mass. 





Editor. VARIETY: 

As the author of the play, “The 
Pony Cart,” on which the British- 
made picture, “Never Take Candy 
From a Stranger” is based, may 
] comment upon the furor being 
caused in this country by the pro- 
jected release of the picture 
through Columbia? 

Il have not seen the photoplay, 
but I have read the shooting 
script, and it follows the stage 
play very closely, using much of 
the original dialogue. I feel the 
script has been carefully and ex- 
pertly written, and presents the 
problem—that of the threat to 
children created by fnrestrained 
sexually dangerous persons—in an 
honest and convincing manner, un- 
tainted by sensationalism. When 
the play opened several years ago 
at the de Lys in New York no re- 
view indicated in the slightest de- 
gree that the subject matter was 
distasteful. 

is true that the- London pro- 
duction of the play met with some 


piotest by a member of the peer~ | financial participation, Hakim ex- 
+ pects to start aciual production on 
| film next year, shooting, perhaps 


a_-, but the protest was not be- 
cause of the theme of the play, but 
because an extremely young ac- 
tress took the role of the endan- 
gered child. The British press 
uniformly ridiculed the pretest. 

| am of course aware that the 
P.oduction Code flatly denies a 
Seal to any picture dealing with 
perversion. “Never Take Candy 
From a Stranger” does not deal 
with perversion, nor did “The Pony 
Cart.” Both the picture and the 
p 2y deal with a husband and wife 
who try to rid a community of a 
ricognized menace, and who are 
confronted not only with public 
adaihy but with positive antag- 
enism. Neither the picture nor the 
play 1s concerned with either the 
clinical or the sociai aspects of per- 
ver°1on, 

At present I am completing a 
nivel on this same theme—that 
of public hostility toward appear- 
ing in court to seek restraint and 
medical treatment of sexual of- 
fenders who, because of this at- 
titude, are permitted freedom to 
commit the 


children which occur yearly. The 
publisher of the novel has agreed 
that all deliberate sensationalism 
be avoided. Having, as most fath- 
ers, at one time had personal en- 
counter with the shocking impact 
of such a menace, I am far too in- 
volved with the seriousness of the 
danger to lend myself to any fla- 
grant commercialism of the sub- 
ject. Roger Garis. 


|mount Theatres have been set for 
4:15 p.m. June 2 before Federal 
Judge Edmund L. Palmieri in the 


Nab Boothman, Not Mgr. 


San Francisco, May 10 
Film of a dancing girl they 
watched for 15 minutes at the 
Peerless Theatre, in the heart 
of Frisco’s Skid Row, was more 
torrid than art demands, two 

















Cannes, May 19. 
How come they do me like they do—make me a juror?—which if 
not the language, is the thought ef Hemry Miller of Big Sur, California 
neighbor to Carme!. In his younger years he was writing unprintable- 
in-America books on the Paris leftbank and becoming a hot under- 


the-counter commodity. He reveals that the nearest cinema to his 
present hideout-and-shrine is 30 miles distance and that he pops into 
a movie after his weekly shopping. Though supposing its his virginal 
eye they’re after here at Cannes he’s actually done some highbrow 
film criticking in his Paris period. He’s partisan to the Mexican di- 
rector Luis Bunuel and told the press here that Brigitte Bardot is 
unique and a major asset of France. 

Haya Harareet is glad to be back in Cannes as a star after being 
discovered here in 1955 in the Israeli “Hill 24 Does Not Answer” for 
which she won an acting mention. But she is now paying for it by 
endless interviews and photog posings . . . Israeli writer Yael Dayan 
is ensconced in a villa here and winding her second novel and start- 
ing on a third . . . Phelia Devore, who runs a school of charm in the 
U.S., in with a model who won a Yank prize and a free trip and stay 
at the fest, Le Jeune Henley .. .“New Waver” Jean-Lue Godard took 
a day off from his second pic “Le Petit Soldat” shooting in Switzer- 
land to come down for a commerical showing of his “A Bout De Souf- 
fie” (Breathless). Pic was picked by the Fest Selection Committee but 
not invited by the Ministry of Culture who may have found its lurid 
lingo and brash treatment of an anti-social petty hoodlum and a young 
American girl's affair somewhat too outspoken as an official! entry, 
especially at a time when French film censorship is tightening and a 
much talked off problem is the spate of ruggedly themes pix have 
been unveiied of late .. . However the many fest entries have some 
highly erotic themes as outlined by VARIETY in the May 4 issue. 

“Ben-Hur” got a good audience response. Applause greeted most of 
the scenes of Roman splendor, the galley slave battle, Hugh Griffith's 
expert comedy relief bits and the inevitably awaited chariot race. 
However after the four hour unwinding mitting was okay but fairly 
sparse. Critical reactions were mixed. 

Le Figaro felt it was oversize but had some astonishing moments 
and scenes of great action and splendor. But it criticized the hour long 
intre and too many platitudinous dialog scenes. Critic felt that toe 
many “truisms” were spoken with undue graveness, waits and rumina- 
tions, and too much melodrama was hashed over as well as too many 
studied moments of gore and undue violence. 

Paris-Jour felt that the action aspects were good filmmaking and the 
scenes treating Jesus were handled with tact, while the acting was 
acceptable. Paper said that the horses were also played well and the 
critic felt it was a shame they could not speak. 

During the unspooling of “Ben-Hur” there was a suden blackout 
that came just as Jesus was carrying his cross before the family of 
Ben-Hur and his shadow was passing over them. The 30-second blackout 
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hauled in projectionist Daniel 
a lewd picture. All three are 
| Distributors of America’s bid to get 
| 
jica. However, latter has informed 
N | the indie group that there are some 
orum | within the MPAA who feel that 
some of the more important im- 
bis's British-made “Never Take | Cog iat sre | the most import- 
some kind of IFIDA-backed Green 
Eric Johnston, prexy of the Mo- 
groups which sponsor reviewing 
thons to prevent the kind of snafu} ’ ° e 
’ 

Via ‘D’ Classification 
the “Candy” appeal. Amendment | Exhibition of “Suddenly Last 
quorum cannot be obtained. Not} My persons over 21 can be ad-| 
the three categories: MPAA direc- a been booked into the Varieda- 

reviewing the film, balked on issu- 
. saved the day. His first action was 

Planned by Gaston Hakim 
ico has a “for adults only” classi- 

haven't seen (or sat ihroush) anv- 
for the over-21 group, but the in-| 





jcoming screen saga based on the ty 
|adventures of Christopher Colum- 


| panel Cinerama. 


unbelievable number | 
of assaults upon and murders of | 


Foley Square, N.Y., Courthouse. 
ozoner, the Romantic Motor Vu. 
policemen decided last week. 
ner and Sheridan Williams— é 3 
Halversen, doorman Jerry For Green Sheet 
Glasgow on charges of showing 
out on bail. Theatre's owner 
- — Independent Film Importers & 
‘Candy’ m Appeal: Green Sheet coverage of foreign 
’ i Motion Picture Assn. of Amer- 
; perhaps a way might be found of 
Meetings m formation made available about 
| ported pictures.” 
Production Code Seal to Colum-| P!@_8$ that, would be who would 
Candy from a Stranger” will be eed wee ee 
will continue to push his plans for 
in New York next Monday (16). 
Sheet service of his own, starting 
tion Picture Assn. of America, 
member films for opinion-making 
PCA chief, will come on again'| 
from his Hollywood hq to attend. | Services. 
amend PCA Review Board regula. | Mexico Okays ‘Sammer’ 
which occured last month when, } 
quorum could not be raised te hear 
authorizes Johnston to appoint} Summer” (Col) has been author- | 
bers to hear an appeal when | assification. This stipulates that | 
more than two substitute mem-| mitted in houses showing film. For 
hearing of any appeal in each of |imZs_ would be suspended. Film 
tors, exhibs and producers. es Theatre with an “authoriza- 
procedure. But the Film Bureau 
ing a permit. 
Five-Hour ‘Columbus’ Pic | Ferretis, Bureau head, from Cuba, 
o screen the picture, and imme- 
Film patrons who have been | tion under “D” classification. Mex- 
running times on the big specs| fication but this has been loosely 
thing yet. Peripatetic producer mitted. The “D” classification is 
York Monday (9) that his forth- dustry is wondering how ruling is 


Erick Peterson is owner of the 
So the cops—Robert C. War- 
Whitney and cashier Emma A. 
Of Imported Pix 
was not arrested. 
| product has been turned down by 
having “Green Sheet type of in- 
Appeal from the denial of a| The big difficulty in any such 
Mike Mayer, IFIDA exec director, 
heard by the PCA Review Board 
with special previews of IFIDA- 
will preside. Geoffrey Shurlock, 
MPAA board, meeting in New} 
at the last minute, a review board 
not more than six alternate mem-| ized in Mexico under a new “D" | 
bers may be appointed for the|@ time it looked as though show- 
tion pending” clause, a normal 
Get Out Your Cushions, 
The opportune return of Jorge 
diately after, he conceded exhibi- 
complaining about three-hour-pius 
interpreted, with ‘teenagers ad- 
Gaston Hakim revealed in New 
be enforced 


Levine’s Hercules’ Budget 


Joseph F. Levine, president of 
Embassy Pictures, told a New York 
press conference yesterday (Tues.) 
he'll spend $1,200,000 in advertis- 
jing his newest import, “Hercules 
Unchained.” Warners is the re-| 


bus may run as long as five hours 
With French, Spanish and English 





the Russian Kinopanorama 
process that is similar to three- 


Hakim planed ont to the Coast 
last night ‘Tues.) after ad-pub con- 
| ferences with execs of Continental original 
| Distributing which is releasing 
“Michael Strogoff,” a $3.000.000 
| French - Italian - German - Yugo- | 
| Slav co-production, the U. S. and 
| Canadian rights to which are held 
| by Gaston Hakim Productions. Pic In 
| dubbed into English, will re-open 
the DeMille theatre, N. Y., later in 
the spring. 
| “Strogoff.” based on the Jules 
| Verne novel, was financed 25% by 
Hakim. Latter, in turn, sold half 
| of his interest in film to Continen- 


“Hercules.” whose ads } 
ture for the importer. 
Levine stated he’s buying 600 


which stars Steve Reeves. 
addition to extensive radio 


campaign will 
ads in eolor in 40 markets. TV 
spots will be carried on 40 sta- 
ions, according to Levine. 


L. A. to N. Y. 








}tal. Other preproduction money 
for the film came from Britain pn Peng k 
(British Lion), France (Modern Ge vie iP arentee : 
Films), Germany (Gloria Films Siena tlie — 
and Italy (20th-Fox). The 20th in- Mark Godda: d 
vestment of blocked lira gave that} Tea using. 
distrib Italian rights to pic. Yugo- George Jessel] 
slav contribution to the film was ( water ‘jen 
in use of Tito’s cavalry troops. Danny Kaye 
sa - Alan W. Livingston 
Marilyn Maxwell 
Europe to U. S. Mike Minor 
Ernie Anderson Willis Player 
Kenneth S, Giniger Leon Roth 
Bill Jacobson Maurice Segal 
B. G. Kranze Frank Sennes 
Jerry Leider | C. R. Smith 
Harold Orenstein | Joanie Sommers 
Barrie Thorne Aaron Spelling 
Maurice Winnick Mike Stern 





Mexico City, May 3. | 


| festival four vears ago. 


leasing agency, as it was for the |Diahann Carrol here with hubby Monte Kay. . 


amounted to a $1,000,000 expendi- | 


was never explained but somebody exclaimed “miracle” just before 
the film started up again... . “Hur” director William Wyler met French 
Culture Minister Andre Malraux here for the first time in 15 years... 
Prince Rainier of Monaco and his Princess, Grace Kelly, attended the 
“Hur” screening and the Prince had special bulletins coming to him 
up to screening time on the outcome of a football game featuring his 
Monaco team. Miss Kelly accepted Metro pub Elias Lapinere’s invite. 
He is eredited for originally introducing her to the Prince at a Cannes 
. . The mammoth party thrown by Metro after 
the film's screening cost about $10,000 .. . Van Johnsen and Ben Gazzara 
were in for a few days Jay J. Frankel, head of the Yank MJP 
Enterprises, is in for the duration of the fest. His company has signed 
an exclusive pact with Russia for the American rights to all their 
disks and MJP has also already bought the Russo film entry “The 
Soldier's Ballad.” 

Some of Minister Andre Malraux's early film writings have been 
unearthed for quotation as the fest begins. Malraux at one time felt 
that the silent cinema had conquered some immense domains and ap- 
proached art but had not done much after the advent of the talkies. 
By art he meant a revealing of the rapport between beings, and beings 
and things, in a sudden, unknown convincing manner. However, he 
admitted that the American films perfected the motion picture as a 
diversion and entertainment in its industrial setup but it, and other 
country setups, had also approached art by creating new myths. He 
felt it was the star system that was predominant in this for a star was 
not an actress actually but somebody capable. even with a minimum 
of talent. of expressing, incarnating and symbolizing a myth. Thus 
Marlene Dietrich is not an actress in the sense that Sarah Bernhardt 
was. 

It is felt by some here that the French “New Wave,” by making 
cheap offbeat films sans stars and making them pay and gaining loeal 
and foreign renown as well as fest prizes have about killed off the 
stars. There are a flock of pretty young girls around who have played 
in “Wave” pix, or hope to, but everybody is saying “Who is that?” 

It is estimated that, counting the films involved in the fest, or un- 
spooled here, and the buying and selling and deals that may be con- 
cluded $80,000,000 will be involved, and 65 miles of film will be un- 
spooled . . . First Yank player to make an appearance here who is not 
in any of the entered pix is Janice Rule . Yank singer-actress 
. Zachary Scott man- 
aged to arrive in time for the showing of the Mexican invited pic “The 
Young One” of which hs is one of the stars. 

British foreign film distributor (Gala Films) Ken Rives points out it 
is the title that is the thing that sells offshore pix outside the art 


prints for the new Italian feature, | ouses. Suth films as “Therese Raquin™ and “The Fever Mounts in 


Sao Paulo” dracge d in ordinary runs until they were changed to “The 
Adulteress” and “Swamp of Lust” respectively. In art houses Rives 


and television coverage, Levine's | feels, it is better to have either the original or less exploitable or 
include full-page party titles 


. Jean Goldwurm, head of the Yank foreign film distrib 


| outfit Times Films, tells of a woman on a censorship board in one of 


'she had not seen a phonograph in the film . 


the mid-west US states during his recent attempts to defeat censorship 
of foreign films in the US, who did not know what country had made 
the film in question and who when asked if it was pornographie, replied 


. . Luis Bunuel made his 
Mexican film ei, he Young One” in 29 days for $170,000. In English, 
written by a Yank scripter H. B. Addis, it scored at the fest on iis 
pungent, intense, humane look at a group of figures caught up by lust 
and bigotry. Most felt it was the best film on American racial aspecis 
ever made. 


N. Y. to L. A. 


Tom Abbott 
Zsa Zsa Gabor 
Sidney Gordon 
Howard Jeffrey 
Irving Mills 
Bill Penn 


U. S. to Europe 
Charles Bressler 
Frank Feinstein 
Richard Gehman 
| Milton Geldman 
} Harry E. Gould 
Nora Kaye 
Harry Levine 
Jack Mills 
Edward Padula 
Mickey Scopp 
Paul Shyre 
Cesare Valletti 


| 
} 
} 
| 


Sam Waagenaar 
Betty Walberg 





' 
Jerome Robbins | 


Robert Weiner L. Arnold Weissberger 
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‘NEW WAVE’: DEAD CHAMPAGNE 





‘Wavers’ Criticizing Each Other! 


Paris, May 10. 


Logrolling may be going out of fashion among the “New Wave” 
directors (film critics making films) after a year of mutual admira- 


tion antics. 
organ, France-Observateur. 


Disagreements are showing in newsprint, in their 


Jacques Doniol-Valeroze, the eldest of the “Wavers,” having 
made one pic, “The Mouth Waters,” which did all right, has con- 


tinued as a critic for this weekly. 


He recently attacked a Yank 


pic, “Verboten,” of Samuel Fuller, and this week was answered 
in his paper by Francois Truffaut, who made “The 400 Blows,” 
who said Doniol-Valcroze’s review was wrong, off base, etc., then 
lit into Doniol-Valcroze’s own film. 

Doniol-Yaleroze called “Verboten,” a pic on post World War II 
revivals of Nazism in Germany with plenty of stock footage used, 


ineffectual, 


ridiculous, ugly, not authentit, etc., etc. 


Truffaut 


felt that all these adjectives could be applied to Doniol-Valcroze's 


film, too. 


He said he had never agreed with Doniol-Valcroze on 


films but admired his generosity to French films and his usual 

use of the expression “moral vigor” and “intellectual honesty.” 
But meanwhile the “Wavers” got behind Claude Chabrol for 

his third film “Les Bonnes Femmes” which was bitterly assailed 


by most 
untrue. 


Cannes Kicks Off 
With Oscared ‘Hur’ 


Cannes, May 10. 
This year's film festival opened 
here with Metro’s “Ben-Hur” 








as 
first even, though out of competi- 
tion. Curiosity ran high to see the 


remake which won 11 Oscars. 
Tradesters were saying that it was 


unique for a retold to better the | 


original in quality and business. 

Opening day found a flurry of 
film people already talking busi- 
ness. Over 500 exhibs from all the 
Continental counrties were in to 
get a peek at “Ben-Hur” on Met- 
ro’s invite, plus New York's indie 
film importers. 

A diplomatic flurry was avoided 
when French producer Serge Sil- 


berman almost withdrew the in- 
vited French “Le Trou” (The 
Hole), of the late Jacques Becker 
to protest its original screening 


schedule of Thrus. (5) afternoon. 
Silberman maintained it was not 
fitting to sluff off Becker's last film 


as a matinee item and it really 
should have a nite screening to | 
honor the memory of one of 
France's leading directors. How- 


ever it was finally pegged for an 
afternoon spot Tues. ‘18) and that 
was that 

Festival felt that an invited film 
could be honored by day and why 
rap matinees? The other French 
invited pic “Moderato Contabile,” 
which Paramount has for Europe, 
does get a night slotting. 

Yanks are handling their own 
publicity at this fest individually 
with the Motion .Picture Export 
Assn. making only a token appear- 
ance. Metro is doing most of it 
since it has the two Yank pix in 
the fest proper, but other compa- 
nies are involved via releases un- 
der other nationalities and thus 
also doing pub work; UA for the 
Greek entry of Jules Dassin “Nev- 
er on Sunday,” Warners for the 
Japanese “Kagi” (Key) and Para- 
mount for the Italo “Savage Inno- 
cence,” of Nicholas Ray, and the 
aforementioned French ‘“Moder- 
ato” produced by Raoul Levy. 

To underline his interest in films 
Culture Minister Andre Malraux 
came down to officially open num- 
ber 13 


WICKED’ HITS PENNSY 
VIA 60 SATURATIONS 


Philadelphia, May 10. 

“The Wicked Go to Hell,” Reali- 
ties International Films release, 
had its world premiere May 4 with 
saturation showings in 66 eastern 
Pennsylvania theatres. 

Joe Solomon, of Fanfare Pic- 
tures, has set up the bookings, 
half of which are in the city paced 
by Stanley Warner's newly-created 
midtown first-run, the Palace. 
Conventional theatres as well as 
drive-ins figure in mass premiere 
with all local major circuits par- 
ticipating. 

The Philly debut will be fol- 
lowed by similar multiple openers 
throughout the U. S. 











regular critics who found it morbid, pessimistic and 











Goldwurm to Cannes: 


IFIDA More Lovable 





Characters Than MPEA 


Cannes, May 10. 
Independent Film Importers & 
Distributors of America 


has a lot more in common with} _ jater—their 





BUT GAVE FRANCE 
PASSING TONIC 


By GENE MOSKOWITZ 


Cannes, May 10. 

Many French film industry “reg- 
lars” present at the festival here 
feel that the so-called “New Wave” 
of filmmakirs has (a) been vastly 
overrated and publicized and has 
(b) brought on a tide of mediocrity 
in its wake rather than the much- 
heralded “revolution” and renew- 
ing of the film setup. 

Dissenters point out that the ap- 
pellation itself was coined by week- 
ly news mag, L’Express, and then 
picked up and made international 
by the kudos garnered by a few 
films at several international film 
festivals of 1959. An importance 


France Sees No Grandeur In 
Lisbona’s Expose of Studio Heels, 
But Pic Set for Champs Elysees 





v 


Negro ‘Miss Festiv=!’ 
Cannes, May 10. 

An American Negro girl has 
won the Cannes “Miss Film 
Festival” contest for the sec- 
ond year in a row. Named as 
queen of the current fest is 
19-year-old Washington model 
Lajeune Hundley, chosen 
from over 20 other contest- 
ants, most of whom were 
French. 

Last year’s winner was New 





has since been accorded the 
“Wave” youngsters they did not 


| deserve. | 


Properly speaking, the term) 
“Wave” applied to a group of bit- | 
ingly vehement young film critics on | 
a high-brow monthly mag called 
Cahiers Du Cinema who system- 
atically, by agreement among 
themselves, attacked the star sys- 
tem, accepted film values and tal- | 


York model Cecilla Cooper. 


Wyler on Arab Ban Of 
‘Ben-Hur’: It’s Pretty 
Small-Minded Action 


Caunes, May 10. | 
William Wyler r«pped the United 








(IFIDA) | eats, and took up the drums for; Arab Republic for having banned | 


| little known Yank directors, and | “Ben-Hur” (M-G) even before it 


French imitators. | 


French filmmakers than the Mo- | Foremost of latter were Claude | 
tion Picture Export Assn., Jean |Chabrol, Francois Truffaut, Jacques | 
| Doniol-Volcroze and Jean-Luc Go- | 


Goldwurm, prexy of Times Film 
and IFIDA’s official rep to the 
Cannes film fest, told a luncheon 
gathering of film execs here last 
week. 

MPEA is principally out to pro- 
tect American films abroad, said 
Goldwurm, while the members of 
the indie association not only dis- 
tribute French pix in the U.S. but 
also help to make names in the 
U.S. for French stars and direc- 
tors. Goldwurm praised the job 
being done by the French Film 


Office in New York which, he said, | 


facilitates promotion work but 
does not compete with domestic 
distribs in the way that British and 
Italian organizations 


actual distribution in the U.S. mar- 
ket. 

Goldwurm made no pitch about 
foreign film prices, but indicated 
that Yank indies had helped to 
make the French film important in 
the U.S. market and now the major 
companies were reaping the bene- 
fits via their production invest- 
ments in foreign pix. French pro- 
ducers attending the lunch ses- 
sion showed awareness of prob- 
lems faced by the small U.S. dis- 


did which | 
| tried to combine promotion and 


dard, followed by Erich Rohmer | 
and Jacques Rivette. | 

Chabrol, a disciple of Alfred 
Hitchcock, started this rush from | 
criticism to filmmaking with a)} 
small budget pic with little known | 
players, using his wife's inheri-| 
tance. It was “Le Beau Serge” | 
which did well but was overshad- | 
owed by his own “Les Cousins” | 
which won the Grand Prix at the! 
Berlin Festival last year and has) 
done substantial biz international-' 
ly 


Truffaut got the “best direction” | 
award for his “The 400 Blows” at | 
Cannes last year. The sudden 
fame or notoriety of these two 
films gave scope to the “Wave.” | 

Followed Louis Malle, who had | 


actually shot “The Lovers” a year 
before the “Wave” publicity | 
| whoopla. Marcel Camus, a long- 


| 


time assistant, had made one fea- 
ture before “Black Orpheus” | 


| clicked and won the 1960 Oscar. | 


Alain Resnais, a documentary | 

maker, had some name frior to 
“Hiroshima, Mon Amour.” 
What Was Good 

French showmen cencede that 

the “New Wave” gave the French 

film industry a prestige boost, 

diverting from the earlier over- 





| Hugh 


was made because an Israeli actress 
Haya Harareet was in it. He) 
pointed out that the film stood | 
for the friendship of all peoples | 
and Arabs and Jews were friends 
and supporters together in the | 
film. 

He maintained that the Arab 
Republic move was a shame be-| 
cause feature would have been | 
well-received in Moslem countries | 
as it was in America and Great! 
Britain by Christians and Jews 
alike. It was even a phenomenal | 
success in Japan where the main | 
religions are Shinte and Budd- 
hism 

Wyler also denoted one of the) 
main characters was an Arab and 
highiy sympathetic and played by | 
Griffith who had won an 
Oscar for it. Wyler stated that 
“Ben-Hur” had great political sig- 
nificance as well as religious and 
moral meaning. He underscored 
that the country portrayed in the 
film in Christ's time was now 
Israel. 

Wyler also denounced the Nas- | 
serites for banning the films of 
Edward G. Robinson, Elizabeth 


|Taylor and Marilyn Monroe be- | 


cause they contributed funds to | 
the Zionist cause. He noted that to | 
be logical the UAR should ban all | 
Hollywood pix since everybody | 


tribs and assured Goldwurm of _| stress on Brigitte Bardot. It proved | there had at some time helped | 


future cooperation with IFIDA, 


(Continued on page 18) } 


Israel. 











U.S. Beatniks Vs. France’s ‘Wavers’ 


[Shoestring Producers of Gotham] 











The revolution that has taken; sent 


an undercurrent of revolt | 


place in Hollywood—the shift from | against the established pattern of | 


mass production by the large stu- 
dios to independent filmmaking— 
has been documented frequentiy 
and thoroughly in recent years. Si- 
multaneous with these new con- 
cepts of production, however, there 


has been a subtle, if undramatic, | 


emergence of a new group of 
American filmmakers who are 
hopeful of establishing a “New 
American Cinema.” 

For the most part, these dedi- 
cated film disciples operate outside 
of the established influence of tre 
major studios. A few, to be sure, 
have links with Hollywood where 
they work for their bread and but- 
ter, while, as a sideline, they ex- 
periment with films that ‘ulfill 
their artistic yearnings. In gen- 
eral, the established film industry 
looks upon these newcomers as 
crackpots and dismisses them as 
beatniks, avante-garde or esoteric. 
There are indications, however, 
that they are making some inroads, 
although. it is still exremely 
slight. Their eventual influence 
in altering the content and tech- 
nique of filmmaking is uncertain, 
but it fs evident that they repre- 


| 





filmmaking. 

The success of the French “new | 
wave” has served as the hypo to)! 
encourage and uplift the American 
experimenters. Like the “new)| 
wavers,” the American counter- 
parts are young—in their 20's and 
30's—and consider themselves as 
part of the cold war jeneration 
which refiects “new temperaments 
and new ideas.” 

Shoestringers 

They operate on a shoestring, 
but manage to come up with the 
financing for films made on @ do-it- 
yourself basis. With rare excep. 
tions, their output so far has been 
confined to showings at film socie- 
ties. However, the recent opening 
of the New Yorker Theatre on up- 
per Broadway in N. Y. and the 
Bleecker St. Playhouse in Green- 
wich Village gives these newcom- 
ers an opportunity for the first 
time to obtain a commercial outlet 
for their product. 

The changes that have taken 
place in Hollywood in the post-war 
period, the emergence of a more 
discriminating audience, and the 
sociological and political factors 





| mately 550 in 1960 and the organi- 
| zation of some 450 film societies 





arousing student and young groups 
throughout the world are among 
uted to the emergence of these | 
new filmmakers. Although they’re | 
reluctant to admit, it’s obvious, tov, | 
that some of the provocative films 
made in recent years by estab- 
lished Hollywood. independents 
have served as come-ons. The de- 
velopment of the art house from 
a mere dozen in 1946 to approxi- 


indicated the existence of a poten- 
tial audience for these new films. 
Bergman’c Influence 

More concretely, a realization 
developed that these new films 
have a better chance of obtaining 
distribution because of the atmos- 
phere created by the French “new 
wave” pictures and the recent en- 
tries of Sweden's Ingmar Bergman. 
Special note is made of the fact 
that many of the French films and 
particularily the Bergman films 
played successfully in the south- 
west and midwest. Most important, 
from the standpoint of those inter- 
ested in establishing a “New Amer- 
ican Cinema,” is the discovery that 

(Continued on page 18) 





| against 


Cannes, May 10. 

A film about films has occasioned 
considerable anguish fer a young 
producer - director - writer, Joseph 
Lisbona. He was here at the film 
festival showing “Le Panier a 
Crabes” (The Crab Basket) end 
telling the press about his diffi- 
culties, though the latter now ap- 
pear modified since the film is set 
for late May unveling at the Monte 
Carlo Theatre on Paris’ Champs 
Elysees after it looked as if there 
was a boycott of his film on the 
distribution-exhibition front. 

The point is that France is less 
conditioned than Hollywood to 
films “exposing” inside studio con= 
ditions, per “The Big Knife,” “A 
Star Is Born,” “Sunset Boulevard,” 
“The Bad and the Beautiful,” et 
al. Though there have been some 
French releases of this character 
none apparently has gone so far 
as Lisbona went. 

He ran into troubles at the out- 
set when the government's Centre 
du Cinema at first refused author- 
ization because of the proposed 
content. This was squared and 


| Lisbona made the film for $200,- 


000, a _ substantial budget in 
France. But this did not secure 
him a distributor. Tender to the 
idea of smashing idols some of lat- 
ter cried that the young showman 
has spit in his own food. 
However Lisbona pointed out 
here that it’s a story about an 
idealist who becomes a filmmaker 
after an unfortunate love affair 
and runs into hypocrisy and caba!s 
against him. He argues his tale is 


| against only those “who make con- 


cessions” in any industry or art 
form. 

In spite of Lisbona’s troubles 
other young directors have gone 
ahead with films on films. Pierre 
Kast has wound “Merci Natercia” 
about a climbing young director 
who uses an older woman on his 
way up and then discards her 
when he achieves success, and M>x 
Kalifa is beginning “Les Requins” 
(The Sharks) about the problems 
facing young would-be filmmakers 
and starlets. Oldtimer Andre Cay- 
atte, noted for his polemical pix 
(We Are All Murderers, Justice is 
Done), is preparing one on the 
fabrication of a star with Colette 
Renard, and some years ago Leon- 
ide Moguy made “Donnez Moi Ma 


| Chance” ((Give Me My Chance} a 


warning to female star hopefuls 
the pitfalls waiting for 
the big-talking fringe 


them in 


| people who prey on them sen- 


sually. 
There was also a murder pie 


| with Erie Von Stréheim in which 


studio detail was used as a gim- 
mick and one by Marcel Pagnol, 
“The Schpountz,” treating the rise 
to fame of a selfish, egotistical 
comedian. But both pix only 


ithe influences that have contrib-| touched on films in general. 


AFM WARNS COLUMBIA 
ON ‘IFS’ OF TV DEAL 


American Federation of Musi- 
cians served notice on Columbia 
Pictures that the company’s re- 
ported deal to license post-1948 
features to television wouldc bring 
to the fore the film company’s 
pact with the musicians covering 
sharing of such residuals. 

AFM st. 2d its position in a 
formal letter which would seem 
to indicate that Col indeed was on 
the brink of a tv licensing situa- 
tion. 

But an exec source at Coil said 
there’s no tv deal in the works, 
He added that an officer of the 
Screen Gems division had speken 
broadly on the subject and had 
been misinterpreted. 

Conclusion is that AFM, doubt- 
less like other unions, is main- 
taining an alert anent the expect- 
ed tv divestiture. 
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The Adventures Of 
Huekieberry Finn 
(C’SCOPE—COLOR) 


Handsome, but lacklustre film- 
ization of the Mark Twain 
classic, handicapped by direc- 
tien and weakness in the title 
role. But timeless appeal and 
juve pull should create lively 
b.o. stir. 


Hollywood, April 29. 
Metro release of Samuel Goldwyn Jr. 
reduction. Stars Tony Randall, Eddie 
lodges; introduces Archie Moore; fea- 
tures Patty McCormack, Neville Brand, 
Mickey Shaughnessy, Judy Canova, Andy 
Devine. Sherry Jackson, 
with Finlay Currie, Josephine Nutchin- 
a Parley Baer, John Carradine, Royal 


ano, Dolores Hawkins, Sterling Hollo- 
Way. Dean Sianton. Directed by Michael 
Curtiz Screenplay, James Lee, from 


Mark Twain’s book: camera, Ted McCord; 
editor, Frederic Steinkamp; art directors, 
George W. Davis. McClure Capps; set dec- 
orators, Henry Grace, Robert Priestley; 
music, Jerome Moross: assistant director, 
L. V. MeCardie Jr. Reviewed at Academy 
Award Theatre, April 29, ’60. Running 
time, 90 MINS. 


The King .»» Tony Randall 
Huckleberry Finn . Eddie Hodges 
Jim ° Archie Moore 
Joanna Patty McCormack 


P Neville Brand 
Mickey Shaughnessy 
J 


ap 
IE: ints 9 cannes 
udy Canova 


Sheriff's wife 


ir. Carmody P Andy Devine 
fary Jane , Sherry Jackson 
Lion Tamer ...... P Buster Keaton 
Capt. Sellers Finlay Currie 


Widow Douglas 


‘ Josephine Hutchinson 
Grangertord Man 


Parley Baer 





father), Mickey Shaughnessy (the 
“Duke”), Andy Devine (the circus 
owner), Buster Keaton (the lion 
tamer), Finlay Currje (the steam- 
boat captain), Royal Rano (the 
sheriff), Sterling Holloway (‘the 


he widow). 


Acceptable work is turned 


and Dean Stanton. Patty 
mack is a bit abrupt and severe, 





Buster Keaton; | 


and Judy Canova does not do all 
she might have in her single scene 


with “Huck,” potentially a memor- 
| able one. 

Credit art directors George W 
Davis and McClure Capps with 
capturing the unique flavor of 
Mississippi River country, whether 


for selecting proper on-the-spot 
locales or good imitations in more 
western regions. Equally rewarding 
are the colorful interior sets, au- 
thentically furnished and trimmed 
| by set decorators Henry Grace and 
Robert Priestley. A major factor 
in quickening the film's pace and 
creating a mood of latent excite- 
ment is the score, composed and 
conducted by Jerome Moross 
| (reminiscent of his sweeping, ultra- 
American score for “The Big Coun- 


| try”). 
| _ The Metrocolor (consultant 
Charles K. Hagedon) comes up 


John Carradine | with some stunning hues, particu- 


| larly in the red-orange range of 
| the spectrum. Ted McCord’s lens- 


work is inventive, Frederic Stein- 


| kamp’s editing not as tight as it 


Slave catcher 

heriff ; Royal Dano 
iver Boat Singer Dolores Hawkins 
arber Sterling Holloway 

Siave catcher Dean Stanton | 
Mark Twain's “Huckleberry 

Finn” is all boy. Eddie Hodges’ 

“Huck” isn't. Therein lurks the 


basic reason Samuel Goldwyn Jr.’s 
production of the Twain classic is 
not all it could, and should, be. 
The Metro release nonetheless fig- 
ures to be « healthy boxoffice 
commodity, if only for the simple 
reason that there’s a whole new 
—— presumably ready for a 
ing-sized visual crack at “The 
Adventures of Huckleberry Finn.” 
Most parents, who got to know 
“Huck” when they were young, 
will want their children to become 
acquainted with the original Ali- 
American boy, and many will de- 
cide to re-acquaint themselves in 
the process. A great many of these 
people, young and old, will be dis- 
appointed. 

There is something artificial and 
self-conscious about young Hod- 
es’ all-important portrayal of 
‘Huck,” a lack of actor-character 
chemistry for which he’s certainly 
not wholly responsible. An equal 
share of the rap must be shoul- 
dered by director Michael Curtiz, 
not only for the youthful star’s 
hortcomings in the role, but for 
a genera! siack, a disturbing short- 
age of vitality noticeable at sev- 
eral key junctures of the film. 
Hodges exhibits a disquieting 
tendency to posture cutely (par- 
ticularly in closeup shots), a 
yey characteristic on a stage 
ut an uncomfortable quality in 
the more intimate close-up me- 
dium of the motion picture. He 
fails to convey with full force the 
pre-adolescent confidence and in- 
genuity of the universally boyish 
‘Huck” character. In his behalf, 
though, it must be stressed that 
the role is an extremely demand- 
ing one, and that his performance 
is not without its admirable at- 


should be, A. Arnold Gillespie's 
special effects workable. In short, 
most of the necessary values for 
cinema magic are present, but the 


excitement built into the book 
never really asserts itself in the 
film. Tube 


Platinum High School 
Minor military academy enter- 
tainment with names of Mickey 


Rooney, Dan Duryea and 
Terry Moore for draw. Thin 
prospects, 








Hollywood, May 3. 


Metro release of Red Doff production 


Stars Mickey Rooney, Terry Moore, Dan 
Duryea; with Yvette Mimieux. Conway 
Twitty, Warren Berlinger. Jimmy Boyd. 
Richard Jaeckel, Harold Lloyd, Jr., Jack 


Carr. Christopher Dark. Elisha Cook Jr 
Directed by Charies Haas Screenplay. 
Robert Smith. based on story by Howard 


Breslin: camera, Russel! Metty: editor, 
Gene Ruggiero; music, Ven Alexander 
Previewed May 2, ‘60. Running time, 


935 MINS. 


Steven Conway Mickey Rooney 


Jennifer Evans Terry Moore 
Maj. Redfern Kelly Dan Durvea 
Billy Jack Parnes Conway Twitty 


Crip Hastings . w 


Lorinda Nibley 


rrea Berlinger 
Yvette Mimieux 


arber) and Josephine Hutchinson | 


in | 
by Sherry Jackson, Parley Baer, | 
John Carradine, Dolores ae 
McCor- | 


Crack In the Mirror 
(C’SCOPE) 

Vivid but cold Zanuck melo- 

drama wetl acted by three 

stars, each in a dual role. 

Needs hefty sell to make b.o. 

impact. 


Twentieth-Fox reiease of 
tion produced by Darry| F. Zanuck. Stars 
Orson Welles, Juliette Greco, Bradford 
Diliman. Directed by Lichard Fleischer 


DFZ produc- 


| Screenplay. Mark Canfield, based on novel 


;1n 


| gether 


Bud Starkweather Jimmy Boyd 
Hack Marlow sie Richard Jaeckel | 
Joe Nibley Jack Carr 


Charley Boy Cable 
Vinee Perley . 


Harold Lioyd Jr 
Christopher Dark 


Harry Nesbit .. Elisha Cook Jr. 
“Platinum High School” (title- 
misnomer) is minor melo enter- 


tainment, not slated to cause much 
of a stir in the program market 
where all the draw of Mickey 
Rooney, Dan Duryea and Terry 
Moore, the principals, will be 
needed to just get by. Its problems 
spring from a script that talks out 
much of the action and failure to 
properly develop a premise which 
might have emerged a firstclass 


tributes, principally an infectious | S¥SPense yarn. 


rapport with Archie Moore, who 
makes his screen bow in the role 
of the runaway slave who shares a 
raft and an enriching experience 
with “Huck.” 

James Lee's screenplay has sim- 
plified Twain's episodic tale, eras- 
ing some of the more complex de- 
velopments and relationships, pre- 
sumably for the benefit of the 
young audience. Some of the more 
sinister, frightening aspects of the 
story have been forgotten. It is 
director Curtiz, rather than scripter 
Lee, who seems largely responsible 
for the disappointment factor. 
There is a lot of shock for shock’s 
sake (such as the sudden crash of 
» ne > narrowly missing the 
hero), but the intense concern that 
ordinarily aecompanies such pas- 
Bages as Huck’s brush with his 
fiercely drunken father has gone 
out of the story, and several of the 
more amusing bits of business are 
not as funny as they might be. 

On the brighter side of the 
ledger, there are some stimulating 
performances and the handsome 
physical production itself. An ex- 
tremely colorful and experienced 
cast has been assembled. There is 
Tony Randall, whose work as the 
roguish “King” is a delightful bal- 
ance of whimsy and threat. There 
is Moore, the light heavyweight 
ehampion of the world, who brings 
the story its only moments of real 
warmth and tenderness. Seemingly 
a little ill-at-ease in the eariy 
rounds, Moore grows stronger as 
the contest moves along and scores 
a knockout in the last round, his 
poetic parting with “Huck.” 

There is the solid supporting 
work of Neville Brand (as Huck’s 


The Albert Zugsmith Produc- 
tions-Fryman Enterprises joint ef- 
fort, produced by Red Doff, seldom 
achieves a sense of reality as the 
Robert Smith screenplay follows 


solving the mysterious death of his 


off the California coast, site of an 
expensive military school whose 
students not only come from 


wealthy families but are hardened 
delinquents sent to this academy 


other institution. Come to pay his 


divorce, Rooney learns that instead 
of the boy having been accidentally 
killed he was murdered in a hazing 
caper. Every obstacle is placed in 
his path by hostile school author- 
ities and students before the truth 
outs and he summons the police. 
Rooney plays a somewhat off- 
beat role for him, but delivers 
well, even in those scenes in which 
he’s forced to battle three of the 
school's officers, all past Marines, 
with rifle stocks. Duryea as the 
commandant is never completely 
believable, the character 
back to early-day heavies, and 
Miss Moore also plays a heavy. 
Warren Berlinger passes es the 
dead boy’s roommate who exposes 
the crime to Rooney, and Conway 
Twitty and Jimmy Boyd, name 
singers, are in for teenage lure, 
the former composing and warbling 
the title tune. Yvette Mimieux 
lends distaff interest in a bikini. 
Charles Haas handled direction. 
ard Russell Mitty’s camera work 
suffices. Technical credits are 
okay. Whit, 





Rooney as a father dedicatid to} 


son. Plot is laid on a small island | 


by Marcel Haedrich; music, Maurice Jarre 
camera, William C. Mellor; art director, 
Jean d’Eaubonne; editor, Roger Dwyre 
assistant director, Paul Feyder; sound 
Jacques Carrere. Reviewed at ! Y 
home office, May 6, ‘60, Running time 
97 MINS. 

Hagolin Lamorciere .... Orson Welles 
Eponine Florence Juliette Greco 
Larnier Claude Bradford Dillman 
Presid-nt Alexander Knox 
Mother Superior Catherine Lacy 
Kersiner William Lucas 
Doctor . Maurice Teynac 
Hurtelaut Austin Willis 
Murzeau . Cec Linde: 
Magre Eugene Deckers 


Yves Brainville 
Vivian Matalon 
Jacques Marin 


Prosecutor 
Young men at Buvette 
Watchman 
Doctor's Wife 
Producer Darryl F. Zanuck and 
director Richard Fleischer, who 
collaborated so effectively on 
“Compulsion,” have turned out an- 
other vivid melodrama in “Crack 
The Mirror,” beautifully acted 
by Orson Welles. Juliette Greco 
and Bradford Dillman, each of 
whom plays two roles. As a pro- 
motion gimmick and as an oppor- 
tunity to let the stars show their 
stuff, the dual-role bit is a great 
idea. However, it also tends to be- 
labor the film’s small point.and to 
distract audience interest from any 
central situation. 
Mark Canfield’s 
based on a novel by Marcel Haed- 
rich tells two parallel stories, both 
age-old triangle situations in which 
a not-so-young woman throws over 


her elderly lover for a much younger | 


man. The first situation involves 
three working class people and the 
second, three members of Paris’ 
haute monde. The stories come to- 
when the working 
dame and her young paramour are 
brought to trial for the murder 
of the older man. The lady is de- 
fended by an ambitious young law- 
yer who is currently carrying on 
with the mistress of one of France's 
most respected criminal lawyers 
with the latter defending the boy. 

By casting Welles as both the 
tyrannical o!d construction worker 
who is murdered and as the cuck- 
olded lawyer, Miss Greco as the 
mistress in both situations and Dill- 
man as the young laborer and the 
young lawyer in-a-hurry, Zanuck 
and Fleischer have obviously in- 
tended to make some pertinent 
statements about guilt and the 
ironies of justice: 
class couple is eventually packed 
off to prison for their deeds while 
their upperclass counterparts go 
scott free following 
lawyer’s death. Latter occurs fol- 
lowing the climactic trial when. he 
has a heart attack after learning 


of his own mistress’s aifair with 
his young protege. 
This irony, however, is_ tele- 


graphed early in the film when the 
audience first is let in on the fact 
that the two stories are essentially 
the same. Another problem is that 
about 


ing class triangle to the problems 
of the upperclass trio, with the re- 
sult that audience interest and 
emotional involvement are put to 
a severe test. Picture then becomes 
a rather cold and not terribly pro- 
found intellectual exercise, with al! 


six characters eventually being re-, 


vealed as quile shoddy types. 
Although it aspires to a mean- 
ing greater than it possesses, pic- 
ture is never dull or (despite the 
dual castings) confusing. Tale un- 
folds swiftly and surely in a series 


| of sharply etched scenes that catch 


when they are ousted from every | 


last respects to the son he never | 
knew, separated from him early by | 


the gamey, earthy flavor of Paris 
working class quartiers as wel! as 
the bored, somewhat jaded sophis- 


tication of successful salon life. 
It's only after the final fadeout 
that one realizes that there has 


been no particular revelation which 
might have given the sordid story, 
and the tricky treatment, signifi- 
cance. Picture features a couple 


|of aggressively candid love scenes 


between Dillman and Miss Greco, 
particularly when they are enact- 
ing the working class lovers just 
before they garrot her former 


|lover. This is quite a scene, with 





Dillman and Miss Greco thrashing 
around on a bed next to one in 


going | which the lady's children are sleep- 


ing. In a moment of sexual excite- 
ment they move into the kitchen 
where Welles is sleeping) to put 
the old guy out of his misery. 
Welles 
old slob and close to superb as the 
elderly lawyer. Dillman is also good 
as the two young men, both equal- 
ly opportunistic. However, it’s Miss 
Greco who comes off best—wheth- 
er it's because of performance or 
the projection of a unique cinema 
personality, is hard to say. In any 
case, she provides the picture with 
the closest thing it has to a couple 


Martine Alexis | 


screenplay, | 


class | 


the working | 


the elderly | 


halfway through, film’s fo-| 
cal point switches from the work- | 


is fine as this drunken | 


of warm, understandable and sym- 
pathetic characterizations, whether 
(as the pwor dame) she is going 
after Welles with a crowbar, or 
(as the expensively dressed de- 
| mimondaine) she is renouncing her 
lover at ‘the fadeout. She’s all-girl. 

The three stars completely dom- 
linate the picture, but Alexander 
Knox is good in a brief, undemand- 
ing role as president of the court, 


and Catherine Lacy smooth and 
dignified as a mother superior who 
counsels the troubled murderess 
William C. Mellor’s black-and- 


white CinamaScope photography is 


excellent and Zanuck’s sure, show- | 
manly hand can be seen behind the | 


of Roger Dwyre. 
in Paris, picture 
French look and 


fine editing job 
Produced entirely 
has a thoroughly 
sound. 

“Mirror” is an intriguing film, 
but ultimately, like its central 
characters, unappealing, not likely 
to stir wide b.o. svmpathy without 
some hard exploitation sell 
Anby. 

} 


Cireus of Horrors 
| (BRITISH—COLOR—SONG) 


| Horrer film with a circus 
background; good exploitation 


| entry for the secondary 
market. 

} American International release of a 
Julian Wintle-Leslie Parkyn production 
presented by James H. Nicholson and 
| Samuel Z. Arkoff. Stars Anton Diffring, | 
Erika Remberg, Yvonne Monlaur; fea 


tures Jane Hylton. Kenneth Griffith, Con- 
|rad Phillips. Directed by Sidney Hayers. 
Original screenplay. George Baxt: camera 
(Eastman Color). Douglas Slocombe: edi- 


tor. Reginald Millis: music, Franz Reizen 
stein and Muir Mathieson: song. “Look 
for a Star.” Mark Anthony. Previewed 
N.Y. May 6. ’60. Running time 88 MINS. | 
| Doctor Goethe Anton Diffring | 
Elissa Erika Remberg 
Nicole Yvonne Moniaur 
Vanet . Donald Pleasence 
Angela Jane Hylton 
Martin Kenneth Griffith 
Inspector Ames Conrad Phillips 
Supt. Andrews ......... Jack Gwillim 
Magda Vanda Hudson 
Melina Yvonne Komain 


Colette Wilde 
. William Mervyn 
John Merivale 


Evelyn Morley 
Dector Morley 
Edward Finsbury 


Nicole (child) Caria Challoner 
Inspector Knopf Peter Swanwick 
Von Gruber Walter Gotell 
Ringmaster Chris Christian 
Luis Sasha Coco 
Chief Eagle Eve Jack Carson 
Barker Glyn Houston 
Elderly Man Malcolm Watson 


Kenneth Warren 
Fred Haggerty 


Ist Roustabout 
2nd Roust bout 


A British import distributed by 
American International, “Circus of 
Horrors” is aptly titled. For this 
Julian Wintle-Leslie Parkyn pro- 
duction is replete with blood and 
gore in the best “Dracula” 
ton. While the film is hardly suit- 
able for moppets, it has a wealth 
of exploitable values which could 
lure teenagers 

No artistic gem, “Circus” is thé 
type of picture that lends itself to 


there's no 
entry can’t mop 


selling, 
this 
secondary 
drive-ins. For 


With proper 
reason why 
up in the 


especially horror 


and sex are parlaved, and they're 
} 


a proven b.o. combo. 


George Baxt’s original screen- 


gade plastic surgeon who takes 
over a one-ring circus. It’s a legiti- 
mate outfit to begin with, but 
under the phvsician’s aegis the big 
top soon becomes a front for his 
sadistical hobbies 

Portraved by Anton Diffring, 
the surgeon devotes his talents to 
restoring the facia] graces of beau- 
tiful women who were scarred in 
one way or another. Curiously, 
most of these femmes have crimi- 
nal backgrounds which the medico 


|eoncubines. At the same time 
‘they're star performers in _ the 
circus 

When Diffring tires of a girl, 


she’s eliminated in en “accident” 
| during a performance. Naturally, 
| the police eventually become sus- 
| picious and the surgeon, too, meets 
a gruesome fate. Diffring, who 
seems to have a flair for the role, 
is a realistic circus “Bluebeard.” 
Cast as the victims is an array 
busty beauties which inelude 
Erika Remberg, Vanda Hudson 
and Yvonne Romain, among others. 
Before meeting their fates they 
rovide plenty of visual excitation 
yvonne Monlaur, a femme who's 
curiously spared, is an added as- 
set as an equestrienne ballerina. 
| Sidney Hayers’ direction at 
| times overdoes the macabre touch. 
| Co-producers Julian Wintle and 
| Leslie Parkyn mounted the entry 
| with good physical values. They 
|}also give due credit to Billy 
| Smart's Circus for use of latter’s 
| facilities. Douglas Slocombe’s East- 
man Color camerawork is standard 
as are other technical credits. 
Somewhat incongruous is the 
use of a rock 'n’ roll number heard 
frequentiy on the _ soundtrack. 
Written by Mark Anthony, it’s 
called “Look for a Star.” Garry 
Mills sings it and it’s a catchy 
tune. But it’s hardly in keeping 
with either a horror film or a eir- 
eus picture. The Franz Reizen- 
stein-Muir Mathieson score, how- 
ever, is more conventional. Gilb, 








tradi- | 


saturation campaigns and bookings. | 


market— | 


play is a fanciful tale of a rene-| 


uses as 3 whip to hold them as his | 


—— 


Head Of a Tyrant 
(Judith and Holophernes) 
UTALIAN—COLOR— 
TOTALSCOPE) 


Head is served, per Scripture, 
to Judith’s people, after love 
does not conquer all. Another 
Iialo spee dubbed into English 
for the action trade. 





Universal release of Vic Film, Rome 
and C.E.C., Paris coproduction Stars 
Massimo Girotti, Isabelle Corey, Renato 
Baldini, Yvette Masson. Directed by 
| Fernando Cerchio. Screenplay, Cerchio, 
| Damiano Damiani, Gian Paola Callegari 
and Guido Malatesta: camera, Pierludo- 


vico Pavoni: music. Carle Savino. Pre- 
viewed in N. Y. May 4, *60. Running 
time 94 MINS. 


Holophernes .. Massimo Girotti 


SEE negnvcceneseesauene Isabelle Corey 
PATURE oc ccc ccccepcesscces Renato Baldini 
EE. Seesbesecscceassoews Yvette Masson 
Sl enact one 6 ¢heee eens Gianni Rizzo 
Belial . Camillo Pilotto 
Servant Girl ....vcccecess Lucia Banti 
ED . -tncen tecerseswerees Riccardo Valle 
Gabriele . - Leonardo Botta 
SE Kwaneorsuasves ee >.Franco Balducci 
OS ee Luigi Tosi 
| Brother ..Gabriele Antonini 
| Naomi ..... Daniela Rocca 
Daniel eee Enzo Doria 


| Hordes of people and animals. 

Italian-made spectacle, spiced with 
| English dubbing, prompts the 
| quip. Italy must be running a sale 
| on these films. “Head of Tyrant,” 
| the Universal acquisition, appar- 
ently serves a utilitarian purpose: 
to provide U's distribution organ- 
ization with product until its own 
planned-as-blockbusters product is 
available. 

Originally titled “Judith and 
Holophernes,” this one is based on 
an incident from 
As a costume drama more than an 
|} action film, the entry will likely 
appeal to the less exacting film- 


7 


Holy Scripture. | 


goer and prove an okay entry for | 


vacationing school kids. 

It deals with an Assyrian effort 
to overrun all of Asia Minor and 
the relationship of the cruel Assy- 
rian general, Holophernes, and the 
Judean girl, Judith. The girl sets 
out deliberately to entice the ty- 
rant and kili him, thereby hoping 
to save her city from destruction. 
A strong love, however, develops 
between the genera! and the girl, 
a factor that deters her from 
carrying out her plan. She makes 
an effort to dissuade him from 
his purpose by reasoning, but the 
general, whose power is built on 
terror and the god-like worship of 
his army, fears that a sign of weak- 
ness would be his undoing. The 
girl eventually subjugates her love, 
cuts off her lover's head, and saves 
her people. 

Massimo Girotti, as Holophernes, 
and Isabelle Corey, as Judith, are 
both attractive individuals and 
meet the demands of the roles. 
Fernando Cerchio’s direction is 
standard. The dubbing job Is a 
good one, and the lack of synchro- 
nization between the lip move- 
ments and the sound is not as ob- 
vious as in most dubbed pictures. 

Holl. 





On N*Enterre Pas 
Le Dimanche 

(One Does Not Bury Sunday) 

(FRENCH) 
Paris, May 10. 

Gaumont release of Port Royal Films 
production. With Philip Mory, Chris 
tina Bendz, Hella Petri, Albert Gileu, Mar- 
cel Cuvelier, Frederic O’Brady. Written 
and directed by Michel Drach from novel 
by Fred Kassak. Camera, Jacques Tourn- 
ier: editer. Genevieve Winding. At Studie 


Publicis, Paris. Running time, 95 MINS. 
Sees Philipe Mory 
Margaretha .. Christina Bends 
; Mrs. Courtales ........... Hella Petri 
Bas COMPUNEOD 6c ccctcvce Albert Gilouw 
EEE  oscewavvionss Marcel Cuvelier 
Editor .... Frederic O'Brady 


A first feature by documentary 
maker Miche! Drach, this was made 
on the margin of the industry for 
|about $50,000 and copped the top 
film critic award of the year. Film 
| is a competently-made drama about 
the love affair between a young 
| Negro and a Swedish girl which is 
| destroyed by an unstable art mi- 
jlieu, and personal weaknesses. 
| Director Drach goes in for a lot 
of symbolism and smart visual ef- 
|feets which give the pie a gloss. 
| But at times it prevents the rela- 
j tionships from expanding and the 
characters from becoming full- 
| blooded. Result is a polished film 
\that has art poseits ities on its 
| theme. and style but would need 
hard-sell for subsequents. 

Production keeps characters iso- 
| lated. The hero works inside a 
| large-sized bottle which he parades 
j}around Paris as an ad. This un- 
| derlines his isolation while his 
| Viewing of loving couples points up 
his need for love. It finally comes 
| via a Swedish girl but she refuses 

jte give in. They become engaged 
| but her employers, a fickle literary 
jand a sluttish wife, are his un- 
doing. 

He is made jealous by the wife. 
| Then he is seduced by the same 
wife, with a slaying to build a du- 
| bious climax. 

Acting is only competent but 
Drach keeps things moving via deft 
editing. Some of the motivations 
are cloudy but this has exploitation 
handles and fine technical aspects. 

Mosk. 
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HICKSVILLE FOR SELF-RATINGS 





National Boxoffice Survey 


Biz Still Slow; ‘Ben-Hur’ Again Champ, ‘Daisies’ 2d, 
‘Can-Can’ 3d; ‘Kind,’ ‘Unforgiven’ Next 


Seasonal influences 
felt again 


country, with first-run biz reflect- 


are being! another from 20th-Fox, is landing 
this session over the! in 11th. position while “Tall Story” 


(WB) rounds out the Top 12 pix. 


ing the same generaily offigh con-| “Once More With Feeling” (Col) 


ditions as in other lines of busi- | 
ness. Cool, rainy weather, how- 
ever, in some key 


cities covered | Read” 


which has been higher; “Black Or- 
pheus” (Lopert) and “Wind Cannot 
(20th) are the runner-up 


by Varrety is figured a definite | films. 


plus factor 

“Ben-Hur” M-G) again is cham- | 
pion, same as last round, and is} 
still closely pursued by “Don’t Eat | 


Daisies” (M-G), latier not having | 
the benefit of the top scale of 
“Hur.” “Daisies” is easily copping | 
second money, not far behind 
“Ben-Hur” in coin total. 

“Can-Can” (20th), fourth last} 
stanza, and a pic which has grad- 
ually been pushing upwards as 


more and more playdates are start- | 
ed, is winding up a strong third. 
“Fugitive Kind” (UA) third a week 
ago, is finishing fourth. 
“Unforgiven” (UA), down to! 
sixth last session, is capturing fifth 


spot. “Man in Havana” (Col), long 
high in weekly listings, Is copping | 
sixth money | 

“Windjammer” (NT), eighth last 
round, is moving up to seventh 
spot “Glenn Miller Story” (U),| 
out on reissue again, is showing | 
enough to land in eighth position. 

“Flame Over India” (20th), a 
newcomer, is currently very spotty } 
but doing well enough to take 
ninth place “Masters of Congo 
Jungle.” also from 20th-Fox, is 
winding up 10th 


“Wake Me When It’s Over,” 


Public Pro-Title 


Over Dubbing, 
Per Exhib’s Poll 


Minneapolis, May 10. 


Vast majority of the local public 
which patronizes foreign films 
seems to want them in their native 
language with English titles in- 
stead of the dubbed-in English 
voice versions 

This was revealed, at least, by a 
poll taken by Harold Field’s Up- 


| Great 


town which has adopted an “unin- | 


terrupted firstrun foreign film 
policy, the first here. House is| 
booked by Leonard Lightstone of 
New York in conjunction with 


Gotham’'s Rugoff & Becker circuit. 

Returns from 12,000 cards dis- 
tributed to patrons by the Uptown 
showed a preponderant preference 
in favor of native languages, Field 
says 


That's why he's now showing 
“The Lovers” in its original 
French, although the dubbed-in 


English print was available to him, 
Field explains. And that’s why 
such a policy will be followed 
henceforth, he announces. That 
is, the English-dubbed versions al- 
ways will be by-passed if there 
are both kinds of prints, 

Ted Mann's Suburban World re- 
cently alternated the _ original 
Swedish language version and 
dubbed-in English print of “The 
Magician” with excellent boxoffice 
results. 


N.Y. DIRECTORS ELECT 





WILLARD VAN DYKE 


Willard Van Dyke, documentary 
and ty film director, was elected 
prexy of Screen Directors Inter- 
national Guild at meeting in New 
York Thursday (5). Other officers 
include Jack Glenn, first veepee; 
Don Hershey, second veepee; Bert 
Lawrence, secretary, and Joseph 
Lerner, treasurer. 

Members authorized exec board 
to issue a charter to midwest 
organizing committee, scheduled 
to become SDIG’s midwest branch 
with Chicago headquarters, Branch 


presently has 85 members work- 
ing for 22 producers mostly in 
Chicago. 





“Expresso Bongo” (Cont), which 
still is socko on longrun in N., Y., 
looks smash on opener in Balto 
and great in L. A. “Battle of 
Sexes,” also from Continental, con- 
tinues sturdy in N. Y. “Pretty Boy 
Floyd,” from the same distrib, is 
rated sharp in L. A. “I Passed For 





| missed as crazy, mixed-up birds, | 


White” (AA) is uneven this round, | 


being brisk in Chi and okay in 
Buffalo but fair in Detroit and sad 
in Philly. 

Dearth of new product is seen in 
the fact that there are a total of 
more than 45 different pix out in 
distribution in the current week. 
Most exhibs seem content to coast 
with fill-in fare or overly-extended 
longruns awaiting the arrival of 
Memorial Day. 

“Rebel Breed” (WB) is rated fair 
in Cincy. “Around World in 80 
Days” (Todd), out on repeat run, 
is stout in St. Louis. “Home From 
Hill” (M-G) looks tall in Omaha 


| and okay in Chi. 


“Visit to Small Planet” (Par) 
shapes hotsy in Omaha, fat in 
K. C. and fair in Cincy. “Guns of 
Timberland” ‘WB), mild in Cleve- 
land, is drab in Indianapolis. 

(Complete Bocoffice Reports on 
Pages 8-9). 


British 


Variety Tent 
Hits Charity Peak 
London, May 10. 
Biggest single venture to be un- 
dertaken by the Variety Club of 
Britain reached fruition 
when a $112,000 annex to the Royal 
National Institute for the Blind’s 
home for blind children with ad- 
ditional handicaps at Condover, 
near Shrewsbury, was officially 
opened. The annex, Pathways, is 
claimed to have only one counter- 
part in the world, at the Perkins 
Institute for the Blind in the U.S 
Variety Club gave $56,000 tv- 
wards establishing the place, $19.- 
600 of this coming from the Emil 
Wertheimer Trust through Sam 
Eckman Jr., and a further $2,800 
coming from the Jukebox Opera- 
tors Assn. 


Barr Interstate Ad-Pub 
Chief; Frank Starz As 
Circuit’s Senior Thinker 
Francis Barr Re pe 


to director of advertising and pub- 
licity for both 





atres. Raymond Willie, v.p.-gen- 
eral manager of Interstate and 
W. E. Mitchell, v.p.-general man- 


interstate Circuit | 
Inc., and Texas Consolidated The- 


CLASSIFICATION 
GAINS SUPPORT 


By VINCENT CANBY 


Two robins do not a spring make. 
However, they can’t always be dis- 


signifying nothing. 
—Anonymous 





While official motion picture in- 
dustry policy (i.e., that of the Mo- 
tion Picture Assn. of America) 





For Those 


Pesce: Brutality on Screen Surely 
Daesn t Provide Admirable Images 


ifs 


Already Evil-Prone 





'Product Shortage Ends 
Twice-Weekiy Changing 
| Sen Francisco, May 10. 

| Second-run downtown Embassy, 





* It may be true, as the prefes- 


porseee: apologists for the content of 
| current films like to point out, that 
| it's never been proved that either 
|violent or sexy films have ever 
been a “cause” of juvenile delin- 


continues to regard any and all| 1,200-seater which has specialized | quer.cy, but it's also quite obvious 
types of film classification as anath- | in twice-a-week change of bills for | that such films do not improve a 


ema, more and more members of 
the industry's exhibition end ap- 
pear to see in a voluntary classifi- 
cation system the one surest way 
of forestalling official censorship 
of films in this age of so-called 
adult themes. 

First there was the Memphis 
Compromise (Variety, March 30), 
the agreement between Memphis 
theatre owners and local do- 
gooders under which the exhibs 
agreed to publicize in all film ads 
the Green Sheet film ratings, in 
return for which the City of 
Memphis agreed to abandon its 


efforts to get a film classification | 


crdinance on the city’s books. Now 
comes word that the Texas Council 
of Motion Picture Organizations 
(no relation to national COMPO) 
has instituted its own film clas- 


sification plan or, actually, service. | 


As disclosed by Kyle Rorex, 
exec secretary of the Texas group, 
the service is a semi-monthly re- 
port of film classifications by the 
Texas Motion Picture Board of 
Review, a screening cammittee of 
ladies representing major church 
denominations and chaired by a 
Mrs. Roderic B. Thomas of Da!las. 
Similar to the Green Sheet (pre- 
pared for MPAA distribution by 
;the Film Estimate Board of Na- 
tional Organizations), the Texas 
group is rating pictures as suitable 
for adults, mature young people, 
young people and family. (No 
definitions are offered for the 
terms “mature young people” or 
“young people.) However, unlike 
the Green Sheet, the Texas classi- 
fications are presented “cold,” that 
is, witrout accompanying reviews 
which serve to explain or back up 
the given ratings. 

Can Be Advertised 

Rorex’s statement to Texas 
COMPO members said that the 
ratings “can be used in your thea- 
tre ads and/or as a free public 
service feature by your local news- 
paper.” He then added: “Institu- 
|tion of this policy should be the 
only answer you need give to the 
advocates of censorship and man- 
datory classification in your town.” 
Service is being provided free to 
Texas COMPO members and at a 
cost of $12 a year for non-mem- 
bers. 


Interesting aspect of the Texas | 


;and Memphis actions is that they 
have been initiated by exhibitors, 
while all the arguments—-pro and 
con—about film classification have 
been carried on by highly vocal 
distribs and producers. 
two parts of the country, anyway, 
exhibitors have made learned 


ager of the Consolidated houses,| debate on the subject quite aca- 
also disclosed that Frank O. Starz, | demic. 


head of the department, for 37 
years, will function in an advisory 


| Direct Contact 
Easy to understand is why these 


capacity for the circuits and han-' exhibs have squarely faced a prob- 


dle public relations activities. 


|lem which the two other industry 


Barr started as an usher with! branches have managed to avoid. 
Interstate here when only 17 and | Theatre owners have direct contact 
worked his way up through the with the public. They are the guys 
ranks, and has been Starz’s assis | who have to deal with PTA groups, 
tant for six years. He has 27 years | with police chiefs and mayors, and, 
service with Interstate in Dallas. | jin cases of extremity, they are the 





Other Than North America 


ones who are hauled away to the 
hooscow to fuce charges of obsceni- 
ty. Exhibs, more than either pro- 


Rights for ‘Salammbo’ Set ducers or distribs, are in a position 


Twentieth-Fox’s acquisition for 
the U. S. and Canada of the Italian- 
made spec, “Salammbo,” 
cludes distrib rights to a number 


also in-| 


to know just how high up the 
public dander has risen. 
Headlines 


| Quoting Rorex to Texas COMPO: 


of other markets, it was revealed | “The signs multiply that our in- 
Monday (2) by Marshall Shacker, dustry may expect to find high 
producer’s rep and prexy of Pre- | censorship hurdles rising in its 
mier Films, who arranged the deal, | Path during the coming year, as 

Twentieth a!so will be handling |¢very day seems to bring more 
the pic in Australia, New Zea.and,|complaints from the PTA, civic 


South Africa, Philippines, 


India,, Clubs, church groups, social or- 


Pakistan and Latin America. Pic-|8@nizations, press critics and in- 


ture, which stars Edmund Purdom | dividual — 
and Jacques Sernas, is a Cinema-|2"d puritan 


Scope-Eastman color job. 


criticism from parents 
pre‘enders .. . all 
(Continued on page 15) 


Thus in| 


| 22 years, starts new policy tomor- 
row (11), will switch bills only 
once a week. 

| Theatre, according to co-owners 

| Dan McLean and Lee Dibble, is 

|feeling pinch of product shortage. 

| Under new policy Alms will run six 


days with seventh day, Tuesday, | 


devoted to all-request double bills 
picked by Embassy customers. 


Issues Pending 
- Before 20th-Fox 


Meeting May 17 


of 





Annual meeting 
stockholders will be 
York home office May 
cipal 
10 directors 


17. Prin- 


of Youche, Ross, Bailey & Smart 
as auditors for 1960 

Statement also gives a rundown 
on director-nominees (alt of whom 
jare incumbents), their stock hold- 
ings and a report on the remunera- 


tion of various officers and direc- | 


tors. Largest single holding among 
the directors is prexy Spyros 
Skouras’ 22,800 shares, which isj| 
in addition to the 37,766 shares 
owned by his family. Director 
|} Thomas A. Pappas, president of 
C. Pappas Co., importers and ex- 
porters of food products, owns 
110,700 shares. Director Robert 


Lehman, partner of Lehman Broth- 
ers, vestment bankers, owns 
8,000 shares. Annual statement 
jalso notes that “for services rend- 


ered in connection with the place- | 


ment by the corporation of 20-year 
five percent notes aggregating 
$22,500,000 with Metropolitan Life 
Insurance Co., Lehman Brothers 
received a fee of $45,000." 


In the fiscal 1959, company offi- 
cers received the following re- 
muneration: Skouras, $176,707; 


Joseph Moskowitz, veepee, $102,- 
970; and Murray Silverstone, vee- 
pee, $124,845. All other directors 
and officers as a group (23 persons, 
including the four above) re- 
ceived aggregate remuneration of 
$926,627. 


Statement reveals too that all 
officers, “with certain other key 
personnel earning in excess of 
$500 per week, have agreed, for a 
two-year period commencing in 
1959, to defer until their disability 
or involuntary separation frem 
employment or retirement, the 
following amounts less reductions 
theretofore made in connection 
with options: 25 percent of their 
salaries in excess of $500 and up 
to $1,000 per week and 3314 per 
cent in excess of $1,000 per week.” 

Amounts so deferred jin 1959 
are as follows: Skouras, $10,630; 
Michel, $16,965; Moskowitz, $19,- 
280; Silverstone, $24,115, and all 
other officers and directors as a 
group, $96,440. 

AH of the four officers men- 
tioned above, in addition to Ein- 
feld, have employment contracts 
with the company which expire 
as follows: Skouras, Dec. 31, 1963; 
Moskowitz and Silverstone, Dec. 
31, 1962; Michel, Dee. 31, 1960, 
and Einfeld, June 30, 1960. 














Ted Moisides, former manager 
of the Stanley Warner Ritz in Al- 
|bany has joined the Hellman or- 
i ganization in same area, 


20th-Fox | 
held at New | 


business will be election of | 
and consideration of | 
a pr >posal to approve the selection | 


jnate mass. 


W. C. Michel, exec veepee, $83,395; | 


| bad situation, according to Louis 
| Pesce, director of Motion Picture 
Division of the New York Siate 
Department of Education. 

Pesce, speaking from his experi- 
ence as a former social worker in 
|various of New York’s “problem” 
areas, said in New York Thursday 
(5) that the point usually glossed 
over in industry testimony on the 
matter of film influence on man- 
ners and mores (i.e. juvenile de- 
linquency) is that films cannot and 
should not be considered as an 
| isolated influence. But taken in 
|conjunction with a disturbed home 
life, a social environment, that’s 
in a state of flux, and along with a 
| plethora of other diversions which 
appeal to least productive aspects 
of human nature, these films of 
violence, brutality, crime and sex 
| definitely do contribute to the anti- 
social attitude. 

Just because one can't say that 
films are the only cause for dis- 
turbed behavior patterns, said 
| Pesce, is no reason pot to try te 
improve this particular area of 
| disturbance, or to allow the dis- 
tribution of such pictures on an 
| indiscriminate basis, or to claim 
piously that they have no effect on 
behavior patterns. 

Concerning another not-so-old 
but quite popular saw—that films 
of violence and brutality help 
youngsters work off their aggres- 
sive tendencies vicariously, Pesce 
also was somewhat skeptical, at 
least as far as applying that gen- 
eral statement to the indiscrimi- 
This may have been 
|found true under certain con- 
| trolled circumstances, he said, but 
|}he thought that it was dangerous 
to assume that this was the only 
| influence such films have. 

Limited Powers 

Pesce’s Motion Picture Division, 
which licenses all film subjects 
| Shown in the state, since about 
1953 has been more or less limited 
j in its “censorship” powers to mat- 
| ters relating directly to obscenity. 
| Until the series of court decisions 
| which started to be handed down 
around 1953, his division had occa- 
sionally asked for cuts in films on 





the grounds that sequences in 
question served to “incite to 
crime.” That day is now past, said 


Pesce, with the result that the 
division is powerless in fac of 
brutal and violent films which 
seem to come in regular cycles, 
Theoretically, anyway, the division 
would not be able to cut a scene 
of an actual beheading unless it 
could be argued that such is “ob- 
scene” in the definition of the 
courts. 


It's Pesce’s opinion, and the 
opinion of many others currently 
concerned with film content, that 
violent and brutal films present 
much more of a preblem than sexy 
pix, not only because they are 
more numerous, but because they 
are more vivid and primitive in 
appeal. For the moment, said 
Pesce, there seems to be a slight 
decline in the number of such ob- 
jectionable pix, but he isn’t sure 
that this is any more than a lull 
| between cycles. 

For the fiscal year ended March 
31, 1960, the Motion Picture Divi- 
sion ordered fewer cuts from the 
total of 1,094 domestic and foreiga 
films (features and shorts) sub- 
mitted than in the previous year, 
when 57 cuts were demanded, 
Pesce said. However, the exact 
figures for the 1959-60 period won't 
be available for a month or so. 
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New 


Chicago, May 10. 


Mainstem is marking time for 
most part currently with only two 
new entries this week as first-run 
biz continues generally _ offish. 
Weekend squalls didn’t help any. 
Of the newcomers, Roosevelt's “I 
Passed For White” looks boff $29,- 
000. Garrick’s “Masters cf Congo 
Jungle” plus “When Comedy Was 
King” should hit great $14,000. 

“Fugitive Kind” shapes fine in 
United Artists third. But liveliest 
holdover is Chicago's “Please Don't 
Eat Daisies,” with fancy fourth 
canto coin. ap 

“Wake Me When It’s Over” is 
rated good in third Oriental week. 
Esquire’s “Carry On Nurse” is pre- 
scribing a smash second frame. 

“Unforgiven” is oke in State- 
Lake fifth, while “Snow Queen 
shapes brisk in ditto Loop stanza. 
“Home From Hill” is okay in sixth 
session at Woods. “Black Orpheus 
is hotsy again for same round at 


rf. 

In hardticket bracket, third 
stanza of “Can-Can” at 2 alace 
looks potent; “Ben-Hur” is capacity 
again in 20th Todd Theatre term; 
and “Windjammer” looks _ nice 
again in 20th McVickers round. 

Estimates for This Week 

Carnegie (Telem’t) (495; $1.50- 
¢1.80)—‘“Mouse That Roared” (Col) 
(m.o.) (21st wk). Wow $3,500. Last 
week, $4,000. 

Chicago (B&K) (3,900; 90-$1.80) 
—"Don’t Eat Daisies” (M-G) (4th 


wk). Bright $27,000. Last week, 
$35,000. 
Esquire (H&E Balaban) (1,350; 


$1.25-$1.80) — “Carry On Nurse 
(Gov) (2d wk). Wow $18,060. Last 
week, $13,500. 

Garrick (B&K) (850; 90-$1.50)— 
“Masters of Congo Jungle” (20th) 
and “When Comedy Was King” 
(20th). Great $14,000 or near. Last 
week, “Alexander Great” (UA) and 
“King and Four Queens” (UA) (re- 
issues), $7,000. 

Loop (Telem’t (606; 90-$1.80)— 
“Snow Queen” (U) (5th wk). Nice 
$7,000. Last week, $10,000. 


MeVickers (JL&S) (1,580; $1.25- 
$3) — “Windjammer” (NT) (20th 
wk). Sturdy around $12,000. Last 


week, $14,200. 

Oriental (Indie) (3,400; $0-$1.80) 
— “Wake Me When -It’s Over” 
(20th) (3d wk). Good $16,000. Last 
week, $22,400. 

Palace (Indie) (1,434; $1.50-$3.50) 
—"Can-Can” (20th) (3d wk). Sock 
$34,000. Last week, $35,000. 

Roosevelt (B&K) (1,400; 90-$1.80) 
—“Passed for White” (AA). Boff 
$29,000. Last week, “Tall Story” 
(WB) (2d wk), $11,000. 

State-Lake (B&K) (2,400; 90- 
$1.80) — “Unforgiven” (UA) (5th 
wk). Good $11,000. Last week, 
$13,500. “Five Branded Women” 
(Par) starts Thursday (12) 

Surf (H&E Balaban) (685; $1.80) 
—‘Black Orpheus” (Lopert) (6th 
Robust $4,500. Last week, 
$6,800. 

Todd (Todd) (1.089; $1.75-$3.50) 

“Ben-Hur” (M-G) (20th wk). 
Solid $29,000. Last week, $30,000. 

United Artists (B&K) (1,700; 90- 
$1.80)\—“Fugitive Kind” (UA) (3d 


wk). Nice $14,000. Last week, 
$17,500. 
Woods (Essaness) (1,200; 90- 


$1.80)\—“Home From Hill’ (M-G) 
(6th wk). Oke $8,000 in 6 days. Last 
week, $11,000. 


Feeling’ Fine 186, 
St. L.; 80 Days’ 126 


St. Louis, May 10. 
Biz is holding up very well cur- 
rently, with some new entrants 
helping over-all total. Biggest coin 
is going to “Once More With Fee!- 
ing,” fine at the huge Fox while 
“Around World in 80 Days,” on re- 
turn engagement and first time at 
Oke shapes sturdy at the Am- 

yassador. 
jes” still is solid in fifth session 
at Esquire. “When Comedy Was 
King” shapes big in second Shady 
Oak stanza while “Fugitive Kind” 
is rated good in second week at 
Loew’s. 
Estimates for This Week 

Ambassador ‘Arthur) (2,970; 60- 
90)—-“Around World in 80 Days” 
(Todd). On repeat run, sturdy 
$12,000. Last week, “10 Command- 

ments”. (Par) (reissue), $13,000. 
Apollo Art (Grace) (700; 90- 
—-$1.25)—“‘Brink of Life” (Indie). 

(Continued on page 17) 





Pix Boost Chi; 
Sock $14,000, ‘White’ Whopping 296, 
‘Can-Can’ 4G, ‘Daisies’ Brisk 276 


4 


Congo’ Comedy’ 





“Dleace T ’ 2 ice . , , 
Please Don't Eat Dais |\“The Unforgiven” is quiet in third | 


?- 


Key City Grosses 


Estimated Total Gross 


This Week $2,367,500 

(Based on 24 cities and 247 
theatres, chiefly first runs, in- 
cluding N. Y.) 


Last Year .. $2,183,000 
(Based on 22 cities and 224 
theatres.) 


Young’ Slight 96, 
Hub: ‘Daisies 166 


Boston, May 10. 

Hub was hit with some early hot 
weather which pulled some into 
first-runs for the air-conditioning 
but biz generally shapes mild 
|Holdovers hold the fort this frame 
|with only two new entries. “Be- 
cause They’re Young,” sad at Or- 
pheum, and “Killers of Kiliman- 
|Jaro” mild at Pilgrim, “Fugitive 
| Kind" is pacing the new holdover 
with wow second session at Bea- 
con Hill. But “Don't Eat Daisies 
}is standout on extended-run with 
whopping take in fourth the 
| Memorial. 
| “Tall Story” looms very sad in 
second at Metropolitan. “Glenn 
ler Story” is rated fair at 
;mount in first. “Can-C: 
|at Gary on hard-ticket in seventh 
|week. “Ben-Hur” continues great 
|at Saxon in its 25th stanza. “Un- 
|forgiven” shapes okay in fifth 
|Astor session. “Man in Havana” 
at Kenmore is still lusty in 13th 
{ Estimates for This Week 
| Astor (B&Q) (1,270: $1-$1.75)— 
|“Unforgiven” (UA) (5th wk). 
|$5,000. Last week, $8,000 
| Beacon Hill (Sack) (678; $1.50) 
—“Fugitive Kind” (UA) (2d wk 
| Wham $13,000. Last week, $16,000 
| Boston (Cinerama, Inc 1,354; 
| $1.20-$2.65) — “This Is Cinerama” 
1(Cinerama) (3d wk). Third week 
| Starts today ‘Tues Second was 
|hotsy 21,000. First week, $18,500 














| 


Ss 


at 


in iS 


not 


Oke 


| Capri (Sack) (824; $1-$1.50)— 
“Babbette Goes to War’ (Col) and 
“Cranes Are Flying” (WB) (2d wk 


Fair $3,800. Last week, $4,200 


Exeter (Indie) (1,376; 75-$1.25)— 
“Would Be Gentleman” (Indie) (3d 
wk). Second week ended Friday 
(6), nice $5,000. First was $6,000 
| Gary (Sack) (1,277; $1.50-$3)— 
“Can-Can” (20th) (8th wk). Sev 


(Continued on page 17) 


Minneapolis, May 10. 

Dullish biz is a holdover here 
from last week. Besides the usual 
spring slump, strong nabe com- 
petish is no doubt playing a part in 
keeping downtown trade in dol- 
drums with a dozen uptown houses 
playing first-run films. Ten of 
these nabes are day-dating “Last 
Voyage” (M-C) which, collectively 
should gross around skimpy $17,000 
this session. 

Although most loop spots are be- 
ing hurt currently, the two hard- 
ticketers remain’ as robust as ever 
“South Seas Adventure,” 
end of its run, shapes big in 46th 
stanza at Century. It’s 11th round 
for “Ben-Hur,” great at Academy. 
Only loop newcomers of con- 
sequence this canto are ‘Flame 
{Over India,” slight at Lyric, and 
|““Babette Goes to War,” mild at 
| World. “Please Don’t Eat Daisies” 
jis oke in fourth State week while 





|round at Orpheum. 
Estimates for This Week 


| 
} 


| —“Unforgiven” 


| $13,000 


‘Can-Can’ Trim $14,000, 
Buff; ‘White’ Nice 9G 
Buffalo, May 10. 
Some new fare here this session 
but little of it is exciting, ‘“Unfor- 
given” looks good at the Buffalo 
while “Can-Can” looms nice at 
Century. “I Passed For White” is 
rated neat at Lafayette. “Ben-Hur 
still is big at the Teck. 
Estimates for This Week 
Buffalo (Loew) (3,500; 70-$1.25 
(UA) and “Okia- 
Territory” (Indie). Good 
Last week, “Don’t Eat 
Daisies” (M-G) (3d wk), $106,000. 
Center (AB-PT) (2,000; 70-$1)— 
“Wind Cannot Read” (20th). Mild 
$6,500. Last week, ‘““‘Wake Me When 


homa 


| It’s Over” (20th), $10,000 in 8 days. 


nearing | 


Century (UATC) (2,700; $1.75- 
$2.50) — “Can-Can” (20th). Good 
$14,000 or near. Last week, “Coun- 
try Girl” (Par) and “Bridges at 
Toko-Ri” (Par) (reissues), $5,000 in 
5 days at $1 top. 

Lafayette (Basil) (3,000; 70-$1)— 
“J Passed for White” (AA) and 
‘The Accursed” (AA). Neat $9,000 
or close. Last week, “Porgy and 
Bess” (Col) (2d wk), $5,500. 

Paramount (AB-PT) (3,000; 70- 
$1)—“Flame Over India” (20th) 
and “Thirteen Fighting Men” 
(20th). Dull $7,000. Last week 
“Greatest Show on Earth” (Par 
reissue), $8,500. 

Teck (Loew) (1,200; $1.75-$2.75) 
—“Ben-Hur” (M-G) (8th wk). Big 
$13,000 or near. Last week, $13,- 
500 

Cinema (Martina) (450; 70-$1)— 
“Black Orpheus” (Lopert). Nice 
$2,300. Last week, “The Magician” 
Indie), $2,400 in 11 days. 


Visit’ Sockeroo $13,000, 
K.C.;. ‘Kind’ OK $6,000, 
‘Ben-Hur’ Big $20,000 


Kansas City, May 10. 
Lively pace is being set by “Visit 





to a Small Planet” currently at 
Paramount, this being only new- 
comer on mainstem. It’s smash, 


and will stay. Otherwise it’s hold- 
overs of which “Please Don’t Eat 
the Daisies” at the Roxy and “Ben- 
Hur” at the Capri are standout 





} 
| 
| 
} 


| 
} 


‘Can-Can’ Mighty $26,000, Philly Ace; 
‘Miller’ Hep a, Daisies Sock 236 





Broadway Grosses 


Estimated Total Gross 


This Week $443,400 
(Based on 25 theatres) 


$467,000 


theatres) 





Last Year 
(Based on 


91 
ai 


Visit’ Lively 96, 
Omaha; ‘Congo 66 


Omaha, May 10. 
Biz is sturdy at downtown first- 
runs this session, with “Visit to 
Small Planet” rated hot at the 
Orpheum. “Masters of Congo 
Jungle” is trim at the Omaha. Sec- 








ond week of “Home from Hill” 
looms lively at State in second. 
Hard-ticket “Ben-Hur” is wow in 


12th week at the Cooper. 
Estimates for This Week 


Cooper ‘Cooper! (693; $1.55- 
$2.20) — “Ben-Hur” (M-G) (12th 
wk). Terrific $10,000. Last week, 
$10,200. 

Omaha (Tristates) (2,066: 75-$1 
— “Masters of Congo Jungie” 
(20th) and “Blood and Steel” 
} (20th). Good $6,000 or near. Last 
| week, “Fugitive Kind” UA), 
$4,000. 

Orpheum (Tristates) (2.877: 75- 
$1)—“Visit to Small Planet” (Par 


“The Unforgiven” in fourth at the | 


Missouri, “Wake Me When It’s 
Over” at Uptown and “Our Man 
in Havana” are all moderately 
good in holdover weeks. 

“Fugitive Kind” is okay in second 
at Midland. “Black Orpheus” at 
the Kimo is getting good play, and 
holds. Weather was very damp 
most of last week. 

Estimates for This Week 


| 


| 


} 


Brookside \NT&T) (800; $1)— 
Currently sub-runs. Last week, | 
“Room At Top” (Cont) (4th wk), | 
fast $3,000 

Capri ‘Durwood) (1,260; $1.50- 
$2.50)\—“Ben-Hur” (M-G) (15th 
wk Fancy $20,000; holds, nat- 
urally. Last week, $19,500. 

Kimo (Dickinson) (504; 90-$1.25) 
—“Black Orpheus” (Lopert). Off 
to good start at $2,300; stays. Last 


(Continued on page 17) 


‘Ben-Hur’ Giant $18,000 in Slusgish a 
Mpls.; Flame Dull 46, ‘Seas’ 1216 


‘Frankenstein’s Daughter” (Indie) 
and “Missile to Moon” (Indie). Sad 
$3,000 for 5 days. Last week, 
“Seven Thieves” (20th), $4,500 in 


nine days 

Lyric (Par) (1,000: 85-$1) 
“Flame Over India” (20th). Thin 
$4,000 for full week. Last week, 
“Wake Me When It’s Over” (20th) 
3d wk), $3,500 for 5 days at $1- 
$1.25 scale. 

RKO Orpheum (RKO) (2,800; $1- 
$1.25) “Unforgiven” (UA) (3d wk). 
winding up with quiet $6,000. Last 
week, $7,500. 

RKO Pan (RKO) (1,800; 85-$1)— 
“Country Girl” (Par) and “Bridges 
at Toko-Ri” (Par) (reissues), Dull 
$4,500. Last week, “Hypnotic Eye” 


| (AA) and “Web of Evidence” (AA), 


Academy (Mann) (947; $1.75-| 
| $2.65) — “Ben-Hur” (M-G) (11th| 
| wk). Huge $18,000 same as liast 
week, 


| Century (Cinerama, Inc.) (1,150; 
$1.75-$2.65)—“‘South Seas Adven- 
ture” (Cinerama) (46th wk). Closes 
May 30 to make way for ‘“Can-Can” 
|(20th), Should hit a solid $12,500 
ior beter this round. Last week, 
| $12,000. 
| Gopher (Berger) (1,000; 85-$1)— 


$3,500. 


St. Louis Park (Field) (1,000; 


$1.25)—"Chance Meeting” (Par) (2d | 


wk). Slow $2,800 in five days. Last 
week, $4,500. 

State (Par) (2,200; $1-$1.25) — 
“Don’t Eat Daisies” (M-G) (4th 
wk). Looks like okay $8,000. Last 
week, $9,500. 

Suburban World (Mann) (800; 
$1)—“Room at Top” (Cont) (5th 
wk). Hefty $2,900. Last week, $3,- 
300. Goes another. 

Uptown (Field) (1,000; $1.50) — 
“The Lovers” (Zenith) (2d wk). 
Looks okay $3,500 or more. Last 
week, $6,000. 

World (Mann) (400; 85-$1.45) — 
“Babette Goes to War” (Col). Mild 
$4,500. Last week, “Man in Ha- 
vana” (Col) (5th wk), $3,500. 


| 
| 
| 
| 





| 


| 








Hot $9,000. Last week, “Conspiracy 
of Hearts” (Par), $5,000 

State @*ooper) (743: $1)—“Home 
from Hill” (M-G) (2d wk), Potent 
$5,000. Last week, $5,200. 


‘Summer’ Sharp $16,000, 
Toronto; ‘Miller’ $9,000, 
‘Daisies’ Lush 136, 3d 





Toronto, May 10 
Big newcomer currently is “Sud- 
denly Last Summe: wow at the 
Hollywood Reissue of “Glenr 
Miller Story” is rated fair at Carl- 


ton. Third stanza of “Please Don’t 
Eat Daisies” is still sock at Loew's 

“Can-Can” looms great in sixth 
at Tivoli while “Ben-Hur” is stil] 
capacity at University in 2lst 
round. “Wake Me When It's Over” 


shapes nice in second at Imperial. 
Estimates for This Week 


Carlton ‘Rank 2,318; $1-$1.50 
—“Glenn Miller Story” (U re- 
issue). Fair $9,000 Last week, 
“Once More with Feeling” (Coil 
(Sth wk), $9,000 

Downtown, Glendale, Prince of 
Wales, State (Taylo 1.059; 995 
1,200; 694; 50-85)—“Stranglers of 
Bombay” Col and “Electronic 


Monster” (Col Light 
Last week, “Hell Bent for Leather” 
U) and “When Comedy was King” 


20th), for six-house combo with 
5,785 seats, $20,000. 

Hollywood (FP) (1,080: $1-$1.25 
—‘“Suddeniy Last Summer” (Co)). 


Wham $16,000. La 


st week, “Touch 
of Larceny” (Par 


3d wk), $7,500 


Hyland (Rank) (1,057; $1)—"I’m 
All Right, Jack” (BL) (7th wk 


Oke $3,500 for three days. 
week, $5,000 

Imperial (FP) (3,343: $1-$1.25)— 
“Wake Me When It’s Over” (20th) 


Last 





(2d wk). Nice $9,000. Last week, 
$12,000. 

International ‘Taylor (557; 
$1.25)—"Chaplin Revue” (UA) (4th 
(Continued on page 17) 

‘FLAME’ TORRID 116, 
DENVER; ‘DAISIES’ 96, 


Denver, May 10. 

Summer weather and too many 
holdovers are slowing up biz here 
this frame. Only new entrant is 
“Flame Over India,” which looms 
nice at the Denver. “Can-Can” is 
building in fourth session at the 
Aladdin, with a big total in sight. 
“Don't Eat Daisies” looms lively 
in fourth Orpheum round while 
“Ben-Hur” still is capacity at Den- 
ham in fourth stanza. 

Estimates for This Week 

Aladdin (Fox) (900; $1.50-$2.50) 
—“Can-Can” (20th) (4th wk). Big 
$10,000. Last week, $9,000. 

Centre (Fox) (1,270; $1-$1.45)— 
“Wake Me When It’s Over” (20th) 
(2d wk). Fairish $8,000, Last week, 
$10,000. 

Denham (Indie) (800; $1.25-$2.50) 
—‘“Ben-Hur” (M-G) (4th 
Capacity $21,000. Last week, ditto. 

Denver (Fox) (2,432; $1-$1.25)— 
“Flame Over India” (20th) and 

(Continued on page 17) 


$12,500. | 


$11,000 in Pit 


wk). | 


Philadelphia, May 10. 

Some holdovers and reissues will 
tive the current session at local 
irst-runs a generally lower tone. 
Standout among the regular-runs 
s “Please Don’t Eat Daisies,” 
smash in second round at Stanley. 
“Can-Can” is rated mighty on 
opening stanza at Midtown with 
$2.75 top. 

“I Passed For White,” also new, 
looms poor at the Fox. “Glenn 
Miller Story” shapes okay on 
preen® week at Goldman. “Fugitive 
Kind” looks good in third at 
Randolph. “Greatest Show on 
arth” is rated good opening ses- 





sion at Stanton. “Ben-Hur,” now 
in 24th round at Boyd, still is 
| socko, 


Estimates for This Week 

Arcadia (S&S) (536; 99-$1.80)— 
“Conspiracy of Hearts” (Par) (4th 
wk). Fading to fair $4,500 or near. 
Last week, $5,000. 

Boyd (SW) (2,500; $1.40-$2.75)— 
“Ben-Hur” (M-G) (24th wk). Sock 
$27,000. Last week, $30,000. 

Fox (Milgram) (2.200; $9-$1.80) 
--“I Passed for White” (AA). Poor 


$8.500. Last week. “Home from 
Hill” (M-G) (6th wk), $7,000. 
Goldman (Goldman) (1,200; 99- 


$1.80)\—“Glenn Miller Story” (U) 
| (reissue). Hep $8.000. Last week, 
‘Unforgiven” (UA) (4th wk), $7,- 
500. 

Midtown (Goldman 
$2 75)\—*“‘Can-Can” 
$26,000. Lact week 
Planet” (3d wk), 

Rando!rh 
$1.80)—“Fu 


(1,000; $2- 
20th). Mighty 
“Visit To Small 
$5,000 in 4 days. 
(Goldman) (2,2500; 94- 
titive Kind” (UA) (3d 


wk). Good $9,000. Last week, $12,- 
000. 

Starl-y (SW) (2.250: 99-$1.80)— 
“Don't Fot Drisies” (M-G) (2d wk), 
Smash £23,000. Last week, $25,000. 

S‘arton W 1,483: 99-$1.80) — 
“Greatest Show on Earth” (Par) 
reissue). Good $7,000. Last week, 


“Wake Me When It’s Over” (20th) 
4th wk), $6,800 


Studio (Milgram) (483; 99-$1.80) 


—“Masters of Congo Jungle” 
20th) (2d wk). Stout $4.200. Last 
week, $6,000. 

Trans-Lux (T-L) (500: 99-$1.80) 


“Chance Meeting” (Par) (2d wk). 
Fair $4,500. Last week, $7,000. 

Viking (Sley) (1,000; 99-$1.80)—~ 
“Flame Over India” (20thi (3d wk), 
Modest $4.800. Last week. $6,000. 

World R&B-Pathe) 400; 96- 
$1.80\—“‘Swan Lake” (Col) (3d wk). 
Mild $2,300. Last week, $2,700. 


Can-Can’ Rugged 


Pittsburgh, May 10. 
Steady rain dampened Saturday 
and Sunday biz here. “Please 
“Don't Eat Daisies” still looms sock 
in third at Penn. Top new entry, 
“Can-Can,” at Nixon is very good 
on hard-ticket basis. “Ben-Hur” is 
still boff in 16th round at Warner. 
Three other new entries are so bad 
they make exhibs shudder. “Kid- 
napped” at Stanley, “Flame Over 
India” at Fulton and “Wind Cannot 
Read” at Harris are the sad newies. 
| Estimates for This Week 
| Fulton (Shea) (1,635; $1-$1.50)— 


| “Flame Over India” (20th). Bad 
| $3,000. Last week, “Wake Me 
; When Its Over” (20th) (2d wk), 
| $2,500. 


Harris (Harris) (2,100; $1-$1.50) 
}—"“Wind Cannot Read” (20th). 


| Poor $4,000. Last week, “Babette 


Goes to War” (Col), $3,000. 

| Penn (UATC) (3,300; $1-$1.50)— 
| “Don’t Eat Daisies” (M-G) (3d wk). 
| Excellent $12,000, getting reputed 
help from showing of “Gallant 
Hours” (UA) Saturday night. Last 
| week, ditto. 

Nixon (Rubin) (1,760; $1.75-$2.75) 
—"Can-Can” (20th). Good $11,000 
or over with opening night Wed. 
(4) Variety Club benefit. 

Squirrel Hill (SW) (834; $1.25)— 
“Man in Havana” (Col) (5th wk). 
Boff $3,500. Last week, $3,800. 

Stanley (SW) (3,700; $1-$1.50)~ 
“Kidnapped” (BV) and “Dumbo” 
| (BV) (reissue). Sad $6,000. Last 
| week, “Angry Red Planet” (AD), 
| $6,500. 

Warner (SW) (1,513; $1.75-$2.75) 
|—“Ben-Hur” (M-G) (16th wh). 





Empty weekend seats for first time 
| but still tremendous at $22,000. 
| Last week, $21,000. 








Wednesday, May 11, 1960 


VARIETY 


PICTURE GROSSES 





L.A. Light But Kind’ Smart $15,00); 
Unforgiven’ 136, Floyd’ Snappy 96, 
Daisies’ Hot $15,800, ‘Can-Can’ 186 


A 





Los Angeles, May 10. 

Despite a flock of newcomers, 
local first-run outlook currently is 
light. Strong holdovers still domi- 
nate trade. Leaders among new 
bills are “Fugitive Kind,” smart 
$15,000 at the Chinese ard “Unfor- 
given,” big $13,000 at Fox Wil- 
shire. 

“Flame Over India” shapes only 
thin $9,500 in three theatres, but 
“Pretty Boy Floyd” looks snappy 
$9,000 in two spots. “Expresso 
Bongo” is shaping for socko $6,000 
at arty Fine Arts. 

“Our Man in Havana,” out on 
first general release, looks okay 
$14,000 or near in three situations. 
Reissued “Glenn Miller Story” is 
not so good with $8,000 or close. 
“Please Don’t Eat Daisies” torrid 
$15,800 or near in fourth round at 
Hollywood Par. 

All hard-ticket pix loom nice to 
boffo. Both “Ben-Hur,” in 24th 
lap, and “‘Can-Can,” in ninth ses- 
sion, are very big. 

Estimates for This Week 
Fox Wilshire ‘FWC) (1,990; $2- 


” 


$2.40)—"Unforgiven” (UA). Big 
$13,000. Last week, “Man in| 
Havana” (Col) (12th wk-5 days), 
$4,000 

Los Angeles, Iris, Loyola (FWC) 
(2.017: 825; 1,298; 90-$1.50)— 
“Flame Over India” (20th) and 
“12 Hours to Kill” (20th). Thin 


$9,500 or near. Last week, Los 
Angeles, Iris, “David and Bath- 
sheba” (20th), “Love Splendored 
Thing” (20th) (reissues), $10,700. 
Loyola with Downtown Paramount, 
Wiltern, Vogue, “Tall Story” (WB), 
“Threat” (WB), $20,100. 

Chinese (FWC) (1,408; $2-$2.40) 


—‘Fugitive Kind” (UA). Smart 
$15,000. Last week, “Who Was 
That Lady” (Col) (6th wk), $5,700. 


Fine Arts (FWC) (631; 90-$1.50) 
—*Expresso Bonzo” (Cont). Smash 
$6,000. Last week, ‘Rosemary” | 
(FAW) (6th wk), $3,100. | 

Downtown Paramount (AB-PT) | 
(3,300; 90-$1.50) “Magician” | 
(Breg) and “Wild Strawberries” | 
(Breg) (Ist general release). Pale | 
$5,600 

Hillstreet, Vogue, Wiltern (Met- | 
ropolitan-FWC-SW) (2,752; 810; | 

(Continued on page 17) | 


D.C. Uneven; ‘Kind’ Hot 
$14,000, 3d, ‘Daisies’ Fair 
136, ‘Private’ Proud 76 


Washington, May 10. 
Lack of fresh product is re- 
flected in mainstem biz this round | 
as holdovers begin to lose some of | 











b= 


Indpls. Dull; ‘Hur’ Hot 
_ $15,000, ‘Story’ 6G, 2d 


Indianapolis, May 10. 

Biz is generally quiet at first- 
runs here this stanza, with spring 
doldrums setting in. However, 
“Ben-Hur,” in 11th week at Lyric, 
gained slightly over last week’s 
take. “Tall Story” in secund stan- 
za at Keith's, shapes okay. It’s the 
usual holding operation here in 
May until after the Memorial Day 
500 mile race at Speedway. 

Estimates for This Week 

Cirele (Cockrill-Dolle) (2,800; 
75-$1)—“Flame over India” (20th) 
and “Third Voice” (20th). Duli 
$5,000. Last week, “Bridges at 
Toko Ri” (Par) and “Country Girl” 
(Par) (reissues), $4,000 in 5 days. 

Indiana (C-D) (3,200; 75-$1) —- 
“Guns of Timberland” (WB) and 
“Legs Diamond” (WB). Drab $6,- 
000. Last week, “Cell Block 2455” 
(Indie) and “Escape San Quentin” 
(Indie), $3,500 in 5 days. 

Keith’s (C-D) (1,300; 90-$1.25)— 
“Tall Story” (WB) (2d wk). Oke 


Loew’s (Loew) (2,427; 90-$1.25)— 
“Don’t Eat Daisies” (M-G) (4th wk). 
Fair $5,000. Last week, $6,000. 

Lyric (C-D) (850; $1.25-$2.50)— 
“Ben-Hur” (M-G) (llth wk). Hot 
$15,000. Last week, $14,000. 


Kind Good $7,000 
9 3 
Cincy; ‘Hur’ 226 
. 
y; 
Cincinnati, May 10. 
Film biz here this week shapes 
mainly so-so. Downtown new bills, 
“Fugitive Kind.” bidding good at 
Keith's, and “This Rebel Breed” 
looming only fhir at Palace. How- 
ever, fourth week of “Don't Eat 
Daisies” at flagship Albee is lively. 
“Conspiracy of Hearts” rates slow 
as opener at suburban Valley. 
“Ben-Hur” is easy front runner 
fot eighth straight week, being 
great at Capitol. Hilltop arties are 
feeling seasonal slowdown. Week- 
end traffic was slowed by rain and 
cold and home stay of Cincy Reds 
plus their radio-tv airings of same. 
Estimates for This Week 
Albee ‘RKO) (3,100; $1-$1.50)—- 
“Don’t Eat Daisies’ (M-G) (4th 
wk). Still potent at $10,500. Holds 
over. Last week, $11,500. 
Capitol (SW-Cinerama) (1,400; 
$1.25-$2.75) — “Ben-Hur” (M-G) 
a Great $22,000. Last week, 


| $6,000. Last week, $5,500. 





their steam. Two openers at art | $22, 8 

houses—“Anatomy of Love” and Esquire Art (Shor) (500; $1)— 
“Private Property”—look for fairly (Continued on page 17) 
brisk trade but otherwise takings 


are spotty. Latter is especially big 
at Plaza 

Unforgiven” at Keith's is barely 
okay in fifth round. “Don’t Eat the 
Daisies” is rated passable fourth 
stanzz at Capitol. “Fugitive 
Kind” holds up strongly in third 
Palace session. 

Estimates for This Week 

Ambassador - Metropolitan (SW) 
(1.490; 1,000; 90-$1.25) “Tall | 
Story” (WB) (2d wk). Oke $10,000. | 
Last week, $15,000. | 

Apex (K-B) (940; 60-90)—“Anat- 
omy of Love” (Indie). Landy $6,-| 
500. Last week, reissue. 

Capitel (Loew) (3,426: 90-$1.49) 
—‘Don’t Eat Daisies” 
wk Fair $13,000. 
$16,000 | 

Keith’s (RKO) (1,850; 90-$1.49)— | 





Last week, | 





‘Ben-Hur’ Stout $12,000, 


Seattle; ‘Conge’ Fair 66 


. Seattle, May 10. 
“Ben-Hur” still is sturdy in 13th 

stanza at the Blue Mouse. But else- 
where trade is mainly fair to slow. 
“Don't Eat the Daisies” moved for 
a 4-day extension to the Orpheum, 
after four’ big weeks at the Music 
Hall. “Fugitive Kind” is rated mild 
at Music Hall. 

Estimates for This Week 


Blue Mouse (Hamrick) (739; 


(M-G) (4th! $1.50-$3\—“Ben-Hur” (M-G) (13th | 
Sturdy $12,000. Last week, | 


wk). 


Coliseum (Fox-Evergreen) (1,870; | 


‘Balt Better; ‘Kind’ Hep 





‘DAISIES’ OKAY $7,000 
IN PROV,; ‘KIND’ $5,000 


Providence, May 10. 

Moderate is the word hereabouts 
with third week holdover. o 
“Please Don’t Eat Daisies” at State, 
taking the honors. Majestic is 
fairly good with reissue of “Sayon- 
ara.” KO Albee is just fair with 
“Fugitive Kind” holdover. 

Estimates for This Week 

Albee (RKO) (2,200; 65-$1)— 
“Fugitive Kind” (UA) and “Virgin 
Island” (FAW) (2d wk). Fair 
$5,000. First was $10,500. 

Majestic (SW) (2,200; 70-90)— 
“Sayonara” (WB) and “Battle Cry” 
(WB) (reissues). Fairly happy 
$8,000. Last week, “Tall Story” 
(WB) and “Boy and Laughing Dog” 
(WB), $9,000. 

State (Loew) (3,260; 90-$1.25)— 
“Don’t Eat Daisies” (M-G) (3d wk). 
Oke $7,000. Second was $9,000. 

Strand ‘National Realty) (2,200; 


70-90)—“Babette Goes To War” 
(Col) and “Time Withcut Pity” 
(Col). Bad $3,000. Last week, 


“Greatest Show On Earth” (Par) | $5 4 


(reissue), $3,200. 
Kind Wow 206, 
7 
Det.; ‘Wind’ 156, 
b] 
‘White’ $10,000 
€ div, 
Detroit, Ma. 10. 
Rash of newcomers, aic-d by 
strong holdovers, makes tor a 
sturdy week for downtown delux- 
ers. “Wind Cannot Read” looks 
good at the Fox. “Fugitive Kind” 
shapes smash at the Michigan. “I 
Passed for White” is only fair at 


the Palms. “Pretty Boy Floyd” is 
below average at Broadway+Capi- 





tol. 
However, long-termers “Ben- 
Hur,” in 12th week at United 


Artists, “Windjammer,” in seventh 
sailing at Music Hall, and “Please 
Bon’t Eat the Daisies,” in fourth 
at the Adams, are doing very big 


biz. 
Estimates for This Week 
Fox (Fox-Mich) (5,000; $1.23- 
$1.49)—“Wind Cannot Read” (20th) 
and “13 Fighting Men” (20th). 
Good $15,000. Last week, “Masters 
of the Congo Jungle” (20th) and 
“Valley of Redwoods” (20th), 
$11,500. . 
Michigan (United Detroit) (4,000; 
(Continued on page 17) 





76, ‘Bongo’ Fast 346, 
‘Daisies’ Fair 546, 4th 


Baltimore, May 10. 

Biz is a bit healthier this frame 
compared with last week but it 
still is not pleasing to exhibs. Still 
in the iced is “Ben-Hur,” tall in 
sixth frame at the Town. “Fugi- 
tive Kind” opened nicely at the 
New. “Please Don’t Eat the 
Daisies” is fair in fourth at the 
Hipp. “Flame Over India” is very 
dull in first at Century. “Expresso 
Bongo” looks lusty in first at the 





Cinema. “Windjammer” still is 


B'way Spotty; ‘Congo’ Crisp $20,000, 
‘Kind Bangup 216, ‘Lady Lusty 236, 
4th Wks.; ‘Can-Can’ Lively 306, Sth 





-* Biz at Broadway deluxers this 


‘Story’ Sturdy $7,000, 
Port.; ‘Hur’ 13G, 16th 


Portiand, Ore., May 10. 

Biz is on upbeat with stronger 
product on tep currently. Still 
standout is “Ben-Hur,” torrid in 
16th round 4! Music Box with no 
letup in sight. “Tall Story” shapes 
trim at Orpheum. “Please Don’t 
Eat Daisies” still is solid in fourth 
Broadway week. 

Estimates for This Week 

Broadway (Parker) (1,890; $1- 
$1.50)\—“Don't Eat Daisies” (M-G) 
ee Nifty $4,500. Last week, 


Fox (Evergreen) (1,600; $1-$1.49) 
—“Man in Havana” (Col) and 
“Virgin Island” (Indie) (2d wk). 
Okay $6,000. Last week, $7,100. 

Music Box (Hamrick) (640; $1.50- 
$3)—“Fen-Hur” (M-G) (16th v°*). 
Torrid $13,000. Last week, $12,9uv0. 

Orpheum (Evergreen) (1,536; $1- 
$1.49)—“Tall Story” (WB) and 
“Legs Diamond” (WB). Tali $7,000. 
Last week, “Isle of Levant” (Indie) 
and “Naughty Girl” (Indie), $5,800. 

Paramourt (Port-Par) (3,400; $1- 
$1.50\—“Fugitive Kind” (UA) and 
“Music Box Kid” (UA). Slow 
$4,500. Last week, “House of In- 
trigue” (AA) and “Web of Fvid- 
ence” (AA), $3,600. 


‘Wind’ Okay $9,000, 
Frisco; ‘Hur’ 256 


San Francisco, _— 10. 

First-runs are flooded with re- 
issues this session, most of them 
not doing so well, making for a 
very spotty picture. “Kidnapped” 
shapes slow at the Fox, being one 
of few newies on fresh bills. Oldie 
combo of “Sayonara” and “Battle 
Cry” looks okay at Paramount 
while “Wind Cannot Read” is just 
oke at St. Francis. 

“Please Don't Eat 
shapes dandy in fourth round at 
Warfield. “Ben-Hur” is smash in 
20th week at Coronet while “Fugi- 
tive Kind” is nice in second at 
United Artists. 

Estimates for This Week 

Golden Gate (RKO) (2,859; $1.25) 
—"“Horse Soldiers” (UA) and “Man 
Of The West” (UA) (reissues). Dull 
$4,500 in 5 days. Last week, “Grea.- 
est Shrew On Earth” (Par) and 
—— Of Boy” (Par) (reissues), 


Fox (FWC) (4.651; $1.25-$1.50)— 
“Kidnapped” (BV) and “Up In 
(Contintiecd on page 17) 


‘Kind’ Rousing $12,000, 
Cleve.; ‘Daisies’ Good 76 


Cleveland, May 10. 
Just about all spots are sagging 
currently here in rain-drenched 








Daisies” | 


stanz® continues very spotty, with 
little new product around to help 
|bolster sagging trade. Lone new- 
comer on Broadway, “Masters of 
Congo Jungle,” landed a very good 
$20,000 at the Palace. The arty 
newcomer, “The Chasers,” is rated 
solid $10,500 for initial week at 
the Little Carnegie. 

“Please Don't Eat the Daisies” 
with annual Easter stageshow con- 
tinues to get the top coin, with a 
fine $130,000 probable in current 
(6th) week at the Music Hall. It 
will stay a seventh round, with 
“Glory of Easter” poriion of stage- 
show dropped after last Sunday (8). 
“I'm All Right, Jack” was wow 
$19,500 in second frame at the 
adjacent arty Guild. 

“Flame Over India” is drooping 
to mild $25,000 in second session 
at th® Paramount, with “Crack in 
Mirror” due in May 19. “Fugitive 
Kind” Icoks like nice $21,000 in 
current (4th) stanza at the Astor, 
and big $8,500 in same session at 
arty Plaza. 

“Who Was That Lady” is heading 
for fine $23,000 in fourth round at 
the Criterion. “Unforgiven’’ looks 
like okay $20,500 in present (4th) 
week at the Capitol. “Our Man in 
Havana” was okay $7,200 in 15th 
frame at the Forum, where “Man 
on String” replaces on May 20. 

“Ben-Hur” is heading for smash 
$48,600 at the State in current 
(25th) stanza. “Can-Can” shapes 
so~ko $30,000 in present (9th) ses- 
sica at the Rivoli, “Scent of Mys- 
tery” looks to sag to slow $11,000 
or less in 12th round at the War- 
ner. “Pay Or Die” replaces the 
Smell-O-Vision pic on May 26 with 
a gala preem. 

“Expresso Bongo” still was 
smash at $10,000 in fourth week at 
the arty Sutton. “Battle of Sexes” 
was sturdy $8,500 in third session 
at the Murray Hill, also an arty 
house. The imported-from-France 
sexploitationer “No Morals” (Mish- 
kin) at the Globe, a theatre not 
listed in the Broadway estimates 
jtable, has entered its fourth week 
after a second ($13,520 quoted) and 
ja third week ($10,860). 
| Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— 
Pn pee Kind” (UA) (4th wk). 
This round winding up today 
|(Wed.) looks like nice $21,000. Sec- 
}ond v-as $25,000. Holds. 
| Capitol (Loew) (4,820; $1-$2.50) 
“Unforgiven” (UA) (6th wk). 
| Fifth round ended last night 
| (Tues.) was okay $20,500 or near. 
| Fourth veek, $24,000. Stays, with 
k- Race” (Par) due in May 25. 
| Criterion (Moss) (1,671; 90-$2.40) 
| —“Who Was That Lady” (Col) (4th 
wk). This session Anishing tomor- 
row (Thurs.) is heading for fine 
$23,000. Third was $25,500. Con- 


tinues. 
(RKO) (1,642; 90-$2) — 





Palace 
“Masters of Congo Jungle” (20th) 
(2d wk). Initial stanza ended Vast 
|night (Tues.) was very good $20,- 
|000. In ahead, “Tall Story” (WB) 


| (4th wk), $16,000. 
| Forum (Moss) (813; 90-$1.80)-— 


making money in 12th round at Cleveland. However, “Fugitive|“Man in Havana” (Col) (16th wk). 


Mayfair. 
Estimates for This Week | 
Centary (Fruchtman) (3,200; 501 
$1.25)—“‘Flame Over India” (20th). | 
Drab $4,000. Last week, “Unfor- | 
given” (UA) (3d wk), $4,200. 
Charles (Fruchtman) (550; 50-| 
$1.25)—“Once More With Feeling” 


(Col) (8th wk). Fair $1,600 after 
$1,800 in seventh frame. 
Cinema (Schwaber) (460; 90- 


$1.50)—“Expresso Bongo” (Cont). | 


“Unforgiven” (UA) (5th wk). Okay | $1-$1.50)\—“Masters of Congo Jun-| Bangup $3,500. Last week, "Room | 


$7.700.. Last week, $9,000. 
MacArthur (K-B) (900; $1.10)— 
“Man in Cocked Hat” (Indie) (2d) 
wk). Nifty $5,000. Last week, $6,600. | 
Ontario (K-3) (1,240; 90-$1.49)— | 
“Man in Havana” (Col) (8th wk). | 
Good $4,000. Last week, $4,600. | 
Palace (Loew) (2,390; 90-$1.25)— 
“Fugitive Kind’ (UA) (3d wk). 
Strong $14,000. Last week, $17,000. 
Playhouse (T-L) (458; $1-$1.80)— 
Rosemary” (Films Around World) | 
(3d wk). Fair $3,000. Last week, 


$3,700. 
Plaza (T-L) (276; $1.25-$2) 
“Private Property” (Indie). Boff 


£7,000 or over. Last week, “Nights 


of Shame” (Union) (2d wk), $3,000. 
Town (King) (600; $1-$1.49)— 
“Greatest Show on Earth” (Par) 


(reissue). Good $4,000. Last week, 
“Country Girl” (Par) and “Bridges 
of Teko Ri” (Par) (reissues), $2,300. 
Trans-Lux.(T-L) (600; $1.25-$2) 
—‘‘Suddenly Last Summer” (Col) 
(16th wk). Fair.$4,000. Last week, 
$4,500 
Warner (SW) (1.440; $1.49-$2.75) 
“Ben-Hur” (M-G) (8th wk). Great | 
25,000. Last week, $26,500. 








| (M-G). 


Fair $6,000. Last 
“Unforgiven” (UA) (3d wk-4days), 
3,000 


Fifth Avenue (Fox-Evergreen) 


| (2,500; $1-$1.50) “Man in Havana” 


(Col) and “Softly, Stranger” (In- 


die). Slow $7,000 or near. Last | 50-$1.25)— “Don’t 


week, “Who's That 
(3d wk-5days), $4,200. 

Music Box (Hamrick) (850; $1- 
$1.50)—“Carry on Nurse” (Indie). 


|(2d wk). Slow $3,000. Last week, 
400 


Music Hall (Hamrick) (2,200; $i- 
$1.50) “Fugitive Kind” (UA). 
Modest $6,000 or near. Last week, 


“Don’t Eat Daisies” (M-G) (4th 
wk), $5,200. 

Orpheum (Hamrick) (2,700; $1- 
$1.50\—“Don’t Eat Daisies” (M-G) 
(m.o.). Fair $3,000 in 4 days for 
fifth week downtown. Last week, 
“Nature’s Paradise” (M-G) and 


“Too Soon To Love” (U), $4,800. 
Paramount (Fox-Evergreen) (3.- 
107; $1-$1.50—“Flame Over In- 
dia” (20th) and “Valley of Red- 
woods” (UA). Bad $3,800. Last 
week, “Isle of Levant” (Indie) and 


\ “That Naughty Girl” (Indie) $5,300 





i gle” (20th) and “Until They Sail”! at Top” (Cont) (4th wk) (rerun), | 
week, | $2,500. 


Five West (Schwaber) (469- 90- 
$1.50);—“Kiss for Killer” (Indie) 
(2d wk). Warm $3,000 after same | 
in first. 

Hippodrome (Rappaport) (2,300; 
Eat Daisies” | 


Lady” (Col) | (M-G) (4th wk). Down to fair $5,500 | 
| 


after $7,000 in third. 
Little (Rappaport) (300; 50- 
$1.25\—“Man in Cocked Hat” | 
(Continued on page 17) | 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the. vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing perceutage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, a3 indicated, 
include the U. S. amusement 





tax. 


Kind” shapes good at State and 
“Please Don't Eat Daisies’ looms 
fine on moveover to Stillman, mak- 
ing this the fifth downtown week. 
“Flame Over India” 


16th round. 


Estimates for This Week 

Allen (SW) (3,800; 85-$1.50) — 
“Guns of Timberland” (WB). Mild 
$9,500. Last week, “Man in Havana” 
(Col) (2d wk), $9,000. 

Continental Art (Art Theatre 
Guild) (950; $1.25) — “Black 
Orpheus” (Lopert) (m.o.). Passable 
$1,900. Last week, “Touch of 
Larceny” (Par) (2d wk), $1,800. 

Heights Art (Art Theatre Guild) 
(950; $1.25)—“400 Blows” (Indie). 
Small $1,000. Last week, “Black 
Orpheus” (Lopert) (5th wk), $1,890. 

Hippodrome (Eastern Hipp) (3,- 
700; 85-$1.50)\—“‘Flame Over India” 
(20th). Thir $8,000. Last week, 
“Greatest Show on Earth” (Par) 
(reissue), $6,000. 

Ohio (Loew) (1,020; $1-$2.75) — 
“Ren-Hur” (M-G) (16th wk). Tops 
at $13,000. Last week, $15,500. 

Palace ‘Silk & Halpern) (2,737; 
$1-$1.50}—"Glenn Miller Story” 
(U) (reissue). Poor $6,000. Last 
week, “Killers cof Kilimanjaro” 
(Col), $5,600, for 5 days. 

State (Loew) (2.790; 85-$1.25)— 
“Fugitive Kind” (UA). Good $12,- 
000. Last week, 
Daisies” (M-G) (4th wk), $9,000. 

Stillman (Loew) (2.700; $1-$1.25) 


—‘Don’t Eat Daisies’’ (M-G) ‘m.0o.). | 
“Unfor- | 


Good $7,000. Last week, 
given” (UA) (3d wk), $5,000, 


The 15th frame finished last night 
(Tues.) was $7,200 or close after 
(Continued on page 17) 


Derby Bops L’ville Biz 
But ‘Daisies’ Oke 76; 
‘Wind’ Slow at $3,500 


. Louisville, May 10. 

First-run pace is on the slow side 
this week, probably because of 
town’s big sports event, the Ken- 
tucky Derby, last Saturday (7). 
Visitors and local folks are in- 
terested in the big race, and side- 
line festivities, with the result that 
film houses come in fer small at- 
tention. Takes will be mainly 
moderate. “Please Don't Eat 
Dasies” in second stanza at United 
Artists looks like the topper with 
good takings. Rialto with “Purpis 
Gang” shapes slow. “Sayonara” on 
reissue at the Mary Anderson locks 
fair as does “Glenn Miller Story” 
at the Kentucky. 

Estimates for This Week 





is thin at) 
| Hipp. “Ben-Hur” still is great in 


Brown (Fourth Avenue) 11,260; 
60-90) — “Wind Canriot Read 
(20th). Light $3,500. week 


Last . 
“Masters of Congo Jungle” (20th) 
and “13 Fighting Men” (20th), 


“Don’t Eat the | $4,000 





Ker tucky (Switaw) (900; 60-$1)— 
“Glenu Miller Story” (U) (reissue), 
Overcoming Derby Town fever, to 
get fair $5,000. Last week, “Visit 


(Continued on page 17) 
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WB Won't Talk on ‘Finking’ Writers; 
Coast's Union Dickers Continuing 


Hollywood, May 10. 

Writers met again with pro- 
ducers on Monday (9) and re- 
sultantly a general meeting of 
the screen branch of WGA has 
been called for May 16 to con- 
sider a new package proposal 
from the AMPP. Negotiators 
will submit whole but not en- 


dorse all The terms have 
been kept secret. Does it in- 
clude the _ hateful-to-writers 


concession that home-ioll is an 
extension of theatre boxoffice? 
It s suspected that it does. 





Hollywood labor taiks are swing- 
ing their widest are since contract 
bargaining sessions got underway 


last fall. Negotiations encompass 
the three major talent unions— 
Screen Actors Guild, Writers 
Guild of 
Guild of America 

In the most important events of 
the past week: 


1) Screen Actors Guild pre- 





chairman Ed North and counsel 
Mel Nimmer—met informally last 
week with AMPP exec v.p. Charles 
S. Boren and other members of the 
producers’ negotiating team. 
Franklin and Nimmer, together 
with WGA national chairman Ed 
Hartmann, Writers Guild-West 
prexy Curtis Kenyon, screen 
branch prexy Ken Englund and tv- 
radio branch prexy Kay Lenard, 


leave today for New York to join | 


eastern WGA reps in the Guild's 
semi-annual national council meet- 
ing. Slated for discussion are the 
questions of censorship and income 
tax legislation as it applies to the 


professional men. While the 2- 
| day meeting was not called to 
cover the strike, it’s more than 


| 


sented its demands to the produ- | 





| filmed 


obvious the current labor disputes 
will be a hot topic of conversation. 


The 29-1 vote against the Alli- 


America and Directors | @nce and network film proposals 


presumably shuts the door tight 
against the two separate proposals 
as they were presented. As for 
further talks with the Alliance, for 
instance, it now looks up to the 
writers. Alliance, whose 16 com- 
panies account for 60° of 
tv shows made in Holly- 


| wood, feels it made the best offer 


|}and Hollywood, 


possible. Organization was stun- 
ned when the tv-radio member- 
ship in Hollywood rejected the pro- 
pos2l after it was approved by the 
WGA-W tv-radio board and council. 
The 29-1 vote came out of concur- 
rent council sessions in New York 
called by 
mann to resolve differences be- 
tween east and west. (Writers 
Guild-East voted approval of the 
Alliance and network proposals in 
a tally which reportedly was by un- 
official acclamation. 
Strike-Breakers? 


In the writers’ complaint to 
AMPP, WGA has noted alleged 
under-the-table writing by strike- 
breaking writers. It’s reported 
that Warner Bros. has credited 


various segments of its tv series to 


“W. Hermanos,” construed by the 
| Guild as Spanish representation of 
'*“Warner Bros.,” and, as such, a 
pseudonym. A segment of WB's 


“The Alaskans” teleseries, entitled 
“Heart of Gold,” was telecast on 
ABC a week ago Sunday night, 
with the “Hermanos” label on the 
writing eredit. 

On the situation, Warner Bros. 
had “no comment.” 

According to a source close to 


| the problem, the Guild already has 


cers of television film, thus initiat- 
ing a brace of sessions aimed at a 
new contract with the Assn. of Mo-| 
tion Picture Producers ‘represent- 
ing major studios) and the Alli- 
ance of Television Producers 
(representing top independent film 
companie Current pact expires 
May 31 

2 Cold atmosphere between} 
Writers Guild and AMPP following 
producers’ statement nearly two 
weeks ago that “differences are 
substantial,” have been thawed. In- 
formal meetines were held last | 
week, and formal sessions are ex- 
pected to get underway this week. 

3) The strike settlement |} 
proposals offered Wriiers Guild 
two weeks ago by the networks and | 
the Alliance met an official death. 
Combined WGA council votes in 
Hollywood and New York resulted 
in a 29 to 1 decision against accept- 
ance ef the proposed contracts. 

4) Writ Guild has _ pro- 
tested t it considers “unfair 
p! by Warner Bros. Tele- 
vis nd has gone on record with 
the nplaint to AMPP If the! 
al practices continue, the 
Guild reportedly would seek to} 
negotiate separately with the Bur-| 
bank studio in setting the scribes’ 
current strike with the major 
studios. 

Highlights of the SAG demands 
in a proposed three-year contract 
for film tv are: (1) Pension plan 
and health & welfare plan. tc be 
financed by employer eentributions 
of amounts equal to 5° of total 
actors’ payroll including residuals; { 
(2) increases in minimum salaries 
in all catergories—day plaver, free- 
lance, series contract, etc.; (3) old 
contract scale of residu2! payments 
for reruns of television films, 
which ranged from 35° for second 
run to 25°% for sixth run, to be in- 
creased to 50° fot second run, 
ranging down to 10° for eighth 
rur +) re-run provisions to apply 
to telecasts in cities throughout 
worl] for example, if a television 
film is still in its first run in U.S. 
but goes into second run abroad, | 
second run residual becomes due | 
actor and for this, actor gives | 
world rights to second run; (5) 
payment for theatrical exhibition 


rights, including those abroad, sub- 
ject to individual bargaining with 
stipulated minimum. 

SAG terms were presented at a 
meeting last Tuesday; another 
meeting followed on Thursday, 
with third session slated for today. 
It expected that meetings will 
continue with AMPP and the Alli- 
ance on a two-per-week basis. Simi- 
lurly, the producers will be meet- 
ing twice a week with negotiators 
for Directors Guild of America, at- 
tempting to reach agreement on a 
new pact covering both theatrical 
and television films. Progress is 
reported on the DGA talks. 

Anticipated resumption of for- 
mal talks between the writers and 
the sereen producers breaks a fast 
which began April 27, the day 
AMPP>~ issued its statement indicat- 
ing prolonged continuance of the 
strike It’s known that WGA reps 
—exec retary Mike 
Screen negot committee 


S 


Sé 


co- 


iating 





verified the identity of one such | 


writer said not to be a WGA 
member, and currently is checking 
out two other names. Expulsion 
from the Guild would resu!t from 
absolute identification of a strike 
breaking WGA member, 

Said a Guild spokesmen: “Re. 
sponsible producers will hesitate 
before using strike breakers be- 
cause they will recognize this 
would only prolong the strike by 
creating resentment within the 
Guild ranks and enabling the in- 


dustry to limp along for a short | 


while longer instead of facing the 
issue now.” 


WGA addiiionally-has found 
fault with—and has so notified 
AMPP—other alleged WB prac- 


tices; e.g., holding up of residual 
payments, sending of residual pay- 
ments directly to writers instead 
of through the Guild, protesting of 
all unemployment’ claims by 
writers. 

A demand for separate negotia- 
tions with WB could have serious 
ramifications, particularly if a deal 
previously were closed with the 
other AMPP majors. 

Still to be set is the next meet- 
ing between the actors and the 
United Artists independents. To be 
determined is the amount of lump- 
sum payment as past-service credit 
into the SAG pension, health & 
welfare plan. 
be the same as those reached be- 
tween SAG and the majors. 

Also, there’s indication that talks 
are close between WGA and AMPP 
on film tv, an area which has seen 
no sessions since the Jan. 16 walk- 
out. 
vealed that AMPP v.p. Charles 
Boren attempted the previous 
‘Thursday to have a package pro- 
} posal in tv films submitted to that 
night’s WGA Tv-Radio membership 
meeting. Guild replied there was 
insufficient time to ready the pro- 





posal for presentation and de- 


Franklin, | clared it wanted to negotiate the 


offer. 


the | 


Hart- | 


Other terms will | 


Early last week, it was re-| 


Writers’ Sani ‘Bests’ 


Hollywood, May 10. 


“Diary of Anne Frank” 
copped the best drama nod in 
the 12th annual screenwriting 
awards of the Writers Guild of 
America list for 1959. Albert 
Hackett and Frances Goodrich 
were the writers. 

In the other categories of 
best writing I. A. L. Diamond 
and Billy Wilder won for 
“Some Like It Hot,” comedy; 
and Mel Shavelson and Jack 
Rose, “The Five Pennies,” 
musical. 

Norman Krasna was honored 
with org’s Laurel Award for 
outstandigg achievement. 


Unemployed, Film 
Writers Dish Gags 


Hollywood, May 10. 

Strikebound writers, who can’t 
work for producers, worked for 
themseives to present Writers 
Guild of America 12th annual 
screenwriting awards show Friday 
/(6). Most effective weapon of 
evening wes lampoon, much more 
| powerful than Scotch. 

Some 1.200 guests, “friends, foes 
alike,” filled BevHilton ballroom 
see honors go to Norman Krasna 
and three writing teams. Krasna, 
in Switzerland at moment, desig- 
nated Groucho Marx, “fugitive 
from Gilbert and Sullivan,” to ac- 
cept. “He’s in Switzerland because 
he likes Swiss cheese,” said 
|! Groucho. “It’s got big holes.” 

Show was wild, often inspired, 
usually sharp, always entertaining. 
|For 45 minutes scribes kidded 
themselves and their strike. Big 








names like Shirley Mac Laine, Burt | 


Lancaster, Milton Berle, Edie 
Adams, Dan Dailey, Stubby Kaye, 
Craig Stevens, George Jessel, 


Steve Allen’s “Men in Street” mi- 
nus Allep helped. 

Best several numbers were song 
parodies, backed solidly by Buddy 
Gregman, who coproduced with 
Mel Shavelson. Seventeen WGA 
members got together and wrote 
script; I. A. L. Diamond, Ray 
Evans, Jay Livingston penned 
lyrics, Danny Arnold directed. 

Spoofed were such show biz per- 
sonages as “David Fusskind,” “Al 
Zugswitch.” Rousing climax found 
Miss MacLaine doing “Can-Can” 
for Khrushchev, played (badly) by 

| Stubby Kaye. Nita Talbot added 
| considerable sex; many laughs 
came from Louis Nye, Lancaster 
and Dailey did admirably. Mood 
of evening set with wit by screen- 
writer-singers Danny Anold, Rocky 
Kalish, Johnny Bradford. 


Staid Uptown, Mpls., 
Plays ‘The Lovers’ With 
| New Yorker Quote Only 


Minneapolis, May 10. 

In bringing mere the French 
“The Lovers” for its Twin Cities’ 
and area first and exclusive run, 
the Uptown Theatre, lacated in a 
fashionable neighborhood and 
which hitherto has operated very 
“conservatively” and discreetly, is 
eschewing sensational advertising 
even to the degree that’s accepta- 
ble to the censorious local news- 
Papers. 

Initial newspaper ads for the at- 
traction simply contained a one- 
line quote from the New Yorker's 





Bob Siodmak’s Opinion on Filming: 
France’s Studio Conditions Ideal, 
But Unions Too Bossy in Britain 


il 
r 
} 





‘Marathon’ Both Ways 


Metro is giving “The Giant of 
Marathon,” the dubbed-into-Eng- 
lish Italo spectacle starring Steve 
Reeves, saturation bookings begin- 
ning with Memorial Day playdates. 
Typcial of the mass engagements 
is the approximately 100 theatres 
lined up by sales v.p. Jack Byrne 
for the N. Y. area on May 26. There 
will be a number of pre-release 
openings on May 11 in Brooklyn 
and Long Island. 

Metro is backing the dates with 
a heavy newspaper and tv cam- 
paign. A total of 107 spots—min- 
utes and 20-second announcements 
—has been set fos WCBS-TV. A 
two-minute tv clip will be em- 
ployed for additional promotion. 


| Goldwyn Lauds Writers; 
Most Vital to Filming, 
Oughta Settle First 


Hollywood, May 10. 

Samuel Goldwyn, referring to 
the current strike situation, had 
this to say in an address at CLA: 

“The writers are the most im- 
portant—I think they should have 
settled with them first.” 

Off-the-cuff remark about the 
strike was thrown away, as pro- 
ducer appeared to present the 
ox in his annual Samuel Gold- 











wyn Foundation Creative Writing 
Competition. 

Praising the profession as he 
made the awards, $1,000 first 
prize to Peter Renno, theatre arts 
graduate student, for his novel, 
“Of Staying Born,” and $250 sec- 
ond prize to James E. Hashim, 
|also a graduate student, for his 
| play, “Gnaw the Dry Ground,” 
| Goldwyn announced he will double 
the prize money next year, 

“Writing,” he observed, “is the 
great thing, the foundation of any 
production.” He recalled viewing 
another producer’s picture which 
forgot this first rule: “He shot it 
|} overseas and got 30,000 people to 
| appear in it. I didn't want to say 
| it was bad so I said, ‘Very interest- 





jing. If everybody in the picture 
| comes to see it, you've got a big 
hit.’ 


“So many Independents have 
nothing to be independent about,” 
he commented. “They go over- 
seas for six months with their 
families, live well, and came back 
with a .. . Spectacle,” which, he 
implied, would probably flop. 

A Goldwyn maxim to arise from 
his address (“. . but I'm not 
here to talk, I’m here to deliver 
the goods . . .”) was an injunc- 
tion to young writers: “Stories 
are not written ... they're re- 





written.” 
| Goldwyn leaves _ tomorrow 
| (Wed.) for Middle East, site of 


|his next film, with his wife and 
Billy Wilder. Later he'll attend 
the Stockholm preem of “Porgy 
}and Bess,” then vacation in Aus- 
tria. 





review—‘this beautiful rare film is | 


the outstanding one to see.” In 
keeping with its reputation the 
theatre thus remains “dignified,” 
it’s pointed out. However, enough 
in regard to the film’s reputation 
has drifted hither to make it un- 
necessary to arouse any possible 
public displeasure on the advertis- 
ing score, industry members feel. 

It was a surprise in industry cir- 
cles, however, that the picture 
should have its Minneapolis-St. 
Paul and area firstrun uptown in- 
stead of in the loop, although be- 
cause of its character and the fact 
it’s foreign language no downtown 
house apparently would touch it. 
The fact that these loop houses 
also are well set far ahead with 
what they consider boxoffice prod- 
uct apparently was a factor, too. 

However, both the Uptown and 
St. Louis Park, Harold Field opera- 
tions and formerly in the earliest 
subsequent-run clearance slot, now 
have firstrun policies—the only lo- 
cal neighborhood houses to have 
them, although Ted Mann's Subur- 
| ban World, located close to both, 
plays foreign films, mostly British, 
| firstrun occasionally, 





ROBERT PARRISH SUES 
BECK AND BRAUNSTEIN 


Los Angeles, May 10. 

Robert Parrish asks $30,555 as 
amount of balance assertedly due 
him on an agreement to direct 
“Brotherhood of Evil,” in Superior 
Court action slapped against Omat 
Productions. Howard Beck and 
Lester Braunstein. Director claims 
that. pact called for him to make 
his services available between Nov. 
2, 1959 and Feb. 29, 1960, for which 
he was to be paid $50,000, but on 
Dec. 29 last was served notice his 
services no longer would be re- 
quired. 

Pic failed to get off the ground 
before start of principal photog- 
raphy when James Mason had to 
bow out due to illness. Louis 
Jourdan, also in cast, last Feb. 24 
‘filed against producers demanding 
$100,000 as payment allegedly due 
on deal signed in December, 1959, 
but was never called for commit- 
| ment. 








Best place to make pictures 
today is France, according to di- 
rector Robert Siodmak. The hours 
are good (workday starts at noon 
and ends at seven in the evening) 
and a director is free to move a 
cable on the set without being 
fined by an electricians’ union. The 
ebullient director touched on this 
and other industry matters in the 
course of a recent interview 
during a quick trip to New York 
from his present home in Switzer- 
land. 

Immediate purpose of Siodmak’'s 
trip here was to testify in a suit 
he instigated to seek an accounting 
of the profits of Flamingo Films’ 
“O.S.S.” tv series in which he was 
involved. He also was talking a 
distribution deal on his film, “The 
Rats,” which he shot in both Fng- 
lish and German versions in Ger- 
many four years ago with Maria 
Schell and Curt Jurgens. Director 
said he had purposel refrained 
from making a distribution deal 
for the English-speaking markets 
at that time because he knew that 
both Jurgens and Miss Schell were 
on their way to becoming box- 
office names in these territories. 

England Toughes:? 

If France is the most pleasant 
place! in which to work, Siodmak 
was equally sure about the most 
difficult place to work: England. 
Despite its Conservative goverh- 
ment, it’s essentially a Socialist 
country, he said, and the unions 
run the film set. It was while he 
was making “The Rough and The 
Smooth” there last year that he 
got into a hassle about moving a 
cable on the studio floor. “They 
wanted to fine me,” he said, 
shrugged, meaning that a director 
has more important things to 
worry about than jurisdiction over 
cable moving. 

Siodmak described himseif as a 


completely happy and free man 
since leaving Hollywood seven 
years ago to settle in Europe 
again. He had originally left Eu- 


rope just before the Nazis came to 
power and he left the U.S. some 
years later just shortly before the 
introduction of CinemaScope, 
(“There “may be a parallel.”) He 
now lives in Ascona, Switzerland, 
and does just those pictures—~as 
producer-director—which appeal to 
him, for one reason or another. 

His enthusiasm obviously hasn’t 
deteriorated since his days in 
Hollywood when he did such films 
as “The Killers,” “The Spiral 
Staircase” and “Whistle at Eaton 
Falls.” One of his most highly 
regarded pix is “The Devil Strikes 
At Night” which he made several 
years ago in Germany. He still 
prefers psychological or mood 
dramas, but also hankers to do a 
real comedy. On his immediate 
agenda: “The Affair of Nina B.,” 
drama which will star Nadja Tiller 
(“Rosemary”) and to be shot as 
a French-German-Italian ceproduc- 
tion in October. 


Re ‘The New Weve’ 

Siodmak admits to being fascl- 
nated by France’s “new ‘wave” 
films though he thinks some. of 
them are terrible. “They are in- 
teresting and important, however, 
because they offer the absolute 
antithesis to the gloss of Holly- 
wood films.” He liked Francois 
Truffaut’s “The 400 Blows,” but 
wondered how Jong the director 
could continue filming his own 
autobiography, and said that Alain 
Resnais’ “Hiroshima Mon Afnour” 
is “a stinking dull picture” but 
also the first picture in years that 
“really tries to do something new 
in way of technique.” 

Siodmak’s long-range plans in- 
clude an eventual switchover to 
the single role of producer. He 
said he didn’t know when, but that 
he did know that “sunr and 
sunsets should be painted by 
young men and not old.” 





Showman Morin For Senate 

Shelburne, Vt., May 10. 
Edward J. Morin, coowner of 
the Mid-Haven Drive-In Theatre, 
has announced his candidacy for 
the Democratic nomination for 
state | senator from Chittenden 
County in the September primary. 
He served in the Vermont 
House of Representatives in 1951, 
but-was defeated by a slim margin 
by his Republican opponent when 
he ran for state senator in 1956. 
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Stupidly Bad, and/or Good Fikns 


Valladolid, Spain, May 8, 


Valladolid’s Fifth International Week of Religious and Hu- 
manistic Films at this Spanish town was formally convened here 
recently in the Santa Cruz Palace by fest director Antolin San- 
taigo with a welcoming address by Italy’s Centro Sperimentale 


chief Floris Ammannati. 


At First International Catholic Film “Conversations,’ 


ex-Venice 


Film Festival director Ammannati advised delegates and visitors 


to reject 
nati 


“stupidly bad as well as stupidly good film.” Amman- 
criticized what he termed negative Catholic objectives in 


cinema limited to mere classification of what Catholics could or 
could not view and urged application of religious faith to take 
positive measures in encouraging product amelioration. 

Three films were unspooled following opening ceremonies: Mex- 


ico’s “ 
“The 


toses of the Miracle,” Spain’s “Crossroads” and German's 
Bridge” at Valladolid’s spaciously modern Cine Avenida. 


A total of 21 films will compete for fest’s Golden Standard for the 
best religious film, the Golden Kernel for the best in human values 
and the Valladolid silver plaque for merits the jury will determine. 

First of Ingmar Bergman’s films to be seen in Spain. “The Sev- 


enth Seal,” 





——— 





Davis Cites Rank’s Wide Diversifying 


will be screened in the honorary Saturday night slot 
as a competing entry from Sweden. 














Plans; Even Disk Players, Radio, TV 


London, May 10. 
Further indication of the in- 
creasing diversification the Rank 
Organization intends to pursue is 


given in a newspaper article by 
John Davis, deputy chairman and 
managing director, published by 


The Times last Wednesday (4). It’s 
indicated that, among other ven- 


tures, the organization intends to | % 


go in for washing machines, spin 
dryers, refrigerators, disk players, 
et al., in addition to merchandizing 
such as tv and radio which it al- 
ready handles 


Davis, in an exhaustive review of | 5© 


activities, declares that the long- 
term property development will be- 
come of increasing importance to 
the group. He expresses a belief in 
the considerable petential for pro- 
cessing in the amateur photography 
field “if prices are adjusted.” He 
reports that the 30,000-ft. amateur 


color processing factory at Park 
Royal, near London, will be ready 
to operate this summer. 


Kenneth Winckles, assistant m.d., 
refers also to amateur color print- 
ing in a companion article and to 
“active development,” planned this 
year, by Denham Laboratories. 
Winckles also mentions schemes to 
develop retail activities, with the 
sale of tv sets particularly, but not 
exclusively, in mind. Both he and 
Davis that many of the 
ramification and diversification ef- 
forts won't contribute to the group 
profit for some time. 

Writing about Rank Precision 


stress 


Industries Ltd. and Rank-XeroX 
Ltd., m.d. T. A. Law says that a 
new tv zoom lens, designed for 


studio broadcasting, will be among 
the exhibits chosen by the Federa- 
tion of British Industries to repre- 
sent British industrial achievement 
at N.Y. Trade Fair next month, 


20th-Fox Closes Deal 
‘ rte . ’ 
To Do ‘Millionairess 
London, May 10. 
Twentieth-Fox nas closed a deal 
with Anatole de Grunwald to film 
George Bernard Shaw's “The Mil- 


Honairess,” with Sophia Loren, 
Peter Sellers, Alastair Sim and 
Vittorio de Sica starred. It will 
be lensed at the Metro-British 


studios at Elstree, starting May 17. 
Pic will be directed by Anthony 
Asquith. 

In line with its general policy of 
inereasing production in Europe, 
20th-Fox intends to make at least 
three more major pictures in Eng- 
land this summer. Buddy Adler 
is due in from Hollywood this 
week for further confabs with Bob 
Goldstein on production plans. 





Franco-Japanese Swap 


Sends Barrault to Tokyo 
Paris, May 3. 

Under a French-Japanese Cul- 
tural Exchange Agreement, France 
is sending the Jean-Louis Barrault 
legit outfit and the Opera Ballet 
to Tokyo. 

French will also send 38 little 
films made by the Lumiere Bros in 
1895-1900 showing aspects of 
Japanese life at the time never 
seen there heretofor. 

A Japanese film retrospective 
will unspool in Paris in 1961, plus 
art expositions and _ theatrical 
entries, 
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CALLAS’ SCALA RETURN 


Will Also Be With Company 
London Visit, Ditto USSR 


Maria Callas, as forecast here 





In 





La Scaia in 
Maria di Rohan” 


Milan. She'll sing 


in December. 


one opera date nowadays in Ameri- 
ca, to do “Il Pirata.” 

During 1961, when La Scala it- 
lf visits London, the soprano will 
go along. As previously intimated, 
Miss Callas’ participation was in- 
sisted upon for La Scala's visit to 
the Soviet Union. The Metropolitan 
Opera of New York is also ex- 
—— to go to Russia in 1961 or 
1962. 


Calls Conductor 
‘Too Tormenting’ 


Stockholm, May 10. 
Swedish conductor Sixten Ehr- 
ling will leave his position as head 
of Royal Opera Orchestra on July 
1. His successor will be Michael 





Gielen from the Vienna State Op-| 


era. Gielen has been signed for 
two years. This change in conduc- 
tors has given rise to considerable 
speculation and debate. A spokes- 


|man for the opera orchestra says: 


“Along with his exquisite feeling 
for music, Sixten Ehrling seems to 


| Embassy Pictures topper, in Lon- 
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Use Japan-Localed Pix 
In 2 Honolulu Houses 


Honolulu, May 38. 

Consolidated Amus. Co. pack- 
aged two Japan-localed films for 
first-run showing at the downtown 
Princess Theatre here. Filmg are 
“Wind Cannot Read” (20th), with 
Japanese actress Yoko Tani top- 
billed over Dirk Bogarde, and 
“Escapade in Japan” (U). 

“Wind” is on a solo day-and-date 
basis at the nabe Varsity. 


That Man Levine 
Takes Bead On 
British Exhibs. 


London, May 10, 
Mass saturation on the lines 
which he has developed in America | 
are to be tried out by Joe Levine, 





don this summer. He has allo- 


John Davis Again Stresses Need To 
Rationalize Biz on Industry Basis 





Sue Over Suicide Scene 


Frankfurt, May 3. 

The mother and sister of the 
late German actress, Renate 
Mueller, are suing CCC Films 
over the German screen pre- 
duction “Liebling der Goet- 
ter” (Darling of the Gods). 

Their action has been taken 
because they deny that Miss 
Mueller committed suicide, as 
depicted in this film. Pic stars 
Ruth Leuwerik, 











cated around $180,000 to launch 
the release of “Hercules Unchain- 
ed” in Britain—anc that is about 
double the top publicity budget 
for any picture at any time in this 
country. | 

Before he returned to his home 











in Boston recently, the exhibitor- 


| some issues back, is resuming with | turned-distributer explained that! 
| he considered the UK an ideal ter- 


ritory for his policy. It was, he} 


| Thereafter, she flies to Dallas, her | felt, a “tight little island” particu-; August Moon” (M-G). 
| larly 


well suited to his saturation | 
technique. Although British ad- 
vertising rates in the national dail- 
ies and magazines were quite 
formidable, consideration had to be 


Germany's First 


Ozoner Launched 


Frankfurt, May 38. 

Germany’s first al fresco house, 
the Gravenbruch, in a suburb of 
Frankfurt, finally got off to a late, 
and fairly successful, start here last 
month. Theatre was originally 
scheduled to open last November, 
but construction problems delayed 
its start for five months. 


Opening film was “King and I” | 
| (20th) in for a week, followed by | 


a week's play of “Teahouse of 
Business 
or the first two weeks approxi- 
mated 30,000 marks ($7,500), good 
but not terrific for the outdoor the- 
atre which “seats” 1,100 autos. 


The drive-in, owned by the Auto- 
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London, May 10, 


The need for rationalization on 
an industry basis is again stressed 
by John Davis, deputy chairman 
and managing director of the Rank 
Organization, in a byline feature 
in the Financial Times (the Wall 
Street Journal of London). 


With American production hav- 
ing fallen sharply and strongly 
since the operation of the anti- 
trust law in 1950 (which he rates 
as the most damaging single fac- 
tor in the decline of the cinema 
from its pre-eminent, mass-enter- 
tainment position), the program- 
ming of so many theatres has in- 
evitably become more difficult, In 
Davis's opinion, the number of 
theatres must, sooner or later, be 
reduced so as to restore equilib- 
rium and yield a more satisfactory 
profit return on the heavy capital 
investment. Rationalization should 
have been tackled on an industry 
basis, but the Rank Organization 
was left with no alternative but to 
go it alone. 

For the theatres which, in the 
long term, would survive, the Rank 
tepper could see a much increased 
standard of comfort and service, 
at the same time, there was a grow- 
ing tendem* towards roadshow 
films at increased prices on a hard- 
ticket basis. 

Davis also foresaw rationaliza- 
tion in distribution. The trend to- 
wards concentration was, he 
averred, slowly but surely spread- 
ing. It was inevitable. Psychological 
| factors perhaps might mitigate 
against speedy rationalisation in 








taken of the fact that they had kino Gesellschaft with Hermann F. | distribution but it must | appen if 


truly national circulations 
penetrated the entire countyy from | 
one end to the other. 

Out of his total budget, some- 
where around $50,000 would be al- 
located to tv promotion and about | 
one quarter of that total would be} 
devoted to local point-of-sale pro | 
motion. 

The campaign should tee off 
towards the end of July with seven 
full page ads in national dailies 
and magazines and the pie would | 
open on July 31, playing day-and- 
date in 80 situations mainly in sea- 
side pre-release. en*agements. 
Seven days later it would play a 
further 80 situations, including | 


| around 45 in the London area, and | 


would continue on that basis for | 
five weeks, by which time it would 
have played 70% to 75% of its | 
possible engagements and would | 
have earned 70% ard 75% of its | 


| potential gross. 


| 
Prior to the press and tv launch- 
ing, Levine is to make a direct 


lack human understanding which| pitch to the exhibiting industry | 


is mecessary for a conductor. 
has been too demanding and criti- 
eal, unfriendly and tormenting.” 

Set Svanholm, head of the opera, 
denies that the orchestra’s criti- 
cism of Ehrling’s personality has 
in any way resulted in the change 
of conductor, 


To Film Yarn About 2 
. . 
Airline on Shoestring 
Copenhagen, May 3, 

The story of how two men start- 
ed a national airline by purchasing 
a derelict C-47 from the American 
Air Force for $700 and later sell- 
ing it for $75,000 is to be filmed 
by Nordisk Films of Copenhagen. 
It will be directed by Erik Balling 
and will be made in co-operation 
with a foreign producer. 

The incident, which is the basis 
of the story, took place in 1950 
when a cargo plane enroue from 
Luxembourg disappeared shortly 
before it was dv<z to land at Rey- 
kavik. After five days, a radio op- 
erator on a small coastal vessel, 
heard a weak emergency signal and 
the missing plane was located 
crashed on the highest mountain in 
Iceland. 

All members of the crew were 
alive. An American rescue plane, 
equipped with skis, was sent to the 
scene of the crash, but was un- 
able to take off after landing be- 
cause the skis were frozen solid 
into the snow, 

Eventually, the Americans aban- 
doned the plane which was later 
bought by three Icelandic men and 
the money they eventually made 
out of the project was used to 
found the now 
Icelandic Airlines. 





convention of the Cinematograph | 
Exhibitors’ Assn. in Folkstone at | 
the end of the month. He is re-| 
turning to London around May 29 | 
and will be accompanied by 
George Jessel who will be his 
toastmaster for the occasion. Fur- | 
ther Levine is seeking maximum | 
cooperation by theatre managers | 
and operators via national exploita- | 
tion competitions. There will be 
two top prizes for theatre man-| 
agers, each for double invites to | 
New York as Levine's personal | 
guests, with all expenses paid.| 
Among other prizes will be ap-| 
proximately 1,000 British-made | 
Hercules bicycles. 


built at an estimated cost of 1,500.- 
000 marks (about $375,000) or 
considerably more than a hardtop. 
The group plans to build more 
drive-ins in Germany as soon as 
they have made a test run with this 
one. 

Just as the popcorn occasionally 
proves 
deficit and credit in the film busi- 
ness in the U.S., so the Graven- 
bruch operators are laythg heavy 
emphasis on the food and drink 
business at the ozoner. Alongside 
of each loudspeaker apparatus a 
little button summons an attend- 
ant who takes the order from a 
lengthy menu. 

Tickets now cost 2.75 marks per 
person (66c.) with one showing 
per evening during the summer. 
The backers are considering the 
possibility of arranging some loud- 
speakers to broadcast American 
films in English, instead of in the 
dubbed versions, to capitalize on 
the business of thousands of 


He | and will host a dinner at the annual | A™erican soldiers and their fam- 


ilies stationed nearby. 
Only other European drive-ins 
are in Rome and Madrid. 





‘Room’ As German Legiter 


Frankfurt, May 3. 

John Braine’s prizewinning film, 
“Room at the Top,” is going to be 
done as a play in West Germany, 
via a special version written by 
Egon Eis. 

Lies] Frank MitUer, who is co- 
sponsor of the current hit play 
touring Germany, “Dear Liar,” has 
the rights for the West German 
performance, 





Gottfried Rehardt Maps 4 Films 





Assistant to Lubitsch 20 Years Ago Forms Own Pix 
Production Outfit 





Frankfurt, May 3. 
Gottfried Reinhardt, who stanted 
in the picture business 20 years 
ago as assistant to Ernst Lubitsch, 
has just formed his own film pro- 
duction company. He plans to 
start in the fall of 1960, and will 
do four films in two years, The 
first, an American-German co-pro- 
duction, “Im Namen der Gerechtig- 
keit” (In the Name of Righteous- 
ness), is based on a story by Man- 
fred Gregor, who also wrote the 
inning German film, “Die 
ke” (The Bridge). Theme 
concerns the romance between a 








well-established | 
t 


German girl and an American sol- | 
] 


dier. 
Second of his own productions is 


“Play in the Castle,” with Curd 
Juergens and Vittorio de Sica in 
the leads. 

Since his return from the U. 8. 
several years ago, Reinhardt has 
done four films in Germany, “Von 
Sonnenuntergang” (Before Sun- 
down), “Menschen im Hotel” 
(Grand Hotel), “Abschied von den 
Wolken” (Farewell from Clouds) 
and the newest, “Liebling der 
Goetter” (Darling of the Gods), 
the story of German actress Renate 
Mueller. 

In June, he starts rolling on an- 
other pic, based on the con- 
troversial Laslo Hasek novel 
“Schwejk” (the story of a Czech 
soidier), with Heinz Ruehmann in 


© be a tinter, based on Molnar’s | the lead. Pic will be shot in Vienna, 


the difference between | 


and | Passage as general manager, was | distribution overheads were to be 


reduced to conform to the chang- 
ing pattern, as distribution compa- 
nies could not succeed in the 
future with falling outputs. 

On production, the Rank exee 
thought that the downward trend 
in U.S. production might be ap- 
proaching its end. He observed that 
heavy investment in major produc- 
tion was paying off while, in Brite 
ain, the upward trend in quality 
and boxoffice appeal of British 
films had completely justified the 
|industry and government's sup- 
porting action. 

He noted the trend in the UK in 
following the Americen pattern of: 
independent production, but sug- 
gested that one of the weaknesses 
of that system was its failure to 
produce the film personality. The 
contract system of the large studios 
had often beer criticized, but its 
advantages were considerable and 
tended towards longterm stability. 

Commenting on exhi’ ition prob- 
|lems, Davis recalled that his re- 
|eent prediction that attendance 
would fall to 600,000,000 a year 
(from the post-war peak of 1,600.- 
000,000) had alre:*y come true, 
And attendance was still deciling, 
though the number of cinema out- 
lets had not fallen anything like in 
proportion. He felt that the aboli- 
tion of the cinema tax in last 
month's Budget had come too late 
to put right the unsound economics 
of exhibition today. 

Although the British teenagers 
were spending about $70,000,000 
annually in cinema-going, Davis 
pointed out that the majority of 
the audiences were still over the 
age of 25. It was with these age 
groups that the industry had to 
compete for the leisure pound. 

In a peek into the future, the 
Rank toper anticipated a spead of 
large-screen television which would 
bring actuality to theatre audi- 
ences. He also believed that toll- 
tv must take its economic place in 
the cinema enter‘ainment of the 
future. He was convinced it would 
play a big part in the years to 








DeLaurentiis Set On 
$5,000,000 Film Lineup 


Rome, May 3. 
A $5,000,000 two-film production 
program will be put into action 
within the next three months by 
Dino DeLaurentiis as part of his 
multi-picture seasonal slate. 
First two items, both for Colum- 
bia release abroad, are the $3,000,- 
000 “Barabbas,” to be directed by 
Richard Fleisher, and the $2,000,- 
000 “The Two Colonels,” with di- 
rection in the hands of Guy Hamil- 
ton. Producer is currently setting 
casts on both pix, with Yank nan.es 
to fill most of the starring roles. 
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CURT JURGENS = VICTORIA SHI 


in the CHARLES H. SCHNEER Production 


AIM AT 
THE STARS 


The Wernher von Braun Story 


abo staring GIA SCALA- HERBERT LOM 
and JAMES DALY 


Sereanplay by JY DRATLER - Story 5 GEORGE FROESCHEL, UDO WOLTER, HEINZ-WERNER JOHN 
Directed ty J. LEE THOMPSON 





3 WORLDS 
ULLIVER 


suin, 2 SUPERDYNAMATION 
KERWIN MATHEWS-J0 MORROW-JUNE THORBURN 


Screen play by ARTHUR ROSS and JACK SHER - Based on the JONATHAN SWIFT classic, “GULLIVER’S TRAVELS 
Visual Effects by RAY WARRYHAUSEN - Directed by JACK SHER - Produced by CHARLES H. SCHNEER 
A MORNINGSIDE PRODUCTION + In EASTMAN COLOR 


(For Christmas release throughout the World) 





(Editing for September release) 


ey Cee Be 
Robert Standish’s 


ENTLEMAN 
OF CHINA 


Jules Verne’s 


YSTERIOUS 
ISLAND 








in 
SUPERDYNAMATION COLOR 
and 
COLOR (On the way) 


(Now in production) 


ALL FOR a RELEASE! 
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New York Sound Track 
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Olivia DeHaviland and her Paris-Match editor-husband Pierre 
Galante back to their Paris base after a Coast visit, including par- 
ticipation at the Academy Awards, but chiefly spent visiting her mother 
who resides in Saratoga, near San Francisco. Actress has signed with 
the William Morris agency and Abe Lastfogel is personally handling 
her American affairs. 

Loew’s Theatres prexy Eugene Picker and Larry Tisch, chairman of 
the finance committee and the largest single stockholder, to Europe 
to prowl the film scene there and to attend the Cannes festival... 
Film Culture gave its second annual Independent Film Award to 
Robert Frank and Alfred Leslie for “Pull My Daisy,” the beatniks film 








Knightsbridge Films, which made “The Horse’s Mouth" for United 
Artists release, has started “There Was a Crooked” at the Pinewood 
Studies in Engiand for UA. John Bryan is producing and Stuart Burge 
is directing. 

Me Rothman, new Columbia International topper, reports that when 
he was in Paris two weeks ago Harry Novak, long ailing Col Contin- | 
ental chieftain, not only showed up at a party at the Chez Novy, top 
Paris Franco-Russian boite in Paris, but parked his crutches and 
danced with his wife Janine. Novak is back on Co! payroll, specializ- | 
ing at the moment on “Porgy and Bess” merchandising which, by shift- 
ing from hard-ticket to three-a-day, has surprisingly picked up... 
Understood John Lefebre, who shifted from 20th-Fox to UA in Paris, | 
until exiting the company, plans epening an art gallery on New York’s 


Madison Ave. He is due over with representation for some top Euro- 
pean artists and galleries. 
Henry Miller, author of still-banned. “Tropic of Cancer” and “Tropic 


of Capricorn,” who now lives in California, visiting Paris 
long lived and wrote, is displeased that he is now considered the first 
beatnik, reports Toronto Star’s Nathan Cohen from Pi iris. At the next 
table in Aux Deux Magots, he heard Miller say, re “Lolita”: “I write 


where he 


healthy sex. Nabokov’s book is indecent!” 

When Robert Lippert, who is acting as liaison between Associated 
Producers Inc. and,20th-Fox, puts “Desire In The Dust” before cameras 
this month, it will mark the 67th pic he has made during the > past three 
years under the Spyros Skeuras banner. | 


Variety April 27 roundup of Cannes winners erred in noting that! 
the Soviets’ 1954 Grand Prix film, “Skanderbeg,” had “never leaped | 
the pond.” Pic, when released in the U. S. was reviewed by Wear in 
July 3, 1954 issue. Credit “faithful Varrery reader” Szymon St. Deptula, 
of the U. of Wisc., with noting the oversight. 

Allied Artists homeoffice is buzzing with activity in preparation 
for opening of “Pay or Die” at the Warner May 26. Company is ob- | 
viously preparing itself for the best in way of biz and has taken on | 
indie publicists Marjerie Geiss and Bill Ornstein to beat drums for | 
the pic. “Pay,” which follows “Scent of Mystery” into the Broadway | 
house, will be the first b/w 35m fiim to play there in more than five 
years. Recent tenants have been either Cinerama or 70m productions 

AA, incidentally, is attaching little glow-in-the-dark stickers read- 


ng “Pay _or Die!” to all its office mail. Robert Gilbert, of the Middle- 
boro Theatre, Middleboro, Mass.. returned on such envelope (a bill) 


to “” h.c. with the suggestion that perhaps such threats are against 
the law 


Five IFIDA members—Trans-Lux Distributing, Timés Film, Zenith 
International, Governor Films and President — have volunteered to 
turn over 15% of the first day’s take on selected N.Y. openings to 


IFIDA’s anti-censorship fund . . . Joe Wohl, prexy of International 


Film Distributors, and veepee Charles H. Rosenblatt took off Friday (6) 
for Europe .. . 20th won unanimous raves from all seven N.Y. dailies 
for its “Masters of The Congo Jungle” which opened last Wednesday 
(4) at the Palace . . . Trans-Lux will host a trade lunch at Gaston’s 


May 23 for Joseph Strick and Sidney Myers who, with 
co-produced and directed “The Savage Eye”. . . Short story author and 
screen-writer Sally Bemson has entered into partnership deal with 
producer Bernice Block for film adaptation of Pamela Moore’s novel, 
“Chocolates for Breakfast.” Miss Benson will do the screenplay and 
act as casting consultant. 

New York U. has set a six-week course in film direct 
and writing for this summer. . 


Ben Maddow, 


ion, production 
. Richard Gordon, prexy of Trafalgar 


Pictures, which just recently acquired exclusive representation rights 
in U.S. for George Minter’s Renown pix of England, has set a deal 
with AIP for latter to distribute Renown’s “The Rough and The 


Smooth” in the U.S. 


Somebody with a fanciful turn of mind has been working on the 
civil defense assignment sheet for occupants of the MPAA’s 22d floor 





h.q. here. Pencilled in as air raid wardens are Jack Paar and Marilyn 
Monroe, while Oscar is listed as being resjonsible for the fire brigade 

Glenn Norris, 20th’s new general sales manager, was host to four 
branch managers brought in on Monday (9) to help map sales and pro- 
motion plans on “From The Terrace.”~Idea is to get the “grassroots” 
slant incorporated into national plans . . . Continental Distributing 
has acquired the British-made “School for Scoundrels” 


based on Ste- 


phen Potter's various scholarly works on gamesmanship, lifesmanship 


and oneupsmanship . 20th’s pub director Ed Sullivan left last | 
Wednesday (4) for Europe and the Holy Land, accompanying producer- 
: ector George Stevens who is doing research for “Greatest Story | 
bver Told.” 

Mervyn LeRoy checked back onto the 20th-Fox lot where he last 
filmed “Wake Me When It’s Over.” While in Japan, Warner Bros. an- 
nounced he would film “Majority Of One,” but LeRoy indicated in 
Hollywood that deal has not been set definitely. Filmmaker does go 
over to WB in July to make his next picture, then returns to 20th for 
another film next year. | 

Metro has prepared a special ad for sports pages to capitalize on 
the film debut of light-heavyweight champion Archie Moore in “The 
Adventures of Huckleberry Finn”. , . Shooting on “The Magnificent 
Seven,” starring Yul Brynner, was completed last week in Mexico City 

. Reginald Rose’s “12 Angry Men” named the best non-European 
film of 1959 by the Copenhager film critics . . . Trueman Rembusch, 
the Indiana theatre operator whose first job at the age of six was pass- 
ing out handbills for his father’s Alhambra Theatre in Shelbyville, 
Ind., has come across some of the old ads for the theatre. A June 16, 
1918 ad in The Shelbyville Republican, announces William S. Hart in 
“The Dawn Maker” and “High Class Vaudeville—Haskett & Leroy— | 
Songs, Funny Sayings.” A May 30, 1923 ad announces William Fox’s 


presentation of Pearl White in “Tiger’s Cub.” The price range is listed | 
at 10c, 15¢c and 25c. The Alhambra, Rembusch reports, “is no more” 
“it is interesting to note that it was reported to me by my Dad that it 
was the first building constructed specifically for the 
motion pictures in this country.” 


Grove Press and Metro have entered a co-op deal to promote the 
Evergreen edition of Jack Kerouac’s “The Subterraneans” and the 
June 23 San Francisco premiere of the, filmization . . . Fourteen pic- 
tures scheduled for United Artists release are set to face the cameras 
between May and September . . . Susan Hayward and Dean Martin set 
for Metro’s “‘Ada.” Lawrence Weingarten will produce for his Avon 
Productions and Daniel Mann will direct. Scr2enplay is based on the 
novel “Ada Dallas” by Wirt Williams .. . Eddie Fisher has reported to 
the Gold Medal Studios in the Bronx for his role in Metro’s “Butter- 
field 8”. . . Billy Wilder will make a cross-country tour to bally “The 
Apartment”. . . Robert Wise in Gotham for more auditioning for the 


exhibition of | 


| or 


| trait” 


| having 


but | 
| Carron Baker has femme star 





film version of “West Side Story”, .. Branch managers Albert Glaub- 


No Namedropper He 
London, May 10. 
Reports the London Sunday 
Express (May 1): 


Quote — attributed (quite 
wrongly, I’m sure) to Mr. 
Douglas Fairbanks, K.B.E.: 


“As I was telling the Queen 
the other day, ‘I despise name- 


droppers ...’. 








Full View Jesus 


Continued from page | aaa 





deed, it should be one of the most 
dramatic stories of all time. The 
clergyman, who has had some 
grave doubts about the way God 
ahd Christ have been treated in 
other Biblical films, pointed out 
that difficulties must always arise | 
when the producer attempts to put 
words into His mouth which do not 
come directly from the King James 
version of the Bible. 

“But the most important thing, 
said the clergyman, “is the spirit 
of the picture.” Protestanis, like 
Catholics, he said have no standing | 





rule against full-scale portrayals of | 


Christ. As an example, he point- 
ed to the backing by the National 
Council of The Churches of Christ 
of an Easter Sunday tv show which 
was a dramatization of the preface 
of George Bernard Shaw's 
Rocks,” a debate between Pontius 
Pilate and Christ. 


In addition, he said the Bron-| 


“On the | 


ston-Stevens films, by focussing on | 


Christ Himself, must inevitably be 


| free of the kind of garish and sexy 


byplay which has been featured in 
the pseudo-Biblical films of the 
not-so-recent past. “Ben-Hur” is 
about the only recent Biblical spec- 
tacle te have (largely) escaped con- 
demnation by one religious group 

another. Those which have 


prompted quite serious criticism | 


include “Solomon and Sheba,” 
“Big Fisherman” afd even De- 
Mille’s “The Ten Commandments.” 

Without citing any films in par- 
ticular, clergyman said it might 
alsc be refreshing to see Christ 
portrayed as a man of dignity and 
stature instead of either as a dim- 
ly seen background figure, a vague 
profile or a _ celestial radiance 
e.nanating from the studio's special 
effects department, and usually 
only for the purpose of lending 
weight to a foolish story of sim and 
repentance. 

How to handle the Old Testa- 
ment’s Jehovah and the New Testa- 
ment’s Christ has long baffled 
filmmakers, with the consequence 
that they have usually resorted to 
the visual euphemisms noted above 
for Christ and a voice-over on the 
soundtrack for Jehovah. Latest 
example of the latter is to be seen 
in “Solomon and Sheba,” wherein 
the voice of God which speaks to 
the Italo-accented Gina Lollobri- 
gida and the Russo-American-ac- 
cented Yul Brynner is that of an 
Oxfordian Englishman—for pur- 
poses which perhaps only a soci- 
ologist can answer. 

Perhaps the ultimate in avoi 
ance-of-the-issue in how to portray | 
Christ was reathed back in 1939 
when the Lenore Coffee-Williams 
Joyce Cowen play “Family Per- 


Play dealt with the effect Christ | 
had on His immediate family, but | 
He was never on stage, usually 
just departed before the 
rise of the curtain. Said one 
viewer, the play is called 
Portrait” but 
“He Just Stepped Out 
Minute.” 


For a 





inger (Philadelphia), 





| ecs as 
id 





was first done in New York. | 


Dave Rosenthal (Cleveland), 


the jet age, 


Omaha Legit Showman s Film Flyer, 
Opens Issue of Exchanges ‘Laziness 





Publicists Seal Contract 
For One Year With UA 


Screen Publicists Guild 
United Artists have reached agree- | 
ment on new one-year contract | 
providing for increases in wages 
and minimums and other benefits | 
for UA ad-pub personnel, it was 
announced in New York Monday 
(2). Contract, similar to those 
signed last month by the Guild and 
20th-Fox and Warners, is retroac- 
tive to April 5 

Agreement was also reached to | 
include, under the SPG contract, 
ad-pub and exploitation personnel 
of UA-record and music subsidi- 
aries as part of the UA bargaining 
unit, 


Seasoned by 150 Budget 


Pictures for Columbia, 
Katzman Joining 20th 


Hollywood, May 10. 
Deal is in final stages for Sam 
Katzman, with Columbia Pictures 
| for past 15 years, fo join 20th- Fox | 
on an exclusive term contract. 


Understoed negotiations 
progressed to point that pact will 





and | 


have | 


+ 


Omaha, May 10. 
local legit impre- 
sario, ventured into new fields this 
spring by presenting “Interna- 
tional Film Festival,” a series of 
foreign award-winning movies at 
a nabe house, the Center. 

Using several gimmicks, such as 
jfree coffee, punch and cookies at 
intermission, Walter came up with 
}a moneymaker by charging $1.65 
}each, or season tickets at $4. Each 
film ran three nights 

Series consisted of “ 
(German), “Crucible” (France) 
and “Magnificent Seven” (Japan). 
Walier promoted shows via news- 
| papers and at his legit offerings. 
|All films were in original tongue 
| with sub titles. 


Walter is planning another series 


Dick Walter, 


Last Bridge” 








for next year despite fact he is 
unhappy with Chicago film dis- 
tribs. He claims to have written 10 
of them axd has heard from only 
thre Se 

(Under a streamer “Lazy-Joes 
Fight Innovation,” (Variety April 
27), the refusal or reluctance of 
| exchanges to cooperate with o/j- 


| beat film policy by making old 
| prints available was described 

apropos. the experiences in Man- 
hattan of Daniel Talbot and Henry 
Rosenberg, now operating the New 
a at Broadway and 88th St. 
—Ed.) 


be inked following return of Buddy | 


Adler, studio production vp, from 
his European junket sometime next 
week. Katzman has submitted six 
properties to 20th, with decision 
now being made on his initial 
project. 

While at Columbia, Katzman 
made more than 150 features, most- 
ly in the budget class, and in re- 
cent years had his own setup. 


Columbia 0’seas Promotion 
Under Parent Umbrella 


Promotional personnel and facil- 
ities of Columbia International 
have been placed under the di- 
rection ef the parent company’s ad- 
pub department, re.-lting in one 
integrated operation covering both 
domestic and worldwide markets. 

In disclosing this at a press 
meeting in New York yesterday 
(Tues.), Jonas Rosenfield Jr., Col 
exec in charge of ad-pub, said the 
reorganization will make directly 
available to all overseas offices the 
manpower and resources of a com- 
bined department headquartered 
in N. Y. and Hollywood. He stated 
there will be more autonomy for 
publicity reps in the foreign out- 
posts and at the same time a closer 
relationship between the homeof- 
fice and such overseas ad-pub ex- 
Alan Tucker, in Great Brit- 
ain; Jack Weiner, Europe and Mid- 
dle East; Kevin Doyle, Australia, 
and Manuel Alonso and Jose Luis 
Palafox, Latin America. 

The integration also calls for a 
closer working relationship  be- 
tween Eli Levy of the foreign pub- 
licity department at the studio and 
John C. Flinn, studio ad-pub di-| 





re- | rector 
“Family | 
maybe it should ~-be| mestic 


To continue with 

and foreign operations 
would be failing to keep pace with 
commented Rosenfield. 


and Abe Feinstein 


(Winnipeg) lead their respective divisions at the end of the 12th week 


of United Artists’ * 
Discussing current trends, as a 


salute to Bob Benjamin” 


sales drive. 


followup to an analysis of the causes 
| contributing to juvenile delinquency, Bishop William A. Scully, of the 


Albany Catholic Diocese. declared, via Stanley Warner-operated WAST- 


|TV recently that 


“The world of entertainment, 


at times, has catered 


|to the baser things of life.” He specifically mentioned “the legtimate 


| stage, motion pictures and radio, 
|medium was said, later, 
the world of literature,” 


” although inclusion of the last-named 
to have been 
said the Bishop, 


an unintentional mistake. ‘In 
“the obscene and the inde- 


cent seem to be beyond the control of the courts.” 


“It Happened in Athens,’ 


Laslo Vadnay 


film story, has been ac- 


quired by 20th-Fox from Metro, which originally had skedded film .. . 


Promethus production to be 


role in 
directed by Jack Garfein for UA release 


“Something Wild in the City,” 


. Lloyd Nolan and John Kerr join Anne Francis in lineup of Van- 


guard's “Girl in the Dark”. . . 20th bought John N. Makris novel, 


Silent Investigator.” 


“The 


Royal York Mag of Toronto quotes Lillian Smith, the Georgia novel. | 


ist and lifelong anti-segregationist as saying that Josh Logan periodi- | 


separate de-| 











—__ | 





Hicksville 


Continued from page 7 jee 





claiming too much sex and violence 
in current movies 

“While these people 
much in the minority, the publicity 
they get from their crusading ef- 
|forts could stir up state or local 
legislative action for censorship or 
the classification of films.” 

Ironically, Rorex then went on 
to utilize one of MPAA prexy Erie 
Johnston's favorite arguments 
against need for film <:assification 
(the public can now adequately 
inform itself as to content of speci- 
fic pictures through the Green 
Sheet, etc.) as a reason for exhibi- 
tor use of the Texas COMPO rating 
service. 

Said Rorex: “You hear these 
people (the do-gooders} say that 
our Production Code should guar- 
antee that all films be made suit- 
able for the entire family. This can 
never be. Hollywood must make 
pictures not only for the family 
and children, but also for adults, 
It is the responsibility of parents, 
not theatre managers, to select 
screen entertainment suitable for 
their children. 

“However,” he went on, going a 
step further than Johnston, “it is 
the responsibility of the theatre 
manager to make public the age 
classifications recommended for 
the pictures he exhibits. To accom- 
| plish this, he will need an authori- 
| tative document unbiased in its 
jage ratmg of feature pictures like 
| the one Texas COMPO will make 
|avajlable to its members . . 

Whetter or not the Memphis 
Compromise will continue to pia- 
cate the reformers in that city, or 
|whether or not Texas exhibs will 
| make widespread use of the Texas 
COMPO ratings—these things can't 
be foreteld at the moment. Of 
utmost significance (and expecied 
to 9e duly neted by lawmakers and 
reformers elsewhere in the coun- 
try), however, is fact that in these 
two cases exhibitors have, in fact, 
acknowledged a “responsibility” 
which the film industry generally 
would like to see left in the hands 
of the parents. 

Meanwhile, a number of distribs 
in New York continue to be an- 
noyed by the use of the Green 
Sheet ratings in Memphis. It's 
even been suggested that one way 
to shortcut this practice would be 
to revamp the Green Sheet format 
to leave in the reviews but exclude 
the ratings 


are very 





| Bev’s Cosmetic Job 


Los Angeles, May 10. 


Warner Beverly Theatre will 


cally reverts to his desire to make a film of “Strange Fruit” and that | hiatus May 31, with windup of cur- 


Jose Ferrer, too, has long envisioned a translation to the screen. Au- | rent 
thor. herself is Miss Dubious that the times are ripe for this savage engagement, 


“Once More, With Feeling” 


until July 20 for a 


examination of racial tension in Dixie, though published 10 years ago. $100,000-plus facelifting job. 


Jerry Waid is now in the publishing business. 


has acquired rights to “Capitol Hill, 
ducer commissioned some time ago. Tome joins Dick MacCauley’s “Get 


With It” on new firm’s slate. 


His Wald Pub. Co. 
Andrew Tully novel which pro- 


| House will reopen after ex- 


tensive refurbishing with Columbia 
| Pictures’ ‘Stangers 
Meet.” 


We 
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AND STILL GOING STRONG! 





DOMINION 
THEATRE 


London 
(CURRENT GROSSES 
EXCEED FIRST WEEKS) 


GAUMONT 
THEATRE 


Manchester 


GENERAL RELEASE 


35 m.m. Bookings 


SOON AVAILABLE 
SHATTERED EVERY EXISTING RECORD FOR A 


THROUGH YOUR 
MOTION PICTURE IN THE UNITED KINGDOM! 





20... 


EXCHANGE 








GEE LELEL REECE ELE OR EID 





THE WESTERN HEMISPHERE SCORED RECORD BREAKING ENGAGEMENTS ALSO! 
ONE YEAR OR LONGER. ...New York City> Vancouver, B.C.» Omaha, Nebraska + Chicago, lilinois * Toronto, Ontario » Milwaukee, Wisconsin 
FORTY WEEKS OR LONGER... Cincinnati, Ohio- Cleveland, Ohio Indianapolis, ind.» Miami Beach, Fla.+* Montreal, Que.+ Salt Lake City, Utah 


AND MANY, MANY OTHER LONG RUN ENGAGEMENTS 





Wednesday, May il, 1960 


VARIETY 





PICTURES a 





Picture Grosses 





LOS ANGELES 
(Continued from page 9) 
2.344; 90-$1.50)—‘“Man in Havana” 
(Col) (1st general release) and 


“Operation Mad Ball” (Col) (re-|“ Until They Sail” (M-G), $9,000. 
issue). Okay $14,000 or close. Last Warfield (Loew) (2,656: $1.25- 
week, Hillstreet with Pix El Rey, | $1.50)\—‘Don’t Eat Daisies” (M-G) 
“Suddenly. Last Summer” (Col) | (4th wk). Dandy $9,000, Last week, 
(3a wk, Hillstreet, Pix; 1st wk, El | $11,000. 
Rey), “Kiss for Killer” (Val) (3d! Paramount (Par) (2,646; $1.25- 
wk, Hillstreet), “Bell, Book, Can-| ¢) 59)—“Sayonara” (WB) and “Bat- 
die” (Col) (reissue) (Ist wk, Pix).| tle Cry” (WB) (reissues). Okay $10,- 
“Rose Tattoo” (Par) (reissue) (1st|900 or close. Last week, “Career 
wk, El Rey), $10,100. Girl” (WB) and “Rebel Breed” 
State, Hollywood (UATC-FWC) (wB), $11,000 
(2,404; 756; 90-$1.50)—“Pretty Boy’ ¢t. Francis (Par) (1.400; $1-$1.25) 
Floyd” ‘Cont) and “Crime _ and —"“Wind Cannot Read” (20th) and 
Punishment, U.S.A (AA) Smart | « ‘Touch Of Larceny” (Par). Okay 
$9,000 or near. Last week, State | ¢9 990 or near. Last week, “Babette 
with Hawaii, Beverly, “Angry | Goes To War” (Col) and “Story Of 
Red Planet” (AI) (1st ae oe {A A Blonde” (Cont), $7,000 
lease), “Cosmic Monsters” (Val), (Cineram re 56: 
$12,300. Hollywood with Orpheum, 91 shaeae) aoe ae ; oe 
On the Beach” (UA) (3d wk). | erama) (25th wk). Good $16,000. 
“Comanche” (UA) (reissue) (2d J act week. $18.000 
wk), $7,800 oe , — 19 14s 
visic Mall (Ros) 720; s1.85-| ¢ United Artists (No, Coast (115% 
$2.25)—"Mating Time’ (May). Soft | (2d wk). Nice $9,000. Last week, 
$3,100. Last week, “Mouse That $14.500 
Roared (Col) (198th wk-6 days), Stagedoor (A-R) (440 $1.25- 
$2 200. - H ‘a Bev rly | $1.50) — “Our Man In Havana” 
Downtown, | Hawar,. evene. | (Col) (9th wk). Potent $6,500. Last 
SW-G&S-Elect) 1,757; 1,106; | = 000 
1.150: 90-$2) — “Glenn Mitler| Wek. $7,000. 
: - : oon . ” Vogue S i Theatres (364: 
Story” (U) and “To Hell and Back $1 50) — “Magician” (Janus) (6th 
(t reissues). NSH $2,000. Last) yi) Fancy §3.090. Last week, 
week, Downown, “Delicate Delin- $3.800 
quent” (Par) (repeat), ‘Gurfighter” * Coronet (Unite+ California) (1.- 
(20th) (reissue), $2,800. 250; $1.80-$3.50)\—"‘Ben-Hur” (M-G) 
Hollywood Paramount (Elect) (20th wk). Smash $25,000. Last 
(1,468; $1-$2)—‘Please Don't Eat! week $28,000 
Daisies’ M-G) (4th wk). Hotsy ideas a 
$15,800. Last week, $16,400 
Warner Beverly (SW) ‘1,162; $2- BROADWAY 
$2.40;\—"“Once More With Feeling” | i ars — 
Col) (4th wk). Nice $8,000 or close. (Continued from page § 

Last week, $9,500. $7,700 in 14th week. “Man on 
Orpheum, El Rey (Metropolitan- | String” (Col) comes in May 20 
Fw 2.213; 861; 90-$1.50)—"“On Paramount (AB-PT) (3,665; $1- 
Beach” (UA) (4th wk, Orpheum; | $2)—“Flame Over India” (20th) (2d 
Ist wk, El Rey) and “Comanche” | wk). This round ending tomorrow 
(UA) (reissue) (3d wk, Orpheum),!|(Thurs.) looks like mild $25,000 
“Touch of Larceny” (Par) (repeat).|Goes six days third to open} 
So-so $5,500 “Crack in Mirrow” (20th) on May 
Pix (Prin) (756; 90-$1.50)\—‘“‘Sud- 19. First week for “Flame” was 

denly Last Summer” (Col) (4th wk) | $28,000. 
and “Best of Everything” (20th) Radio City Music Hall (Rocke- 
(reissue). Mild $2,600 fellers) (6,200; 90-$2.75) “Don't 
Pantages (RKO) (2,815; $1.25-$2) | Eat Daisies’’ (M-G) with Easter 
— ‘Wake Me When It’s Over” |stageshow (6th wk). Sans Glory of 
(20th) (5th wk). Slow $4,000. Last | Easter pageant after last Sunday. 
week, $4,900 . This week ending today (Wed.) is 
Four Star (UATC) (868: 90-$1.50) heading for fine $130,000 after 
—“Black Orpheus” (Lop) (6th wk). | $147,000 for fifth session. Holds a 
Hefty $6,000. Last week, $7,800. seventh with “Pollyanna” (BV) due 
Carthay FWC) 1,138; $1.75-|in on May 19 
$3.50)—“Can-Can (20th) (9th wk).| Rivoli (UAT) (1.545; $1.50-$3.50) | 
Stout $18.000 Last week, $15,608. |—‘“Can-Can” (20th) (10th wk). The 
Crest (Elect) (750; $1.25-$2)— ninth round finished last night 
“Carry On, Nurse” (Gov) (9th wk). |(Tues.) was sock $30,000 for 10 
Fancy $5,400. Last week, $5,800 performances. The eighth was 
Warner Hollywood (Cinerama | $35,000 for 10 shows 
Inc.) (1,389: $1.20-$2.65)—“Search| State (Loew) (1,900; $1.50-$3.50) 
for Paradise (Cinerama). Started |—‘“Ben-Hur” iM G) (25th wk). 
14th week Sunday (8) after big| Current session finishing today 


$15,000 last week 


Egyptian (UATC) (1,392; $1.25- 
$3.50) —“Ben-Hur” (M-G) (24th 
wk). Great $29,000 or close. Last 


week, $30,000. 


CINCINNATI 


(Continued from page 9) 
“Sapphire” (U) (3d — 
$1.400. Last week, $1,5 

Grand (RKO) (1,400; M0. $1.25)— 
“Visit to Small Planet” (Par) (4th 
wk). Fair $3,500. Last week, $4,000 

Guild (Vance) (300; $1)—Mouse 
That Roared” (Col) (20th). Fairish 
$1,500. Last week, $1,700 

Hyde Park Art (Shor) (500; $1)— 
“Black Orpheus” (Indie) (m.o.) (3d 





Okay 


wk). Mild $1,400. Last week, $1,500 
Bowed for four weeks at Esquire 
Art 


Keith’s (Shor) (1,500; 90-$1.25)— 
“Fugitive Kind” (UA). Good $7,000 
Last week, “Unforgiven” (UA) (2d 

k), $4,000 





|-—**Conspiracy 
| (Sth wk) 
| (Wed.,) 


| 


| River” 


| when 


|-~-"Big 





SAN FRANCISCO 


(Continued from page 9) 
Smoke” (Indie). Slow 


week, “Sword and Cross” (20th) and 


(Wed.) looks like great $48,600 for 
12 performances. The 24th week, 
$45,000 for 19 shows. Stays indef. 

Victoria (City Inv 
of Hearts” (Par) 
This week ending today 
looks to hit thin $8.000 
$8400 for fourth. “Wild 
(20th) is due in May 24, 
day-dating with 68th St. Playhouse. 


after 


Warner (SW 1,416; 90-$2) — 
“Scent of Mvysterv” (Todd) (12th 
wk). Current stanza winding up to- 


day (Wed.) is heading for slew 
$11,000 or near. The 11th week was 
$15,000. Stays on until May 26 
“Pay Or Die” (AA) will be 
launched with gala preem. 
First-Run Arties 
Baronet (Reade) (430; 
Chief” (Con't) 


$1.25-$2) 
3d_ wk). 


| Second session completed Monday 


(9) was fair $4,500 after $6,100 for | 


opener. 


Fine Arts (Davis) (468; 90-$1.80) 


$8,000. Last | 


(1,003; 50-$2) | 


day (8) was sturdy $8,500 after $9,- 
000 in second. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Private Property” (Indie) 
(3d wk). Second round completed 
Sunday (8) was okay $6,000 after 
$7,000 in first. 

Plaza (Lopert) (525; $1.50-$2)— 
“Fugitive Kind” (UA) (4th wk) 
This round ending today (Wed.) is 
heading for strong $8,500 or close 
after $11,000 for third. Stays 
fifth, and likely longer. 

Sutton (R&B) (5#1; 95-$1.80) 
“Expresso Bongo” (Cont) (5th wk) 
Fourth session ended Monday (9) 
was smash $10,000 after $11,000 in 
third. 

68th St. Playhouse ‘Leo Brecher) 
(370; 90-$1.65) — “When Comedy 
Was King” (20th) (7th wk). The 
sixth week completed Monday (9) 
| was off to okay $4,000 after $6,500 
in fifth round. “Wild River” (20th 
opens May 24. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50) — “Man in Havana” (Col) 
(16th wk). The 15th stanza finished 
last right (Tues.) was good $6,500 
after $7,000 in 14th week. “Savage 
Eve” (T-L) booked to open here 
June 6 

World (Perfecto) (390; 
—‘Sexpot” (Mishkin) and 
less Sex” (Mishkin) (reissues) 
Qpened very big last Friday 
In ahead, “Adulteress” (Times) 
and “Female and Flesh” (Times 
(reissues) (4th wk), okay +4 000. 


~ DETROIT 


(Continueu from page 9) 
- 25-$1 49 “Fugitive Kind” 
UA). Wow $20,000. Last week, 

“Tall Story” (WB) and “Threat” 
| (WB) (2d wk), $15,000. 

Palms (UD) (2,961; $1.25-$1.49) 
—‘I Passed for White” (AA) and 
“Bluebeard’s 1c Honeymoons” 
(AA). Fair $10,000. Last week, 
“Because They're Young” (Col) 
and “Noose for Gunman” (UA), 
$11,000. 

Madison (UD) (1,200; $1.25- 
—‘‘Once More With Feeling” (Col) 
and “American Maker” (Indie) (2d 
wk). Oke $10,000 in 4 days. Last 
week, $16,000 

Broadway-Capitol 
$1.25-$1.49)—"‘Pretty 
(Indie) and “In-Between Age” (In- 
die Slow $38,000. Last week, 
“Blitz Krieg” (Indie) and “Break- 
out” (Indie), $7,700. 

Adams (Balaban) (1,700; $1.25- 
$1.50\—“Don’t Eat Daisies” (M-G) 
(4th wk). Great $10,000. Last week, 
$12,500. 


90-$1.80) 
“Shame- 





(UD) (3,500; 
Boy Floyd” 


United Artists (WA) (1,687: 
$1.25-$3)—“Ben-Hur” (M-G) (12th 
wk) Sensational $30,000. Last 
week, $29,300 

Music Hall (Cinerama, Inc.) 
(1,208; $1.55-$2.65) — “‘Windjam- 


mer” (NT) (7th wk). Socko $23,400. 
Last week, $24,300. 

Trans-Lux Krim  (Trans-Lux) 
| (1,000; $1 49-$1.65) — “Man in 
Havana” (Col) (4th wk). Oke $7,000. 
Last week, ditto. 


ST. LOUIS — 


(Continued from page 8) 
Okay $2,500. Last week, “Firebird” 





| Indie), $2,000. 

Esquire (Schuchart-Levin) (1,800; 
| 90-$1.25) — “Don’t Eat Daisies” 
|(M-G) (5th wk). Big $8,000. Last 
| week, $9,000. 
| Fox (Arthur) (5,000; 60-90)— 
“Once More With Feeling” (Col) 


and “In Wake of Stranger” (WB). 
Fine $18,000 or near. Last week, 
“Heller in Pink Tights (Par) and 
“Valley of Redwoods” (20th) 
$15,000. 

Loew’s (Loew) (3,600; 60-90)— 
“Fugitive Kind” (UA) and “Three 
Came to Kill” (UA) (2d wk). Good 


$10,000. Last week, $13,000. 

|” Pageant (Arthur) (1,000; 60-90)— 
“Chance Meeting” (Par). Passable 
$3,000. Last week, “Wind Cannot 
Read” (20th), same. 





|—“Don't 


6). | 


$1.49) | 


| 


4 (REO) . 4 \__|—‘“Flying Cranes” (WB) (8th wk).| St. Louis (Arthur) (3,800; 60-90) 
OE eee Wein og thong | Seventh round finished Monday |—‘Bluebeards 10 Honeymoons 
(WB Fair $6,500. Last week. | (9) dipped to slow $4, 900 after $6,- | (Indie) and “Torturer iindie). | 
“Greatest Show on Earth” (Par) 200 in sixth week. “Hiroshima Mon | Fair $9,000. Last week, Babette 
(reissue), $7.000. Amour” (Zenith) opens May 16. | Goes te War” (Coi) and “Mouse 

Valley (Wiethe) (1.200: $1-$1.25) | Beekman (R&B) (590: $1.20-| That Roared” (Col), $8,500. 

— “Conspiracy of Hearts” (Par). | $!-75)—“Rosemary” (Films Around Shady Oak (Arthur) (760; 60-90) 

Slow $3,500. Last week, (Par). | ora) (17th wk). The 16th frame|—‘“When Comedy Was _ King” 

World in 80 Days” (Todd) (re-run) | €nded Sunday (8) was $5,600 after | (20th) (2d wk). Big $2,500. Last 

(2d wk), $4,700. Resumption of | $6,000 for 15th week. __ | week, $3,000. 

hard-ticket policy due June 23 with | _ Fifth Ave, Cinema (R&B) (250; 

“Can-Can” (20th). $1.25-$1.80)—"‘Rickisha Man” (In- TORONTO 
<iataatenbtaiicaienaeat ;die) (2d wk). First round ended . d fr 8) 
LOUISVILLE | Monday (9) was fair $4,100. (Continued from page 

Normandie (T-L) (592; $1.25- | boys Fair $3,000. Last week, | 

(Continued from page 9) $1.80) — “Conspiracy of Hearts” | . = 

n > >t”? > ‘ , ) s Loew's (Loew) (2,073; $1-$1.25) 
Small Planet (Par) (3d wk), | (Par (5th wk). This session wind- | se ‘Don't Eat Daisies” (M-G) (3d 


$3,000. 


Mary Anderson (People’ s) (900: | $3,000. Fourth was $4,000. 
and |in Mirror” 





. 


75-$1) —- “Sayonara” (WB) 
“Battle Cry” (WB) (reissues). Fair 
$5.000. Last week, “Tall Story” 
(WB) (3d wk), $4,500. 

Rialto (Fourth Avenue) (3,000: 
75-$1)—“Purple Gang” (AA) and 
“Atomic Submarine” (AA). Slow 
$6,000. Last week, “Man In Havana” 
(Col), $5,000. 

United Artists (UA) (3,000; 60- | 
$1\—“Don’t Eat Daisies” (M-G) | 
(2d wk). Looks like town’s leader. | 
Likely okay $7,000 or close after 


first week's $12,000, 


| ing up today ‘Wed.) looks like lean | 
“Crack 
(20th) opens May 19. 
Little Cornea (L Carnegie) 
(520; $1.25-$2) — “The Chasers” 
(Hakim) (2d wk). Initial session 


ended Sunday (8) was solid $10.,- 
500. In ahead, “Ikuru” (Brandon) 
(15th wk-6 days), $4,200 

Guild (Guild) (450; $1-$1.75) — 
‘I'm All Right, Jack” (BL) (3d wk). 


| Second stanza finished Sunday (8) 


was wow $19,500. First, $21,600. 
Murray Hill (R&B) (565; 95- 
$1.80\—“Batile of Sexes” (Cont) 


Lusty $13,000. Last week, 
000. 
| Tivoli (FP) (935; $1.50-$2.50)\— 
i“Can-Can” (20th) (6th wk). Sock 
| $12,000. Last week, same. 

Towne (Taylor) (695; $1-$1.50)— 
|“Chance Meeting” (Par) (2d wk). 
| Fine $4,500. Last week, $6,000 
| University (FP) (1,382; $1 ~ 
$2.75\—"Ben-Hur” (M-G) (21st wk 
| Now with daily mats, capacity $25, 
|000. Last week, ditto 
| Uptown (Loew) (2,745; 75-$1.25) 
—“Home from Hiil”’ (M-G) (6th 
wk) Mild $5,000. Last week 


wk). 
$17, 


(4th wk). Third week finished Sun- | $6,000. 


"| ine $2,700. Last week, $3,700. 


Bogus L.A. Casting Promises Halted: 


Skip-Trace Stalked Debtors Thataway 


eo 
» 





Washington, May 10. 
A Los Angeles skiptracing firm 
has been barred by Federal Trade 
iC Ss , taini i - 
enth week eded tober (ussih, ommission from obtaining infor 


fine $16,000. Last week, $18, 000. }mation on delinquent debtors un- 
Kenmore (Indie) | 700; $1.25-$1 80) | |}der the guise of a motion picture 
“Man in Havana” (Col) (13th wk). | casting service. 

Good $7,000. Last week, $8,300 





BOSTON 


(Continued from page 8) 





- re 7. FTC declared that the firm— 
$1 pw ag Weng B ae | “in| | Television and Appliance Credit 
Wake of Stranger” (Indie) (3d w |C orp.—-agreed to a consent order 


. | forbidding it to use dec eptive skip- 
tracing forms entitled “Confiden- 
tial Casting Report.” 

According to the FTC complaint 
|issued last September, the com- 
pany mailed out the forms with a 
return envel pe addressed to “Hol- 
lywood Casting Service Inc.” The 
questionnaire asked for such infor- 
mation as current address, place of 
employment and make and tag 
number of car. An accompanying 
letter signed by “Chief Casting Di- 
rector” read in part: 

“Congratulations: In the very 
near future a major motion picture 
studio is planning to film location 
shots in your immediate neighbor- 
hood We have selected you to 
| appear in this film.” 

The completed forms would be 
turned over to the company’s 
clients. 


Second was very sad $7,000. 
week, $12,000 

Memoria! (RKO) (3,000; 60- $1.10) 
Eat Daisies” (M-G) and} 
“Hell Bent for Leather” (U) (4th 
wk). Happy $16,000. Last week, 
$19,000 

Orpheum (Loew) 
—‘‘Because They’re Young” (Col) 
and “Comanche Station” (Col). NG 
$9,000 Last week, “Home From 
Hill” (M-G) (6th wk), $8,500. 

Paramount (NET) (2,357; 70- 
$1.10)\—“Glenn Miller Story” and 
“Meet Danny Wilson” (reissues 
Fair $7,000. Last week, “Great- | 
est Show on Earth” (Par) (reissue), 
| $8, 500 

Piigrim (ATC) (1,000; 60-$1.10)— 
“Killerss of Kilimanjaro” (Col) and 
“Santa Fe” (Col! (RE). Midd $6,500 
Last week, “Goliath and Barbari- 
ans” (AI) and “Fighting Wildcats” 
(Indie) (2d wk), $9,000. 

Saxon (Sack) (1,100; $1.50-$3)— 
“Ben-Hur” (M-G) (25th wk). The 
24th week was $22,000 with 10 
shows 

Trans-Lux (T-L) (730; 75-$1.25) 
—‘“Career Girl” (Indie) and “Love 
Island” (Indie) (2d wk). Slick $5,-| 
200. Last week, $6,200. 


KANSAS CITY 


(Continued from page 8) 
week, “Touch of Larceny” 
(3d wk), $1,000. 

Midland ‘Loew) (3,500; 90-$1.25) | 
—*Fugitive Kind” (UA) and “Three 
Came to Kill” (UA) (2d wk). Okay 
$6,000. Last week, $8,500. 

Missouri (RKO) (2,585: $1-$1.25) 
— Unforgiven” (UA) and “Virgin 
Island” (indie) (4th wk). Satisfac- 
tory $4,000. Last week, $5,000. 


(2,900; 90-$1.50) 





Slothower Couple’s Nine 
Houses to Commonwealth 


Kansas City, May 10. 

Commonwealth Theatres is in 
the process of taking over nine 
theatres, including drive-ins and 
hardtops, formerly owned by Mr. 
and Mrs. T. H. Slothower of 
Wichita, Kans. All are in or near 
Wichita, six being drive-ins. 

The acquisition has sparked @ 
long list of changes in Common- 
wealth manpower, according to 
Richard Orear, president. Dale 
| Stewart, formerly city manager in 
Springfield. Mo., has taken over 





(Par) 


age ogagy Man aes gee Lary management of the Wichita prop- 
Buxom $13,000 béet. to meniths | te® and assisting him are Vern 
here. Hoids on "Last week, “Rebel | : weraen, formerly of Clinton, Mo., 
Breed” (WB) and “Threat” (WB) | and Phil Blaky of the Regent and 
$3.000 ’| Crest theatres, Kansas City. 

Plaza (NT&T) (1,900: 90-$1. 25)— | Darrell Manes of Garden ‘City, 
“Our Man in Havana” (Col) (3d|Kans., has taken over the vacant 


wk). Fair $4,500. Last week, $6,000. | Springfield post, and Gene San 


Roxy ‘Durwood) (850; $1-$1.50) | pington, formeriy of Otiawa, Kans., 
—‘“Don’t Eat Daisies” (M-G) (5th| and now on the Wichita crew tem- 
wk). Socko $7,000. Last week,|porarily, will later assume tae 
$7,500 |Cliaton post. Stewart also has 


Uptown (NT&T) (2,043; 85- $1)— | vacated a position as area coordi- 
“Wake Me When It’s Over” (20th) | nator, and that is being assumed 
(2d wk). Fairish $4,500. Last week, | by K. K King, Searcy, Ark. 
in combo with Granada (1,217), | 
moderate $8,000 Currently nea 
ada is sub-run. 

Fairway (NT&T) (700; 85-$1)— 
“Kidnappec” (BV) and “Dumbo” 
‘BV) (reissue) (4th wk). Okay 
$1,400. Last week, $1,990. 





Apollo i in Hollywood To 


| Cooperman for 2d-Run Art 
Los Angeles, May 10. 

Alex Cooperman, local foreign 
film distributor, has taken over 
operation of one of the early Hol- 
| lywood houses, the 40-year-old 
| Apollo Theatre, and will run 700- 
seater on a second-run policy for 
art films and specialized attrac- 





BALTIMORE 


(Continued from page 9) 


(Indie) (2d wk), Oke $2,500 after 
$3,000 in first 





Mayfair (Fruchtman) (900; $2- ‘ 
$2.50)-—“Windjammer” ‘NT) (12th | 40S. 








wk). Spurted to good $5,000 after Renamed the Apollo Arts, Holly- 
$4,800 in 11th | wood Blvd. situation was acquired 
New (Fruchtman) (1,600; 50- from Fox West Coast Theatres, 
$1 25) — “Fugitive Kind” (UA).| longtime operator, which for past 
Good 01508 ae —. “Tall|18 months had leased house to 
Story” ( ) (24 wk), $4, | Mort Goldberg, operat - 
Playhouse (Schwaber) (460; 99-| run Academy aneape, bg 
$1.50\—“Black Orpheus” (Loper*) Hollywood Blvd Coop: : 
| j ' perman re- 
(Oth 9 p . 
nia Oke $2,000 after $2,300 | ports he'll expend $25,000 for re- 
Stanton (Fruchtman) (2,800; 50- furbishing. 
$1.25)—"“Glenn Miler Story” (U) | ~_— 
(reissue). Slow $3.500, Last week, | 
“Wake Me When Over” (20th) (2d | 


Anglo-Franco 


Continued from page 3 gaa 


wk), $4,000. 

Town (Rappaport) (1,125; $1.49- 
$2.50)—"‘Ben-Hur” (M-G) (6th wk). 
Tall $15,000 after same in fifth. 


DENVER 


(Continued from page 8) 
“Third Voice” (20th). Nice $11,000 
ov near, Last week, “Glenn Miller 
Story” U) and “Back to God's 
Country” (U) (reissues), same. 

Esquire (Fox) (600; $1)—*Masters 
of Congo Jungle” (20th) (4th wk). 
Neat $2,000. Last week, $2,200. 

Orpheum (RKO) (2,690; $1-$1 25)| 





lowing a meeting in Paris April 29 
between reps of the British Film 
Producers Assn., the Federation of 
British Film Makers and the native 
interests. A similar document, 
| drawn up after similar consultation 
with the Italians, already has been 
okayed in principle by the two in- 
dustries concerned. 

After the French have studied 
| the embryo pact, there still re- 
mains the views of the British film 








‘ labor unions to take into account. 
—“Don't Eat Daisies” (M-G) and | Pe unions are in favor of copro- 
“Virg d” (Indie) 
| Lively"9,000 or — I te ag | duction, but with strict safeguards, 


’| some of which are regarded at the 
(Indie) (2,100; 90-|™oment in producer circles as un- 
’ (WB) (2d wk).| Workable, Instance is, the unions 
want the terms of British labor 
| agreements to apply to foreiga 
technicians in foreign coutries dur- 
ing the production of a film, 


$10,000 
Paramount 
$1.25)—"Tall Story’ 
Trim $10,000. Last week, $15,500. 
Towne (Indie) (600; $1-$1.45) — 
‘Seven Thieves” (20th) (3d wk). | 
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Call Hellman Hardtop Designed For 
A Motorized & Exploding Population 


By JAMES L. CONNERS | 


Albany, May 10. 

New York-Philadelphia industry | 
men who attended the Hol!lywood- | 
type premiere of the new Hel!man | 
Theatre here recently hailed it 
e@s evidence of brighter days in an | 
exhibition field over which clouds | 
had hung. 

They saw in the 1060-seater, and | 
others somewhat like it that had | 
been recently built and will con- | 
tinue to be constructed, the type 
of conventional house which is | 
geared to the widespread owner- | 
ship of automobiles. 

The Hellman has adjacent park- | 
ing facilities for 500 Neil 
Hellman, 52-year-old son of the 
late Harry Hellman, a meg, 
Albany nickelodeon operator (in 
whese memory the luxurious half 
million dollar house was put up), 
believes that adjoining parking 
space is a “must” for hardtops. | 

Located next to Hellman’s new | 
Thruway Motel, the theatre is close 
to exits for the State Thruway and 
the new State Northway. Also} 
near two shopping centers and the | 
Siate’s Campus Site (eventually to | 
cost about $100,000,000, the the-| 
atre is easily accessible from 
Schenectady (population of 90,- 
000), Troy (population of 70,000) 
and other communities within a 





cars. 


| “force” 


100-mile radius. Albany's count is 
estimated at 145,000. 

Hellman, who likewise owns 
successful drive-ins around Phila- 
delphia, thinks that a number of 
theatres similar to the Heilman 
“are on the drawing boards.’ 
Nearest thing to the new house is 
one which the Kallet circuit op 
erates at a shopping center in De 
Witt, outside Syracuse (150 miles 
distant). 

There is reason to believe that 
the example of Hellman’s financial 
courage in building the theatre has 
not been lost on local-area opera 
tors. One said he planned to erect 
a house of the same type else 
where, but would not give details 

Another opinion expressed at 
the premiere is that the comfort 
and luxury of the Hellman will 
builders elsewhere to 
“follow suit.” 

“Neil Hellman could have con 


structed this theatre cheaper,” 
observed one man planning such 
a house in another state. “By 


spending so freely for the finest 
in appointments, he will make 
others, ip effect, do the same.” 
Hellman, in an emotional speech 
voiced a tribute to his dad and to 
his mother Mrs. Nettie B. Hellman 
helpmate of the father since 1908 
He called her “the great grand- 
mother of the motion picture in 
dustry,” and “a wonderful business 
woman"—the latter, a rating gen 
erally accorded the senior. Mrs. 
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Hellman by Albany film people 
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Beatnik Vs. Wave 


=e Continued from page 5 ee 
individuals are interested in giving 
support to these new type films in 
the form of financing. 

The proponents of the “New 
American Cinema” are main- 
ly based in N. Y. Their mouth- 


piece is a four-year-old publica- 
| tion, “Film Culture,” edited by 
Jonas Mekas, a Lithuanian who 


| the 


has been in the U. S. for about 10 
years. Mekas, also the film critic 
for the Greenwich Village “Village 
Voice,” keeps tabs on activities of 
the “new cinema.” He predicts 
that within a year, six or seven of 
these “new” films, all to be made 
on location in N. Y., will be avail- 
able. Similar to a number of the 
French “new wavers,” who success- 
fully made the transition 
film critic to filmmaker, Mekas is 
aunching his own production. To 
be made under the banner of his 
own FC Film Unit, titled “Guns of 
the Trees,” will be a complete do- 
it-vyourself effort, with Mikas pro- 
ducing, writing and directing. Me- 
kas describes his film as an “at- 
tempt to portray the inside of a 

generation; its subtle feelings 

thoughts and attitudes.” Another 
film in the same category is ‘Hal- 

lelujah the Woods,’by Mekas’ 
brother, Adolfas 

Mekas’ list of potential “New| 
American Cinema” films include 
“The Connection,” to be made by 
Shirley Clarke, a well-known ex- | 
perimental filmmaker; an untitied 
film by Edward Bland and Edward 
Kennedy with an all Negro cast; 
“Sin of Jesus,” based on an Isaac 
Babel story, and to be made by 
Robert Frank and Alfred Leslie, 
who made the recent beatnik film, 
“Pull My Daisy”; Gregory Marko- 
poulas’ “Security,” and Edward 
Hochman and H. I. Humes’ “Men 
Die.” - With the exception of “The 
Connection,” based on Jack Gel- 
ber’s successful off-Broadway play, 
all the films will be privately 
financed. United Artists is said to 
be providing the money for “The 
Connection.” 

Recent films of the do-it-yourself 
variety that have been hailed by 
“new cinematics” are “Shad- 
the film made by actor John 
Cassavetes; the aforementioned 
“Pull My Daisy”; Bert Stern's 
“Jazz on a Summer's Day”; Lionel 





ows,” 


Rogosin’s “Come Back, Africa’; 
Morris Engel’s still - unreleased 
| Venice award-winner “Weddings 


and Babies,” and Stanley Brak- 
hage's “Desistfilm.” Engel’s previ- 
ous “Little Fugitive” and “Lovers 
and Lollipops,” both of which 
clicked commercially, especially 
the former, and Rogosin’s “On the 
Bowery” are rated respected fore- 
runners of the new movement. 
Attention is given, too, to a fair- 
ly recent Hollywood film, “Crime 
and Punishment, U. S. A.,” made 
by Terry and Denis Sanders and 
released by Allied Artists. Other 
films, broadly in the “new cinema” 


| vogue, are Leslie Stevens’ ‘Private 


Property,” currently being re- 


| leased by Citation Films; the Ben 


|} ard Rush's 


Maddow - Joseph Strick - Sidney 
Meyers’ entry, “The Savage Eye,” 
being released by Trans-Lux and 
Kingsley International, and Rich- 
“Too Soon to Love,” 
being released by Universal. 


Naity’s ‘Ouch’ 


== «Continued from page 3 














nanan 
house, thus attesting to the Bal’s 
“class 

2) The Naify circult monopolized 
theatres in the area without dis- 
tributors’ help through jeint pool- 


ing arrangements with competitive 
exhibitors (trial, which ran six 
weeks, dwelt at length on collabo- 
ration of Naify circuit with Fox 
West Coast, United Artists (thea- 
tres), Blumenfeld and Nasser cir- 
cuits). 

The seven Naify house in the 
area are the Hayward and Ritz, in 
Hayward; the Oakland and Stadium 
Drive-ins, in San Leandro; the Del 
Mar n San Lorenzo, and the 
Granada and Fruitvale, in East 
Oakland. Whole area, on east shore 
of San Francisco Bay has had 
hez population growth in past 
de f 

Costs and attorneys’ fees will be 
de das 10 and Aliote said 
he h it pending, which 
he ort to bring La- 
Mi up to date | 


from | 


Inside Stuff—Pictures 


Mervyn LeRoy, who figured he'd have difficulty in the Far East 
finding out who won the Oscars last month, declared on his return 
last week that the Academy Awards generate more excitement in the 
Orient than anywhere else he’s seen in the world. Producer-director 
|spent a month in Japan, Hong Kong and Thailand. LeRoy said his 
experience has reaffirmed his belief in the effectivenes# of the Acad- 
emy Awards presentation. ‘“‘The winners are posted in the lobby of 
Tokyo's Imperial Hotel,” he explained. “Full page-one coverage is 
given the Oscars by all the newspapers. The news is on radio and 
television. People talk about it in the streets, eagerly await the results, 
then fill the theatres where the winning pictures are playing.” 


Liz Carpenter of Variety's Washington Bureau and Esther Van 
Wagoner Tufty, NBC femmecaster and new national prexy of Ameri- 
can Women in Radio & Television, have teamed as a nonpartisan duo 
to make catchphrase introductions of all Democratic U.S. Senators at 
a Washington dinner in the Senators’ honor Monday (9) night in the 
Sheraton-Park Hotel as part of the big '60 Campaign Conference for 
Democratic Women. Dinner speakers on the same program included 


House Speaker Sam Rayburn, N.J. Gov. Robert B. Meyner, Michigan 
Gov. G. Mennen Williams and others. Todd Duncan opened the pro- 
gram with “The Star Spangled Banner.” 





Jack Karp’s employment deal as Paramount studio head runs seven 
years initially. His full active employment period is to be followed 
by payments over an equal period of $1,200 per week to him or his 
estate. Global sales chief George Weitner’s pact gives him or his es- 
tate $31,250 annually for eight years following his active employment. 


United Artists postponed starting date one month of “The Misfits,” 
Marilyn Monroe, Clark Gable, Montgomery Clift starrer, to permit ae- 
tress month's rest after she winds in Jerry Wald’s “Let's Make Love.” 





Louis de Rochemont is believed to have closed for Tennessee Wil- 
liams’ only novel, “The Roman Spring of Mrs. Stone.” 


Can't Switch Bookings for Juves 


Praught Will, However, Drop ‘Sexy’ Trailers at Sat- 


urday Matinees, Advertise Times 
— a Detroit, May 10. 


In an attempt to better satisfy 
Dead Champagne 


suburban patrons, Woodrow 
Continued from page 5 





Praught, prexy of the United De- 
troit Theatres chain, promised the 








that unique, angled, low budget} Grosse Pointe Picture and Televi- 
pix, sans stars, could click at the sion Council tha 

: t he woul 
boxoffice. Resultantly, producers, ot Se wale ty 


have printed in the suburban 
newspaper ads the time matinees 
end so mothers wouldn't have to 
phone the theatre for that inferma- 
tion; also, that frightening or sexy 


distribs and even exhibs got more 
adventurous. Not than 40 
“new” directors were able to make 
features in 1959. Many were as- 
sistants, ripe for advancement. 


leee 
12ss 





However, now the smoke has|,,, ; ss : : 
cleared and a majority of these trailers of coming attractions 
“First” films have turned out to; Would not be shown at children’s 
be very ordinary indeed. In many | matinees. 


cases they are difficult to distrib- | 
ute or place. Many are being used | 
as fillers before the opening of big 
pix and some are felt to be prac- 
tically unrelesaseable. 


However, Praught told the group 
he could not change bills so that 
sexy films would not be shown 
when 


| their own, 


Veterans point out the current 
top grosser in France is a conven- 


tional one by the most-attacked 
among the old guard directors, 
Jean Delannoy. His “Le Baron De 
L’Ecluse” has that highly dura- 
ble star, Jean Gabin. In contrast 
Chabrol’s recent pix have only 
fared so-so and “Waver” Doniol- 


Volcroze’s “The Mouth Water” is 
not-even on the list of films to en- 
tice more than 80,000 patrons in 
firstrun. 

Most recent “Waver” Godard’s 
“Breathless” is a top hit, however, 
if Rohmer’s and Rivette’s pix, “Le 
Signe De Lion” and “Paris Be- 
longs to Us,” respectively, have 
yet to find release 

Revived the Old 

Talk here at Cannes is that the 
“Wavers” only “brought back” dy- | 
namic film techniques of earlier 
greats. They have added little of 
Mowever some new tal- 
ents have emerged, new stars have 
probably been created, and it gave 
the industry some impetus and 
breath. That is what the “Wave” 
backers believe 

Detractors of the “New Wave” 
contribution also point out that 
newcomers are constantly coming 
into filmmaking and either making 
their marks or fading out. Roger 
Vadim came from newspaper work 


and ditto Alexandre Astruc but 
they just did not have the lucky 
publicity, time and awards that 
favored the “Wave.” 

American independents Lionzi 
Rogosin and Morris Engels won 
festival laurels for several .years 
and yet there was never any talk 
of a Yank “New Wave.” It is felt 


that the French movement caught 
on because it was made practically 
inside the industry and then had 
everybody jumping on the band- 
wagon, 
| It is 


felt that Truffaut, Godard 
Doniol-Volcroze and Chabrol may 
be assimilated by the film indus 
y while others may have harder 
sledding, especially in the light of 
he poor shov of the many 
First in the wake of the origi 


weekend nights teenagers 
comprise the bulk of the audience 
at his chain's Wood's Theatre in 
Grosse Pointe Woods. “In exhibi- 
tion,” he declared, “we run a busi- 
ness to make money, and while we 
prefer to have a wholesome pic- 
ture on the screen rather than a 
racy one, an exhibitor cannot af- 
ford a_ substitution on Friday 
nights. He must sign a contract to 
get a picture and it may run over 
the weekend. Nor can he confine 
pictures with provocative stories to 
the week days when the high 
school crowd doesn’t come and 
have a more suitable program for 
the youngsters over the weekend 
because too few pictures are made 
nowadays to make two changes 
possible.” 

Praught told the Council mem- 
bers, who work to improve the 
quality of pictures, that the reality 
of the situation is that the motion 
picture industry has had to woo 
patrons from tv by offering adult 
themes. He suggested that with a 
choice of several films at nabe the- 
atres, it was the parent's duty to 
see to it that their children went 
to the theatre offering an approved 
film 











EXCELLENT PRODUCTION AND 
OFFICE SPACE AVAILABLE for In- 
dependent motion picture services 
— Animation — Cameraman — Film 
Editors—All Commercial Art Serv- 
ices, etc. Midtown Locetion, Alr- 
Conditioned. PL 8-1630. 
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Rockefeller Center « Ci 6-4600 
DORIS DAY » DAVID NIVEN 
“PLEASE DON’T EAT THE DAISIES” 
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New Hampshire Drones On 


Under the constant goading of the Manchester 


d various sympathetic echoes, 


Hanover, N. H., May 10. 
Union-Leader, 
hardly a week passes in Daniel 


ebster’s old state without a pious resolution against “Obscene” 
(alleged but never named) feature films. 

The procedure remains standard: smut is denounced, hard-core, 
under-counter books are blithely grouped with commercial film 


releases. One resolution is about 


the same as another, some more 


eweeping in their view-with-alarm prose. 


Latest holier-than-thou statem 
the New Hampshire chapter of tl 
meeting in this burg. 


ent came from 200 delegates to 
he Catholic Daughters of America 


The chapter resolved to “oppose ail horror and immoral movies 
on television and theatre screens” by taking action as an organized 
group to “combat. this menace and support pending legislation.” 


(not identified). 











Objets @ Art Sold Long Distance 


Via Parke-Bernet Close-Circuit 


Closed circuit television proved¢ 





itself as a “salesman” of major 
works of art. Of a total of $871,- 
850 paid by art collectors at the 
recent Parke-Bernet Galleries auc- 
tion for the benefit of the Museum 
of Modern Art, N. Y., $120,000 re- 
sulted from television buys—that 
is, from bidders who saw the paint- 
ings and sculpture on large-screen 
television in Dallas, Los Angeles 
and Chicago. In addition, overflow 
crowds at 
leries witnessed the auction pro- 
ceedings on closed-tv in adjoining 
rooms 

Although the bulk of the sales 
went to N.Y. bidders, Leslie Hyam, 
president of Parke-Bernet, pointed 
out that the prices were swelled 
by the underbids from the other 


citles and contributed to the suc- | 


cess of the sale. Louis G. Marion, 
the chief auctioneer, effectively 
employed the coast-to-coast closed- 
tv hookup to whip up a rivalry be- 
tween the yarious cities. He fre- 
quently ribbed Dallasites for lag- 
ging in the bidding. 

As witnessed in one of the side 


gaileries, the art works, although 
seen on black & white tv, were 
dramatically presented. The key 


to the success of the auction was 
the audio system linking the vari- 
ous closed-tv installations. Bids in 
L.A., Dallas, Chi, or the adjoining 
galleries were quickly and clearly 
heard in the main N.Y. auction 


room and had the effect of stimu- | 


lating interest 

The closed-tvy auction was con- 
ceived by Nathan L. Halpern, pres- 
ident of Theatre Network Televi- 
sion, which produced and _ net- 
worked the event. 
long-line charges, paid by the Mu- 
seum, TNT donated its services 
for the benefit auction, which saw 
a large turnout of art collectors, 
society and show bizites 

The tv auction was one of sey- 


eral events that made last month a | 


busy one for closed-circuit televi- 
sion. TNT handlec three on April 
26—a gathering of International 
Business Machine stockholders at 
the N.Y. Coliseum, a dinner for 
the the France-American Society 
honoring President Charles de 
Gaulle at the Waldorf-Astoria, and 
a meeting of the League of Women 
Voters in St. Louis. On the same 
day as the art auction, TNT also 
handled the General Electric an- 
nual meeting in Chicago. 

Marshall Jamison served as exec 
producer on the art and IBM 
shows; Bob White directed the 
IBM show and set up the audio 
system for the auction; Al De 
Capreo directed the auction; Ed 
Addis produced and directed the 
de Gaulle, and Jack O’Connor 
dittoed on the G. E. show. 


SCREEN EXTRAS ELECT 





Incumbent President, Jeff Sayre, 
Wins Another Three Years 


Hollywood, May 10. 

Screen Extras Guild administra- 
tion was returned to office for 
another three-year term at election 
held last week Prexy Jeffrey 
Sayre defeated his opponent, John 
Rice, by more than a _ two-to-one 
vote, 962 to 431 

Other incumbents included 
Evelyn Ceder, recording secretary; 


the Parke-Bernet Gal- | 


wxcept for the | 


| heavyweight 


seat 


mount Theatre. 


ditorium here. 





possible 











Allied’s Counsel Sees Pay-See 
Suddenly Suspiciously Cocky 





Amusement Stock Quotations 


Week Ended Tues. (10) 
N. Y. Stock Exchange 








1960 Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
—ss in100s High Low Close for wk. 
85% 23% ABC Vending*399 3534 3212 3278 — % 
36% 25%4 Am Br-Par Th 224 3678 3418 36% + % 
.42% 30% Ampex . 934 3678 325% 3678 + 4 
45 3658 CBS : ie 3978 3712 38 —1%% 
18% 1534 Col Pix ..... 16 1634 16's 16'4 —M% 
29% 17%83 Decca ...... 251 28 2534 28 +12 
4914 33\% Disney 166 3478 30 30°4 —3'% 
11538 94 Eastman Kdk 237 11048 107%4 10878 +1\% 
814 6% EMI . 471 67% 6\4 62 -- $8 
237% 147% Glen Alden . 446 16°4 1473 pth - “is 
4 ° 165g 14 Loew’s Thea. 68 1454 1418 2 — 
Heavies to RKO Pair 344g 22% MCA Ine. 1566 34% 315% 316 —I'% 
Minneapolis, May 10. 32 25 Metro GM 75 2712 2538 52 — %% 
Minneapolis a. 0 Paul RKO ~ . Nat. Thea. 114 &% 4 o~ a 
~~ . O| 46% 39% Paramount .. 28 417s 40% 41s 
| Orpheums will get TelePrompter’s| 3814 263s Philco . 438 3134 29 307% + % 
| closed circuit Johannson-Patterson | 2507s 163% Polaroid . 387 250% 240 240_ —4% 
championship fight | 7838 5912 RCA coats 931 75 7258 797 8 4 3} 2 
| telecast from New York. Telecast| 10% 7'2 Republic 114 958 de 92 ee 
also is available for purchase by| 4298 29%4 Stanley War. 173 30%4 298 29% 8 ei 
the fight clubs in both twins for| 3034 26% Storer . 22 3042 2958 30%2 + - 
| presentation in the Auditoriums. | 38'2 30 20th-Fox .. 176 35 335% 35. eo 
It’ll be a first for the Orpheums, | 2878 a3% United — "7 ~ tes aes =e os. : 
all the other fights closed circuit ! = at Univ. Pix 6 41 rr ‘ 40 . 
telecasts, except the recent Liston-| ,42°8 37% Warner Bros. 1 1031 971 10014 4.314 
Harris bout in Texas. having gone 116 6946 Zenith oe 4 she - ina 
|to United Paramount's local 4,100- | dmerican Stock Exchange 
Radio City which has been 514 444 Allied Artists 26 434 41g 454 cove, Se 
razed. Some of the telecasts also| 1134 10 All'd Art., pfd. 12 103% 10 1014 
went into U.P.’s St. Paul Para-| 744 4% Buckeye Corp. 39 454 448 4'2 —% 
The local fightclub| 534 342 Cinerama Inc. 79 37% 334 33 —'% 
offered the Liston bout in the Au- 1434 1153 Desilu Prods. 35 121% 115% 11% — % 
| 10 614 DuMont Lab. 500 9% 7% 82 — % 
| 1% 544 Filmways 13 6\8 534 5i2 — %4 
} ° 238 133 Guild Films 57 15% 1'2 148 — % 
> - 8% 74 Natl Telefilm 5 73% £734 7% —M™% 
ortila 978 744 Technicolor 101 T5% Tis 74% —%% 
1253 8% Teleprompter 47 1038 934 10\4 + % 
‘ 4% 2 Tele Industr’s 15 3% 31% 314 ae gh 
Pr b P Se | 10% 8% Trans Lux 7 % 29 “Mm —% 
- 
0 g ay e Over-the-Counter Securities 
San Francisco, May 10. Bid a LV; 
Final public hearing on pay-tv | America COR. .. cccccccccccccvecsccesers = s 3 _ v— 
systems outside FCC control, for Cimorama Pred. 2... .ccccccccescccceseecs 342 4 — iba 
| instigation of California King Bros, .. ......ccscvecececccerseces to 112 ~ “ 
| legislation, will be held here May Magna Theatre SPreeteT Te erty 3% 37% + ve 
18 by a subcommittee of the State| Medallion Pictures ........+++++eerees a 4 2'4 8 
Assembly’s Interim Committee on Metropolitan Broadcasting eee ee 13% 1334 
| Public Utilties and Corporations. = — ac seeeeeseseosess ~~ s 4 ae 
Body was set up to investigate ranton COrp. .... 1. see eceeeeeeeeeenres 4 wae 
| what legislation, if any, is neces- U. A. Theatres .......---+eeerssseeenees The 8 2 
| sary relating to “subscription, box-| ~~ ; 
| office and ae television.” Subcom-| * Week Ended Monday (9). 
mittee’s findings will be reported t Ex-dividend. ; 
to the 1951 legislative session. (Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) 
POOF Ooo FHF EOOSO 
B ice Ti 
April: A Springy Boxoffice Tone 
444444444 


By MIKE WEAR 


Variety's regular weekly 
boxoffice reports are summa- 
rized each month, restrospec- 
tively. Based on an average of 
24 key situations, the source 
data constitute an adequate 
sampling of current releases 
but are not, of course, fully 
“definitive.” An index of rela- 
tive grossing strength in the 
U. S. - Canada market, this 
monthly reprise does not pre- 
tend to express total rentals. 





In a month which saw many new 
advantage of the Easter holiday 


cities regularly reported by 
VARIETY proved very strong. Al- 
though only a four-week month 
(only four Wednesdays in the 
monthly tabulation), the total gross 
for the first four pictures will 
come very close to $4,000,000. And 


| numerous keys reported the great- 


est Easter week grosses in several 
years. 

“Ben-Hur” (M-G), which was 
champion in March, again easily 
copped first place in the month’s 
sweepstakes with a total gross of 
$1,824,000. It was closely pressed 





Paul Cristo, Ist v.p.; Tex Brodus, 
2d v.p.; Murray Pollack, 3d v.p.; | 
Kenner G. Kemp, treasurer. 

Eleven administration candidates | 
for board of direstors also were | 
elected: Margaret Bacon, Brodus, | 
John Caller, Spencer Chan, Saaney | 


Dennis, Eve Gordon, Lucille House, | 
Perk Lazlle, Pollack. Tanya So- 


mova an€é Vicki V2"n. 


| ies.” 


for top laurels by another Metro 
film, “Please Don’t Eat the Dais- 
This pic actually nosed out 
“Ben-Hur” a couple of weeks but 
lagged some $700,000 behind the 
long-run, upped-scale production. 
“Daisies,” besides making smash 
showings in about every city in 


which it played, broke the alltime 
| money mark at the vast N.Y. Radio | 


| strong pictures launched to take | 


week, first-run business in the key | 





City Music Hall for a single week 
besides toppling any number of 
daily records in its third and 
fourth weeks there. 

“Unforgiven” (UA), a newcomer, 
came through with flying colors 
to cop third place. It started out 
in third place in Variety's weekly 
surveys and never moved from that 
spot. “Home From Hill,” another 
from Metro, again finished fourth 
the same as in March. 


“Our Man in Havana” (Col), 





edly will be heard from consider- 

ably in the future after it gets into 

circulation more extensively. 
“Wake Me When It’s Over” also 


| from 20th-Fox, finished ninth, this 


being a new comedy. “Windjam- 
mer” (NT), also new to recent 
monthly surveys, wound up in 10th 
via a flock of new, highly success- 
ful playdates. - This picture has 
been around for more than a year 


| but this is the best showing it ever 
| has made. 


which was seventh in the previous | 


month, pushed up to fifth spot in 
April. “Visit to a Small Planet” 
(Par), a new entry, captured sixth 
meney, and rising as high as fourth 
position in weekly tabulations. 
“Who Was That Lady” 


“Tall Story” (WB), a newcomer, 
took 11th place while “Once More 
With Feeling” (Col) 
the Top i2. 

“Suddenly Last Summer” (Col), 


| third in March; “Kidnapped” (BV) 


(Col), | 


winner of second place in March, | 


wound up in seventh piace. 


“Can- | 


; Can” (20th), although only in four | 


keys much of the month, pushed to 


} 


eighth by dint of socko showings | 


in these few cities. Pie undoubt- 








April Golden Dozen 


. “Ben-Hur” (M-G). 

. “Don’t Eat Daisies” (M-G). 
. “Unforgiven” (UA). 
“Home From Hill” (M-G). 
“Man in Havana” (Col). 

. “Small Planet” (Par). 

. “That Lady” (Col). 

. “Can-Can” (20th). 

. “Wake Me When” (20th). 
10. “Windjammer” (NT). 

11. “Tall Story” (WB). 

12. “With Feeling” (Col). 


| 





a newie; “Room at Top” (Cont) 
and “Black Orpheus” 
that order are the runner-up films 
for the month. 

“Fugitive Kind” (UA) shapes as 
standout newcomer, just getting 
started. It finished fourth in the 
weekly ratings the final week of 
April. “Snow Queen” (U) also 
looks promising among*the newies. 
It was among the top 12 the first 
week out in circulation to any ex- 
tent. 

“Seven Thieves” (20th) showed 
enough to place in weekly ratings 
one round. “On Beach” (UA), 
which was fifth in March, wound 
up llth another week but has 
played most of its big first-run 
playdates. “Sink Bismarck” (20th), 
sixth in March, showed enough to 
wind up in sixth place one week 
during last month. “Dog of Flan- 


ders,” also from 20th-Fox, finished 
10th arother round. It was 12th in 
March. 


--+ 


|} the question 
| in 
vision 
| undercover movement” to approve 
| pay-tv 


rounds out | 


(Lopert), in| 


Allied States Assn., via general 
counsel Abram F. Myers, raises 
of a possible shift 
government policy toward toll- 
He wonders if there is “an 


that has been conveyed to 
the proponents and withheld from 


ithe opponents of the medium 


| Myers’ fears have been aroused 
by the boldness of the pay-tv ad- 
vocates whom, he savs, “are assert- 
ing unequivocably, almost authori«- 
tatively, that subscription televi- 
sion is on the way and that its op- 
| ponents can do nothing to stop it.” 
He contends that only recently a 
| chief executive of a major film 
; company made such an unequivo- 
|cal declaration to a group of thea- 
tremen. 

Myers’ concern is also based on 
the strong pro pay-tv articles ap- 
pearing in newspapers and maga- 
zines. He maintains that tae worst 
offenders in the attack on exhibi- 
tors for opposing pay-iv “are the 
sanctimonious publishers of nma- 
tional periodicals ard some news- 
papers.” He especially attacks 
Time magazine for a recent story 
on pay-tv. The Allied official con- 
tends that the periodicals and the 
press have been care‘uly “con- 
cealing their own b'g stake in the 
controversy.” 

He points out that free televi- 
sion is supported by advertising 
and that much o- this acvertising 
will become available to these pub- 
lications in cose television ceases 
to be an advert'sing medium, 
Myers staies that if pay-tv sre- 
ceeds, the protramming will be 
offered in prime evening time. 
“What sponsor will pay for a 
worthy free program if such fav- 
orable time is pre-empted by pay- 
jtv?” he asks. He charges that no 
;one is more aware of this situa- 
tion than the publishers “who are 
carrying the fanfare for pay-tv.” 


The optimism among publica- 
tions and the film companies 
frightens Myers despite the fact 


that “the good faita of the Federal 
Communications Commission is 
pledged direcily” and that of- the 
House Interstate Commerce Com- 
mittee “inferentially” that pay-tv 
will be licensed only for experi- 
mental purposes “until the results 
of such experiments can be ascer- 
tained and permanent regulatory 
legislation passed.” 


‘Story of Ruth’ 


Angied for Wow 
Chi Ballyheo 


Chicago, May 10. 
Twentieth-Fox is planning a big 
| push to kick off its “Story of Ruth® 
biblical spec at the Oriental June 
15. Of the cast, Elana Eden, 
Stuart Whitman, Ziva Rodann and 
Peggy Wood are set to come here, 
with Miss Eden due to start stir- 
ring the press at least a week 
ahead of the preem, Also expected 
for the festivities are producer Sam 
Engel and director Henry Koster. 

“Ruth,” by the way, is the pie 
20th intended ‘and may still) to 
break local tradition by day-dating 
with perhaps half a dozen outlying 
houses. Multiple firstruns aren't 
uncommon here. but so far they 
haven't played simultaneous with 
mainstem. 

Tweutieth has shrugged off cir- 
cuit anger over the plan, but if it 
proceeds, the real trouble may he 
yet to come. Distrib would naiural- 
ly want to day-date with nabes of- 
fering the best gross polential, and 
the question mark is whether the 
left-out “A” slot houses will sit still 
for being denied the film through 
inability to meet the tov bidders. 
That seems only an outside worry, 
though, since most tradesters rea- 
son that the courts would uphold 
20th under specifications of the 
Chi clearance system. 

What's also interesting is what 
may eventuate on clearances here 
if 20th’s experiment swings other 
majors behind it. It cou'd, at the 
least, numerically cut down the 
earliest clearance slot, and possi- 
bly touch off a largescale court re- 
appraisal of the Windy City distri- 
bution pattern. 











RABDIO-TELEVISION 


VARIETY 








if NBC Staton Deals in Hub, Frisco 
Get OK, Justice Dept. Won't Object; 


WBC Says It’s Getting a Bum Rap 





Justice Dept. has decided it won't¢— 


fight NBC's buy of tv stations in 
San Francisco and Boston, but two 
other companies have registered 
objections and are going to court 
to stop the deal between NBC and 
RKO General. KRON, belonging 
to the S. F. 
inghouse Broadcasting Co., latter 
with stations in both markets, 
sought this week to intervene in 
the courts to halt go-through of 
the network’s purchase of WNAC- 
TV, Boston, and KTVU, Frisco. 

NBC preposes to exchange its 
Philadelphia owned and operated | 
station for RKO General's outlet in 
Beantown and to sell its Washing- 
ton, D. C., station in order to buy | 
one in San Francisco. One of 
Westinehouse’s primary objections, 
apart from the allegation that this 
major shift by NBC will do great 
injury to WBC, was that it gives the 
the netwerk an unfair mere st 
advantage in the most important of 
markets in the nation. 

In its original suit, the govern- 
ment charged NBC with a con-| 
spiracy to control stations in five of | 
the country’s eight biggest mar- 
kets. The Justice Dept. originally 
complained—before deciding not to 
block the sale of the two stations to 
NBC—‘hat the network had in 1954 


coerced Westinghouse into selling | 


off its Philly station. 


I rate Westinghouse now charges | 


that the Frisco-Boston deal only 
compounds the injury to the chain 
and makes it tougher all the time 
for WBC to be competitive. 

Chronicle, KRON owner, charged 
in its own petition this week, that 
NBC’s proposed Frisco acquisition 
was tied in with the Boston RKO 
General deal because owners of the 
outlet were former officers of RKO. 
Justice Dept. found no tie-in, how- 
ever. Justice didn’t feel that the 
NBC deal violated 
terms of the consent decree made 
last year. 

NBC charged on Monday night 
after the WBC and Chronicle state- 
ments that the transactions was in 
keeping with the consent decree, 
and noted that the Justice Dept., 
after investigation, agreed with the 
web in this contention. 

In September of last year, the 
Justice Dept. overruled the FCC 
and Federal Court permission for 
NBC to keep its Philadelphia out- 
let, acquired from the very same 
Westinghouse three years earlier. 
Justice then said that NBC must 
sell Philly and that any other sta- 
tions the network bought to re- 

(Continued on NEES h pape 40) 


Nat Hiken, CBS 
Calling lt Quits 


Nat Hiken and CBS are parting 


company after six years when the 
producer’s contract runs out next 
week. Hiken hasn’t set any future 
plans; he’s currently working on 
the Phil Silvers speciai and has 
one more to do per contract with 
the comedian 

Hiken and the network aren't 
parting on the best of terms. His 
“Madhouse ’60” pilot failed to 
marke the fall schedule, and the 
network never did get around to 
doing anything with his “Friars 
Roasts’ specials, despite the suc- 
cess of the one devoted to Ed Sul- 
livan a couple of years ago. 

Although his pact is due to run 
out next week, the network has 
made no attempt to negotiate a re- 
newal, even though, according to 
one veepee, “we'd like to have him 
stay on with us.”’ Hiken, 
wants no part of the network. 

The producer-writer came to the 
web after doing the Martha Raye 
show on NBC several years ago, 
and created-produced the Silvers 
“Set. Bilko” series, “You'll Never 
Get Rich.” He exited the show a 
couple of years prior to its can- 
cellation -to create other proper- 
ties, and did in fact do a couple of 
pilots, none of which made the air. 
“The Magnificent Montagues,” with | 
Sir Cedric Hardwicke and _Vivi- 
enne Segal, came closest. 


Chronicle, and West- | 


the precise | 


however, | 


Arbitron Top 10 


(Week Ending 


9 


May 2 


Gunsmoke (CBS) : 29.0 

| Phil Silvers (CBS a 28.8 
Untouchables (ABC) .... 28.5 
Wagon Train (NBC) 25.0 
995 


Red Skelton (CBS 


| What’s My Line (CBS) 


yan | 
| Loretta Young (NBC).... 22.1 
| Twilight Zone (CBS) 21.5 
| Garry Moore (CBS 21.4 
| Price Is Right (NBC) 21.4 
1.3 








Armour Daytime 


Coin to NBC-TV 
In ABC Defection 


ABC-TV daytime revenue 
| likely to suffer a marked setback 
as the result of a planned deiec- 
ltion of Armour to NBC-TV’s pre- 
| dark schedule next fall. About 
| $1,475,000 in annv-l billings 
iw the line ir the shift 

Armour has placed a verbal or- 
|der with NBC-TV for three quar- 
ter-hours a week in the daytime 
|sked. Programs have not been 
chosen. On ABC this season, the 
|bankroller also has the equivalent 
‘of three-quarter hours weekly, but 
the Armour biz rotates throughout 
, most of ABC's. entire Monday- 
| Friday schedule. 
| NBC made a big pitch about its 
purported heavier concentration of 
|the housewives during daytime tv 
j}hours and that, ostensibly, is the 
audience Armour wants 

Armour will bring over 
;canned foods and soap li 


AT&T May Up TY 
Ante $1,909,000 


is 


are 


both its 
nes 











NBC-TV is hoping that Ameri- 
can Telephone & Telegraph will 
come through with 10 additional 
specials next season Sponsor 
which has already firmed up 16 
hourlong shows in the web's Fri- 
day, 9-10 p.m., time, has options on 
the additional programs If they 
are exercised it means roughly 
$1,900,000 more in time charges 
will accrue to the network. 

AT&T situation, which should 
be decided one way or the other in 
the next few weeks, is one of the 
key reasons why NBC has not con- 
firmed the other specials to be pro- 


duced in the Friday slot. 





WRANGLER’ SERIES T0 
SUB TENNESSEE ERNIE 


Ford's summer replacement 
|ries for Tennessee 
utilize Paramount's n 
facilities. Show e 
Wrangler” and goes into the Thurs 
day night NBC-TV period effective 
July 7. 


se- 
Ernie will 
ew videotape 


is called “Th 


“Wrangler” is out of the Hollis 
Productions shop with Charles 
Irving as exec producer and Paul 
Harrison producing-directing. It’s 
the first live-tape production of a 


western se series. 


| Esso’s $ Daytime Coin 


Esso is moving into CBS-TV day- 
time programming while at the 
same time picking up a small piece 
of evening sponsorship on the web 
for the summer. Oil company 
bought an alternate one-third of 
“Reckoning,” the “Studio One-Pur- 


suit” reruns, and also bought alter- 
imate one-half sponsorship on ‘‘Love 
| of Live’ and “Verdict Is Yours.” 

| Also in the daytime area, Toni 
| bought alternate-week « 
| hours in “Verdict” and “December 
Bride.” 


larter 


DuPont’s Oater Coin 


DuPont is going to make a spe- 
celal fall advertising push via two 
|NBC-TV westerns. Bankroller has 
| bought into “Outlaws” and “River- 
| boat” for the October-November 
period 

DuPont will buy thirds in four 
of the Thursday “Outlaw” hours 
and also take thirds in four of the 
Wednesday “Wagon Train” 60- 
minuters. 


WNEW Producers, 
Announcers, News 


- Writers Walk Out 


9:30. That was set yesterday. 

At 10, Colgate and L&M have 
mount package, the Bud 
series. But CBS would like 





for Colgate and General Foods. 


gram’s set. But 
Playhouse” 


would have il: 
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Too Many Sponsors; Too Little Time 


CBS-TV pulled « fancy juggling act with three of its crucial 
time periods. It was juggling simply because it has too many po- 
tential sponsors for too many shows in too limited a number of 
periods. But iate yesterday (Tues.) it resolved the puzzle. 

Slots are Friday 9:30 and 10, and Thursday at 8. On Friday, 
Plymouth and L&M have orders in for “Mr. Garland,” new Barney 
Girard adventure stanza out of Paramount’s tv-film division for 


tentatively ordered another Para- 


Yorkin-Norman Lear 
“Twilight Zone,” 
pair of orders to take the 10 o'clock spot. 


Thursday at 8, Kellogg has submitted an order for 
with Pillsbury on the sidelines waiting to jump in if the pro- 
American Gas Assn. wants Four Star’s “Six Star 
and would like the Thursday time. Gas Assn. deal 
e virtue of carrying over through summer. 
yesterday accepted the Kellogg deal. 

Apart from those, the web has several other pieces of business 
hanging fire, and would like to accommodate al! of them but sim- 
| ply doesn’t have the open time. As a consequence, it’s got to de- 


“Band of Gold” 
for which it has a 
“Twilight Zone” won, 


“Ichabod,” 


But CBS 


cide, and decide quickly, on the open periods. Trouble is, whatever 


Surprise walkout of $1 an- 


decision it makes ic gonna leave somebody sore. 











| nouncers, producers and news 
| writers hit WNEW, New York 
|indie, Monday morning (9), but 
the station remained on the air 
with supervisory personnel. 
Walkout was called by AFTRA 
on behalf of its 14 announcers and 
six producer members at the sta- 





tion. Other 11 were news writers, 
members of the Writers Guild of 
America, who walked in sympathy 
but were ordered to return to work 
by their union per its contract 
with the Metropolitan Broadcast- 
ing indie. 


Issue between the announcers 
and the station is a unique one. 
Union is demanding that the sta- 


Double Play 


Chicago, May 10. 

One of the most bizarre 
swaps in baseball (or broad- 
casting) annals was made here 
last week between WGN and 
the Chicago Cubs. The Na- 
tional League team traded its 
manager, Charley Grimm, to 
the station for its commenta- 





tion allow any ‘announcer it dis-| ‘©, Lou Boudreau, who has 

cette : Brae followed the team from the 
misses to remain on the air for a} ani ti hiat.meee tn waiee 
period after dismissal equivalent : . : 


to his severance period. If an an- 
nouncer is dismissed and_ gets 
eight weeks’ severance, union 
wants WNEW to keep him on the | 
air for that eight-week period as 
well. 

Station refused this provision, 
referring to its last severance pay 
offer in the current negotiations, 
ranging from $2.720 minimum up 
to a $50,000 maximum. “The union 
is not satisfied with WNEW’s gen- | 
erous severance proposal, but de- 
mands that announcers receiving 
severance pay must also, although 
discharged, be permitted to work 
for a station no longer desiring 
their services.” 

WNEW aired news of the strike, 


field manager, and Grimm has 
handled the mike chore be- 
fore, so it was considered even- 
steven. No cash or players 
were involved. 


Justice Douglas 
Sees B’casting Of 
Trials Harmful 


| ; 
Boudreau is an experienced 
| 








expressing the management point Washington, May 10. 
of view, and in a wire to AFTRA Broadcasting of trials poses a 
also offered the union an oppor- threat te fair trial and sets in mo- 
tunity to have its views aired on tion “Insidious influences” on the 
the strike newscasts. Both sides | administration of justice, U. S. Su- 
met yesterday (Tues.) with the |preme Court Justice William O 
New York State Mediation Board, | Douglas said today ‘Tues.) 

whien offered its services. Union's “Newspapers, radio and televi- 
contract expired March 31, but sion,” said Douglas, “are in the 
both sides had been in negotiation. | hands of men who have their own 





political philosophy and their own 
ideas as to what justice is and how 


MET’S $6 936 935 it should be administered.” There 
, ? have been some publishers who 
were “tyrants,” seeking to impose 


IST QUARTER GROSS 


their will on the courts as well as 


Metropolitan Broadcasting Corp. | the people, Douglas added. ; 
: ee oe : first Sts In a speech prepared for the 1 

eported gross first quarter reven- of Colorade, Douglas also said that 
ues of $6,936,936 and an after-taxes | broadcasting of trials opens the 


net of $150,689, equal to 9c per | door to histrionics. The prosecutor 
share may want to show the voters how 
; “magnanimous he is and the 

Earnings before taxes, deprecia- judge “how just” while the wit 


tion and other non-cash items was 
$760,491 or 45¢ a share. Chairman 
and president John W. Kluge said 
that the current first-quarter could 


nesses may exaggerate or ciown or 
make the proceeding a vehicle for 
getting public attention. 

Douglas also hit at televising of 


not be compared with the same | Congressional hearings ‘barred by 
period last year because of “the | the House but allowed in Senate 
major acquisitions which took | committees Witnesses, in effeet 
place during the first quarter of | are put on trial with the whole na- 
1960 and the issuance of 150,000 | tion acting in the role of a jury 
shares of additional stock Telecasts of hearings Douglas 
Acquisitions included WIP, Phil- opinioned, “may so saturate the 
adelphia, KOVR, Stockton-Sacra- country with prejudice against an 
mento and WTVH, Peoria, along | accused that a fair trial may be 
with the Foster & Kleiser outdoor | next to impossible 
advertising firm. Metropolitan se 


LONE WESTERNER’ 
GETS FRI. NBC SLOT 


earned $1,416,108 in 1959. 


| Set ™ Davis to » Helm | 


“~o.5 NBC-TV has made up its mind 
‘Diagnosis Homicide to insert Four Star’s “The West- 
Bob Banner Associates has set erner” in the Friday 8:30-9 p.m 
Leo Davis to produce “Diagnosis | Slot for 13 weeks next fall, prior 
Homicide,” Banner's hourlong to the takeovet of the time qdlot by 
CBS-TV summer replacement for ; Westinghouse in January. Web 
the Garry Moore show. Davis is | originally thought of using the 
former producer of “General | live “Play Your Hunch” next fall 
Electric Theatre” and script edi-| until the sponsor steps in (with an 
tor on “Danger.” as yet unnamed program), but de- 
Banner has also signed five top} cision was altered because NBC 
tv and mystery wriers to prepare | feels that “Westerner,” which has 
scripts for the series. They are|been newly: titled “The Lone 
Ernest Kinoy, Max Ehrlich, Alvin} Westerner” is perfect fodder in 
oa tz, Bill S. Ballinger and Joel |case there are any midseason pro- 
Carpenter. }gram defections. 





Tape to Permit Wider Scope on TV 
Coverage of Political Conventions 


a> 


? 


Political conventions this sum- 
mer in Los Angeles and Chicago 
will have an extra ingredient in 
the form of video tape—a valuable 
tool which will enable the net- 
works to widen their coverage 
without missing any of the action. 

It was only in the spring of 1956 
that Ampex perfected its tape re- 
corder—too early for the Conven- 
tion coverage that year. Conse- 
quently, the upcoming conventions 
will mark the first time the net- 
works will have had vidtape avail- 
able to supplement their coverage. 


CBS, for one, will have special 


| lines set up by AT&T from the 


Sports Arena and the Biltmore Ho- 
tel in L. A. to Television City, de- 
spite the fact that it will have mas- 
ter contro] rooms in both places 
and will feed the network right 
from those spots. Reason for the 
special lines is so the web can use 
TV City’s tape recording facilities. 
Ditto for WBBM-TV in Chi, with 
lines running there from the Am- 
phitheatre and the Conrad Hilton 
Hotel. 

According to CBS special events 
director Paul Levitan, who's in 
charge of the physical aspects of 


i the web's coverage (with CBS news 


director John Day in charge of the 
actual content), chief plus value 
of tape in the convention coverage 
is this: 

“In the past conventions, because 
we were on live, we were forced 
to make choices between develop- 
ments that broke simultaneously. 
We had to miss some good things 
simply because we were live and 
had to stay with the more impor- 
tant development. With tape, we 
stay live with the important break 
and we can still tape another news 
break or interview for playback 
immediately after.” 

As an example, there's the floor 
interview with a key delegate or 
candidate. The reporter can col- 
lar an interview subject for a lim- 

(Continued on page 40) 


‘Life & ‘Line In 
Head-on Rivalry 


NBC-TV is banking on financial- 
ly breaking through the “What’s 
My Line” rating wall Sundays at 
10:30 p.m. next season with “This 
Is Your Life.” This face-off prom- 
ises to pose an interesting fight for 
the Nielsens, because both pro- 
grams are geared for essentially 
the same audience composition, ac- 
cording to a number of sources 

NBC-TV gave up the idea some 
days ago of trying to knock off the 
10-year-old “Line,” which is also a 
veteran of the airwaves, will prob- 
ably be asked by NBC to increase 

if it can—the number of famous 
personages who get the video- 
graphy treatment, if only to make 
tune-in enticing to viewers. 

Albert Culver was supposed to 
take part of “Life” in its new Sab- 
bath berth, but the Chicago-based 
bankroller backed off for other 
NBC-TV buys. Instead, Warner- 
Lambert is in for half of the Ed- 
wards show next season.) Until this 
new slot was arranged, “Life” was 
the traditional 10-10:30 Wednesday 
entry on NBC-TV. 
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WEB CRISIS AS LIVE TV SKIDS 





Bonanza Tint Bonanza 


Until now NBC-TV has pretty much subscribed to the philosophy 
that the only chance of breaking through the tint barrier lies in 


“live” 


programming. The fact that filmed shows have been in- 


creasing inroads on the schedules (a situation pertaining to all 


three networks, with an 80% 


devotion to celluloid on tap next 


season), has tended to generate some ominous fears that color tv 
would be left holding the bag. Only the Dinah Shore-Perry Como- 
Steve Allen type of display, it’s long been felt, could provide the 
momentum to carry tint sets to new sales glories. 

But now come reports from RCA dealers throughout the midwest 
that the biggest single factor in the sale of tint sets has been a 


filmed entry—the Saturday night 


“revelation” 


“Bonanza” color series. It's 4 


that could open up whole new vistas in programming 


in the NBC-RCA compatible tint sweepstakes. 





Paar Nixes ‘Place to Place But 


Still Eyes ‘62 for Late Nite Wind 


Jack Paar insists he'll stop doing + 
stint for NBC-TV in, 
Host of the latenight pro- | 


his 
1962 
gram, 


nightly 


which is worth in excess of 
$12,000,000 annually to his net- 
work, explained that his contract 
ends in two-years and that he is 
concerned about his health. 


Since he returned from a three- 
week “vacation” some two months 
ago, the question of Paar’s allegi- 
ance to the old “Tonight” stanza 
has not been loudly raised. Paar 
had threatened to quit in mid-Feb- 
ruary, but ultimately bent his own 
will and gave in to NBC. 

Because of fears about his health 
and because he cherishes his week- 
ends, the $5,000-a-week NBC star 
rejected hosting chores on a once- 
weekly 


“Place to Place.” Stanza, which 


was until last week tentatively 
slotted by NBC-TV for 10:30-11 
Sundays, is the brainchild of John 
Aaron and Jesse Zousmer, who 
fathered “Person to Person” on 
CBS-TV. 


“I thought about it one night,” 
Paar said late last week, “and I did | 


say yes.” He added a second later: 
“But my health is important m7 
me.” 





half-hour program called | — oe 


Paar said that if he chose to x 


the program with Aaron and 
Zousmer, he would have been in 
line for a half ownership of the 
package. (It’s understood from 


other quarters within the netwurk 


that the proceeds from salary and | 


ownership equity in this weekly 30- 
mihute stanza would have probably 
exceeded his salary on “Tonight.”) 

The tv personality, in a conver- 
sation on Thursday (5) afternoon 
shertly prior to taping that night's 
edition of “Tonight,” explained 
about his weekends in a bit more 
detail. “I cherish my weekends. I 


| Visien Workshop, 


can't wait for tonight's show to be | 


over because I don’t have to be 
back until Tuesday next week.” In 
general terms, Paar explained that 
he does four new shows one week 
and three the next for NBC, and 
the week upcoming was the week 
for three instead of four appear- 
ances, 

When he spoke of “Place to 
Place,” Paar talked in a tone that 
was appreciative. “It’s the kind of 

(Continued on page 40) 


PM's $1,500,000 
For CBS-TV Grid 


Philip Morris is finalizing a 
$1,500,000 deal for national spon- 
sorship of part of the full 15-week 
CBS-TV National Football League 
telecasts next fall for its Marlboro 
filter brand. This year, Marlboro’s 
fifth on the CBS NFL telecasts, 
Marlboro will have an exclusive 
on national sponsorship for the 
first time, with the balance of the 
advertisers consisting of regional 
sponsors. 

Deal's being worked out by Leo 
Burnett, the Marlboro agency. 
Ciggie firm ties in heavily on pro- 
motion its gridcasts, employing 
five N.Y. Giants stars as salesmen 
in off-season and also tying in 
with The Sporting News to present 
annual pro grid trophies. Marlboro 
spread on CBS envisions nearly 
200 stations. 











Emmy: ‘We Were First’ 
Hollywood, May 10. 

Academy of Television Arts 
& Sciences, which is staging 
its annual Emmy telecast the 
same night as the Patterson- 
Johansson heavyweight cham- 
pionship, had this terse mes- 
sage for fight producer Tele- 
PrompTer: 

“We announced the date 
first Let them move, we 
won't.” which means—-unless 
the fight night is shifted — 
there'll be a head-on collision 
of pugilists and performers, 
first on closed-circuit and ABC 
Radio, latter on NBC-TV. 


Seek Vivien Leigh, 
Susan Hayward In 
CBS ‘Special’ Yen 


CBS-TV is dickering for the serv- 
ices of Susan Hayward and Viven 
Leigh to do specials next season. 
Under consideration as vehicles for | 








up 


|mine whether live production, al- 
| ways a losing proposition, can be 





|LNOFFS, MAYBE 
OAUTTER oT UDC: 


By BOB CHANDLER 


Prejected layoffs of some 24 
technical personnel in New York 
and 16 on the Coast plus compara- 
ble cuts in other below the line 
categories by CBS-TV marks the 
first effort by the networks to 
come to grips with a key eco- 
nomic decision of the future of 
television—will they continue to 
stay in the business of live-tape 
production or will they eventually 
farm it out as they currently do in 
film? 

The layoffs—-and in Hollywood 
they will probably come to more 
than the 16 “definite” after the 
eonventions this summer—mark an 
attempt by the network to deter- 


maintained at break-even or a 
profit. If it can’t—and this marks 
the first real attempt to find out 
in all television’s 12 years—then 
the webs will seriously consider 
disposing of their live studio fa- 
cilities and personnel. 

The showdown is being forced 
by the increased competition of 
the three-network economy, with 
shrinking profits due to the split; 
the emergence of the first inde- 
pendent live facilities in the form 
of the new tape-production com- 
panies and bv the steady upbeat 
in the use of film vis-a-vis live. At 
CBS-TV, the figures shape up like 
this: 

Total of 24 technical personnel 


| out of a work force of 729 are being 


+ Hollywood, 


j 


the stars are Somerset Maugham’s | 
“Rain” for Miss Hayward and “Ca-| 


mille”or “Candida” 

If Miss Leigh, 
Broadway in “Duel 
agrees to do the special, Albert 
McCleery will probably produce. 
MsCleery, CBS staff producer and 


for Miss Leigh. 
currently on 
of Angels,” 


currently helming the CBS Tele-| 


cussions between the web and the 
star. 

Talks with Miss Hayward are 
likewise in an exploratory stage, 
centering at the moment on “Rain.” 
In both cases, deals hinge on 


initiated the dis- | 
|a third, 


whether agreement can be reached | 


on a mutuatly satisfactory property. land any 


Meanwhile, CBS still expects to 


Life of a Woman” 
back to Dec. 1. 


bas been set 
Jack Clayton, who 


laid off at the New York end. In 
i6 will be laid off, an 
| adettional number now busy on 
construction of new KNXT facili- 
ties may be laid off at the end of 
the year, and seven have resigned 
|}and 10 transferred to New York 
| That’s out of a total Coast work 
force of 313 on the Coast. 

No figures are set on other studio 
| layoffs (stagehands, shop workers, 
etc.), but the? will vary with the 
live load. The technicians, how- 
ever, comprise the largest single 
| group affected 

Situation is paralleled on the 
studio level. Television City’s ex- 
pansion program was cancelled a 
year ago. In New York, the num- 
ber of studio facilities (one or 
more stages) has fallen from a 
high of 21 some six or seven years 
ago to a current 16, of which 15 are 
in use. As of the fall, 
close down the current dark studio, 
will shutter a second and probably 
leaving it with only 13 
facilities. And it has shortterm 
leases on all but one, an indication 
that if the situation gets any worse, 
more shutterings could occur. 

Ed Saxe, CBS v.p. in charge of 
operations, puts it this way: “The 
lush days of fat profits are over, 
company has to explain 


| to its stockholders why it is losing 
air its projected Ingrid Bergman | 
special next season, although the | 
date for taping of “24 Hours in the | 


| was to direct, pulled out of his deal | 


| 


before it was inked, and _ this, 


coupled to lack of studio availabil- | 


ities, made a spring taping impos- 


sible. If the web can tape the show | 


1 as planned, it can get it on 


a air at any time thereafter. 


NEUMAN EXITS AS 








‘P TO P’ PRODUCER 


Alan Neuman is exiting as pro- 
ducer of “Person to Person” after 
a season with the show, and CBS- 


/ TV is already talking to prospec- 


tive candidates for the job. There's 
a big “if” avctached to the inter- 
views, however, in that it’s not yet 
— the show ill return in the 
all. 

Indications are that a good part 
of the “P to P” staff will depart 
the show in addition to Neuman, 
but at the moment he’s the only 
one that’s leaving. There's also 
the possibility that the show, cur- 
rently manned by non-staffers, will 
revert to the web’s program de- 
partment and will be staffed from 
within, 





money in any one area. We've 


talked a lot about the fact that} 


studio and below-the-line opera- 
tions are a losing proposition, but 
we've never done anything about it. 
“Now, with a steady decline in 
live program load and the fact that 
new independent tape operaters 
(Continued on page 36) 


Danny Thomas Reruns 
Bumps NBC-TV Seri 


NBC-TV has decided to schedule | 
the reruns of “The Danny Thomas 
Show” at 3:30 p.m. next season, 
hoping that the situation comedy 
series on a daily pre-dark basis | 
will catch on the way “The Loretta | 
Young Show” did recently. Large 
batch of telefilm comedies, bought 
recently by the web for an esti- 
mated $7,000,000, will replace 
“From These Roots” beginning in 
October. 

“Roots” has been close to can- 
cellation several times in the past 
year, but this time, the web says, 
the firm-up of the Thomas repeats 
from 3:30 to 4 make the cancella- 
tion of the soap opera definite. 
Miss Young's repeat stanzas are in 
NBC-TV's 2:30 cross-the-board an- 
chorage. 





CBS will} 








Touche 


A Hollywood producer, in 
town and bemoaning the diffi- 
culty of setting network deals 
on his various packages, 
pleads: 

“But the junk is good.” 


Flock of Oldies 
Get a Summer 
Replay on CBS 


CBS-TV is tossing another pot- 
| pourri of oldies into its summer 
schedule, consisting nearly entire- 
ly of repeats with the exception of 
one show which has already 
flopped but which had some un- 
used segments still on the shetf. 

Latter is “The Invisible Man,” 
which had a 13-week run on the 
web season before this. CBS had 
ordered 26 of the Official Films 
segments, so it will play off the 
other 13 starting June 21 in the 
Tuesday at 8 slot. Show replaces 
“The Dennis O’Keefe Show,” which 
fades a week earlier and its spon- 
sor, Oldsmobile, does a vanishing 
act along with it. 

On Fridays, Westinghouse like- 
wise pulls out of its hour for the 
summer. Going in, so far sustain- 
ing are “Peck’s Bad Girl” tape re- 
runs and “Playhouse of Stars.” 
They start July 1. Subbing Jack 
Benny ia the Sunday at 10 period 
is another round of “I Love Lucy” 
reruns. Series will be dubbed 
“Lucy in Connecticut,” shows 
being from that original “I Love 
Lucy” story vintage. Starts July 3. 


British Critics Didn’t 
Take Too Kindly To 


Como in London Town 


London, May 10 

The Perry Como Show recorded 
in London and shown in the U.S 
April 27 got something of a brush- 
off from the British scribes follow- 
ing its airing by BBC-TV April 30 
Critics mostly gunned the program 
for its presentation of England 
and the English, their opinion 
certainly not matching the Ameri- 
can view most widely quoted here 
— that of the New York Daily 
|Ne ws which referred to the 

“vivid impression of the people 
and the sights of London.” 

Philip Purser in News Chronicle 
reported that he “blushed” on be- 
half of the entire U.K., while 
James Thomas in Daily Express 
declared that it was London that 
was represented because he rec- 
ognized Fleet Street and Big Ben. 
Peter Black in Daily Mail reckoned 
}that the picture drawn would en- 
ae, quite a lot of people, but it 
didn’t 
was drawn with goodwill. Phil 
Diack summed up by saying the 

“guide to tle British” was deplor- 
| able, vacuous, fatuous, futile, puer- 
ile—and quite enjoyable. 

Lacking was comment on the 
jtechnical quality of the show, 
; though the press here has ofttimes | 
| hit at the kinescopes of the Ameri- 
can Como programs seen. Accord- 
ing to a VARIETY man on the spot, 
the combination of taping and 
| BBC-TV kinescoping gave standout 
results, 


New ‘Rawhide’ Coin 














pair of participating sponsors in | 


the Sea Tuna. Each will sponsor 
alternate thirds of the western. 
Bozell & Jacobs repped Mutual, 
Erwin, Wasey, 
the tuna company. 





+ 





‘over 
| the network has decided to group 


INBC Evolves Pattern to Attract 
Sponsor Coin to ‘World Wide 60° 
With 36 Shows to Be Slotted In 


By ART WOODSTONE 


NBC-TV plans to do 36 Saturday 
night public affairs programs next 
season, and this time the network 
has a definite plan to snare adver- 
tisers. Rather than spread the 
subject matter indiscriminately all 
“World Wide 60” next season, 


the hourlong programs into sev- 
eral distinct categories and run 
each category in unbroken succes- 
sion. 

Purpose of producing as many as 
five consecutive programs on a 


| given topic (before switching to a 
‘second and then a third block) is 


to bring in the ad bucks, which 
were so sorely missed this season, 


| NBC says it has found that some 


potential sponsors express interest 
in specific subjects, but are not 
anxious to buy two or more widely 
separated programs in the pre- 
ferred field 

Web thinks that if an advertiser 
is interested in religion, he won't 
be keen on buying one religion 
show at the beginning of the sea- 
son and then have to wait until the 


middle or end of the season to 
have a second religioso aired in its 
behalf. The same holds true, the 


web feels, for sponsors inclined 
toward the sciences, music and the 
arts, travel or community problems. 


These, incidentally, are the very 
same topics into which NBC is 


separating its Saturday night pro- 
grams.) 

Of the 36 definite Saturday pub- 
affairs shows next season, NBC will 
do 20 as one hour originals, an- 
other 12 as half-hour originals and 


add repeats of four of the more 
well-received “World Wide 60s” 
of this current season. There's 


also a chance that five or six more 


new hour or half-hour shows will 
be thrown in before the web is 
through 


It looks more and more like the 


| Stanza, produced out of the NBC 


| However, 


worry him too much as it | 


| into “Adventures In Paradise” 





news and public affairs depart- 
ment, will retain its 9:306-10:30 
p.m. Saturday slotting. For awhile, 


word went out that the '60-’61 ver- 
sion would move into a 19-11 times 
on the same night, and, a'though 
there no official word on the 
(Continued on page 40) 


‘Maverick’ Waves 
New Client Flags 


“Maverick” may come back next 
season with a brand new sponsor- 
Ship lineup. With Kaiser mulling 
whether to cancel out and Drackett 
Co. defecting to CBS, two new 
sponsors havs already been 
brought into the picture. These 
are Noxema and R. J. Reynolds. 
that still leaves the Kai- 
ser half of the show unresolved 
and a decision on whether they're 
sticking with it or pulling out is 
expected any day. 

Noxema buy into “Maverick” is 
only part of an ABC allegiance by 
the company. It has aiso bought 
and 


is 





into Dick Clark daytime show 


‘CBS-TV Dickers Special 
With Canadian Ballet 


CBS-TV to the National Ballet of 
Canada has prompted Carman 





CBS “Rawhide” has picked up a | Guild, g.m. of the latter, to journey 


from here to New York to discuss 


Mutual of Omaha and Chicken of | ‘his summer's proposal. 


National Ballet previously ap- 
peared for NBC-TV's “Wide, Wide 
World” series, plus several tv pro- 


Ruthrauff & Ryan} grams for the Canadian Broadcast- 
ing Corp. 
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Blockbooking’ Case in Windup 
With 7,000 Pages of Testimony 


‘RACE FOR SURVIVAL’ 


Hollywood, May 10. 
ete L. Wolper’s telementary | 
duction company has pencilled 
lin ooo hour filmed project, 





Two important antitrust 
now are in the laps of the courts, 
the judgments on each due to have 
wide ramifications in both the tv 
and motion picture industries. 

Latest trust suit to wind up its 
trial period is the “block booking” 
case, in which the Justice Depart- 
ment has charged virtually every 
major pix-to-tv distribution with 
forcing the sale of pix. 

Trial period for the antitrust 
suit against Columbia, Screen Gems 
subsid and Universal ended earlier 
in a different N. Y. Federa! District 
Court. In the Columbia-Universal 
case, Justice Department says Co- 
lumbia’s subsid Screen Gems tend- 
ed to lessen competiiion by making 
a deal with Universal for distribu- 
tion of latter’s pre-'48 pix product. 

Still a third antitrust suit yet to 


go to trial is the one against United 
Artists and other parties. That 
suit charges UA with lessening 


competition in violation of trust 
laws in the pix-to-tv field via its 
acquisition of Associated Artists 
Productions and other moves. De- 
cision in the Columbia, Screen 
tems case will have an effect on 
the suit against UA. 

In the blockbooking case, Judge 
Archie O. Dawson gave both sides 
90 days to file briefs and findings | 
of facts and conclusions of law, 


suits + 





New Japan Ceiling 


with an additional 30 days to sub- | 


mit briefs. 

Judge Dawson said that he would 
take the case under advisement at 
the end of the 120-day period. He 
warned the parties to the action 
not to expect an early decision be- 
eause the case was a complicated | 
one. He pointed to the 7.000 pages 
of testimony in the eight-week 
trial and the more than 800 exhib- 
its offered in evidence. 

Jurist said he wanted to be 
briefed especially on exactly what 
constitutes blockbooking and what 
was the general policy of each of 
the defendanis in the sale of prod- 
uct to tv. The ‘ourt 


lief should be granted in that it 


Say US. Vidpixers 


“The Race for Survival,” dealing | 


atom bomb project. 

Lawrence Mascott, who wrote | 
the “Race for Space” documentary, 
has been signed by Wolper Produc- 
tions to write the atom 
“Race for Survival’’ marks the sec- 
ond in a series of tv documentaries 
to be made this summer by Wolper. 


with America’s 


‘Huckleberry Hound’ 
Entices Adult Audiences 


“Huckleberry Hound” is attract- 
ing an adult cult, ranging from 
college kids, to scientists to Navy 


men. herr 
KROD-TV, El Paso, received a Also on the schedule is “The 
letter from White Sands Proving | American Woman in the 20th Cen- 
Grounds, New Mexico, signed by|‘Ury.” “The Astronaut,” part-two 
seven scientists. Letter stated that | Of “Race for Space” is currently in 
because of the nerve-wracking production. Four other tv specials 
work, they would appreciate it if | 47 ©" the planning boards. 





the station would move Huck to a 
later time slot because they found 
it so relaxing, but had a difficulty 
getting home in time to see it. 
Navy men aboard the icebreaker 


Continental Oil's 


Glacier informed Leo Burnett, 

agency handling Kellogg, sponsor Bl Is B 

of the Hanna-Barbera cartoon lié é S uy 

show, that it named an island off | 

the South Pole Huckleberry Hound.| (Continental Oi! Co. is closing 

It was discovered last month in! with California National Produc- 

Bellingshausen Sea by the U.S.S./tions on a sizeable regional buy | 

Glacier. of the new “The Blue Angels.” 
—___— Half-hour syndicated series went 


to Conoco in between 60 and 70 
markets ‘exact figure depending 
on whether the sponsor can close 
up certain station deals). 

Conoco buy’ extends 
from the Alleghenies to the 
Rockies and from the Great Lakes 
to the Gulf of Mexico. Sale was 
made via Benion & Bowles for the 
oilery. 

Sam Gallu is making “Angels,” 
and the first of the 39 scripts was 


No Cause for Glee 


penned by Dale Wasserman. Four 

Japan's new ceiling on prices !leads in this series about flying 

paid for telepix shows and the! are Mike Galloway, Don Gerdon, 

easement of the quota were called | Dennis Cross and Warner Jones. 
i“limited steps in the right direc Ss Ss 


said it was|° k : ’ 
not interested in what kind of re- | ‘S against a flat $300 ceiling of the 


might never reach the question be- | 


cause, if the case against the de- 
fendants were dismissed, 
not have to decide the ques- 
tion. 

Defendants in the blockbooking 
case are MGM-TV, UA, SG, 
National Telefilm 
C & C Super Corp. 


New Haggott Unit 
Sets ‘Carib’ Entry 
John Haggott, vet producer who 

Jhad been associated with CBS and 





it would | 
| This includes the four 


AAP, | cation to the two-web semi-govern 
Associates and | ment 
| (NHK) 


NBC, has formed his own produc- | 


tion company under the banner of 


John Haggott Enterprises to pro- | 


duce tv programming for both net- 
work and syndication. 

First property to be filmed will 
be an adventure series, 
titled “Carib,” 
West Indies. Other properties in 

reparation include “Exiles from 

den,” an hour dramatic series de- 
signed for both regular and special 
programming; “Port of Entry,” an 
action drama to be filmed in New 
York; and “High Country,” a 
sports-adventure-thriller series, 
be shot on location. 


| policy. 


in color, | 
to be shot in the! 








tion” by American vidfilm expor- 
ters, 
In Japan, considered a booming Pact Bean Roosevelt : 
market, a 30-minute series now ‘ : 
can earn $490 per show if weed by | FOr ‘Operation Escape 


five or less stations 


and $600 if 
shows on six or n 


This Munich-Made Series 
Frankfurt, May 10. 
Mrs. Lleanor Rosevelt has just 
been signed to narrate the series 
of 39 half-hour television shows 
titled “Operation Escape.” 


ore outlets 


past. 

Nine key stations in Tokyo and 
Osaka are permitted to program 
10 half-hours (was nine last year) 
of imported teleshows per week. 
commercial 


and such allo- ich's Carlton Studios on May 16, 


but the narration by Mrs. Roose- 
velt will be done in the States. 

The series is being produced by 
American - Continental Telefilms 
Inc., with headquarters at Vaduz, 
Lichtenstein, and financed by Eu- 
ropean sources 
sold by Jayark Films of New York 
City 

Vice president for Europe and 
associate executive producer is 
Tony Rhoades, 
with “Bride and Groom” pro- 
ductions. and who is coming back 
to Frankfurt where he has vivid 
memories—he picked up 16 pieces 
of shrapnel in March, 1945, when 
he entered the city with the Elev- 
enth U.S. Regiment. 

The 39 films will concern real- 
life adventure stories of daring es- 
capes, from the Nazis, from the 
Iron Curtain, from Red China. 


stations in each city 


Japan Broadcasting Co 
While most U. S. vidpixers wel 
comed the boost, there was a good 
deal of disappointment in the ex- 
tent of the increase. One key ex 
porter felt that Japan should be 
paying from $3,000 to $3.500 per | 
half-hour, similar to a price paid 
for the N.Y. market. Another men- 
tioned a lower figure, but still 
much higher than the new Japa 

nese ceilings. 

From the viewpoint of most U.S 
exporters, a free market, with no 
restrictions on dollar payments and 
time allocations, would be the best 
Then, they said, prices and 
playing time would be governed 
by the Jaws of supply and demand. 

Under the new regulations, there 
is no fixed limit as to the number 








of feature imports or hourlong | 

|series shows (which may be ° ‘ ’ 
treated either as a feature or as | Singer Buys Dante 

two half-hour segments), but the Singer Sewing has bought half 
amount of dollars permiited each o¢ nBC-Ty’s “Dante.” Other half 


to | 


Haggott, a former staff producer | 


at Columbia Pictures, in tv has 
been involved in the development | 
of the Theatre Guild “United States 
Steel Hour,” 
One” and many other network 
shows. 


KARD-TV Hasn’t Booked 
A Feature Since 56 


Wichita, May 10. 

KARD-TV, NBC affil, has main- 
tained a hands-off policy on fea- 
tures, declining pix product since 
1956. Station, topped by William 
J. Moyer, has been committed to 
half-hour syndie product for local 
film product. 

KARD made its position known in 
the wake of announced position of 
KSTP-TV, another NBC affil, in 
Minneapolis-St. Paul, to continue 
its no feature policy next season. 
KSTP-TV chieftan Stan Hubbard 
feels that feature pix belong in the- 
atres and not on television. 





production of “Studio | 





individual station will mean a tight 
restriction on these 
The budget for the NHK web is 


of the 30-minute action-adventure 
telefilm series to be fronted by 
Howard Duff was bought two weeks 


$132,000. Each Tokyo station is ago by Albesto Culver. 
allocated $24,000 and each Osaka In the fall. NBC will insert 
|station, $18,000. In Nagoya the “Dante” into fhe Monday 9:30-10 


dollar ceiling per station is $10,- 
(Continued on page 38) 


p.m, time. Singer biz was placed 
| via Young & Rubicam. 


NEXT FOR WOLPER’ 


script. | 


roughly | 


Shooting gets under way at Mun- | 


The series will be | 


who was formerly | 














‘Bozo’ With a Live Format 


Jayark Films, in its “Bozo The Clown” package, feels it’s the 
one exception to the principle that “it’s hard to make real live 
animated character, even in Hollywood.” 

Jayark points out that when a station buys “Bozo” cartoons, it 
also acquires the rights to present a live Bozo as emcee of the 
show, if so desired. That right, according to Harvey L. Victor, 
v.p. and general sales manager, is one of the most effective selling 
points for the series. 

Vietor points out that the following markets employ the “live 
Bozo format”: Boston, Cincinnati, Cleveland, Fort Wayne, Green 
Bay, Los Angeles. New Orleans, New York, Pittsburgh, San Diego, 
Seattle, Spokane, Springfield, Mass., Tucson, Tulsa and Washington, 


D.C. 
As to the rating pull, Victor pointed to the recent issue of 
Variety, in which the ARB syndicated charts, put “Bozo” in the 


number one position in Boston, number 
number seven ip Chicago. 

Most valuab'e part of the live format, according to stations, is 
the availability of a live Bozo to deliver live commercials. 


10 in Los Angeles, and 





TV-Radio Production Centres 
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| Andrew J. Reinhart upped to director of budgets at CBS-TV, with 

Louis J. Rauchenberger moving up to assistant director of accounting 
.. . Larry Puck resigned as exec producer of H-F-H Productions to 
| develop his own packages . Sal lannueci succeeding Merritt Coleman 
as director of business affairs at CBS-TV; Coleman moves to Hollywood 
as business affairs v.p. there ... Jack Narz subbing Bill Cullen on 
“Price Is Right” for four weeks . . . Sheils & Bruno now handling 
management of Helen Traubel . . . Harry Salter to England for deais 
}on his Yank live packages .. . Rebert M. Gillham joined Sindlinger & 
| Co. as New York rep; Gillham was most recently with Cunningham & 
Walsh ... Sam J. Slate, WCBS g.m., addressed annual staff dinner of 
| Rutgers U. station, WRSU, last week . .. Sandra L. Sherwood joined 
Dick Heffner’s Special Projects unit at CBS as a media researcher, 
and Mrs. Yanna Brandt added to his staff as a writer. 

ABC-TV quiz emcee Bud Collyer is skedded for three Virginia 
junkets: daughter Pat's piano recital, her day as a member of the 
campus queen's court and her June graduation .. . Two WCBS radio 
j shows, “They Kill For Kicks” and “This Is New York.” received first 
bee at the 24th annual Institute for Education by Radio-Television 
| of Ohio State U. “Kill” was a special probing teen violence, and 

“New York” was a series of 17 documentaries on city problems .. . 
Jack Greggson has joined Mutual Broadcasting to work with the sales 
and sales development departments. He’s been retired the last 14 
| months following a major back operation, which took him off a special 
| broadcast ad-sales project for P. Lorrillard . Mutual New York news- 
man Herbert Dorfman wings to Paris this week to cover Summit ses- 
sions for the radio web. . Tony Visk, now sales promo mgr. for 
WPRO, Providence, is otherwise of the A. Guy Visk Writing Enter- 
prises and yens a return to comedy scripting. 

WARC’s Fred Robbins interviews Tony Perkins, Audrey Hepburn, 
Tony Franciosa, Lena Horne and Ray Walston on his syndicated “As- 
signment Hollywood” next week . Tony Cabot will serve as the 
musical director for the cancer telethon on WOR-TV Sunday (15) 

. . ABC Radio's George Christy’s “Teen Town” will have Johnny 
Mathis, Freddy Cannon and Mitzi Gaynor among its guests this week 
. . . MeCall’s magazine began sponsorship of a half-hour segment of 
“Open End” Sunday (8) on WNTA Radio. Broadcast on sister radio 
tation is simultaneous with telecast. McC \l's is using its commercial 
spots for the discussion of ad biz by advertising leaders . WNTA- 
| TV's Mike Wailace tonight (Wed) has Dr. Frederic Wertham as his 
“Interview” guest. Dr. Wertham, noted psychoznalyst, is the author of 
“Seduction of Innocence,” wh od sounds off against viclence in tele- 
vision . . . Bernard Gimbel, chairman of the board of Gimbel Bros. 
and Saks Fifth Ave., was the guest yesterday on WPIX’s educational 
show “Earn While You Learn”. . . CBS-TV director of special projects 
and information setvices Richard D. Heffner’s “Documentary History 


| 


| of the United States, a Mentor paperback. has gone into its seventh 
| printing. His Mentor edition of Tocqueville's “Democracy in Ameri- 
ca” has just gone into its second printing . . tep. Chester Bowles, 


|recently named ch 
form committee, 


airman of the Democrats’ national convention plat- 
has vidtaped a half-hour interview with commentator 


Arnold Michaelis for airing on National Educational Television sta- 
tions beginning week of May 29. 

| , “s . , ” 

} The Leonard Kastle opera, “Brigham Young.” wil! open the 12th 


| NBC Opera Co. season next Nov. 12. Young & Rubicam media man 
Jerome Greenberg engaged to Clarice Siegel Acter Ronald Dawson 
sold a script, “Two Came Back,” to the CBS Radio “Suspense” series 
|for airing June 5... Paul Cunningham named special! projects editor 
of “Today” and Bud Lewis becomes associate producer for the same 
NBC show WMGM jock Mike Laurence working as extra and do- 
|ing bit part in the currently shooting feature “Butterfield 8”... Har- 
old L. Neal Jr., who moved from ABC's Detroit ogo setup into the No. 
1 job of WABC Radio, becomes the first nan running the N.Y. station 
to get a veepee stripe in the post; AB-PT board okayed the stripe last 
week, a month after Neal's arrival . . . Edie Adams, Della Reese and 
| Ray Walston into the May 18 Perry Como telecast Ed Joyce, WCBS 
| deejay, moved his family into a Port Washington house... The Weav- 
ers guest on Oscar Brand’s WCBS show Sunday (15)... New York 
|Candy Retailers picked up a special Mothers Day campaign on WCBS 
last week . . . CBS-TV specials boss Jerry Leider extended his stay 
in Europe for additional meetings there with Orson Welles. 

Elliott Sanger, exec veepee in charge of WQXR, and his frau return 
this week from a six-weeker in Europe ... Alma Dettinger, hostess 
of “Other People’s Business” on the same N.Y. Times radio ouilet, 
laid up in Stamford ‘Conn.) hospital . . . Barrie Thorne, former North 
| Ameriean rep for BBC, back in town this week on a visit .. . Pelly 
Bergen taped a series of station breaks for the William B. Williams 
| WNEW deejay stanza... Vera Eikel becomes one of the WMCA pub- 
affairs staff, and Mary Elizabeth Fay shifts from secretary to the sta- 
tion’s general manager to acting sales promo manager 


IN HOLLYWOOD ... 


Adman Howard Tullis and lawyer John Hearne bought radio station 
| KDEO, San Diego, for $475,000. That's four for each of them... Den 
| Patton moved over from KHJ-TV to direct account services for CBS- 
‘TV... Phil Fe'dman checked out of CBS-TV to head up a Coast of- 
fice for Marvin Josephson’s Broadcast Management .. . Arthur Harvey 
doubles up at ABC-TV as director of business affairs and labor rela- 
tions. Harvey Palash, formerly with AFTRA, will be his aide... Sey- 
mour Berns decided not to try to direct two comedy shows in one week 
so he departed Jack Benny and stays with Red Skelton. Alternating 
on’the Benny stint will be Norman Abbott, James Kern and Fred de 
Cordova . .. Bob Sisk back from his infirmary siege in N.Y. and chomp- 
ing to get his Sam Houston series started ... Ralph Edwards took a 
| fast look at Bob Barker in cowboy togs and cracked, “if I ever do a 
western he’s my boy” . Marty Melcher is pitching tv series to all 
networks but the catch they don’t like. His wife, Deris Day, doesn't 
go with the package and he’s not interested in money. ABC-TV’'s 
Tom Moore cornered him for a deal that would include Miss Day for 
a pair of specials .. . NBC’s code enforcer Jim Stabile and his Coast 
aide Ed Smith briefed producers on ‘“‘dont’s” and told comics they'll 
rely on their integrity not to foul up the status quo. 


IN CHICAGO... 


Len Schlosser, pubaffairs director of WBBM, 
New York, on June 1}. Three Schlosser opuses copped Ohio State 
| awards last week: the documentary, “A Question of Age,” Dan Posin’s 
| “Heroes In Science,” and Bob Cosbey’s “This Is Folk Song.” The Ohio 
State was Cosbey’s third accolade this year for the show ... WAAF 
has offered a half hour a week to new police superintendent Orlando 
W. Wilson, with no strings attached . Jack Stockton, ex-WORX, 
Madison, Ind., signed on with WAIT for the early morning chore. . . 
John Secondari, ABC commentator, will speak at the Radio-TV news 
elinie at the U. of Illinois on May 21... Clark George, WBBM-TV 
topper, serving on the judges’ bench of this year’s Chi Publicity Club 
achievement awards .. . WBBM-TV’s college debate stanza, ‘“Rebut- 
tal,” will be the Chi entry in the pubaffairs program exchange of five 
CBS-TV o&os . WNBQ’s Alex Dreier off on a 10-day California 


is transferring to CBS, 





| Vacation that includes a golf date with Bob Hope. Sandor Vanocur is 
(Continued on page 26) 
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INT'L ‘GILT-EDGED SHOWCASES’ 





“Here & There Thru Britisher’s Eyes 


Differences in public taste and censorship patterns on both sides 
of the Atlantic were explored by Captain T. M. Brownrigg, tv 


topper of Associated Rediffusion. 


In matters of sex and morality, the Britishers appear more 
“La Plume de Ma Tante,” for example, was done by AR, 
as was a Somerset Maugham piece dealing with a seduction of a 


relaxed. 


17-year-old by a tart. 


But in matters of violence, what's accepted in the U.S. can't pass 


muster in England. He said th 


mayhem in some of U.S. vidfilm shows just can't be shown on 


British ty screens. 


British public, according to Brownrigg, is “pretty tired of west- 


erns and private eyes. 
a long time.” 


“We got 


market via his planned vidtape 
that selection of individual pro 
producer. 
were that the properties would 


that they would avpeal to the lowest common denominator in each 
What he would like to see growing is the acceptance 


country. 


by one country of a dramatic vehicle of another country. 


what happens time and again 
America’s Broadway. 

While here, Brewnrigg closed 
become AR’s ad agency in the U 


he will visit Canada following a trip to Hollywood. 








A children’s series and a comedy are among the 
three series he wants for AR next season. 
What are the dramatie vehicles he envisions for the world 


Dangers, he saw, in a world dramatic special vehicle 


e kicking, stabbing and general 


all the westerns we can take for 


project? The AR topper said 
perties would be made by the 


be so selected and so treated 


In short 


along Britain's West End and 


a deal with McCann-Erickson to 
. S. Before returning to England, 
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Kiddie vidfilm shows are cutting4 
some fancy rating capers, some evi- 
dencing a remarkable consistency 
in market after market. 

Checkdown of the ARB-VARIETY 
charts appearing in this issue, 
shows “Huckleberry Hound,” “Pop- 
eye,” “Quick Draw McGraw,” and 
“Three Stooges” placing among the 
top 10 in a multiplicity of markets. 

Some of the ratings are impos- 


Kiddie Shows Build Up Unusual 
Strength in Top 10 Vidpix Survey 





Mandell Gets ITC Stripe 


Abe Mandell, director in charge 
of foreign sales for Independent 
Television Corp., hag been given 
his v.p. stripes. 

Mandell’s promotion came while 
he was away, as per usual, from 
the homeoffice. He's currently in 








fing. In Seaitle-Tacoma, “Huckle- 
berry Hound” copped a 36.6 for its 
Thursday at 6 p.m. slot on KING. | 
It was number one in the market, 
followed by “Three Stooges” with 


a 30.9 on KOMO. 
“Popeye” was the number one syn- 
dicated show in the market. The 
“Popeye” series there is stripped 


In Philadelphia, 


Monday through Saturday from 6) pois, in charge of ITC’s Chicago of- 


to 6:30 p.m. 

Cartoons making the top 10 syn- 
dicated chart this week were as. 
follows “Huckleberry Hound,” 
among the top 10 in Seattle-Taco- 
ma, Washington, Pittsburgh, New 
Orleans, Minneapolis-St. Paul, At- 
lanta, Baltimore. 

“Popeye” was among the top 10 
in the following cities: Phila- Phila- 
delphia, Pittsburgh, St. Louis, New 
Orleans, Atlanta and Baltimore. 

“Quick Draw McGraw,” placed 
among top 10 in following markets: 
Pittsburgh, San Francisco, Min- 
neapolis-St. Paul, Atlanta and Bal- 
timore. “Three Stooges,” a non- 
cartoon kiddie show, placed among 
the top 10 in the cities surveyed 
in the following markets: Seattle- 
Tacoma, San Francisco and Min- 
neapolis-St. Paul. 

There are many five-minute cliff- 
hanger cartoons which are pro- 
grammed in a general kiddie show. 
Such five-minute strips wouldn't 
show up in the ARB- Variety 
charts which measure half-hour 
programs, or shows of greater 
duration. 


Rodney & Young 
Plan Hr. Specials 


Gene Rodney and Robert Young, 
‘Father Knows Best” partners of 
long standing, are exploring the 
field of specials as k team. 

Rodney said that they plan to 
do six hour specials for the '60-’61 
season, with Robert Young starring 
in some, and _ narrating all. 
Whether the plans are effected is 
dependent on sponsor buys, ete. 
Producer Rodney said that he has 
had some negotiations with poten- 
tial sponsors. 

Rodney-Young team gave up pro- 
duction of “Father Knows Best” 
series after six years, despite the 
continued rating popularity of the 
series, in order to take it easier. 
(Reruns of the Screen Gems series 

(Continued on page 40) 





for about another two 
| excellent 
| Ziv. 


job, joined ITC from 
Prior to entering tv, he had 
been associated with Republic in 
the Far East. 

Mandell makes the fourth v.p. 
ITC, others being Al Unger, 
syndication sales chief; Bill Du- 





1. 


| fice, Bill Wolfson, treasurer; and 
| Milton Kayle, general counsel, 


Ic Coproduction 
Deal With 20th; 
Sales Up $800,000 


Independent Television Corp. has 
closed a deal with 20th-Fox for the 
production of a minimum of two 
vidfilm projects for the '61-'62 sea- 
son. Deal marks ITC’s first major 
American coproduction agreement. 

Newly-reorganized ITC board of 
directors met to approve the 20th- 
Fox agreement and to sear a re- 
port by ITC prez Walter Kingsley. 
ITC tepper informed the board that 
the ‘60 first quarter surpassed 
ITC's projections in both domestic 
and foreign sales. He said sales 
were up $800,000 over the like 
period in '59, when the company 
was comparatively new and had 
less product on hand for sale. 

ITC’s beard of directors was re- 
organized following the buyout of 
the Jack Wrather Organization and 
allied interests by Associated Tele- 
vision, of London. ATV now Is the 
sole owner of ITC. 

The 20th-Fox deal, under which 
the motion picture company re- 
tains a substantial interest in the 
properties, effectuates ITC plans 





(Continued on page 40) 





Campy’s L.A. Slot 


“Campy’s Corner Heritage series 
featuring Roy Campanella, has 
been sold to KRCA-TV, Los An- 
geles, the city that last year gave 
| the former Dodger catcher a spe- 
| cial tribute at the Coliseum ball 
| park with 93,000 fans attending. 
Station has slotted the show at 





Hy p.m. Saturday night with start-! baum had been a screen and tv 


ing date yet to be set. 


to distribute domestic as well as) 


Mandell, credited with doing an| ‘rs. 


| 





BRITAIN'S A 
TIPE TOPPER 


By MURRAY HOROWITZ 


Anglo-American coproductions, 
which reached its lowest ebb in 
59, now is travelling along two 
divergent roads. Taking different 
paths are two major British com- 
mercial broadcast interests, Asso- 
ciated Rediffusion and Associated 
Tele Vision. 

Associated Rediffusion, which 
programs midweek for the London 
area, isn't at all interested in co- 
production of tv filmed series. 
AR, on the other hand, feels that 
tape production of big dramatic 
shows has real possibilitiks for 
world distribution including the 
U.S. “pot of gold” market. 

Captain T. M. Brownrigg, AR’s 

ch- 





| 
| 


general manager is in N.Y., pit 
ing AR’s idea to the networks and | 
10 percenters, seemingly evidenc- 
ing the greatest interest from the 
MCA and William Morris agencies. | 

In brief, this is the Brownrigg | 
approach: AR’s new studios now | 
are equipped with Ampex vidtape | 
machines that record on America's | 


625- | 


525-line standard, Europe's 
line, and England's 405-line. Tech- 
nical problem of world distribution | 
of ‘tape for the key markets is/ 
licked. 

Why not, says Brownrigg, tieup | 
with an American outfit and do 
perhaps four dramatic specials a 
season? Participation of U.S. in-| 
terests would mean residual monies 
which weuld boost the budget | 
alloted to the piays and thereby 
increase the talent monies avail- 
able. 

AR for the past five years has been 


the Far East and won't be back | 20ing a play a week for networking 
weeks, |t0 Britain's 


commercial contrac- 
With America’s money po- 
tential, these outings, called “The 
Play of The Week” and “TV Play- 
house,” for the special occasion 
could become an international gilt- 
edged showcase. Stars such as Sir 
Lawrence Oliver, Alec Guinness 
and Vivien Leigh could be tapped 

As to tv film series coproduction, 
“I'd rather bet on horses,” says 
Brownrigg. He maintains there 
have been more failures than suc- 
cesses and speaking from experi- 
ence, AR’s two coproductions, 
“Tugboat Annie” and “Rendez- 
vous” has yet to turn a profit, he 
added. 

Brownrigg’s approach is com- 
pletely different than that of ATV, 
which now owns Independent Tele- 
vision Corp. lock, stock and barrel. 
ATV, which programs for London 
weekends and the midlands during 
the week, wanted an Ameircan 
vidfilm distribution outlet in order 
to market British series. ATV | 
wanted one so badly that it teamed 
up with the Jack Wrather Organi- 
zation and plunked down some 
hefty coin to buy out Television 
Programs of America and set up 
ITC. It has been rocky going for 
iTC. Wrather has pulled out. 

But tte anamoly is that “Four | 
Just Men” and “Interpol Calling” 
have been successes in the Ameri-| 
can syndie market, in a. tough | 
period too. It’s claimed that “Four 

(Continued on page 38) 


MAIBAUM RESIGNS | 
MGM-TV EXEC JOB 


Hollywood, May 10. 
MGM-TV’s exec producer at the 
studio, Richard Maibaum, has re- 
signed after two years at the post. | 
His resignation came shortly after) 
the appointment of Robert M.| 
Weitman to head up Metro’s tv} 


production operation. Weitman| 
formerly had been a v.p. at CBS-| 
ry S 





Maibaum, in his letter of resigna- | 
tion, said “I find it increasingly 
difficult, under present industry 
conditions, to fulfill wholehartedly 
the dutes of exec producer and at 
the same time maintain what I 
consider a proper personal rela-| 
tionship to my fellow writers.” | 
The obvious reference was to the 
current writers strike. 


| 





Prior to joining MGM-TV, Mai-| 


writer. 


_ Earl Wilson, Harry Golden 


—— and donor of the “Golden 


Despite Syndie Blues, National 
Spot Coin Looks Healthy for Fall 


"X 


‘ Lae 

Spunky’s’ 2356 Gross 

Hollywood, May 10. 
“Adventures of Spunky and the | 
Tadpole,” animated teleseries pro- | 
duced by Beverly Hills Productions, | 
grossed $235,000 for year ended 
Jan. 31, according to firm's finan-| 
cial statement. Net income was | 
$16,732 on 123,505 rhares out- 
standing. | 
Company is capitalized at $1,000,- 
000, with share par value $1. 


McCarthy Heads 
TPEA as MPAA 
Inks Fineshriber 











|}dicated product 


John G. McCarthy, former v.p. | 
of the Motion Picture Export A¢sn., | 
has been elected prez of the oa 
vision Program Export Assn. 

McCarthy, now functioning as 

’ _ 2 = } 
director of the U. S. Office of Eco- | 
nomic Affairs, holding the rank of 
Minister, in Paris, expects to com- | 
plete his duties there to take over 
the TPEA presidency about June 
15. | 

William Fineshriber Jr., vet 
vroadcasting exec who was instru- 
mental in the organization of 
TPEA, has been named exec in 
charge of tv of the Motion Picture 
Assn. of America and its subsid, 
Motion Picture Export’ Assn. 
Fineshriber is due to be elected 
v.p. of MPAA and MPEA, under 
the reported arrangement. 

Television activities of MPAA 
and MPEA are limited to repre- 
sentation of motion picture com- 
panies belonging to the organiza- 


4 tion. 


Merle S. Jones, president of CBS | 
Films, has been serving as presi- | 
dent during the association's or- | 
ganizational period. TPEA, at its 
board meeting which elected Mc- | 
Carthy, passed a _ resolution of 
thanks to Fineshriber for his work | 
as consultant and for his help in 
organizing the group. 

George Muchnic, former v.p. of | 
Loew's International, will continue | 
to serve as general counsel to the | 
association. Other cfficers of} 
TPEA are Martir N. Leeds, Desilu; 
Sidney Kramer, National Telefilm 
Associates; Tom J. McDermott, 
Four Star; and Herbert L. Golden, 
United Artists. 

Prior to joining the Staie De- 
partment in '57, McCarthy was for 
seven years v.p. of MPEA and the 
Motion Picture Assn. of America. 
At MPEA he had wide experience 
representing the U. S. motion pic- 
ture industry abroad. 

Newly-formed TPEA is com- 
posed of leading U. S. companies 
engaged in distribution of pro- 
grams, mainly vidfilms. 


Jack Goldstein Entries: 





Jack Goldstein, veteran film ad- 
b exec, now in the United Art- 
ists exploitation departmen. has 
two television packages cooking. 
One is with Earl Wilson and the 
other is a variety talent show for 
Harry Golden (“Golden Awards”). 
Wilson's is titled ‘Top of the 
Town,” interview format with one 
celebrity and one or two lay guests 
—visitors to New York, presum- 
ably to the Empire State Bldg. or 
the Rockefelelr Center observation 
towers, hence the title. They will 
probably be studio-filmed in a sim- 
ulated “top of the town.” 
Golden’s vidpix series idea calls 
for a talent quest, originating in 
sundry key cities, with Golden as 





Awards.” 


National spot coin for the pur- 


chase of syndicated programming 


looks like it will be around as large 
as ever next fall. That's the pre- 
vailing opinion at Ted Bates and 
Gardner agencies. 

Whether the opinion material- 
izes in deals is dependent on many 
factors, not the least being the 
local time situation. 

In the midst of this period of 
the syndie blues, a number of 
major ad agencies were canvassed 
as to the’c syndie plans for the 
upcoming fall season. Response 
from Ted Bates and Gardner, both 
of whom have a number of signifi- 
cant regional clients and national 
accounts buying syndie shows 
locally, was not pessimistic at all. 

On the contrary, Ted Bates and 
Gardner said they were “wide 
open” for product next fall and 
expected that their buying will 
either be on the same level as last 
year or slightly more. 

Gardner said it had the possi- 
bility of four clients buying syn- 
next fall. Ted 
Bates said it had roughly five ac- 
counts riding the syndie trail. 

Optimistic note was struck as 
California National Productions 
copped a major regional for next 
season, signing up Continental 
Oil Co. for “Blue Angel.” Regional 
encompasses 68 markets. 

Spokesman for Bates said if 
there was any improvement of the 
local time situation, the agency 
could go for more syndie buys. But 
that isn’t a likelihood for next 
season. In some cases, it was 
learned some agencies in order to 
esiablish a time franchise on the 
Station will seek a cosponsorship 
dea! with an existing client. By 
doing that, it’s hoped not only to 
establish the client time franchise, 
but to improve the slot in sub- 
sequent seasons. 

The old debate of whether te 
buy spots on the local level or be 
identified as a sponsor riding a 
syndie show is an issue to be 
settled for each client. Agency 
execs polled recognized some of 
the benefits of a syndie buy, pro- 
notional, merchandising values, 
etc. But each account has different 
problems and no generalization can 
be made, they cautioned. 

General idea reflected, though, 
was “we're wide open.” 


Chessman Telepix 


Series for Mexico 


Mexico City, May 10. 

Televicentro has launched a 
dramatized series on life of Caryl 
Chessman, with actor Luis Beris- 
tain interpreting name role. Two 
sponsors are footing bill. 

TV execs are cashing in on pub- 
licity value of the Chessman case 
for public reaction here, as else- 
where, was that execution was a 
miscarriage of justice. 

Luis Aragon, one of best Mexti- 
can ty directors is in charge of 
staging series which will run for 
an initial 13 weeks. Camera is in 
hands of Hector Cervera, also top 
man in his field in Mexican ty. 

Radio stations, too, are consid- 
ering doing special series in ~e- 
sponse to public requests. There 
is no lack of sponsors for beer, 
chocolate, soap, etc., advertisers 
4 ready to pick up production 
tab. 

Both XEW and XEQ, two major 
radio outlets here, are considering 
assigning their top writers to rush 
through scripts for live dramatiza- 
tion of the Chessman story. 








Dunning to Dolphin 
Harlan J. Dunning, formerly 
supervisor of network programs 
for CBS Radio, has joined Dolphin 
Productions, commercial produc- 


tion company, as a veepee. 

Dunning was with BBDO as proe- 
ducer on “Your Hit Parade” prior 
to joining CBS in 1955. 
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ONLY THE 
TIME 
CHANGED! 








ABC-TV still first in first Nielsen since daylight saving” 





Wednesday, May 11, 1960 VARIETY 





number of half-hour ‘firsts’ 


























average-rating-wise, ABC came in first three nights of the week, second 
four nights and third no night of the week. Looks like a merry month 
of May. Etc. 


*SOURCE: Nielsen 24 Market TV Report, for week ending May Ist, 1960, 
all nights, from 8:00 to 10:30 pm. 


ABC TELEVISION GI 








26 RADIO-TELEVISION 


VARIETY 





Wednesday, May 11, 1960 





Com’ Directors Hep in Film, 
Tape Techniques in Hot Demand 
—(n Other Madison Ave. Fronts 



































By BILL GREELEY + —— 
There are a half dozen freelance With th Ti b 
tv commercial directors who are in ] e ime uyers 
real demand today because they ee 
can work in both film and vidtape , 
Hal Tulchin is one. He’s been Competition among the barter 
making commercials since the | Outfits is apparently stiffening. Re- 
Philco Playhouse” in ‘54. His gal Advertising’s new exec veepeé 
shooting schedule for the last week | 28d general manager Stanley Gray- 
j Anril went like this: Monday, | $M Says the agency will la nei a 
commercial for Ted Bates client;| ew policy whereby it will act 
Tue Kellogg blurb for Leo purel) as an agent between 
Burnett: Wednesday, Revlon intro | tiser and station instead of 
of a new lipstick for Warwick &]| 4S 4 principal in negolia 
Legler: Wednesday afternoon, a} Which he hints is extra-lega 
emote at a supermart for Lever There are a couple of Chicago 
Bros. Redi-Dinner frozen foods; } and New York shops that pec! ¢ 
Thursday. Hi & Dri spot for Mo-|in bartering due bills on hot 
r Williams & Saylor; Thursday | Fesorts, ete., which collect the 
afternoon, studio windup on Lever | Commission from Stations, ihere 
remote: Friday. Esquire shoe pol-| 4 new shop in New York that acts 
ish for Mogul, Williams & Saylor. | Wholly as negotiator in film, eq 
were tape. It was, of course, ment, merchandise, et 
an unusually heavy week and actu- | tions, then in turn brokerages 
al shooting doesn’t take into ac- availabilities to advertise 
count preceding sessions in prep- | ™aximum discount, no ma 
aration. But it’s still an example | the duration of a campaign 
of the demand for vidtape experi- Grayson describes his a y 
ence. in snite of resistence to tape this way: “If $100,000 worth of 
on manv fronts film programming or equi} nt 
oO vidtape, Tulchin works at services is furnished to 
i ' “ , Ww c . . to - > WNT y 
CBS, NBC or at Videotape Centre Rieger age for theit rae ta 
: e. the advertiser—or poo 
vhere experienced crews are avail- | sdvertisers—in the an ‘ 
. = oA ae ge gt ot wes must furnish the $100.000 fo: 
icks and opticals now that can . ae . S neiertneee 
be duplicated on tape( even revers- mange 2 cage 3B ‘aan ate emits , 
ing action), and the immediate cion payable to Regal on the total 
plas bac k is the number one adv an amount of spot time received me 
ge over film, because the 18 cli- the station based on their pub 
ent and agency bosses can see What jiched current rate card 
they've got almost instantly. He says Regal will furnish 
That big advantage, however, tions’ any goods or services they 
can quickly become the biggest want in exchange for unso'd spot 
hazard, he says. Detai!s that agen- time 
ey and client wouldn't fuss over Regal is house agency f Ex 
in the film rushes are often reshot quisite Form  Brassie: Magic 
on vidtape. The expediency of re- Lady undergarments, Silf Skin 
takes is deceiving, and the costs Girdle and Rokeach Produ 
can go up fast in studio and tel- Briefs: Broadcast Time _ sales 
ent fees Production alone runs prexy and general man r ar] 
$500 to $600 an hour L. Schuele has set up a new 
There's a faster washout with tem whereby advertisers ar gen- 
pe in making reprinting. But cies’ requests for availabilities can 





be confirmed within three 
System banks on pre-agreed clea 
ances between the rep 
dio stations Borabaugh tele 
spot report will be expanded 
clude not only schedule 

data, but also estimated gro spot 


translation to film is excellent, and 
multi-market spot campaigns are 
problem. 

lulchin’s background: a Fine Arts 
in television from U. of 
which he believes to be the 
first degree granted in video.) Ex- 


ne nd Ws ra 


masters 


lowa 








tensive work in film as a Y&R pro- ‘Y time expenditures for ail 
ducer, and he directed the ABC-  Vertisers and brands oa 
TV daytime quiz, “Across the Nal quarter this year Veep 
Board But he says the most im-  S'"Des for Paul Benson at Benton 
portant phase of his experience for & Bowles. At one time a spact 
ie current job has been working and time buyer, he's now an ac- 
the perfectionist agencies and cli- COUMt Super . Katz has pacted 
ents whose demands actually strain t© TeP the “Texas Quadrangl 
facilities. 7 new combination of four Texas 
. ss . dio outlets, K-NUZ Houst¢ 
For Salvation KONO, San Antonio; KBOX, D 
Ben Grauer, NBC's veteran ra- las: and KXOL. Ft. Wort! Rey 
dio-tele ennouncer, has narrated a has been handling the first two. but 
minute spot for the Salvation Army takes on the latter two to r¢ ( 
for use during Army Week, May 22 out the package. 
to 29.. Spot shows a reenactment oa staat 
of the landing at the Battery in : 
1880 of the originai band of eight BON pee engin donenag Re ae 
< ati ict sctabli 1 a < ' . ¢ ead aS 
tee ae ag to establish the named managing director of the 
‘ : station succeeding Virgil Evans whe 
Radio spots for the week have has moved to Charleston, S. C 
been cut by Herbert Hoover, Betsy | Marion joined WBT in 1952 as pro 
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JOURNEY INTO NATURE 


With Kenneth Banghart, narrator; | 


others ie 
Producer: Steve White 
Director: Alan Landsburg 


25 Mins., Sun.; 2:05 p.m. 
WRCA, N. Y. 

Pictures in sound still have their 
“Journey Into Nature” 





fascination 
is an unpretentious pubaffairs se- 
ries. First outing Sunday (1) was 
little more than a straight inter- 
view with Dr. Edwin Colbert, of 
the American Museum of Natural 

Hist 
But because Dr. Cotbert was 
kn edgeable and articulate, the 
prog proved interesting. The 
subfect was dinosaurs, one of the 
I exhibits of the museum, A 
fe f e terms of reterence, 
] ere vel C rent. Narra- 
Kenne rt, a little con- 
€ f l€ man might 
( ‘ the dinosaurs 
De e ¢ ct, that is. The reply 
i D ( bert was a possibile Oh, 
yes He referred to man’s ability 
( ( himself via nucieal 
| s coproduced with the 
4 Museum of Natural His- 
d is aimed at heightening 
the museum. First epi 
€ it ge Horo 


FTC Kintner Hails 
Clipp's Previewing 
Plan on TV Com's 


Commission 
Kintner has 
pr as a “fine forward” 
the plan by Triangle Publications 
broadcasting v.p. Roger W. Clipp 
or an expanded TV Code staff to 
preview commercials for bad taste 


leral 
Chairman 


praised 


Trade 
Earl W 


step 








Speaking before the annual 
awards luncheon of the Station | 
Representatives Assn. in New York 

t eek, Kintner said 

Si a plan as this, voluntarily 
undertaken Sy the broadcasters 
and the ertisers and their agen- 

es. is in the best tradition of in- 
dusts tion and, to my mind 
demonstrates a healthy awareness 
of responsibility. If the subject of 
adve ing material is particularly 
sensitive and requires unusual care 
I € ration, it seems to me 
that a system of previewing 

I pp has indicated would 
be productive and economical” 

K ‘ ned that there will 

e leg on and tougher regula- 
tion «¢ avertising inless all of 

nd your colleagues’ give 

e an lip-service to the self- 
romulgated standards which you 

estat 

The FT¢ also urged the 

dve ng y to make an 
effort te to the public 

d Wa ialdom 

It see .” he said, “that 
vith | of your creative brains 
and energy. vou have not done 


enough to tell the American people 


t é nd perhaps many of us 
in Wasl tor ust what advertis 

ng nd how it periorms as an 

nte part of our thriving 
t ( Lf 
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TV-Radio Production Centres 


Continued from page 22 








wd 





subbing .. . WBKB shifted “Polka-Go-Round” to a Saturday night 
berth . . . Interviewer Sig Sakowicz, getting hot on radio via WGN 


and WTAQ, tapped for a weekly column in the Daily News ... Dr. 
Leonard Kent of Needham, Louis & Brorby and Dr. Mark Munn of 








Palmer, Henry Morgan, Fannie | motion manager. 
Hurst, Kitty Carlisle and Pat 
Boone An opening and closing 


score has been written by Meredith 
Willson | 

Stripes: Robert Shirey, Chicago 
veepee, announces that Thomas F. 
Mischler and Lawrence G. O'Neill 
have been promoted to senior ac- | Atlanta teenagers have incor} 


count executives and named vee-| Children for Decency and e t 
pees. shoddy television fare 

Switches: Russ Alben. formerly | To adults who have ne é 
with Jayark Films, and _ Boris paign, youngsters, led t e ( 
Holtzman, formerly with Cunning- of sponsors whose shows, teenc 
ham & Walsh, have joined the pub- the delinquency of minors.” 





icity department of Ideal Toys. | Ingcurrent compl: C fe ) 
John E. Lynge is named director a soap maker, the produce 

of pubrelations at Smith, Hagel & panies 

Knudsen. He was with Chapman- They specify names 

Nowak & Assoc.’s, Syracuse. | “afraid it would lead te 
New Biz: Ronson Corp. will be cott these products w! 

“appointing an agency for its appli- of children 

ance line by fall. Norman, Craig “But,” their letters add xe 

& Kummel, which handles firm’s your displeasure kno out 

lighters and accessories, wil! han- Group based its complaint « 

dle the appliances from July 1 to One, they said, “opene: 

Dec. 31 gance. The gangsters are debor 
Muzak Corp., background music pensively dressed; their female 

oulfit, to Geyer,-Morey, Madden & | _ strikingly beautiful v 

Ballard } “In less than 30 minutes the 
Don Rann, ‘ormerly assistant} that picture the use of alcohol 


production manager at . United | 
Artists and before that with the | 
Wm. Morris agency, joins Ander- | 
son & Cairnes May 16. He will re- 


lent fight, one attempted 
“The lessons that children are 
if you are poor you can secure 
things of the world through cri: 
nking,”’ the letter up ar 
“Is this what we 





port to Thomas Elliott, control de- dr 
partment manager, 
a 


sums 


“Atlanta Kids in TV Gangup 


murder 


are supposed 


Atlanta, May 10 
te themselves under the name 
ng t after what they consider 
¢ supporting groups cam- 
Sue McTeer, are issuing names 
Ss Ct e “contributing to 

f oft « K anufacturer, 

1 two cig et ¢ n- 

the ! ins are 
g T t we SKé ( to bov- 

é r 1 for the welfare 
‘ € u adults can make 
é ons from us 
( S wn during April 
gangsters dining in formal ele- 
ne, cultured and ex- 
Y a loose-moraled and 
aiso brilliant 
ed five drinking scenes 
g norous, one murder, one vio- 
and a final killing 
likely ¢ ing from this play are: 
ie material, cultural and beautiful 
>, cruelty, immorality, killing and 
1 adds 
to learn? 


WGN, both heads of their respective research depts., evaluating a 
Chicago Unlimited survey of tv, radio, film and recording biz in this 
area . Carl J. Meyers, head of WGN engineering dept. since 1925, 


given new post of ma 


IN WASHINGTON ... 


Kevin B. Sweeney, Radio Advertising Bureau prez. took “Nobcedy's 
Kid Brother” as his spe¢ topic for local Ad Clubs annual Radio Day 
yesterday (Tues Lloyd W. Dennis, Jr., v.p. and general manager 
WTOP-radio here, chosen prexy of Maryland-D.C. Broadcasters’ Assn., 
with other officers: Robert B. Jones Jr., WFBR, Baltimore, v.p.; Joseph 





iger of engineering and station operations, 


















Goodfellow, WRC, Was gton’ secretary-treasurer; and two new Washe 
ington directors, Fred Houwink, WMAL, and Ben Strouse, WWDC 
Edmund Colbert, WTOP-TV assistant directer, returned from his 
honeymoon to lea é been upped to director . ] ry S. Truman 
visited WTOP-TYV st os to see the historical documentary VE Plus 
Ten,” which the station produced and telecast in 1955; station topper 
John S, Hayes presented the ex-President a copy of the film for the 
uman Library in Mis 

IN BOSTON ... 

Pubaffairs.dept. WNAC-TV lau vy series of programs from 
its “Yankee School of the Ai onday through Fri nights 
cooperating wit eges ant } Art Smith, WEEI news- 

\ er Oo 96( m Philliy given by UPI Broadcasters 
n. of Mass., f his erage pole prison riot . Priscilla 
Fortescue, WEEI's travelir re w in Monday (9) with first 
account of her European t on which she has been sending back 
tapes Arthur Fiedler, Boston Pops conductor, guesting on Louise 
Morgan show, WNAC-T\ Lee Palmer auditor WBZ-TYV, appointed 
biz mgr, of the Westing! se tations WBZ-WBZA's radio docue- 
entary Anne | k: The Memory and the Meaning being rebroad- 
cast for one week pe S rt of WBZ's “Sounds of Democracy” 
series Aes Tr. Frer Co. starting hard campaign over WNAC-TV 
“Play of the Week” preems on WBZ-TV in June as once a week 
nighttime feature, first step in new summer progra ing ‘ Phyl 
Doherty, WNAC-TV ad-pub exec, hosts tv eds and their moppets at 
station’s fifth annual Yankee Day at Fenway Park Saturday ‘(14 


IN SAN FRANCISCO... 


KCBS took on Fred Goerner, ex-KSL and ex-KWIC 
as a writer-produce which gives the CBS 50,000-watt 
duction staff than it’s had in years KCBS also 
way to account replacing Bob Price, who went to 


Salt Lake City, 
er a bigger pro- 
noted Ted Con- 
CBS radio spot 





pI 


exe 


sales Ben Draper's “Science in Action” picked off its third Ohio 
State Award Jumpin’ George” Oxford now scheduled to go to 
KBIE, Oakland, from KSAN July 1—Raymond Bruce as been doing 
the “Jumpin’ George” bit at KSAN since fhe station's boss, Norwood 


Patterson, and Oxford fell to feudin’ and fussin'—no court date vet set 


on Patterson's “payola” suit vs. Oxford ... Frisco’s Walt MeNiff, 
Western division boss of TvB, elected a veep of the organization... 
Newscaster Tom Franklin and fe Barbara vacationing in Southern 
California Don Sherwood off to Europe for vacatio subbing for 
him on KTVU will be Presten Foster, Phyliis Diller, Ronnie Schell, 
Tom Noonan-Pete Marshall team, in that order. 


IN DALLAS .. . 


Ray Zigler added to the WFAA news staff Dwayne Hickman 








and Beb Denver, from “Many Loves of Dobie Gillis stopped over 
enroute to Corpus Christi and the Buccaneers’ Day celebration ... 
KFJZ-TV, Fort Wort play-by-plaving 11 of the home baseball games 
of the Dallas-Fort W< Rangers, both here and Fort Worth, spon- 
sored by Pearl Beer. Eddie Hill is announcer Pierce Allman, as- 
sistant to the WFAA anager, was emcee of the Miss Dallas Pageant 
Friday (6) and Dean Allen, star of KRLD-TV’s “Party Time,” fea- 
tured vocalist Dan Hayslett, KIXL station manage elected prexy 
of the Association of Broadcasting Executives of Texas, succeeding 
Mike Shapiro, manager of WFAA-TY. 
IN MINNEAPOLIS 

Dialers hereabouts are gett record amount of televised base ball 
currently. Three ne kK affilia stations give setowners their choice 
of a trio of big league contests on Saturdays and there are two on 


Sundays when the local American Association minor league club isn't 











at home. KSTP-TV is televising the Minneapolis team’s Saturday and 
Sunday home games. The Sunday contests never have been televised 
before . In the aforegoing connection Morning Tribune columnist 
Dick Cullen declared “brutal is the werd for what television of major 
league baseball is doing to the minors” CBS affiliate WCCO-TV's 
pro football game reruns and its syndicated “Divorce Court” series 
are making viewer inroads on the nights they are opposite the NBC 
affiliated KSTP-TV’'s Jack Paar show which runs from 10:30 to mid- 
night Monday through Friday. This is according to latest Nielsen 
ratings 
\IN PHILADELPHIA .. . 
| Ralph Collier, longtime WCAU gabber, wound up his interview 
show from the Warwick Hotel eek WIBG deejay Bob Mitch- 
ell becomes fou staffer to leave station since last fall Murray 
Arnold, WPEN statior inager, elected to the board of directors of 
the Pennsylvania A ciated Press Broadcasters Amos Kirby sub- 
bing for Hugh Ferguson, WCAU farm director now on vacation... 
Lonny Cherkas, WIBG music librarian, out due to “operational realign- 
ment” Dr. Bernard S. Stern, a PD. and prez. of the Psychological 
Dynamics Institute, cast as a bartende documentary film produced 
by the Annenberg School of Communications, at the U. of Pennsyle 
vania Larry Merchant, Daily News sports editor, shares the late 
afternoon slot wit WTEI Eddie Newman twice a week . David E, 
Wilson named pro anager, WHYY, Philly educational station 
Arlene Francis in to start the perfume fountain in Wanamaker’s 
Grand Court dre owd of 000 
IN DETROIT... 

John F. Patt, mrexy of WJR s ele ed Chairman of the Board, 
}and Worth Kramer, former general manager, was named prexy at the 
annual stockholde neetin WJR newsman William Sheehan will 
cover the East-West S nit Conference in Paris May 16-23 His 
“Close-Up” reports \ be sponsored by the Michigan Consolidated 
Gas Co WJR will broadcast color and performance of the Met 


Opera production of Verdi's “Simon Boccanegra” when it opens here 
May 23 with Lee Murray and Dan Price handling color descriptions 
of opening night, interviews with Mrs. Henry Ford II, general chair- 
man of the Detroit Grand Opera Assn. and Rudolph Bing, general 
manager of the Met. Karl Haas, WJR’s director of fine arts, will com- 
ment on the performance, along with William Barber, the station's 
jmusic commentator, 








Wednesday, May 11, 1960 


VARIETY 


RADIO-TELEVISION 





SPONSOR TRENDS: ADDENDA 





‘Tufty’s Taffy: ‘The Men Need Us 


Cleveland, May 10. 

Calling on the industry to let the women help clean house, 
Esther Van Wagoner (The Duchess), new president of 
American Women in Radio and Television, declared: “The men 
may not know it, but they need us.” 

Departing from the usual “thank-you” acceptance speech, Mrs. 
Tufty, Washington correspondent and longtime associate with NBC 
news, told AWRT members as she took over the gavel for 1960: 

“Women know how to clean house. The smart housewife 
doesn’t throw all the old stuff out of the window. She cleans, 
refurbishes, adds some new paint and presents a shining place to 
the world. 

“Women are accused of gossiping. This is the time to gossip 
about what's good in radio-tv. The next time some person 
complains about the bing-bang violence on tv, mention some good 
show and be specific. This creates public opinion, which influences 
congressmen. 

“Women get around’ town. Try to build a better bridge between 
the local newspaper and the radio-tv station.” 


Ohio State Institute Hears Plea For 3 
Broadcasters to ‘Get On the Ball 














Columbus, May 10. 
That elusive concept, “public ir- 
terest,” can be legis!ated and reg- NY. Acad to Elect 
ulated—but can achieve its “opti- 
mum _ effectiveness’ only when N. Y. chapter of the Academy of 


broadcasters get on the ball and | Television Arts & Sciences will 
stay there. | elect officers tonight (Wed.) at the 
This was the heart of the mes-| first meeting of the new local 
sage delivered by Federal Com-! poard Last week, 13 new two-year 
munications Commission chairmen | terms to the board were named 
Frederick W. Ford at an Ohi0| ang seven others were reelected 
State Institute program here om} to two year terms 
ing if radio-television needs “laws : ‘ 
. ae "| Newly elected ATAS, N. Y., gov- 
eotes #4 a> ‘ally @ “1 | ernors were Herb Anderson, Bob 
Ford took generally a “let indus- | Banner, Ray Bioch, Marvin Chom- 
try do it” line of thinking, espe | sky, Ted Cott, Doug Edwards, Ar- 
cially as far as a proposed indus-' thur Kent, Walter Kiernan, Max 
try “czar” is concerned. Liebman, Larry Lowenstein, Ham- 
“Since the principal function of | ilton Morgan, Betsy Palmer and 
such a person,” said Ford, would | paul Taubman. Reelected were 
be to rule in disputes concerning | prix Barnouw, Pat Carroll, Vin- 
alleged violations of the ‘tv} Code, cent J. Donehue Betty Ann Grove, 
I believe that this is an area which | norothy Olsen. David Susskind 
can best be left to the industry to ! and Irve Tunick. There are 20 


determine.” others on the ATAS, N. Y., board, 
Ford mentioned no new law he as well. 


believes FCC requires. Ir. fact, he 
dismissed that phase of his subject 
Title Bout te ABC 
e 
Radio; B-M Buys 


matter without being specific. 
* 
Half-Sponsor 


As for the Code, he pointed out | 
that it is an indusiry creation, and 
while FCC considers it to be a fine 
thing, the Commission has not and 
will not give it official sanction. 
(NBC, in particular, has urged FCC 
to take such a step.) Ford called 
them “extra-regulatory” and said 
that by law they cannot come un- 
der the aegis of FCC unless FCC 
acquires a stronger hand in regu- 

. ‘ ABC bought the radio rights to 
he added, will not insure that/ the Patterson-Johansson champion- 
broadcasters live up to the “public! ,. : 
interest” considerations. | ship fight on June 20 from Tele- 
“Operation in the public interest |PrompTer. Bristol-Myers almost 
is required by statute, i; imple-| immediately closed for half spon- 
mented by regulation ‘in the deci- sorship of the audio coverage, 
sional process, but it can only . . 
achieve its optimum effectiveness | Which the network says it's ped- 
through the dedicated efforts of li- | dling for a total of $250,000. 
eensees to serve the public well,” Irving B. Kahn, TelePrompTer 
Ford stated. topper, paid $700,000 for all out- 
side rights to the P-J return match 





| 
| 


lating programming. A Code alone, 
E. K. Hartenbower, chairman of 


NAB’s Television Code Review| from N. Y.’s Polo Grounds, and 
Board, called the Code the answer | $100,000 of the sum was reportedly 
to “improvement in tv—not hasty | to cover the radio part of the deal. 
legislation or the coronation of) Before Kahn won the whole ka- 

(Continued on page 36) boodle, ABC was in there bidding 





with the promoters for radio rights, 
and, according to the web chieftain 
Bob Pauley, the price ABC Radio 
was willing to pay Was over $100,- 
000. In closing the deal with Tele- 
PrompTer, Pauley explained, the 
network had to pay even more 
than it originally bid. (Uncon- 
firmed is a $200,000 figure.) 

Also, for the third year in a row, 
ABC Radio has exclusive audio 


‘Michael Shayne’ 
Gets Olds Coin 


Oldsmobile will, in all probabili- 


WESTINGHOUSE 
cHIFTS TO NBL 


There a’e new developments on 
all the networks reflecting the 
changing shifts and currents in the 
new shopping habits of tv sponsors 
in their program designs for next 
season, In some cases they reveal 
a sharp departure from past buy- 
ing habits either in program con- 
tent or in allegiance to other net- 
works. Only a couple weeks back, 
for example, it became increasing- 
ly evident that some auto com- 
panies were bypassing their cus- 
tomary devotion to big tint 
usplashes in favor of weekly mass 
circulation black-and-white shows. 

Perhaps the most surprising 
deal in the newest wave of pro- 
gram sales concerns Westinghouse 
in its purchase of the Friday night 
8:30 to 9 period on NBC-TV. For 


bered, Westinghouse, insofar as 
program sponsorship is concerned, 
has been in the CBS corner lock, 
stock and ba‘rel, this past season 
with “Desilx Playhouse” and for a 
decade before that with “Studio 
One.” NBC never had a look-in on 
Westinghouse coin. 

With “Desilu Playhouse” fading 
into oblivion, Westinghouse is now 
taking a big -chunk of its '60-'61 
coin to grab off the Friday 8:30 
prime time on NBC with a January 
starting date. Show hasn’t been 


liver its own package. 

Perhaps equally as revealing is 
the fact that Pontiac, heretofore a 
sponsor that has played it 
“spec way,” is now switching to the 
ABC-TV school of big circulation 
programming. Having reportedly 
abandoned its plans to latch on to 
the “Bachelor” series of Peter 
Lawford-Frank Sinatra’ specials 
next season, the automotive has 
now decided to pour some $6,000,- 
000 into the upcoming “Surfside 
Six” on ABC for half sponsorship 
of the Miami-localled action-adven- 
ture series. This follows the pat- 
tern incepted by Chevrolet a 
couple weeks back when it si- 
phoned $6,000,000 of its tv hudget 
into the forthcoming “Route 66” 
adventure series on CBS-TV, and 
with more of the same indicated 
by Oldsmobile, which only ‘this 
week decided to put some of its 
*60-'61 coin into ABC-TV's “Ha- 
waiian Eye.” 

Some further intelligence: Drac- 
kett Co., which has shared spon- 
sorship of “Maverick” with Kaiser 
these past two years, is dropping 
out and is going into the CBS 
camp, dividing its coin among 
“Perry Mason,” “Rawhide” and 
some daytime entries. “Maverick” 
rides with R. J. Reynolds-Noxzema 
coin next season; Kaiser may pull 
out. 


Verdict Is Yours’ In 
Shift to Coast With 
Bert Berman at Helm 


Bert Berman has been named 
producer of “The Verdict Is 
Yours,” and the CBS-TV courtroom 
| daytimer will shift from New York 
| to Hollywood within a couple of 
|months. Berman has been CBS- 
TV director of daytime programs 
in Holywood, but gives up that 
| post to return to active production. 








as long back as can de remem-' 


set yet, with Westinghouse to de-| 


the | 





Ford Tells Femme B'casters TV 


Cutting Own Throat by ‘Pedding 
Crime Just as It Peddles Soap’ 





G-T’s ‘Yank’ for ABC 


ABC-TY has shelved a proposed 
series of half-hour Warner Bros! 
anthologies for next fall and re- 
placed them with a new Goodson- 
Todman half-hour western called 
“The Yank.” “Yank,” fronted by 
James Drury, is the companion 
piece to G-T’s “The Rebel.” 

Network has put “Yank” into the 
Thursday 10:30-11 p.m. anchorage, 
opposite CBS’ “June Allyson 
Show” and opposite NBC’s “Law- 
less Years.” 
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Time We Took A 
Hard Look at TV, 
Sez Hartenbower 


Cleveland, May 10. 

When sober and responsible in- 
dividuals and organizations—such 
;as the Chairman of the Federal 
;Communications Commission and 
the National PTA—traise serious 
questions about excessive violence 
in programming, it is time for a 
change! 

This was the theme of a speech 
|which E. K. Hartenbower, chair- 
man of the Television Code Review 
Board, made to the American 
Women in Radio and Television at 
their meeting here. Hartenbower’s 
remarks came shortly after Ford 
had deplored excessive violence on 
tv. 

“I do not suggest that we panic 
and run off in all directions every 
time some housewives’ group sit 
down to count the number of pistol 
shots in a western,” Hartenbower 
said. “But when serious questions 
have been raised on this matter by 
responsible individuals, it is time 
to take a long hard leck at the 
programs we put in the country’s 
living rooms.” 

Hartenbower predicted that the 
industry will given attention to this 
within the next year, just as it has 
already begun to improve the taste 
in commercials. 

He said there are many commer- 
cials which are “downright disgust- 
ing” and nothing will destroy the 
sales efficacy of tv sooner than an 
offended viewer. 

“To put it a little blunter your 
neighbor doesn’t invite you over 
again if you act like a pig in his 
living room,” he said. 


‘BBC-TV ‘PANORAMA’ 











ON HOT SEAT AGAIN 


London, May 10. 
BBC-TV's weekly current affairs 
| program “Panorama” is in warm 
| water again. Some time back it 
|}was lambasted for an item on 


By LIZ CARPENTER 


Cleveland, May 10, 

The possibility that television is 
cutting its own throat with the 
public by the use of excessive vio- 
lence to lure a crowd was suggest- 
ed here last week by Frederick 
Ford, chairman of the Federal 
Communications Committee, to the 
national corivention of American 
Women in Radio and Television. 
He charged that tv is peddling 
crime just as it peddles soap. 

Ford's criticism of violence pro- 
gramming was prompted by mount- 
ing complaints of parents which 
he received personally and thou- 
sands more forwarded to him by 
Congressmen, he tcld Varrery. 

“Although it is argued that there 
is no scientific proof that violence 
on television in any way contrib- 
utes to juvenile delinquency or the 
sharp rise of the criminal rate in 
our population, one fact stands out 
very sharply,” Ford said. “Millions 
of dollars are spent by advertisers 
each year to sell merchandise on 
tv. It is hard to believe in the 
terrific power of this media to sell 
merchandise and not believe it can 
also sell violence. For surely, if 
| it can sell one, it can sell the 
| other.” 

Ford said the question has been 
raised in his mind that broadcast- 
ers and tv writers are using vio- 
lence excessivély simply to draw a 
crowd without giving thought toe 
the effect that violence can have 
on an immature mind. 

“Are there uot other ways to 
draw a crowd?” he said. “Can this 
industry afford to take a chance 
on excessive violence?” 

In answer to those who clair 
they are giving the public what i¢ 
wants, Ford remindcd the audience 
that the industry “has a responsi- 
bility to lead, not just to foliow the 
people.” 

“Of all the mass media of com- 
munications, it is probably best 
able to blaze the trail of leadership 
in elevating us in spirit and mind,” 
he said. “And in so doing, it will 
meet ite challenge and serve in its 
highest form the public interest, 
convenience, and necessity.” 

Ford said that he does not an- 
ticipate that Congress will clarify 
the phrase “public interest, con- 
venience and necessity.” But he 
expressed the hope that the indus- 
try will make of it a “live and 
vital concept.” 

“The average viewer in the 
United States who sits before his 
radio or tv set does not think in 
terms of the classic phrase but he 
is well aware of the concept which 
it represents,” he said. “Even a 
casual reading of the complaints 
received by the Commission would 
be sufficient to convince you of 
the awareness of most people that 
the airwaves belong to the public.” 

Ford's speech, which was loudly 
applauded here by women AWRT 
delegates, was considered the most 

(Continued on page 38) 


Kellogs Dickers 
‘Oh Those Bells’ 


7 








ty, ride with “Michael Shayne” on 
NBC-TV next season. Automotive 
sponsor, pouring its first °60-’61 
money inte NBC, has placed an or- 
der for alternate hours of the Fri- 
day 10-11 p.m. telefilm stanza. Or- 
der is worth an estimated $5,200,- 
000 to the network. 

“Shayne” previously received a 
contract from Pittsburgh Plate 
Glass, a defector from CBS-TV 
(and Garry Moore) for an alternate 
third of the Friday skein. The 
new weekly Olds order, on top of 
this PPG deal, creates a problem 
for NBC, because PPG was to play 
out the deal by taking a minute a 
week. Now the web brass must 
find a way to rearrange matters so 
that Olds can have unobstructed 
hold on a full hour every other 
week, 








rights to the Saturday afternoon | Series, which has been originat- 
Notre Dame college football games. | ing in New York for the past three 
Pontiac will again pick up the tab | years, was previously helmed by 
on the web. | Eugene Burr, who left to join NBC 
Sked for ND calls for 10 home-| a8 a program exec, Berman, who 
and-away games starting Sept. 24.| makes his home on the Coast, is 
Harry Wismer will handle the com- | "0w in New York taking over pro- 
mentary. duction reins on the show. He'll 
— ore Soe the oo. os 
’ . which no date has been set, then 

FCC $ August Hiatus will produce it from Hollywood. 

Washington, May 10. 

As usual, Federal Communica- 


Prior to taking the daytime post 
tions Commission will schedule no 


on the Coast nine months ago, 
Berman was CBS director of day- 
hearings or oral arguments during 
August. 


time programs in N. Y. and was 
also head of daytime program de- 

Different Commissioners’ will 
take turns being on hand during 


velopment. 
Shift of “Verdict” to the Coast 
the summer vacation but only to 
handle emergency matters and ex- 


gives the CBS Television City op- 
pedite FCC's routine business, 





eration a total of four daytime 
stanzas. 





stocks and shares that was held 
to produce some minor panic reac- 

: ihe |TV for half-sponsorship of “Oh 
tion on the Stock Exchange next | Those Bells.” netwotk’s new com- 
| day; now Lord Teviot is to ask| edy series which it describes as 
|the Government in the House of | network tv's first real slapstitk 


|Lords Thursday (12) to appoint a| comedy show. Kellogg interest is 


permanent authority or panei iy ny Fa ce gel ge lll 


consider the advisability or other- | 





Kellogg is dickering with CBS- 


hee , cess with “Dennis the Menace” 
|wise of some form of censorship.| and that show’s tremendous kid 
Actual Teviot question applies to | appeal. CBS parallels the two 


| shows in that the slapstick flavor 
of “Bells” is of the type that will 
pull down a fat moppet audience. 


;}members of the staff of BBC, 
| “especially on ‘Panorama’.” He 


|} wants the proposed panel to con- 


sider whether they ought to be! Secondarily, there’s the Monday 
allowed to investigate or discuss 
matters which are the concern and 
responsibility of the Government, 
“apparently in order to influence 
public opinion.” 


7:30 timeslot, well within kidpix 
hours and a Sunday (“Dennis”) 
Monday parlay for Kellogg at 7:30. 
Third is the comparatively high 
sets-in-use Mondays. 
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NETWORK PROGRAMMING ! 


AIR POWER + CODE THREE -_ SAN FRANCISCO BEAT » NAVY LOG 


SHOTGUN SLADE + TRACKDOWN + THIS MAN DAWSON - 26 MEN 
THE CALIFORNIANS « THE HONEYMOONERS - MR. ADAMS AND EVE 
MEET McGRAW : DEADLINE » BOLD VENTURE + COLONEL FLACK 
SILENT SERVICE « FLIGHT - PANIC - POLICEWOMAN DECOY 
IT’S A GREAT LIFE « INTERPOL CALLING « YOU ARE THERE 


HIRAM HOLLIDAY +» MIKE HAMMER + BOLD JOURNEY 


WPIX-111s THE ‘‘Network Station” for Spot Advertisers in New York! There 
are more opportunities to sell in a ‘‘network atmosphere” on wr1x-11 during 
prime evening hours than on any other station. And Nielsen has proved that 
WPIX audience incomes, home ownerships, jobs, etc. are the same as on the 
leading network station! You'll never find ‘‘mail order” or over-long commer- 
cials on WPIX-11. You will find important looking programs, only the best 
advertisers and a proved quality audience... on a station:that has a healthy 
respect for the rate card. Where are your 60-second commercials tonight? 
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NETWORK AUDIENCES | NETWORK ADVERTISERS 


A: C. Nielsen recently studied his entire New York-Sampie, both Aud The Procter & Gamble Co. + Genera! Motors Corp. « Bristo Myers 
1G meter and Recordimeter-Audilog homes, and found “no significant seneral Fogds Corp. » Chrysler Corp. » American Airlines, Ing. + 
=N difference” between the kind of peopie who watch weix 11—New York's gate-Palmolive Co. «+R. J. Reynotds-Febacco Co, « Warner 
g leading Independent station—and New York's leading Network statio Pharmaceutica! Co., Inc. « United Air Lines, Inc. + General Mitts 
VE The Nielsen “WPIX AUDIENGE PROFILE’ study provides a direct cc Nationa! Biscuit Co; » U.S. Rubber Co: +» Brown’& Williamson T 
parison of audiences for the prime qualitative categories of aT if Corp. « Ford Motor Cp. *» The, Coca-Cola Co. * General Gigar: 
. INCOME » HOME OWNERSHIP « AUTOMOBILE OWNERSHIP « SIZE OF Borden's » Trans;World Airlines,-lnc. « Vick Chemis 1 ee ue wm Meld ilt-lae 
YY FAMILY « AGE OF HOUSEWIFE - OCCUPATION, HEAD OF HOUSEHOLD Ofc ees = 1-1) a ole] | © uD ePl Fo) 0} [ool ol Ole ham mm -) ¢- (oom @r-[et-lel- Ml Milan tia-re! 
from 7:00-11:00 PM, seven nights a week Qualitati vely they are equa! Kellogg Company «+ Miles Laboratorits, Inc. ». The American el sf-Je 
RE As Nielsen states: “NONE OF THE COMPARISONS YIELDED A SIG Co. + Cannon Mills, Inc. + International Shoe Co. + Firestone + G 
: NIFICANT DIFFERENCE!” Oi] Corp. + Sterling Drug, Inc. + Lever Brothers Co. * and many 
e 
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VaRIETY's weekly feature chart, based on ratings furnished by American Research 
Bureau, covers one market. Each week the 10 top rated features for the one market 
will be listed. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
disiributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 





VARIETY-ARB FEATURE CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be 
ascertained. 








STATIONS: WMAR, WBAL, WJZ. 


SURVEY DATES: DECEMBER 3-9, 1959. 


BALTIMORE 


Lucille Ball, 
June Allyson; 
MGM; 1943; iGM-TV 


Tues. Dec. 8 
11:15-1:00 a.m. 
WSB-TV 


AVERAGE AVERAGE STATION RTG 
TOP TEN FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION AV. 
1. “DOUBLE JEOPARDY”— Ist Run Early Show 16.9 17.7 16.5 42.9 a" 2.) Ae Se ree WEE d0000%% 8.6 
Rod Cameron, Sun. Dec. 6 Twentieth Century.......... a) ee 10.8 
Dale Robins; 6:00-7:00 p.m DME. «cds ap aeaeteneue WEEE setese 21.5 
Republic; 1955; Hollywood Tel. Service WJZ-TV 
2. “EYEWITNESS” — Ist Run Early Show 148 17.1 13.3 49.7 Our Mias Breaks. « .<.c0ccces. WAM 60600. 40.1 
Donald S:nden, Fri. Dec. 4 ON: PUNE. shan ce ewncks Uo! See 6.0 
Muriel Pavlow; 6:00-7:30 p.m Football Highlights.......... J ee 10.5 
United Artists; 1956; UAA WJZ-TV 
3. “THEY WERE EXPENDABLE”— Repeat Early Show 142 15.2 13.3 49.3 Our Miss Brooks. ....cceccess Wee éeskes 10.1 
Part Il Thurs. Dec. 3 Badge 714 ee, fear 7.0 
John Voayne, 6:00-7:15 p.n 7 O'Clock Final; Weather.....WMAR 15.2 
Donna Reed; WJZ-TV 
MGM; MGM-TV 
4 “DOWN TEREE DARK STREETS”— Repeat Early Show 13.9 15.8 12.0 45.0 Our Miss Brooks i!) fee 9.2 
Broder‘ck Crawford, Wed. Dec. 9 Mr. District Atturney WAR. .xcvce- 8.9 
Ruth Roman; 6:00-7:30 p.n 7 O'Clock Final-Weather; 
United Artis’s; 1954; UAA WJZ-TV CBS News—D. Edwards WHE. 4 4a08e8 11.4 
BR “HOMPCOMING'’—Part H Repeat Early Show 13.2 14.6 12.0 43.9 Our Miss Brooks Wee asieces 7 
Clerk Gable Tues. Dec. 8 5 O'Clock Movie—‘Dangerous 
Lara Tvrner; 6:00-7:30 | Adventure” (Ist Run fe 7.6 
MGM, 1847; MGM-TV WJZ-TYV Sam-Camera 11: News— 
Huntley-Brinkles Wi See 7 
Rescue 8 Wes scsnae 13.3 
6. “HOMECOMING’—Part I Repeat Early Show 11.3 12.7 10.1 8.3 Our Miss Brooks Lo! 11.7 
Clark Gable, Mon. Dec. 7 3adge 714 WAM. savcis 10.5 
Lana Turner; 6:00-7:30 Y 7 O'Clock Final; Weather 
MGM: 1947: MGM-TV WIZ-TV CBS News—D. Edwards WMAR 12.1 
7. “FRE SEA SHALL NOT HAVE Ist Run Late Show Comedy 9.5 11.4 3.8 47.7 What’s My Line ........... WMAR ...... 316 
“ueEM”’— Si Dec. € News-Sports: Sports- 
Michael Redgrave 0:45-12:45 ! Weather-Review Wee ssees 8.6 
Dirk Pogarde; WJZ-TV Tonight's Best Movie— 
United Artists; 1955; UAA Wishing Well In” (lst Run) WBAL 2.7 
8. CHARCE OF THE LIGHT Repeat Big Movie of the We ug 12.0 7.0 33.8 News-Weather ee ee ao 0a 15.2 
EPRIGADE”’— Sat. Dex Tonight's Best Movie— 
David Niven, 10:30-12:45 Y Letter From An Unknown 
Erro] Flynn; WMAR-TY Woman” (Ist Run) WBAL cf 
Warner Bros.; 1936 Late Show rne 
Red Pony” (Ist Run)....... a. savewws 8.2 
9. “MR. LUCKY”’— Repeat Late Show Comedy 8.6 9.5 7.0 35.8 Philadelphia Story ......... i ea 22.8 
Cary Gren Me Der News-Weather-Sports; 
Lareine Day; 10:45-12:45 an Sports-Day Book......... WAS) occ wees 12.1 
RKO; 1943 WJZ-T\ Jack Paar Show.......... WAS. Sackeves 8.7 
10. “NIGHT WAITRESS”— lst Run’ Big Saturday Movi 8.0 10.1 7.0 55.6 2, Sere re ere bib eT 19 
Don Marney, Sat. Dec. 5 Roy ROmePS..o.ccceevescs = eee 3.8 
Gordon Jones; 12:30-2:00 | le ee i | 63 
RKO; 1936 WJZ-TV 
10. "DANGEROUS ADVENTURE”’— ist Run 5 O'Clock Movie 8.0 8.2 7.0 32.7 Quick Draw McGraw fo ae en ee 11.1 
Tim Sawver, Tues. Det Rin Tin Tin a 12.7 
Linda Ga'e: 5:00-6:30 p.n Early Show Homecoming” 
Screen Gems WBAL-TV Part II (Repeat) WJZ 12.4 
ry wis & 
PLANT: STATIONS: WSB, WAGA, WLWA. SURVEY DATES: DECEMBER 3-9, 1959. 
1. “WONDER WHO'S KISSING Ist Run Armchair Playhouse 14.6 15.2 13.2 7.2 PEOPORDAN, 5.604 c0 inne es WAGA 14.1 
HER NOW"— Sun. Dec. ¢ 
June Hever, 00-4-0¢ 
Mark Stevens; WSB-1 
20th Centu-y Fox; 1947; NTA 
2. “STRAIGHT PLACE AND SHOW"— Repeat Gold Cup Movie 11.6 12.7 10.8 47.4 Wee Are THROM. ~ 6 caccveacs WSB *8.9 
Ethei Merman, S Dec. ¢ Football Highlights WSB 99 
R'tz Brothers; U-1:45 
20th Century Fox; 1938 WLWA-T 
3. “ERIGHT EYES”— Ist Run ' air Theatre 0.2 10.8 8.9 63. Action Playhouse—“Philo 
Shirley Temple Sat. Dec Vance’s Secret Mission” 
20th Century Fox; 1934; NTA ( is Ist Run WAGA 29 
WSB-T\ Dance Party WELW svcees 3.7 
1. “AFRICAN QUEEN’— Repeat Big Movie 98 11.4 7.6 20.1 MGM Late Show—“Queen 
Humphrey Bogart, Ss Dec. 5 Christina” (1st Run) eee 5.9 
Katherine Hepburn; 00-1:00 a.m 
United Artists; 1952; UAA WAGA-TYV 
5. “MAD AT THE WORLD"— Ist Run Early Show 8.9 9.5 8.2 23.7 Pobave wan “3 
Frank Lovejoy, Mon. Dec. 7 og me ee WSB 17.1 
Cathy O'Donnell 5:00-6:30 p.m 
RKO; 1955: M&A Alexander WAGA-T\V 
6. “YOU'RE IN THE ARMY”’— Ist Run Early Show 8.2 8.9 7.2 22.7 Popeye WSB 23.0 
Phil S'lvers. Tues. Dec. 8 Quick Draw McGraw WSB 16.5 
Jimmy Durante 5:60-6:30 p.n 
Warner Bros.; 1946, JAA WAGA-TY > 
7. “THE SNOW CREATURE”’— Ist Run Early Show 6.5 5.7 7.0 21.6 ee WSB 18.7 
Paul Langton Wed. Dec. 9 So anes WSB 17.8 
Les’ Denison: 5:00-6:30 | 
RKO; 1954; M&A Alexander WAGA-T\ 
8 “QUEEN CHRISTINA”’— Ist Run MGM Late Show 59 7.6 3.2 30.9 Big Movie— 
Greta Garbo, Sat. Dec. 5 “African Queen” ‘Repeat WAGA 10.1 
John G Ibert: 11:00-12:45 a.n 
MGM: 1933: MGM-TV WSB-TV 
9. “THE LUSTY MEN”’— Repeat Late Show 4.6 5.7 13 40.0 Jack Paar Show........ WLWA 53 
Susan Hayward Fri. Des 4 
Robert M tclium; 11:30-4:30 a.n 
RKO; 1952; Show Corp. of America WSB-TV 
10 “BEST FOOT FORWARD”— Repeat MGM Late Show 3.6 108 1.9 34.6 Jack Paar Show WLWA 49 
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Vi Y-ARB SYNDICATION CHART 


Variety’s weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth cf the top ten syndicated shows in the same particular market. 


ten different markets are covered. 


In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
is furnished. Reason for detailing an 


petitive programming in the particular slot, etc., 


This week 


strength of particular series. 


atthe 


exact picture of the rating performance of syndicated shows is to reflect 
Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimun of 247 markets. The re- 
sults of that tabulation will be found weekly in Varievy. 
formance of the top ten network shows on the local level, the Varrety-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 


the true rating 


Coupled with the rating per- 
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PHILADELPHIA, PA. STATIONS: WRCY, WFIL, WCAU, SURVEY DATES: DECEMBER 3-9, 1959, 
TOP TEN NETWORK SHOWS AY. | TOP SYNDICATED PROGRAMS AV. AY. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG. |RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
! 
.CG Sat. 10: -30)....e0...-WCAU 468!) 1. Popeye (Mon.-Sat. 6:00)..... wocccees WFIL.....UA 28.3 58.9} Early Show ............ WCAU 114 
a SS eee 1 NCAA Football ......... WRCV 13.1 
2. 77 Sunset Strip (Fri. $:00-10:00)...... WFIL 45.6 || y ¢ Se WCAU 9.5 
é ‘ > a7|| 2. Silent Service (Sun. 6:30)............ fFIL.....CNP 23.4 58.6| Bell Science Series...... WRCV 9.5 
8. Real McCoys (Thurs. 8:30-9:00).......WFIL = 43.7! 3° This Man Dawson (Sun. 10:30)....... WRCV .. Ziv . 196 35.6| What's My  *epekatary WCAU 297 
J | 4. Resewe 8 (Wed. 7:00)............+0.. i . Screen Gems 18.4 48.7| Newsreel-Weather ...... WFIL 12.7 
4. Once Upon A Christmas Eve News-John Daly ........ WFIL 13.3 
(Wed. 7:30-8:30)........ pbeneceee 41.8)| 5. Death Valley Days (Mon. 7:00).... WRCV . US, Borax 174 41.6| Newsreel-Weather ..... WFIL 17.1 
; : aD \| News-John Daly ........ WFIL 15.2 
5. Chevy Show (Sun. 9:00-10:00)..... -+-WRCV = 33.6 || 6, Shotgun Slade (Fri. 7:00)............ WRCV.... MCA 17.1 52.9] Newsreel-Weather ...... WFIL 10.1 
. . . ‘ News-John Daly ........ WFIL 8.2 
wirminttionnnt pies ke. ee WRCV.... Ziv 162  $28|Garry Moore .......... WCAU 263 
7. Perry Cemo (Wed. 9:00-10:00)..... ee WRCV 32.0 || 8. Berder Patrol (Sat. 7:00)............ WFIL..... CBS 13.6 36.9 - ae A ES WCAU 14.6 
0 Foot 
8. Markham (Sat. 10:30-11:00)..........WCAU 31.3 |} ee WCAU 17.7 
‘ ’ TOA! an =| 8. Cannonball (Sun. 6:00).........cee0- WFIL .ITC 13.6 42.5| Beil Science Series ..... WRCV 114 
9. Perry Mason (Sat. 7:30-8:30)...... --WCAU = 305/16 Leck-Up (Tues. 7:00)................ WRCV..... Ziv 13.8  385|Newsreel-Weather .____. WFIL 158 
10. This Is Your Life (Wed. 10:00-10:30). WRCV 30.4 News-John Daly WFIL 146 
B ALTIMORE, MD. STATIONS: WMAR, WBAL, WJZ. SURVEY DATES: JANUARY 13-19, 1960. 
1. Gunsmoke (Sat. 10-:00-10:30).... -WMAR 42.0 || 1. Popeye (Mon.-Fri. 5:69)............. WIZ. cc UAA 22.6 69.5} 5 O'Clock Movie ....... WBAL 41 
2. 77 Sunset Strip (Fri. 9:00-10:00)...... WIZ 40.8 || 2. Huckleberry Hound (Thurs. 5:30).....WJZ...... Screen Gems 22.3 69.2|5 O'Clock Movie ........ WBAL 5.3 
3. Untouchables ‘Thurs. 9:30-10:30)..... WIZ 39.3) 3. Quick Draw McGraw (Tues. 5:30).....WJZ...... Screen Gems 17.3 68.4}5 O'Clock Movie ........ WBAL 4.0 
4. Lawman (Sun. 8:30-9:00)............ WIZ 37.7 || 4. Reseve 8 (Tues. 7:00) wets s-0atae WBAL.... Screen Gems 15.3 36.1} Early Show ........... WIZ 13.7 
4. Red Skelton (Tues. 9:30-10:00).......WMAR 37.7 || 5. Bold Venture (Thurs. 7:70).......... WBAL. ... .Ziv 14.7 27.2| To Tell The Truth....... WMAR~ 236 
5. Pro-Bowl Football (Sun. 3:45-6:45). .WBAL 35.4|} 6. Superman (Mon. 5:30) .......... ... WIZ...... Flamingo 143 50.3 | Life of Riley............ WMAR 50° 
6. Maverick (Sun. 7:30-8:30)............ WIZ S4.9T F. Gee Bee Vere. BOO). . 5.5 en cnc vedee WBAL.... .Ziv 13.3 26.3; U.S. Steel Hour..:...... WMAR 313 
7. Wagon Train (Wed. 7:30-8:30) ...WBAI 34.0 || 8. Our Miss Breoks ‘Mon.-Fri. 6:00).....WMAR....CBS 10.2 209} Barty Shew ............ WIZ 13.1 
8. Have Gun, Will Travel — 9:30-10)..WMAR 33.7|| 9. Badge 714 (Mon. < Thurs. 6:30)....WMAR....NBC 9.0 25.7| Early Show ........ .. . WIZ 12.0 
-9. Cheyenne (Mon. 7:30-8:30).......... WIZ 33.0 |10. Phil Silvers (Wed. 7:09) : . WBAL CBS 8.0 20.9| Early Show secede WOES 13.3 
SEATTLE—TACOMA. WASH. © stations: komo, Kine, KiRO, KTNT, KTVW. SURVEY DATES: DECEMBER 3-9, 1959. 
1. 77 Sunset Strip (Fri. 9:00-10:00)..... KOMO 43.5 || 1. Huckleberry Hound (Thurs. 6:00)....KING Screen Gems 36.6 61.1| Peace & Understanding... KOMO 17.6 
8 Masts: Gun. Canaan aan ass Shell News ...KOMO 15.7 
, eS ee ae Pale kaon 2 2. Three Stooges (Sun. 6:00)............ KOMO.... Screen Gems 309  54.5| Tell Science Series...... KING 16.3 
2. Real McCoys (Thurs. 8:30-9:00)...... KOMO = 41.2 . . eins tan = — ae veces KIRO 13.7 
ee ' ’ , . 3. Resewe 8 (Thurs. 7:00)........ccccce- KING . Screen. Gems ‘ EEE Oo. so eccces KOMO 15.0 
3. Cheyenne (Mon. 7:30-8:30)...........KOMO 37.8 | 4’ Gea Hunt (Sat. 7:00) .............5. KING Ziv 28.5  55.4|Air Power............. KOMO 144 
4. Once Upon A Xmas Time 5. Death Valley Days ‘Mon. 7: 00) er KING ....U.S. Borax 275 45.6 | Seven League Boots ....KOMO 19.9 
w -30) KING a9 9 || 6 Bold Journey (Mon. 6:30) vir ey KOMO.... Banner Films 26.5 47.1 | News-Huntley-Brinkley ..KING 22.2 
(Wed. 7:30-8:30)........ tere: ' 33 Early Edition .. KING 22.2 
5. The Rifleman (Tues. 9:00-9:30)....... KOMO Sa 2 eee, (Fri. 7:00) ... KOMO....CBS 23.5 338.9 a of Sports .. KING 30.7 
. ‘ , . 8. Championship Bowling ‘Sat. 6:00) .KOMO.... Walter oyal Theatre . ....- KING 11.5 
6. Ozzie and Harriet (Wed. 8:30-9:00)... KOMO 30.8 Schwimmer 224 50.9| Grey Ghost ............ KIRO 10.2 
7. Welk’s Dancing Party (Sat. 9:00-10)..KOMO »9.9'| 9. Bold Venture (Wed. 6:30)............ KOMO.... Ziv 21.9 42.3 a a .. KING se 
Pe ; ‘ . a ew: -Huntley-Brinkley .. KING 0 
8. Gunsmoke (Sat. 10:00-10:30)... --KIRO 94/10. Roy Rogers (Wed. 6:00).......... .... KING..... CNP 17.3 _80.7| Shell News ..KOMO-. 2186 
9. Hawaiian Eye (Wed. 9:00-10:00)...-.. KOMO- 29.1 News-John Daly KOMO = 22.2 
PITTSBURGH, p A. STATIONS: KDKA, WTAE, WIIC. SURVEY DATES: DECEMBER 3-9, 1959. 
_G ~ : ~ aes TDK. 32|| 1. Huckleberry Hound (Mon. 6:30)...... KDKA.... Screen Gems 23.€ 43.5 | Six O'Clock Adventure...WTAE 149 
i. Gunemete Gat. S250-30m. EDKA 4:2! 3 Mambumt (Thurs. 10:30)............. WTAE.... Screen Gems 223  43.7| Big Party IKDKA  16€ 
2. Father Knows Best (Mon. 8:00-8:30)..KDKA 40.2 || 3. Popeye Club WIiIc UAA 21.7 50.2; Early Show ...KDKA 24.1 
' =, i + v . V . J 
3. Red Skelton (Tues. 9:30-10:00'....... KDKA 399] Gten-FE. SOD.......0-. cone ay Digg enture ... WTAE -s 
4. Have Gun, Will Travel (Sat. 9:30-10)..KDKA 37.8] — en sees oone = 
— ae merican na@stand ....WT/ 
5. Danny Thomas (Mon. 9:00-9:30)...... KDKA 37 4. Navy Log (Sat. 11:00)............... KDKA.... CBS 19.6  585.2| News and Sports . .. WHC 13.5 
' . eDK 79 Million Dollar Movie....WTAE 4.7 
5 Seay Seeeee Git. VERE. -»-+00~- KDKA = 37.2! 5 shotgun Slade (Sat. 10:30)........... KDKA.... MCA 189  45.1| It Could Be You WIC 146 
6. Garry Moore (Tues. 10:00-11:00)..... KDKA 36.3 || 6. Death Valley Days (Thurs. 7:30)...... KDKA . US. Borax 162 se) eee WTAE 149 
‘ ‘ y : » a 7. Lock-Up (Sun. 10:30) .... WHC . .Ziv 15.5 30.0 | What’s My Line ...KDKA 28.1 
7. Untouchables (Thurs. 9:30-10:30).....WTAE = 35.1 || §° Quick Draw McGraw (Tues. 6:30).....KDKA.... Screen Gems 149 39.4| Six O'Clock Adventure... WTAE 142 
8. Dennis The Menace (‘<.n. 7:30-8:00)... KDKA 32.4/|| 9. Whirlybirds (Mon. 7:00)............. WIIc . CBS 13.9 28.9| News-Esso Reporter ....KDKA 23.0 
a . : A aM CBS News-D, Edwards ..KDKA 19.6 
9. 77 Sunset Strip (Fri. 9:00-10:00)......WTAE 323/10. Border Patrol (Wed. 7:30)........... WTAE CBS 122  24.1!'Once Upon A Xmes Time. WIIC 30.4 
WASHINGTON, D.C. STATIONS: WRC, WTTG, WMAL, WTOP. SURVEY DATES: DECEMBER 3.9, 1959. 
1. Perry Mason (Sat. 7:30-8:30)......... WTOP 36.0 || 1. Science Fiction (Sun. 6:00).......... WMAL Ziv 20.6 44.2|| Roy Rogefs ............ WTTG 11.9 
2. Gunsmoke (Sat. 10:00-10:30).........WTOP 35.6)|| 2. Trackdown (Sun. 6:30) WMAL....CBS 20.0 43.3 3|| 20th gn rE WTOP 10.0 
3. Once Upon A Xmas Time 3. Mike Hammer (Tues. 10:39)......... WRC oo noe 17.8 40.0|| Garry Moore ... WTOP 17.9 
: - ’ || & Huckleberry Hound (Thurs. 7:00).....WTTG.... Screen Gems 169 42.1)| Commentary On Trip....WRC 10.0 
(Wed. 7:30-8:30)......... A | f 34.3 Pres. Eisenhower WRC 13.8 
4. Real McCoys (Thurs. 8:30-9:00)...... WMAL 33.1 || 4 Bold Venture (Sun. 10:30)........... WRC Ziv 18.9 35.5); What's My Line WTOP 269 
5. Maverick (Sun. 7:30-8:30)... .. --WMAL 32.9 4. Grey Ghost (Wed. 7:00 rire CBS 16.9 38.5)! Rescue 8 i on healed WTOP 113 
6. Loretta Young (Sun. 10:00-10: 30). piece WRC 31.3 || 4 Silent Service (Sun. 7:00)............ WMAL CNP 16.9 28.4)' Riverboat ............. WRC 15.0 
7. Chevy Show (Sun. 9:00-10:00)........ WRC 30.8 es os cones « WTOP 23.1 
8. 77 Sunset Strip (Fri. 9:00-10:00)...... WMAL 30.7 || 8. One Step Beyond (Tues. 10:00) WMAL ABC 144 25.8|| Ford Startime ...... WRC 17.8 
9. Cheyenne (Mon. 7:30-8:30)....... .WMAL 28.5 || 9. Copter Patrol (Fri. 7:00) . see WTOP . CBS 13.8 34.4)) Phil Silvers WRC 10.0 
10. Philadelphia Story (Mon. 9:30-11: 00)». WRC 27.6 1110. Mr. Distriet Attorney (Sun. 5:30) WTTG Ziv 11.9 28.0} Time Present WRC 14.7 
ST. LOUIS, MO. STATIONS: KTVI, KMOX, KSD, KPLR. SURVEY DATES: DECEMBER 3-9, 1959. 
. ’ : : , ~o/|| 1. Four Just Men (Thurs. 9:30)......... BSD......%ra 23.8 48.5| Revion Party .......... KMOX 15.2 
1. What's My Line (Sun. 9:30-10:00).....KMOX 47.2! 5° State ‘Trooper (Tues 8:30. 22202 KSD......MCA 228  35.5|Garry Moore ........... KMOX 335 
2. Red Skelton (Tues. 8:30-9:00)........KMOX 36.7 || 3. U.S. Marshal (Wed. 10:00)........... a |. 213 45.4 ay eae a A seer es KMOX 23.4 
, ’ . . aa ye On Sf. Louis........ KMOX 15.2 
3. Garry Moore (Tues. 9:00-10:00).......KMOX 36.1)! 4 quis eam Dawson (Mon. 10:00)....... KSD...... Ziv 20.9  41.5|News-Weather _...... KMOX 253 
4. Gunsmoke (Sat. 9:00-10:00)..........KMOX 33.9 Eye On St. Lowis........ KMOX 16.~ 
. : . , 29|| 5. Mike Hammer (Sat. 10:00)........... KSD......MCA 19.9 39.4| News-Weather ........ KMOX 21.5 
5. Danny Thomas (Mon. 8:00-8:30)......KMOX 33.2 i First Run Theatre ...... KMOX 19.6 
6. Ernie Ford (Thurs. 8:30-9:00)........KSD 30.7 || 6. Silent Service (Thurs. 10:00)......... KED...... CHP 18.7 39.9| News-Weather ......... KMOX 28.5 
. ’ a e | . Eye On St. Louis........ KMOX 12.9 
7. Real MeCoys (Thurs. 7:30-8:00)....... KTVI =—- 30.4) 7, whirlybirds (Tues. 10:00)........... KSD...... CBS 183  33.1|News-Weather _....... KMOX 316 
7. You Bet Your Life (Thurs. 9:00-9:30) KTVI 30.4 Eye On St. Louvis....... KMOX 17.7 
‘ . : a ‘ caine °C OC; Ree. CGE, BOR). .o ik ccccccevecs KSD coo a 16.5 33.4; Circle Theatre ........ KMOX 22.2 
8. Father Knows Best (Mon. 7:30-8:00)..KMOX  29.1|| 9° Popeye (Sat. 11:30)............... "KMOX....UAA 162  77.1| Detectives Diary |... KSD 25 
8. Once Upon A Xmas Time St. Louis Hop ... KSD 38 
- 20.7 — - 10. Sea Hunt (Fri. 10:00)....... KTVI.. Ziv 14.9 29.6 | Cavalcade of Sports.....KSD 17.7 
(Wed. 6:30-7:30). .cccoccceces SD 9.0 || Border Patrol KSD 15.2 
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nighttime 
is even 
better... 


9,621,000 HOMES 
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8,177,000 HOMES | 
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8,316,000 HOMES 


CBS TELEVISION NETWORK 


NETWORK C 
NETWORK B 


AVERAGE NETWORK AUDIENCE 





What makes one network better 
looking than another? And why, 
in the average nighttime minute, 
do 1,305,000 more families watch 
the CBS Television Network than 
any other? 

It could be the wildly hilarious 
satire by Jack Benny and Phil Sil- 
vers on Dr. Jekyll and Mr. Hyde 
that overwhelmed all its opposi- 
tion one evening last March. 

It could be a vivid revelation 
of a crucial issue—like “The Popu- 
lation Explosion” presented twice 
this winter on CBS REPORTS. 

It could be a star-studded, two- 
hour panorama of an entire dec- 
ade—like THE FABULOUS FIFTIES 
in January. 

It could be the sustained emo- 
tional intensity of Julie Harris 
and Sterling Hayden in last Feb- 
ruary’s brilliant production of 
ETHAN FROME. 

It could be the antics of an in- 
corrigible little boy who strikes 
a common chord every Sunday 
night in the hearts of all parents 
~like DENNIS THE MENACE. 

Or it could be the dramatiza- 
tion in May of THE GAMBLER, THE 
NUN AND THE RADIO, the fourth in 
a series of exciting 90-minute pro- 
ductions of Ernest Hemingway’s 
greatest stories. 

Surely these must be some of 
the reasons why just the differ- 
ence between our average audi- 
ence and the next network’s is 
equal to all families in Los Ange- 
les, Pittsburgh, and Washington! 

Despite any fanciful claims to 
the contrary, this is how the net- 
works stand today when you mea- 
sure all U.S. television families, 
al! sponsored programs from 6 to 
11 pm, and all reports for the 
current year. 

The best looking network is 


the one where viewers find the 


best things to watch—and where 
advertisers reach the biggest 
nationwide audiences, for the 
fifth straight year. 


CBS Television Network 
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VARIETY - ARB SYNDICATION CHART 


Vartety’s weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
. depth of the top ten syndicated shows in the same particular market. 


ten different markets are covered. 


In the syndicated program listings of the top ten shows, rating data such as the 
werage share of audience, coupled with data as to ttme and day of telecasting com- 


petitive programming in the particular slot, etc., 


is furnished. Reason for detailing an 


This week 


strength of particular series. 


exact picture of the rating performance of syndicated shows is tc reflect the true rating 
Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 247 markets. 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top ten network shows on the local level, the Variety-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 


The re- 








(Continued from page 31) 
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SAN FRANCISCO, CALIF. STATIONS: KTVU, KRON, KPIX, KGO. SURVEY DATES: DECEMBER 3-9, 1959. 
Z TOP TEN NETWORK SHOWS AV. |! TOP SYNDICATED PROGRAMS AY. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG (RK. PROGRAM—-DAY—TIME STA DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
1. Gunsmoke (Sat. 10:00-10:30) KPIX 34.1) | 1. Sea Hunt SE, WU s 3 + Sec vp nweewke KRON.... .Ziv 23.8 58.2 | Sheriff of Céchise iinaeears KTVU 85 
.. “ie OD-2- | 2. Death Valley Days (Sat. 10:30)....... KPIX .U.S. Berax 20.7 51.1| It Could Be You......... KRON 11.0 
2. Cavaleade of Sports (Fri. 7:00-8:15)..KRON 32.0) | 3 Manhunt (Tues. 6:30) 02 ..0s. KRON.....Screen Gems 177 580|Early Show ............ KPIX 61 
3. Perry Mason (Sat. 7:30-8:00)..... .KPIX 31.1 || 4. San Francisco Beat (Sat. 7:00) — ere CBS 17.4 59.0| Television At Large..... KRON 6.1 

: -2n.9- | 5. Cannonball (Mon. 7:00)...... KTVU.....ITC 16.5 41.7| Science In Action.......KRON 9.5 
4. Father Knows Best (Mon. 8:30-9:00)..KPIX = 30.5! & Diverce Court (Sat. 6:00)............ KRON.... KTTV Program Championship Bowling ..KTYU 79 
5. Real MeCoys (Thurs. 8:30-9:00)....... KGO 28.7 | Sales 16.4 35.7| Early Show a 6.1 
; ~ an. o7 4|| 7. Brave Stallion (Fri. 7:00)............ BTV ..«.. ERC 149 28.0} Cavalcade of Sports .. KRON 31.1 
6. Alfred Hiteheock (Sun. 9:30-10:00)....KPIX = 27.4|/ 3° Amos and Andy (Mon.-Fri. 6:00).....KTVU.....CBS 146 36.6) 6 O'Clock News-Sports... KRON 173 
7. Chevy Show (Sun. 9:00-10:00)........ KRON 27.0 || on News-Huntley-Brinkley ..KRON 17.2 
8. Zane Grey Theatre (Thurs. 9:00-9:30). KPIX 26.8 | 9. Three Stooges (Mon.-Fri. 5:30)....... KTVU.....Sereen Gems 13.7 32.8 Aa mye RES ear.” one = 

9, 77 Sunset Strip (Fri. 9:00-10:00)......KGO 26.4 |) Early Show PRG 71 
10. Red Skelton (Tues. 9:30-10:00).. .. KPIX 25.3110. Quick Draw MeGraw (Thurs. 6:30) KTVU.....Screen Gems 13.4 42.9} Four Just Men...... KRON 9.5 

rar - 

N EW ORLEANS, LA. STATIONS: WWL, WDSU, WVUE. SURVEY DATES: DECEMBER 3-9, 1959. 
1. Bat Mastersen (Thurs. 7:00-7:30)..... WDSU 47.1 | 1. Death Valley Days (Sat. 8:45) WDSU....U.S. Borax 239 38.0 | Election Returns ........ WwWwL 25.2 
° , ‘ -00.9- , | 2. Rey Regers (Fri. 5:60)... .. . cccccccec. WDSU CNP 23.3 70.4| Movie Date ............ WwwWwL 5.7 
>, Loretta Young Show (Sun. 9:00-9:30). WDSU 43.9 || | Bugs |= = iaenr at WWL 76 
3. Father Knows Best (Mon. 7:30-8:00)..WWL 41.4 || 3. Whirlybirds (Thurs. 9:30)............ WDSU.... CBS 22.3 50.0; Revion Party .......... WwwL 21.7 

‘ son 9. ru | 4. U.S. Marshal (Wed. 10:00 ...- WDSU.... NTA 21.0 Se UP acess cee nau WwwL 10.2 

4. Show Of The Month (Fri. 6:30-8:00)..WWL = 40.9! 5 Huckleberry Hound (Thurs. 5:00)....WDSU.... Screen Gems 20.1 60.7| Movie Date ............ WWL 108 

5. Once Upon A Xmas Time Bugs Bunny ......... .. WWL 8.3 
: ony. = | 6. Gene Autry (Sat. 6:00).......... . WDSU.... CBS 19.4 64.0! Pro Football oes -WWL 7.7 
(Wed. 6:30-7:30)....-......... WDSU 37.4 | % Popeye (Mon.-Fri. 5:00)...........-. Esso Reporter; News.....WDSU 16.9 

6. Zane Grey Theatre (Thurs. 8:00-8:30) WWL 36.3 og 8 tk rene WWL..... UAA 18.6 52.4| Know Your Schools...... WDSU 0.1 
‘a in on : are Lets Tell A Story....... WDSU 0.6 
1. What’s My Line (Sun. 9:30-10:00)....WWL 35.7 | Three Stooges .......... WDSU 54 
8. Law of Plainsman (Thurs. 6:30-7:00)..WDSU 35.4 || 8. State Trooper Thurs 3 eee WDSU. 7 MCA 17.5 41.4| Wild Cargo .......i0.. WwwL 22.3 
9. Danny Thomas Show (Mon. 8:00-8:30) WWL 35.0 9. Superman (Mon. 5:00)............... WDSU.... Flamingo 16.9 62.4 | wen etme sala died aes oe Mi 
9. 77 Sunset Strip (Fri. 8:00-8:30).......WVUE 35.0 ||10. Manhunt (Mon. 10:00 WDSU.... Screen Gems 15.0 445|Not For Hire.......... WwwL 10.8 
1 T TT 
MINNEAPOLIS—ST. PAUL. MINN, stations: weco, kstp, KMSP, WIGN. SURVEY DATES: DECEMBER 3-9, 1959. 
1. Gunsmoke (Sat. 9:00-9:30)........... wcco 37.8 || 1. Death Valley Days (Sat. 9:30). ....... wcco.... U.S. Borax 34.1 56.5| It Could Be You........ KSTP 140 
— ee 2. Huckleberry Hound ‘Tues. 6:30)...... wcco.... Screen Gems 22.6 44.6|Laramie .........++... KSTP 12.8 
2. Garry Moore (Tues. 9:00-10:00)...... WCCO =: 36.9|| 3. Sea Hunt (Thurs. 9:30).............. WTCN.... Ziv 189  37.1| Border Patrol .......... KSTP 143 
3. Danny Thomas (Mon. 8:00-8:30)...... wcco 36.6 || 4. Three Stooges (Mon.-Fri. 5:30) .. WCCO.... Screen Gems 18.8 57.7| Santa Claus pease 

| Sat. 11:30 : News-Huntley-Bri ; cS" 

3. Real MeCoys (Thurs. 7:30-8:00)....... WTCN 366 1 : ee oe ae = 
4. Father Knows Best (Mon. 7:30-8:00h.WCCO 35.4) Our Miss Brooks....... KMSP 7.0 
# : 4 | Tugboat Annie .WTCN 18 
5. Once Upon A Xmas Time i 5. Superman (Thurs. 8:00) WCCO.... Flamingo 18.3 54.6| Adv. In Sherwood Forest. KSTP 7.0 

(Wed. 6:30-7:30)... .......+0.. KSTP 34.0 || 6. Beseue 8 (Tues. 7:00)........ccccese Wwcco..,. Screen Gems 17.1 me ye , : 12.2 
— — a x il Sugarfoot . . WTC! 12.2 

6. Have Gun, Will Tarvel (Sat. 8:30-9)..WCCO 33.5 @ state Trooper (Thurs. 10:30)......... KSTP..... MCA 17.1  69.2| Pres. Eisenhower: Movie WTCN 43 
6. What's My Line (Sun. 9:30-10:00)..... wcco 33.5 || . Movie Spectacular ...... WTCN as 
as . : , _— +4q\| 7. MacKenzies Raiders (Sun. 9:30)...... KSTP..... Ziv 15.2 23 1| What’s My Line .. .wcco 3.5 
1. Ernie Ferd (Thurs. 6:30-0:00)....... KSTP —_323'|| §° Quick Draw McGraw (Wed. 5:00)... WCCO... Screen Gems 149  449| Adv. In Sherwood Forest_KSTP 9.8 
7. Katelie Ti Geel. 2.05. cwesces wcco 32.31) & Mr. District Attorney (Wed. 10 30)... KSTP . Ziv 146 50.0| Big Movie MSP 7.3 

r 

ATLANTA, GA. STATIONS: WSB, WAGA, WLWA. SURVEY DATES: DECEMBER 3-9, 1959. 
1. Wagon Train (Wed. 7:30-8:30)........ WSB 53.0 }j 1. Whirlybirds (Wed. 7:00)............ . ae CBS 35.3 74.1| Big Movie Special....... WAGA 6.6 
2. Gunsmoke (Sat. 10:00-10:30)......... WAGA 38.7 || 2. Death Valley Days ‘Mon. 7:00)....... WSB ..U.S. Borax 293 69.9| Four Just Men.......... WLWA 7.3 
3. Real McCoys (Thurs. 8:30-9:00)......WLWA 37.6 || 3. U.S. Marshal (Sat. 10:30)............ WAGA NTA 26.0 63.4) It Could Be You,........ WSB 13.0 
4. Have Gun, Will Travel (Sat. 9:30-10)..WAGA  3%5.3/| 4. MacKenzies Raiders (Tues. 7:00).....WSB.. Ziv 24.7 ORT irene .. 2... -scveaes WLWA = 110.7 
5. Ernie Ford (Thurs. 9:30-10:00)....... WSB Saen & Som Bes (FIL TOs... 5 a. ccees . » a Ziv 23.3 65.4 | Tombstone Ter: -itory WLWA 7.0 
6. Rawhide (Fri. 7:30-8:30)............. WAGA 32.8 || 6. Huckleberry Hound (Thurs. 6:00).....WSB..... Screen Gems 22.0 61.1| Three Stooges .......... WLWA 93 
7. Price Is Right (Wed. 8:30-9:00)....... WSB 32.7 || 37. Popeye (Mon “Fri. 5:00 é WSB AA 19.5 70.9| Early Show -.WAGA 6.6 
8. Cheyenne (Mon. 7:30-8:00)......... -»-WLWA 32.6|| 8. Manhunt (Thurs. 7:30) WSB Screen Gems 17.3 30.9| To Tell The Truth. paseks WAGA 24.3 
9. Red Skeiton (Tues. 9:30-10:00)....... WAGA 32.0}; 8 Net For Hire (Sat. 9:00)............. WAGA CNP 17.3 30.9} Jerry Lewis ..... -. WSB 22.0 

10. Peter Gunn (Mon. 9:00-9:30)......... WSB 31.6 || 9. Quick Draw McGraw (Tues. 6:00) WSB Screen Gems 14.7 45.9) Early Show -WAGA 93 
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‘Meet the Press 


ear affecting a network program, | 


iirement under the amendment to | 


>é 


tl 


yn, who elaims to be a candidate | 


of 


Lé 


a 


falls in the exempted category, 


ted le 


me 


nders. | 
Without ruling on whether East- | 


casters and 


Exempt from 315 


Washington, May 10. 
In its first equal time ruling this 


of National 
| began May 1. 


deral Communications Commis- 
0 has held that “Meet the Press” 
exempt from the equal time re- 


| her, V.p. 


| hower said: 


‘tion 315 enacted last summer 
Andrew J. Easter, of Washing- | gratulations 
| casters of 

the Democratic presidential | 
mination, asked NBC to give him 
on “Meet the Press” in view | 
the appearance on that program | 
various other Democratic con- | 


community. 


try. 


qualifie@ candidate, FCC 
cited the provisions en- 
ist year exempting bona fide 
programs and news _ inter- 
from equal time demands, 
i said “Meet the Press” clearly 


a 
By helping 
formed, 
S ure to 
me 


Ike’s Salute to Radio 


! 

Washington, May 10 

President Eisenhower 

| gratulated the nation’s radio broad- 


extended 


Radio 


to the radio 
America on 
to the national 
I understnad 
are now more than 4,000 radio sta- 
tions active throughout the 
Over these stations, 
ple can hear reports of significance 
on both local and national iss 


years of service 


us 


| wishes for a successful observance | 
Month 


In a telegram to John F. Me: 
for radio 
| Assn. of Broadcasters, 


of 


| 
“During National Radio Month, 
*|I am delighted to send 


to 


keep 


radio helps to keep A 
ica strong and free 
add my 
aningful observance of 
‘Radio Month.” 


best 


It is a ple 


Case Of the Wandering 
Disk Jock: Clarke Can't | 
Work on KBKC for Year 


Kansas City, May 10. | 

A ruling favoring WHB Radio 
and the Storz Broadcasting Co. was 
returned in Johnson County, Kan- 
District Court last week in the 


has con- 


his best} 


which 


ag- 


Sas 


National 


Mr. Eisen- | ©45¢ of wandering disk jockey Ed- 
die Clarke 

Judge Earle E. O'Connor issued | 

my con-|2 12-month injunction prohibiting | 

nena. Clarke, a veteran WHB d.j., from | 

their 49 | #PPearing on radio station KBKC 


or from taking part in any other 
KBKC activities. The order came 
in with a suit filed 
against Clarke by Storz here after 
the deejay had resigned from WHB | 
on April 14 


there 
connection 


coun- 
our peo- 


1eS WHB maintained Clarke's ac- 

vell in-| ceptance of a post as station man- 

ager and disk jockey at KBKC in 

wide tor nearby M on, Kansas, was in 
National | Violatior contract stipulation 

| V i ead him from working 


for another radio station within 35 
miles of WHB until 18 months 
after termination of his WHB job 

Clarke has contended WHB 
breached, and thus voided, 
agreement by failing to meet pay 


| increases promised. 


Judge O’Connor ruled the WHB 
contract, though made in Missouri, 
was valid in Kansas. In effect, 


however, he tossed aside by reduc-! 


the 18month waiting clause 
Attorneys for Clarke 
“breach of 


ing 
to one year. 
said this indicated a 
contract was present.” 





CBS-TV Ups lannucci 


Sal Iannucci moves up to become 
CBS-TV’s director of business af- 
fairs when Merritt Coleman moves 
out to Television City early this 
month to take over the post of v.p. 
and business manager on talent and 
contract properties. 

Coleman is succeeding Phil Feld- 
man, who’s leaving the web to be- 
come exec v.p. of Broadcast Man- 


agement Inc. Coleman’s been di- 
rector of business affairs under 
v.p. Spence Harrison since 1951. 
Iannucci has been director of con- 
tracts—talent and rights, under 
Coleman, 


this | 


Tas Pushes 


Tax for Teachvee 


Washington, May 10. 

All television licensees would be 
taxed 1% of all advertising rev- 
enues to finance expansion of edu- 
cational television under terms of 
the bili Sen. Warren Magnuson 
D-Wash.), Senate Commerce Com- 
mittee chairman, has threatened to 
introduce. 

Magnuson has said he will drop 
it into the Senate hopper unless 
the House passes the federal-aid 
bill for teachvee. The Senate has 
twice cleared a bill to grant each 
State (plus the District of Columbia 
and Puerto Rico) ($1,000,000 each 
to get educational tv off the ground 
nationally. But the House has 
never acted on it. The House Com- 
merce Committee earlier this year 
approved a scaled down version of 


the bill, however. 

Magunson sees the 1% tax on 
tv stations as being along the pat- 
tern of the federal highway pro- 
i gram, 
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Arthur Godfrey Show 

On Friday (6), 
colorful, sometimes lively 
with Arthur Godfrey. The special, 
holding down the web's 9-10 p.m. 





Tele Follow-Up Comment 





CBS-TV staged a/the 
hour | 





3 
POOH 444444444444646- ; 


political and economic aspects of 
country. Although much has 
been said along these lines before, 
the reportage was brisk and pre- 
cise and served as a good forward 


slot (fully sponsored), was a blend | to McGhee's pba ng analysis. 


of the music, dance, scenery and | 
the host's’ peculiarly 
brand of folksy baby talk. 
On tape all the way, the hour 
stanza went from a New York stu- 
dio, to Jamaica, B.W.I., to a Boston 
horse show to Virginia, where God- 


effective | blended 


| 


frey has his farm, to the stage of 
the Shubert Theatre where “Take 
Me -Along” is playing and then| 


back to Jamaica a couple of times 
more. Apart from an opening top- 
hat-and-tails dance routine by God- 
frey and eight chorines ‘he’s just 
not the man fer a big production 


The filming and reporting were 
interestingly by director 
Robert Priaulx. Gros. 


The Play of the Week 


Frank Corsaro’s “A Piece of 
Blue Sky,” set in the Depression- 
era Bronx, is not a_ particularly 


|memorable drama, primarily be- 
cause the unhappy triangle he 
writes about are rather dull peo- 
ple. But if “Blue Sky” isn’t memor- 
able, its “Play of the Week’ pro- 
duction is engrossing, thanks to a 
couple of fine periormances by 
Sheiley Winters and Morgan 
Sterne, 

“Blue Sky” is a triangle with 


ai 


number and seems out of place} 
doing same) and an immodest calyp- 
so ditty (‘Long Live Arthur God- 
frey, radio-tv’s No. 1  personali- 
ty”), it was fun to watch. High- 
lights were a calypso “limbe,” 

dream sequence between boy and 


Jamaican waterfall and 
dance from “Take Me 


girl at a 
the picnic 
Along.” 
On hand briefly was Jackie 
Gleason to pour out a few words 
of lively wit. Camerawork was ex- 
cellent, as was the entire technical 
display ‘cuts and fades were tops 


|for Miss Winters’ 


on tape Background music by the 
Dick Hyman orch was firstrate 
Art. 
Small World 

Playwright Tennessee Williams, 
Japanese _ novelist - playwright 
Yukio Mishima and British film 
critic Dilys Powell contributed an- 
other witty cenversation piece to 
the Ed Murrow-Fred Friendly 
“Small World” series Sunday (8) 
on CBS-TV. With Williams sound- 
ing more British than even Miss 
Powell, show got off to a quiet 
start with a fairly routine discus- 
sion of problems involving the 
transplanting of a stage property 
to the screen. Then someone in- 
troduced the topic of violence as 
a dominating factor in current 
American artistic endeavors, and 
the show teok on a lively distinc- 
tion 

As conversation became more 
interesting, Williams’ Britishisms 
became less pronounced and by 
the time he and Mishima were 
acreeing that Japanese and south- 
ern U.S. culture had a common 
heritage of “elegance and bru- 
tality.” Williams was back to an 
easy Mississippi drawl. The Brit-| 
ish critic managed to be articulate 
and amusing in the face of the 
American-Japanese entente  cor- 


Scribe said that she felt the 
on brutality in U.S. art 
be one of the factors dividing 


diale 
emphasis 
to 


complications. Miss Winters is the 


upstairs,neighbor of Sterne and 
Marian Seldes, also the latter's 
best friend. When her husband 
flips and is committed to Black- 
well’s Island, she moves in with 
Sterne and Miss Seldes. Sterne’s 
unhappy because his wife has be- 
come a religious fauatic since the 
death of their child, and in an ef- 


fort to raise enough money to have 
another child, he’s been scabbing 
against his striking union. The 
combination draws him to Miss 
Winters. 

Corsaro’s people are rether dull 
—their troubles, not their char- 
acters, constitute the propulsive 


action of the play. But within these 


limitations, Miss Winters, Sterne 
and Miss Seldes deliver excep- 
tienal portrayals. Miss Winters’ 
“all talk, no action” scared smart- 
aleck is thesping with range and 
variety. Sterne’s lover is a nice | 
guy who’s had it up to here and is 
totally believable. Miss Seldes’ 
quiet fanaticism is so natural as to 
have even greater impact than 


overstatement, Gerald O'Loughlin 


turns in a brilliant piece of work 
as Miss Winters’ husband, par- 
ticularly in his dark, brooding, 


opening scenes 

Add to these excellent support- 
ing stints from Nancy Marchand as 
a bitter in-law who's been caring 
son; Milton Sel- 
zer, Mary Laslo and Suzie Bond as 
neighbors and Martin Rudy and 
Lou Antonio a pair of union 
trouble-shooters, and the sum total 
is acting of a high order. 
staged his own script with extreme 
skill, and Douglas Rodgers’ camera 
direction was excellent. Henry 
Weinstein produced Chan, 


as 





Startime 
Fair,” last Tuesday's 
“Startime,” was a bit 


“Ford Fun 


(3) entry on 


| of pre-summer froth on a late-sum- 


the U.S. and Britain. When Wil-| 
liams said he found violence a} 
fact of life, the exposure of which 
implied denegration. Mrs. Powell 
iggested that behind this .de- 
negration there was aiso a kind 
oi “exaltation.” 

It was no surprise that Williams 
and Mrs. Powell were in complete 
command of the language. but 
Mishima also came off extremely 
well, holding his own with ap- 
parent ease despite the fart he 
was speaking in a foreign tongue 
Murrow moderated with his usual 
good sense and modesty Tech- 


nical quality of the sound and film | 


was excellent. Points of origina- 
tion were Key West, Fla., London 
and Tokyo. Anby. 
World Wide 60 

Germany came under the scru- 
tiny ef several NBC correspond- 
ents in a pointed report for the 
“World Wide 60” series Saturday 
(7 Called “Germany: 15 Years 
Later.” the NBC staffers examined 
the country and its progress 


towards democracy since the un- 
conditional surrender at Rheims, 
France, May 7, 1945 

The documentary, as a whole, 
dwelled on familiar material but 
it wound up with a punch that had 
some alarming overtones. It was 
Frank McGhee's appraisal of Ger- 
many’s new armed power that 
gave the show most of its weight. 
McGhee, who also produced, left 
little to the imagination in sum- 
mation that the Germans have 
been given the potential to wage 


war again, and a nuclear one at 
that, It was also unsettling that 
the Allies have helped in this 


buildup and that some World War 
Il bigwigs were still in command. 
McGhee's comments were terse 
and candid. ** 

Preceding was a roundup by 
Ecowin Newman, John Rich and 
Joseph C. Harsch of the social, 





mer theme, the county fair. An- 
achronistic though it was, the lay- 
out was lightfooted and tuneful 


and made for a flavorsome 60 min- 
utes of springtime tv in skip-to-my- 
Icu tempo. 


++oe 


Corsaro | 


BBC, Richard Dimbleby 
Join With Meg & Tony 
In Wowing U.S. Audiences 


Credit television for making the 
wedding of Princess Margaret as 
familiar to the American public as 


the wedding of a neighbor. And 
what a wedding it was! What 
neighbors! 

| All the pageantry and splendor 
of the event wes captured 
So was the solemnity and 
the poetry of the occasion. | 


| It struck chords deep in the dreams 
of people. And never had a bride 
been prettier. 

British Broadcasting Corp. rose 
mantully to the occasion. A good 
deal of what America saw was pro- 
duced by BBC and the name of 
Richard Dimbleby (‘a British ring- 
ing name), who did the commentary 
for BBC from Westminster Abbey, 
now has probably settled in the 
subconscious of millions of Amer- 
icans. 

But on Friday (6), the Dimbiedy 
name and his quiet voice unobtru- 
sively guided viewers throug h mar 
riage ceremony. All three U 
networks carried the event and 
many independent tv stations car- 


ried the feed from the Canadian 
Broadcasting Corp. 

| Among the networks NBC-TV 
led the field. lLatter’s two hour 


show starting at ! p.m. carried the 
greatest impact. ABC-TV followed 
at 5 p.m. with a half-hour wrapup. 
CBS-TV came in last at 11:15 p.m 
with a 45-minute show devoted to 
the affair. 
All but the CBS-TV 
utilized the cameras, 
comsentators of BBC 
had its tieup with Associated 
diffusion, one of the 
contractors in Britain. The 
commentary tended to be a 
gushy, although pictorially 
feed also proved fascinating. 
No doubt about it: Vidtape came 
into its own. Six or seven hours 
after the event took place, vid- 
tape takes had arrived in Montreal 
by piane, and CBC was feeding the 
fooiage to networks and stations. 
The technical revolution wrought 
can best be described by compar- 
ing the vidtape look to that of the 


program 
crews and 

CBS-TV 
Re- 
AR 


bit 
AR's 


NBC-BBC trans-Atlantic cable film | 


system, a techniaue now in relative 
infancy of development The cable 
film system, which is much faster, 
was utilized for some shots in the 
early morning “Today” show. Pic- 
tures, there, were fuzzy. How alive 
th vidtape looked in comparison. 
Frigidaire picked up the tab on 
the two hour NBC-TV show, 
the version which was telecast at 
7:30 p.m. Colgate-Palmolive spon- 
sored the CBS-TV telecast and 
| Yardley, the one on ABC-TV. 
American commentators in- 
cluded Merr.il Muller, Joseph C. 
| Harsh, John Chancellor, Alan New- 
man, Eric Sevareid, etc But 
their’s wasn’t a big contribution. 
It was strictly a British show. The 
| principals were Princess Margaret, 
|Antony Armstrong-Jones, Queen 
| Elizabeth, the Queen Mother, the 
Duke of Edinburgh and the glass 
|ecoach. BBC was the vehicle and 
BBC's role was a job well done 
Horo. 





TIPTOE THROUGH TV 
(Revion Revue) 


With Sid Caesar, Audrey Meadows, 


| Chariton Heston, Chita Rivera, 


Producer Lynn Duddy hung the Howard Morris, Jack Cole, Paul 
array of song, dance and comedy | Reed, Charles Sanford Orch, 
on the slimmest thread of story, of | Others 
a boy who wants to take a certain Producer: Leo Morgan 
girl to the fair but won't ask, and Director: Jerome Shaw 
of the girl who secretly wishes he Writers: Mel Tolkin, Mel Brooks, 
would. It served admirably for the Sydney Zelinka 


and made for natural 
lead-ins to tunes like 


show's length 
musicomecy 


“Make the Man Love Me” and| 
“Folks Who Live On the Hill,” a 
way of making a variety show seem 


not a variely 
Singers Jaye 
Peter Palmer 
pair and were properly fresh-faced 
and wholesome-voiced 
Holm enacted the 
who brings them 
peg for her 


snow, 


P. Morgan and 


catalytic agent 
together, a solid 
real role as hostess of 
the musicale. Once they get to the 
fair, the sioryline’s dropped, and 
the variety acts were attractions on 
the midway. 

Wisa D’Orso’s fantasy ballet to 
“Baubles, Bangles and Beads” was 
a neat change of pace, and the} 
Amazing Mr. Ballantine, in the} 
guise of a barker, provided 
comedy balance with his amazingly | 
durable magic that fails. Unbilled, 
so as to be a surprise guest, 


played the romantic | 


Celeste! 


comic | 


60 Mins., Thursday (5), 
CBS-TV (tape) 
(Warwick & Legler) 
Maybe “the climate” has put a 
chill on what's left of television's 
brilliant comedy. Sid Caesar's 
spoof of the medium last week 


10 p.m. 


even the comedian’s stuff of a year 
| ago, mostly because the satire was 
shy of really beefy sacred cows 
Caesar’s disappoint ed followers, 
however, might well welcome a re- 
peat performance of “Tiptoe 
Through Tv” next fell after the 
astounding flock of preeming and 
returning situation comedies have 
inundated the home screens. 
Veteran Caesar viewers have 
learned to wait out the show with 
| the virtual guarantee that at least 
one seg will really make it. Closest 
{to home this time was the “Key- 
nole Courtroom,” take off on the 
| CBS-TV daytime trial meller, “The 
| Verdict Is Yours.” The slapstick 


* oo ee a “|rib had some hilarious moments 
Charlie Weaver a Cliff Ar-| with Audrey Meadows as defen- 
quette) turned up at the pie con-| dant, Caesar as plaintiff, Charlton 
test and read one of his classic 


letters from Mama. Miss Holm was | } 


a charmer in a couple of novelty 
numbers, and she handled the 
interlocking chore with grace. 

In all, it was a breezy variety 
offering in musicomedy dressing 
that came off almost flawlessly, 
‘redit to Gordon Rigsby’s f rec- 
tion, Les. 


al 
iy 
‘yp (Continued on page 36) 


Heston and Howard Morris as the 
‘lawyers and Paul Reed presiding. 
| But how many in the audience 
| could have realized that these were 
|take-offs on real lawyers who 
| every afternoon indulge in a sort 
|of mouthpiece’s legal play period 
mee the cameras? Unfortunate- 

“Verdict’s” audience, however 


commercial ! 


and | 


wasn’t quite up to the standard of | 


IN THE 


THE SLOWEST GUN 
WEST 
(The Phil Silvers Special) 


With Silvers, Jack Benny, Bruce 
abot, Ted De Corsia, Jack 
Elam, Kar! Lueas, 


Wilke, John Dierkes, Lee Van! 
Cleef, Jean Willes, Parley Baer, 
Tom Fadden, Marion’ Ross, 
Kathie Browne, Jack Albertson, 
others 
Producer-Writer: Nat Hiken 
Director: Herschel Daugherty 
60 Mins., Sat. (7), 9 p.m. 
CARLING BREWING 
CBS-TV (film) 
(B&B) 

When the television comics de- 
cided three years ago to “laugh the 
westerns off the air,” they forgot 
to enlist the efforts of Phil Silvers 
and Nat Hiken. “The Slowest Gun 
in the West” was everything they 
wanted to do, a little late for their 
purpose, but good enough to stand 
on its own as an hour of fun, any 
time, any place. 

Hiken is the master of the switch 
and the schtick, the piece of busi- 
ness that carries a comedy along. 
“Slowest Gun” had a great switch; 
it also had plenty of furny busi- 
ness that kept buoying it into a 
fast-paced spoof with nary a lag 

The switch was simple. Instead 
of the customary western cliche, 
Hiken reversed the field, introduc- 
ing a character with so cowardly 


| 


a reputation that no self-respecting | 


gunfighter would harm him for 
fear of being laughed out of the 
west. In terms of plot, he resolved 
it by having his frantie heavy, 
Bruce Cabot, bring in as great a 
coward in Jack Benny. Result was 
a literal standoff, Silvers ard 
Benny stood for vears in the main 


as 


street, in gunfight posture, each 
insisting the other draw first. 
The business was likewise ex- 


tremely funny, with Silvers follow- 
ing through his reverse-ascendency 
over the outlawry by organizing 
arts & crafts, a glee club and 


a 


| this show had to suffer 


Big Brother program in his post | 


as sheriff of Primrose, 
it to say that 
Daugherty’s film 
Hiken getiing 
staging) 
execution, 
fully. 
Benny was perfect as “Chicken 
Finsterwaid,” the co-hero of the 
piece. Cabot made a good heavy, 
and a group of Hollywood's busiest 
gunfighters, Ted De Corsia. Jack 
Elam, Karl Lukas, Robert J. Wilke, 


Ariz. Suffice 
under Herschel 
direction ‘with 
in some uncredited 
and Silvers’ inimitable 
it all ticked off beauti- 


John Dierkes and Lee Van Cleef, | 


made an impressive lineup of ad- 
|versaries fer Silvers. Jean Willes 
was good as a dancehall girl and 
Marion Ross ditto as Silvers’ near- 
fiancee. 

Pill Frye, Revue’s exec producer, 


gave tue entire show a good film! 


production, utilizing the best 
| the Universal-Revue western facili- 
| ties. Chan, 


DERBY FEVER 

With Caywood Ledford, Brownie 
Leach 

Producer: Chuck Hall 

Director: Bob yyy 

60 Mins., Thurs. (5), 9 p.m. 

BROWN & WILLIAMSON 
WHAS-TYV (tape) 

| WHAS-TV took ac vantage of a 

| grand cpportunity to bring viewers 

a closeup view of the horses en- 

tered in the 86th running of the 
Kentucky Derby Saturday (7). In 


of | 


!a Wolcott Gibbs short story, 
|Moon Over Brooklyn,” 


the 
| 
;come up with a frappe 


MUSIC ON ICE 

With Johnny Desmond, Jill Corey, 
The Skipjacks (5), Ben Deva, 
Harrisen & Kossi, Robert Bouch- 
er Orch 


Robert J.| Producer: George Charles 


Director: Grey Lockwood 
Writer: Joel Bigelow 

60 Mins.; Sun., 8 p.m. 
NBC-TV, from N.Y (in color) 

As a summer replacement for 
“Sunday Showcase,” NBC has 
version of 
a variety stanza. This show has the 
distinction of being the first series 
to be mounted on ice. But after 
the standard leaps and pirovettes 


by the bladesters, it’s gotta fall 
back on talent. 

The preem layout had some okay 
routines, but the overall concep- 


tion was routine. Johnny Desmond, 
the regular host, handled the script 
with a somewhat grim effort to be 
nonchalant, but he was {ir more at 
home in his several vocnl stints, 
Jill Corey and Desmond joked for 
a workout on “Baby, It’s Cold Out 
side” ‘a song which has been get- 
ting a heavy workout on tv recent- 


ly) and then Miss Corey did an 
okay medley of songs Also on 
hand were. The Skipjacks, a mixed 
quintet with a sharp harmonizing 
style. 


Ben Dova, a clown on skates, 
turned in the highlight of the show 
with his routine of the drunk clim- 
ing a lamppost. Also effective were 
figure-skater Jacqueline cu BPief 
and the ice adagie team of Harri- 
son & Kossi. A line of four girl 
and four boy skaters backed up the 
production numbers. As a finale, 
the show had an ice ballet that ran 
for about 15 minutes, far too long 
for maximum impact. 

Without a bankroller of its own, 
the burcen 
of innumerable spots througout the 
hour, most of them plugging up- 
coming NBC-TV shows. At the s‘a- 
tion breaks, the triple and quad- 
ruple plugs for the various westerm 
shows hardly helped the icer’s con- 
tinuity. Heri. 


FULL MOON OVER BROOKLYN 

(The Art Carney Show) 

With Elaine Stritch, Frank 
McHugh, Barbara Ann Barrie, 
Robert Webber 

Producer: David Susskind 

Director: Jack Smight 


Writer: Irving Gaynor Neiman 
(from shert story by Wolcott 
Gibbs) 


60 Mins., Fri. (6) 8:30 p.m. 
UNITED MOTORS SERVICE; AC 
SPARK PLUGS 
NBC-TV, from N. Y. 
(Campbell-Ewald; D. P. Brother) 
Art Carney, for his season's 
finale, took on the adaptation of 
“Full 
which had 
a good production and a piciur- 


| esque set of personnal. Unfortunate 


lly 


and atmos: 
and the 


the inherent color 
| phere never got across, 


| yarn never got rolling. 


doing so station cancelled out the | 


CBS “Variety Show.” Local ciggie 
sponsor got a good show for its 
money because, for the first time, 
tv cameras gave a_behind-the- 
scenes preview of the horses, 
trainers, and grooms. With Cay- 
| wood Ledford, an old pro at Ken- 
tucky race tracks, handling 
mike, many interesting facts about 
the horses were brought closeup. 
One trainer in particular, ‘seemed 
at ease gabbing about the ponies, 
and explained several impo:eant 
racing considerations, 
shadow roll to keep a horse from 
holding his head too high; tying 
| the horse’s tongue (sometimes they 
jtry to swallow their tongues): the 
function of the martingale: how 
|horses acquire their names, and 
the like. 

Ledford brought out some neat 
|sidelights in an interview with a 
groom. Technicalities like breaking 
a horse; and a few cute shots of 
}one of. the horses drinking a coke; 
and a dog carrying a pail were also 
good. Standout was the Doutes 
for post position; a ritual which 
the race fans have often wondered 
about, but have never seen. There 
was plenty of chatter and good- 
natured joshing, as the owner of 


a hat. Of the two faves in the race, 
Bally Ache got 3rd position and 
Tompicn drew 14th position, on 
the outside. 


the cameras plenty of opportunity 
for good shots, and the show was 
sensitive and expertly handled. 
Ledford’s commentaries 
filmed in the WHAS-tv 





Wee 


the \t¢ New York, but either the Penn- 


Behind the scenes looking gave | 


Carney utilized a characteriza- 
tion that was reminiscent of his 
work on the Jackie Gleason show. 
He endowed his role with a lot of 
color, a lot of incidental business 
and did much to give his part ad- 
ditional flavor, more than was 


| written into it. 


|ceased bear. 


such as the | 


land Brooklyn, 


Bally Ache drew the slips out of | 


Story concerned Carney, who 
played a worker on a railroad 
barge in the Hudson. A bear sup- 
posedly died on the barge enroute 


sylvania nor the Long Island Rail- 
road wanted the responsibility of 
having to pay damages for the de- 
So Carney, in com- 
pany with the supposedly dead 
bear, and its female trainer (Elaine 
Stritch), rode between New Jersey 
neither terminal 
wanting the cargo. 

There was little in the plot or 
dialog to provide lift and excite- 
ment. The production left in doubt 
whether it was satire or reality 
that was wanted, and between these 
doubts, the genuine humor of the 
situation was dissipated. 

Frank McHugh, playing Carney's 
prospective father-in-law, and in 
charge of the Brooklyn depot, did 
his usual characterization, while 
Barbara Ann Barrie as his daugh- 
ter, and Robert Webber as the cir- 
cus pressagent, contributed stand- 
ardly te the proceedings. 

Elaine Stritch also seemed lost 
in the —. Playing the alcoholie 
trainer o used to be a dancer, 
Miss Stritch gave her role a lot ot 


j}ineident and worked harder than 
the script warranted, but still 
failed to infuse bounce to the 
script. 


The Talent Associates Produc- 


were | tion was physically good, but ele- 
ee of excitement were lacking. 
‘ved, 


Jose. 
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Television Reviews 





sizeable for daytime, is still limited 
to the relative minority of slack- 
jawed and suspect homemakers 
who would probably find Caesar's 
kidding an affrontery. Same ex- 
clusivity would apply to the pa- 
rody of a Japanese film (an old 
Caesar routine}, since the films get 
‘ittle circulation except in big 
city art houses and Coast Oriental 
population centres. Still it flared 
up from time to time with per- 
ceptively ludicrous antics (Caesar 
as a Japanese smithy, Heston as a 
playboy prince and Miss Meadows 
as the maiden). 

Otherwise, Caesar’s familiar 
German professor was a fiasco, and 


the likewise familiar mime of a| 
concert violinist was a warm 
opener. 


The production numbers, partic- 
ularly Jack Cole’s choreography 
and Peter Matz dance scoring, 
might have been an attempt to car- 
ry the tele spoofing throughout. If 
so, they failed. The routines were 
loud, frenetic and hit home as sin- 
cerely tasteless. The wild scene} 
was an obsticle course for the tal-| 
ents of singer-dancer Chita Rivera, | 
who can keep up with the frantic 
stuff when it’s good. 

Like the music and dancing, | 
Revion’s commercials seemed to be | 
striving to sustain the show’s 
theme. Somehow the pitches for 
Pango Peach lipstick etc. came off 
as parodies of tv blurbs. Bill. 





INSIDE ARGONNE 
With Norman Ross, host; Dr. Nor- | 
man Hilberry, Dr. Austin Brues, 

Dr. Harry Auerbach, others 
Producer: Dan Schuffman 
Director: Cliff Braun 
Writer: David McElroy 
126 Mins., Sat, (7), 10 p.m. 

WBKB, Chicage (tape) 

All public affairs shows begin 
as noble ventures, but some turn 
out to be more noble than others. 
This two-hour telementary be- 
longed to that aristocratic class, not | 
because it was a costly project 
(supposedly a $30,000 sustainer for 
WBKB) but because it used suffi- 
cient time to give better than su- 
perficial coverage to an immense 
subject, one that Is not often dis-| 
cussed these days and one that, 
contrary to fashion, struck a hope- 
ful note for the future of mankind. 

Taking up one-ninth of a broad- 
east day, “Inside Argonne” was a 
reasonably thorough excursion 
through a once secret place, Ar-| 
gonne National Laboratory, where | 
$100,000,000 worth of government | 
research is being done on the 
peacetime uses of atomic energy. 
After all the attention given to the 
problems of fallout and the stock- 


piling of atomic weapons, it’s a 
comfort to know to what extent 
nuclear science is also working to 
produce electrical 


cure cancer, 


Continued from page 35 Gee 


| showed 49 hours of live in 



















power, preserve foods and to un- 
derstand, and perhaps slow down 
the aging process. The Atomic Age, 
now in its 18th year seemed not 
so fearful after all. 

While the tv cameras were ubi- 
quitous on the Argonne complex, 
poking into the various laborator- 
ies and the plant and animal farms, 


| since 1952 is the station's first step | 


| partment 


most of the pertinent information | 


came from interviews, i3 of them 
by count. The talk would seem ex- 
cessive on the face of it, but Norm 


Ross probed pointedly for practical | 


information on the household level 
and any talk that perhaps was not 
meaty or to the point was judici- 
ously edited out. It was also good 
fortune that the scientists at Ar- 
gonne were regular fellows, plain 
spoken and personable. A notable 
interviewee was Dr. Norman Hil- 
berry, director of the nuclear study 
centre, who could be witty or in- 
spirational, as the occasional re 
quired. 

There was some pungent 
footage, a teleview through an 
electronic microscope, a view of a 
rat injected with cancer cells, a 
few minutes with robots, and shots 
of the nuclear reactor and other 
such exotic scienific paraphena- 


Ross did a superior job of keep- 


ative. “Inside Argonne” was highly 
agreeable viewing and a remark- 
able achievement for a local 
station. Les. 


Live TY Skids 


=a Continued from page 21 —— 
are competing with us in terms of 
cost and quality incommercials and 
soon in program production as 
well, we’ve got to do something 
about the problem. At CBS, we're 
going to see whether we can oper- 
ate our plant efficiently. If we 
can’t, there'll be serious consid- 
eration of giving up live production 
entirely and farming it out to the 
independents. I’m meeting with 
the union, and that’s the point I'm 
going to make, that it’s a far 
deeper issue than layoffs alone.” 

Statistics on the decrease in live 
programming at CBS show that in 
1954, the web’s two-Coast, day- 
night iive total was 63 hours a 
week, with only five on film. In 
1959, it was 52 hours live, 20 hours 
of film. Commercial schedule 
1954, 
six hours of film. In 1959, it was 
45 hours of live and 18 hours of 
film. Percentage-wise, film ration 
rose from 8% in 1954 to 23% in 
1959. 

While there's no firm daia on 
next fall, it’s become quite appar- 
ent that film will reach a new high, 
and that the live load will de- 
crease still further. While Saxe 
hasn’t acted on the basis of that 
trend until he can pin down a 
definite schedule, the trend itself 
has strengthened the web's deter- 
mination to act on the situation 
now. 




















Buffalo—William P. Dix Jr. was 
named station manager of WGR- 
AM and WGR-FM here. Dix, who 
last was assistant general manager 
and sales topper for all three WGR 
stations (including tv) previously 
heid down the assistant sales chief- 
tancy at WOR-TV, N.Y. 


tape | 


| 
, - - . | 
jing the tour diverting and inform- | 


| 


tv | 


| 
| 


Cincy’s Palmer Bumped In 


WKRC-TV News Shuffle 


Cincinnati, May 10. 
Sudden dismissal of George 
Palmer as WKRC-TV newecaster 


in reorganization of its news de- 
echoing a rating falloff. 

J. Walter McGough, general 
manager, made the change known 
Thursday (5) when Palmer was 
dropped abruptly and temporarily 
replaced by Pat Boisseau, head of 
the news department 

Nicholas J 
easter of WSAZ, Huntington, W. 
Va., comes on June 1 to fill the 
post, McGough said. 

I was the top tv news rater here 
at one time,” Palmer stated, “but 
ratings dropped since a radio an- 
nouncer (Boisseau) took charge of 
the department four years ago, It’s 
the guy on the air who has to 
leave.” 


FTC Getting Ready 
To Spring Results 
Of Rating Probe 


Washington, May 10. 

Federal Trade Commission has 
been quietly investigating the rat- 
ing services for several months and 
expects to wind up the probe with- 
in a “reasonable time.” 

The investigation was disclosed 
at a Senate Commerce Committee 
hearing last week on the reap- 
pointment of FTC Chairman Earl 
W. Kintner. Committee Chairman 
Warren Magnuson (D.-Wash.) said 
that the 
over to FTC all the data garnered 
in its staff probe in the ratings 
field 

Magnuson said this included in- 
formation collected irom ques- 
tionnaires circulated in the broad- 
casting industry and involved “sig- 
nificant material.” 

Kintner told the Committee that 
investigation is “well under- 
way” and 
within a reasonable time.” 

A Commerce Committee spokes- 
man said that the group had been 





the 


“all ready to go” with hearings on | 


ratings, but that it was decided to 
let FTC take over. One of the ma- 
jor reasons. he said, was that ma- 
terial developed needed extensive 


field investigation of the kind FTC | 


is better equipped to carry out. 
Kintner said his agency was 
looking into the subject from the 
that ratings should be 
the up-and-up “the same way 


viewpoint 


yn 
on 


other business practices ought to 


be honest.” Asked by Sen. Mike 
Monroney (D.-Okla.) whether rat- 
“should indicate on their face” 
the size of the sample used just as 
the ingredients of food products 
are labeled, Kintner said he would 
have to hold off until he got a re- 


ing 


'port on the investigation. 














OUTS! 


UG ERNIE BANKS? 


CAN GIL-HODGES 





Baseball's Greatest “Long Ball” hitters GO TO BAT FOR YOU in 


HOME RUN DERBY" 


starring 





* MICKEY MANTLE « WILLIE MAYS 
& FRANKIE ROBINSON * GUS TRIANDOS 
* DUKE SNIDER x HANK AARON 
: * ROCKY COLAVITO « EDDIE MATHEWS 


and many others 


The new power In TV programs ZIV-UNITED ARTISTS, INC, 


488 Madison Ave., New York 22, N. Y. 


Basso, former news- | 


committee had turned | 


“we hope to conclude | 


Inside Stuff—Radio-TY 


The television viewer with a squawk or a kudos will be able to send 
it direct to the persons who put out the programs or commercials 
through a new clearinghouse being set up by TV Guide magazine at 
its headquarters in suburban Radnor, Pa. 

Project is the baby of Merrill Panitt, editor of the mag, who is 
| launching a TV Viewer Service “to help the viewer tell the men directly 
; responsible for a specific program exactly what he thinks of it.” 

The letters received from viewers will be forwarded unopeneé to 
the people in charge of the programs or commerciais, whether they 
represent networks, sponsors, advertisers, advertising agencies or film 
| syndicators. The Viewer Service will not handle mail addressed to 
performers 
|} Formal announcement of the service was made in an editorial in 
the mag’s May 7 issue. The idea, according to Panitt, grew out the 
} recent White House Conference on Children and Youth. A number of 
; conference speakers expressed the need for a central point where tv 
viewers could express their feelings—favorable or unfavorable. 

WCBS Radio, N.Y., came up with a switch on the customary. pre- 
}race “color’’ show preceeding its Kentucky Derby pickup Saturday 
| afternoon (7). Instead of a talk session, staff announcer Lee Jordan 

did a sequence of short interviews with various names associated 
| with the Derby, including Ted Husing, Sunny Jim Fitzsimmons, Red 
Smith, Eddie Arcaro and Willie Shoemaker, Arthur Godfrey and Mrs. 
Mark Ethridge, wife of the Louisville Courier-Journal publisher. 
Jordan was formerly with WHAS AM & TV in Louisville and had 
covered the event before. Instead of piling the dozen interviews into 
a single show, WCBS aired them at the rate of one an hour for 12 
hours prior to the race, adding some on-the-air promotional value 
to the editorial content. 








CBS maestro Alfredo ‘Antonini is lining up his summer concert 
dates, with July already filled in, starting with a three-night stint at 
Lewisohn Stadium with the New York Philharmonic. These include 
a Benny Goodman concert July 19, a Spanish-American Music Night 
the following evening and an Italian Opera night with Jan Peerce 
and Robert Merrill the following night. This while continuing his 
| “American Musical Theatre” and “Lamp Unto My Feet” network 
assignments. 





CBS Radio’s seven o&o stations have delivered an aggregate of 48 
editorials so far this year and in the process have stirred up some 
| legislative action along with some hot controversy 

| WEEI, Boston, got legislative action to end Massachusetts state taxa- 
tion of Social-Security benefits. KMOX, St. Louis, plumped for a flouri- 
dation progrvam in the city’s water system, and the measure was 
adopted in tiie City Council, but not sans opposition from indie stations 
in St. Lou which took opposite stands fom that of CBS. 





| 


} 
| 
| 





Another posthumous award has been made to the late Bill Golden, 
creative director of sales promotion and advertising until his death 
last fall. The Philadeiphia Art Directors Club will make the presen- 
tation on Friday (13), with CBS veep Jack Cowden speaking for the 
network and Cipe Pineles, Golden’s widuw, on hand for the ceremonies. 
Golden was honored last month by the New York Art Directors Club. 


Ohio Institute 


Joyce Brothers Gets 
Continued from page 27 











New Sponsor Coin 





— 


_—— ——_ With a new order from Sage 
<* 2 " : Laboratories for almost half of 
artenbower, vV.p. and general | ,, eae aaa 
manager of KCMO-TV, Kansas ra mignty ” menete x Consult 
City, Mo., told the college-spon-| Dr. Brothers,” the WRCA-TV 
! sored Institute for Education by)|(N.Y.) latenight stanza is again 


Radio-Television: “I think it boils 
| down to this: if you want fireworks, 
|if you want sound and fury, look 


approaching SRO status. 

Sage bought seven of fhe 15 
weekly one-minute availabilities 
in this Joyce Brothers’ letter- 
answering session. Sponsor begins 
its buy at the end of May for a 
summer run. The local show fol- 


lows the NBC-TV Jack Paar 
stanza. 


to hasty legislation or the corona- 
ltion of Szars. But if you want 
steady, thoughtful improvement 
and maturing of this pretty amaz 
ing form of communications that 
affects our lives so deeply, look to 
voluntary codes—and those who 
live by them.” 

Clair R. McCollough, president 
lof WGAL-AM-TV, Lancaster, Pa., | 
and a key industry spokesman} 
told the conference he’s against 
the proposal of an educational tv 
network. 

One of the major speakers at 

















the meet, McCollough said: “The 
point is made that it would be 
good to have more informational, | 


cultural and educational program- 
ming on television. A fourth net- 
work devoted to such program-| 
ming would meet this need, and 
commercial television, if this took 
| place, would then be relieved of 
its responsibilities in this area. 
“This is the easy way out. For 
my part I reject it. Educational 
and commercial television c@ém- 
plement each other—one is not a 


—Currently— 
“DAY WATCH," WNTA-TY 
Monday thru Saturday 


Box 84, RFD #1, RAMSEY, N. J. 
LAfayette 9-2206 
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YOUR SEARCH IS ENDED!! 


Creative playwright with flair has 








substitute for the other in a available materiel: songs, polities! se- 
a ire, comedy sketches, or will telier 
democracy fo sult e 
Commercial broadcasters, he Tiffany value for $. Klein price. 


Call eve. ES 7-3926, or write Sox V-795, 


VARIETY, 154 W. 46th St. 
New York 346 


said, should not abdicate their | 
responsibility in programs of in- | 
formation, education and the arts. | 
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To “The American Musical Theatre,” which every 
week brings music to the ears of New Yorkers, last 
week was one of particular note. This continuing 
series (produced by Channel 2, with the Board of Edu- 
cation of the City of New York) received the Ohio 
State “First Award” for Local Programs for Children 
and Youth* as an “excellent presentation of a musical 
series that is both entertaining and educational.” 

At the same time, a second coveted Ohio State 
“First Award” was presented to WCBS-TV’s hour- 





long documentary, “Harlem: A Self-Portrait.” The 
citation: “A frank insight into New York City’s Har- 
lem .. . revealing the problems of the Negro in the 
middle of the world’s largest modern city.” 

Of three Ohio State “First Awards” given to com- 
mercial television stations, two went to CBS Owned 
WCBS-TV . . . thus underscoring anew a well-known 
fact. In the New York market, the station which serves 
the public interest best is the station which interests 


the public most... 


® Presented at the 24h American Exhibition of Educational Radio and Television Programs at Ohio State University. CB S 2 
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British Royal Wedding 


Continued from page 1 





BBC, the other was completed just 
in time for use by the commercial 
webs. These $5,600 models brought 
closeups of the bride and bride- 
groom and guests into viewers’ 
homes more intimately than ever 
before 

The BBC used 24 broadcast cam- 
eras and five commentators, includ- 
ing Richard Dimbleby. The BBC 
opened up at 9:30 a.m., and the 
commercial coverage started 15 
minutes earlier. The BBC closed 
down its program at 1 p.m. and re- 
opened at 3:45 p.m. to follow the 
Princess and her husband from 
Westminster till the time they 
joined the Royal yacht. 

The rival skein televised up to 
2:45 p.m. and used 30 cameras and 





Meg’s Rating 


Lendon, May 10. 

Using an instantaneous au- 
dience-count device employing 
voltage fluctuation for’ piped 
tv as its basis, the London area 
commercial tv web Associated- 
Rediffusion Ltd. estimated, al- 
most immediately after the 
end of transmission Friday (6) 
of the Royal wedding cover- 
age. that 35% of those homes 
in the London area equipped 
to receive both commercial and 


BBC-TV programs watched 
the commercial telecast while 
15°> saw BBC-TV. 

_ A-R claimed that some 2,300,- 
000 people in London saw the 
commercial job, which was a 


combined operation by all 
the commereial companies. 


12 commentators. .Sixteen world 
networks and i3 countries took the 
BBC-TV broadcast either live or 
telerecorded. For those unable to 
look in during the day both BBC 
and commercial tv gave the high- 
lights again in the evening. Radio 
also gave full coverage to the event 
and provided full facilities to 
American radio networks, Canada, 
and most European countries. 

The two main films of the event 
were produced by the Rank Organ- 


izetion and Associated British- 
Pathe. Both outfits leapt to the 
occasion with speed. Associated 


British produced a 20-minute film 
called “May Wedding” and the 
press were given a special pre- 


TELEVISION FILM INDUSTRY 
INVITES THE PUBLIC 


New firm preducing exclusive 
animated cartoons, unusual 
tv films, documentaries and 
theatrical features, offering its 
First public stock participation. 


225,000 SHARES Common 


Stock $3.00 per Share 


Can you afferd to speculate? 


ASSETS: 


Commercial film contracts — Ant- 
mated Cartoons — Old features — 
Short Subjects -—- Stock footage 
5,000,006 ft.) — Silent comedies — 
Television Barter Time — Record 
—Music Publishing Co.—Subsid- 
iaries 


SEND FOR PROSPECTUS if you 
are a bona-fide New York 
State resident. 

Norman Brokenshire, Director 


NETWORK FILM 


INDUSTRIES, INC. 
1697 Broadway, N.Y. 19, N.Y. 
(JUdson 2-8100) 


























view at a champagne “wedding 
breakfast” at noon Sunday (8), by 
which time the film was being 
sped to some ¢) foreign countries 
for showing yesterday (Mon.). 
Rank’s film, “Wedding In Spring- 
time,” was ready for the press at 
6 p.m. on Saturday (7) and was also 
sent over the weekend for foreign 
exhibition. 

Princess Maragret requested that 
copy of the British Movietone News 
film, “Princess Margaret—This Is 
Your Life,” a candid 12-minute 
roundup of her life from birth to 
her engagement, should be sent to 
the Royal yacht, “Britannia,” for 
her honeymoon cruise. Metro's 
“The Gazebo” is another film that 
is om board the yacht. 


Top Canada Job 
Ottawa, May 10. 

Even the Canadian Broadcasting 
Corp.'s harshest critics, and there 
are many in Canada, had to give 
this government-owned company 
full marks for their handling the 
Royal Wedding last Friday (6). 

CBC sent a 14-man crew to Lon- 
don two weeks ago together with 
four of their own Ampex record- 
ers. Taping the BBC's video, they 
rushed the first film to the London 
Airport where two Vulcan jets of 
the Royal Air Force were waiting 
and the first 55-minute tape ar- 
rived at St. Hubert airport outside 
of Montreal at 1 p.m. At 1:17 p.m. 
the film was on the air direct from 
transmitters set up at the airport. 
One line went directly into Mon- 
treal and a second to the Bell Tele- 
phone for microwave transmission 
to Toronto and then onto Buffalo 
for distribution on the NBC and 
CBS networks. The second jet 
landed shortly after 2 p.m. and 
the second tape was given the same 
fast service. 

Entire production cost the CBC 
abeut $100,000 and the only charge | 
they made to CBS and NBC was 
the microwave toll between Toron- 
to and Buffalo. 














Femme B’casters 


Continued from page 27 


outstanding of the convention 
which brought 500 women dele- 
gates from the broadcasting indus- 
try for a four-day meeting ending 
Sunday. 

‘No Sackcloth & Ashes’: Aubrey 

The theme, “Challenge 
Change,” which had been inspired 
by the late Harold Fellows, presi- 
dent and chairman of the National 
Association of Broadcasters, had 
been adopted to inspire speakers 
to expose women to the heavy 
thinking of the industry and what 
can be done to aid it at this time. 

Keynoter James Aubrey Jr., pres- | 
ident of CBS television network, 
said the industsy has just gone 
through a period of “charge and 
countercharge” but he had no in- 
tention of donning sackcloth and 
ashes. 

“What do these charges add up 
to?” asked Aubrey. “In the final 
analysis the critics have revealed 
their deep-seated antagonism to 
the fact that tv is predominantly 
a medium of entertainment.” 

He declared there is ‘nothing 
immoral or ignoble in the role of 
tv as a medium of entertainment” | 
and he said he is irritated with | 
those who label tv as “escapism.” 

“What is.so bad about occasion- 
ally escaping if, in the process, we | 
can drain off the tensions of daily | 
life and recharge our batteries for | 
the struggle with tomorrow’s reali- | 
ties?” he said. 








and | 


Aubrey strongly protested the | version of the bill. 


| However, 


| low Stevenson April 16. The hear- 
| ings will require the entire day if 


| work executives will appear Tues- 
| day 


|tional Assn. of Broadcasters will 


So Old They’re New 


CBS program exec, when 
asked which reruns comprise 
“Playhouse of Stars,” Friday 
9:30 summer entry on the web, | 
quipped: | 

Oh, they're reruns of ‘Schlitz | 
Playhouse’ we haven't shown 
recently.” 











creation of a citizens advisory com- | 
mittee as “dangerous.” 

“IT see no reason to believe that 
a small group of people with spe- 
cialized interests and no experi- | 
ence in the broadcasting business | 
can serve the interests of the| 
people with any greater effective- | 
ness as those who have been en- | 
gaged in this activity for more| 
than a quarter of a century,” he} 
said. } 

Such a group, he speculated, 
could even lead ultimately to cen-| 
sorship that “will extend to the | 
daily press, magazines, and the en- | 
tire publishing industry.” 

With a free choice, Aubrey said, | 
entertainment will continue to be 
the essential characteristic of tv. | 
he said, continued ex- | 
posure to tv and education will | 
gradually narrow the gap between 
entertainment and education. 


Adlai in Leadoff 
On Hearing For 
Cuffo TV Time 


Washington, May 10. 
Adlai Stevenson will be the lead- 
off witness when heartngs start 
May 16 on the Magnuson-Mon- 











|roney bill requiring all television | 


licensees to donate 18 hours of | 
cuffo tv time to the Democratic | 
and Republican Presidential can- 
didates between Sept. 1 and Elec- | 
tion Day eve. 

It will mark one of the few times 
Stevenson has ever appeared be- | 
fore a Congressional committee 
this will be the Senate Commu- | 
nications Subcommittee) and his 
testimony for the free time bill for 
Lincoln-Douglas debates is expect- 
ed to give its prospects for passage | 
an extra boost. | 

The two national party chair-| 
man, Paul Butler of the Democrats | 
and Sen. Thruston Morton of the 
GOP, plus Federal Communica- 
tions Commission Chairman Fred- 
erick W. Ford, are skedded to fol- 


they are all to be worked in. Net- 


{17)), with CBS prez Frank 
Stanton assigned the lead spot. 
A number of Senators have 
asked to testify (22 of them are 
cosponsors of the bill), and the Na- 


also be heard later. 

Sponsors of the bill have indi- 
cated they are willing to settle for 
less time that the two hours per 
week over nine weeks as now pro- 
vided in the bill. Such details will 
be worked out later after hearings 
end. 

Republicans generally are hos- 
tile to the bill, figuring that de- 
bates work to the disadvantage of 
the party in power at the White 
House, placing a candidate on the 
defensive for present national and 
international policies. Stevenson is 
being brought in to key up Demo- 
cratic Congressional interest in it. 
Date for starting hearings was 
moved from May 12 to May 16 for 
Stevenson’s convenience. 

Meantime, a sharp blow against 
the bill's passage was struck when 
Arizona Representative Stewart 
Udall indicated this week to NBC 
that he had withdrawn the House 








Int’l Showcase | 


Continued from page 23 








ee ss | 
Just Men” racked up $1,800,000 
in the U.S. and Canada, coin which 
few first run syndie shows can| 
match. And despite ITC’s travails, | 
company reports itself on the up- 
swing after instituting economies. | 

ITC, too, isn’t standing on film 
alone. ATV parent has an active 


mobile unit in Europe under the 
aegis of Leslie Harris, former head | 
of CBS Films. ATV's tape opera- | 
tion also envisions dramatic, cul-| 
tural and entertainment specials | 
for the U.S. market. 

But the big division is on filmed | 
series coproductions. “Why should | 
I make films in Britain? I need 
three half-hour series for next 
season,” says AR's tv topper 
Brownrigg. “I'm going to Hollwood | 
where I'll be shown about 150) 
pilots. From these I'll select three 
series and I won't pay too high a/| 
price either,” he argues. 

Brownrigg feels perhaps after 
five years a profit may be turned | 
on “Tugboat Annie,” coproduced 
with TPA, and “Rendezvous,” with 





CBS Films. But the same monies 
invested on thestock exchange 
would bring better results, he 
adds j 


As a footnote, AR. like virtually 
all the other British commercial | 
programmers, is enjoying a highly | 
profitable operation today. He said | 
AR this year will experience a 
profit of $25,000,000. When AR)} 
began its operation in °55, it suf- | 
fered a loss of $9,000,000 during 
its first year of operation. 


TV’s Bull Market 


Continued from page 1 
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sition, for every Westinghouse that 
defects from a CBS to pledge an 
allegiance to NBC, or a Plymouth 
reversing itself via the NBC-to-| 
CBS route, or a Pontiac deserting 
the fold to go the “ABC way,” 
somewhere along the line there ap- 
pears to be a sponsor on tap to fill 
the gap, whether it’s NBC, CBS or 
ABC. Optimism runs high at all 
three networks. 

On the basis of business written 
for the fourth quarter of "60 (the 
first quarter of the new tv sea- 
son), ABC is approximately 90% 
sold out; CBS about 85% and NBC 
somewhere between 70% and 75%. 
But with few availabilities remain- 
ing on either Columbia or ABC, 
the major chunk of that still un- 
committed $50,000,000 will prob- 
ably head towards NBC. 

Major trouble spots on the NBC 
roster center around Friday, Sat- 
urday and Monday nights. On Fri- 
day, for instance, 7:30 to 9 is open 
(although Westinghouse moves into 
8:30 to 9 in January) and alternate 
weeks of “Michzel Shayne” in the 
10 to 11 period open. On Saturday, 
two-thirds of “Bonanza” remains to 
be sold, with half of “Deputy” and 
half of “Tall Man.” On Mondays 
it’s a case of wrapping up half 
sponsorships on a variety of pro- 
gramming, including “Riverboat,” 
“Klondike,” and “Barbara Stan- 
wyck Theatre. 

The CBS availabilities center | 
chiefly around the Wednesday 
“Aquanauts” and the Thursday 10 | 
to 10:30 period (although American 
Gas has expressed co-sponsorship 
interest in “Six Star Playhouse” if 
it’s slotted into the Thursday time); 
the 7:30 to 8 Monday period, into | 
which “Oh Those Bells” Is 
slotted; and Friday night 10:30 to | 
11, into which may go the “Des-| 
perate Years” Civil War series, al- | 
though this is not conclusive as 





yet. | 
ABC “trouble spots” include the | 
Saturday “Roaring ‘20's” and | 


pieces of “Adventures In Paradise.” 
Kaiser may pull out of “Maverick.” 
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“MANHUNT” Gaptures Giant Shares of Audience! 


3-station ALBANY 91% ... 2-station CHARLOTTE 96% 


3-station CHARLESTON 64% . ..4-station SAN FRANCISCO 98%. ..7-station LA. 20/0 


Soure 


For Further Details Contact 


SCREENWGEMS, INC. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 
711 Fifth Avenue, New York 22 


NEW YORK oo PFIRIT« « os SUIGAGO« « oe VOVETOY s « » HOSVINGID ssc ATLAMTA 6 oe TOROPIOs 


PL 1-4432 


e: ARB March 1960 
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Japan Ceiling 


Schick Buys ABC 
Sunday Pro Grid 


Of the three tv networks bat- 
tling for the same Sunday gridiron 
buck, ABC-TV has been the first 
to break the ice. Web last week 
came up with a quarter buy of the 
next fall for Schick. 

What may have hastened ABC’s 
first sale is the probability that the 
web will have fewer bla. kout prob- 
lems with the new AFL than NRC 
and CBS will have with the estab- 
lished NFL, which by and large 
has teams located in more big cit- 
ies the ones most sponsors want 
to reach first. 

The football pros genreally de- 
mand that no network coverage be 
given in the vicinity of the mark- 
ket where the televised game is 
to take place. 
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Legion Reviewing 


Continued from page | = 








ess used in the Board's tele re- 
viewing by civic leader associates. 
National Commander Martin B. 
McNeally says, “This activity seems 
to be allied to our child welfare 
program which has been carried 
on very successfully. We have been 
advised that a cross-section of 
opinion from members of the Le- 
gion will be a valuable asset to 
both tv and motion picture indus- 
tries. Cognizant of the growing in- 
terest of the public in what chil- 
dream see on any screen, through 
the medium of the National Audi- 
ence Board, our reviewers will 
make their impressions known.” 





CBS-TV’S GOLF SPONSOR 

Williamson Dicke Mfg. bought 
one-half sponsorship of CBS-TV's 
coverage of the PGA Golf Tourney 
July 23 and 24. 

Deal set via Fuller & Smith & 
Ross. 
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DIPLOMAT 


Hotel and Country Club 
Directly on the Ocean at 
HOLLYWOOD-by-the-Sea © FLORIDA 
offers ALL its Guests 


FREE GOLF 


on its exclusive 19-hole P.G.A. course 
of The DIPLOMAT Country Club 
Cary Middlecoff, Golf Pro. 

A perfect setting for a most perfect 
vacation, open all thru the year .. . 
400 acres, miles of woterways—1,200 
ft. of complete ocean privacy. Morning, 
noon, nightly — music, dancing, enter- 
tainment .. . 6 Tennis Courts, 4 spa 
cious pools . . . Health Solaria, Steam 
rooms .. . A superb cuisine, and all 
the niceties one may expect at se 
luxurious «@ resort. 

Exec. Direction: AL/WALTER JACOBS 


Reservations—N.Y.C.—FL 7-5466 


“Summertime” Only— 
LAKE TARLETON CLUB 
Pike, New Hampshire 
OR 
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HOWARD E. STARK 


Brokers and Financial 




















Consultants 


Television Stations 





‘| Radio Stations 


50 East 58th Street 
New York 22, N. Y. 
ELdorado 5-0405 
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000, in Fukuoka it’s $8,000 and in 
Sapporo it’s $6,000. Stations in 
smaller situations have a lid of 
$3,000. 

While the new allocations may 
appear to be a relaxation, and they 
are, inasmuch as more tv dollars 
will be permitted to leave Japan, 
they are not in keeping with the 
estimated 120% increase in the | 
number of sets in Japan in '59 
against the previous year. The 
1958 figure for registered sets is 
given 1,566,801 with 3,463,447 | 
for There probably. an- 
other 


{AHMET COS ORBIT OE 


as 


1959. 


million pon-registered. Sie 


is 


OPERA FILMS 


Negatives of recentiy completed 
opera shorts for television and 
movie houses for sale at a very 
reasonable price. Films are in color 
and black & white. 16mm and 
35mm. Superb voices, orchestra 
and background scenery. For infor- 
mation write BOX V-787, VARIETY, 

154 W. 46th St. New York 36, N.Y. 
: SORSL ATER ITE SESE EERE RE 
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| Who Put The “Missile” 
In Miscellaneous? 





Encyclopaedia Britannica Films did, with such exciting subject titles as 
“Earth Satellites”, ‘““A Trip To The Moon” and “Jet Propulsion’. This is 
television tailor-made for the inquisitive young mind, as well as for parents 
who like to keep up with their children’s interests. This is “edutainment.” 


Through the constantly expanding EBF library of more than 700 film 
subjects, Trans-Lux Television Corporation gives the creative program 
director the opportinity to do much more than simply enhance station 
prestige. The vital and volatile issues of the day are of interest to all 
people, and topics of current interest demand current attention. 


The many-faceted EBF library keeps ahead of all the headlines to provide 
provocative and effective programming for all of today’s television needs. 
Tle complete story, with 101 program ideas, is available on request from 
Trans-Lux. 


. 625 Madison Ave.* New York 22, N.Y. 
. PLaza 1-3114-5° For information contact 
RICHARD CARLTON, Vice President 
In Charge Of Sales * new vork + cHicaso - HOLLYwooD 








RADIO-TELEVISION 


VARIETY 





Wednesday, May 11, 1960 
































peat Frisco Nod 
| Sacks Gets Frisco No 
| San Francisco, May 10. 
a ion ea Ss D i M. Sacks hao been named 
rene ina of ABC’s KGO- 
& ——— Continued from page 20 , rv | * tation vicepresident 
place the Pill hod to be!allowed the Boston-Frisco deals| Johr lit ll, who's taken ove! 
cleared by t ent with RKO, competition will be tl Central American sta- 
1 ‘ »| elim » an g “station owners tl 
f NI mitted to earry| eliminated among owners ; 
3 tn ge bs > of WN AC-TV in the Boston market for the NBC Ss had been the station's 
nd KTVU * oh Westir ghouse in- | network affiliation and co tute | sales nage! It's reported Russ 
t rvention p'ea said, “the purpose |4 Violation of the Court’s judg- Coglar | move up to sales man- 
of the 1959 judcment will have| ment ; gel 
been evaded, conditions of the Offering some background to tl — 
Philadelphia exchange with NBC, entire six-year manuever, 
will be nuliifi and NBC will own! included the NBC acquisition ot 
i operate tv stations in markets the Philly station begun by WBC ico 0 
one te three (New York, Chicago,| the complaint said that in 1954 
Los Angeie in market six, Bos-| NBC threatened WPTZ (the o P 
ton. and in market, seven, San! Philly call letters) with the loss i a 
Francisco of its network affiliation, unless i@asé e umn 
‘The injury to Westinghouse | “4° soid to NBC in return for the 
. oe ee Se eb’s o&o0 in Cleveland, WNBK 
which wou!d result eg consum-| Web's 0&0 1 Clevela a eee Je + 
mation of the proposed transac and $3,000,000. Complain also ' 
Trait lé Dp S < acC- ree mr ror vould not 
tions is clear. WBZ-TV in Boston said: RCA and NBC hebgea oe nl y anne 
. WBC station) will lose its NBC contemplate the acquisition of a 
: eee gre 7 neg pr , station in Boston (that might 
affiliation, and for the second time | 'Y Station in Bost a * WBC Washington, May 10 
: aes me a le .| jeapordize the affiliation of C's al } ae 
in five years, NBC will pick up for eas , wo se 00 As if The Philadelphia Story 
: aia ate Boston station with NBC ae 
itself a market created and de- ‘ ‘gues that NBC Weren't already jerking enough 
eloped by Westinghouse However, WBC argues that N NBC tears, here comes Philco 
“The acquisition by NBC of a has broken this agreement, made ties delenit the Bol: 
television station in Boston, and | in 1954. Peer ( Chescschenr et, Pests Cementenion 
the inevitable termination of the — a == {> strip NBC of Philadelphia tele- 
NBC network affiliation agreement | vision ¢ hannel 3 and award it to 
with the WBC Boston station wilt ‘World Wide 60” Bhiipo (which ames Guned it). In 
irreparably injure Westinghouse, | other words, Phileo applied for 
reduc ility Testing} a | : 
reduce the ability of Westinghouse Continued from page 21 cscxs' the channel, requesting that FCC 


as a station owner to compete with 
NBC and other stations for the 





future time period, 


the thinking set the Aug. 1 license expiration | 


az ; f WRCV-TV as a competitive 

sale of advertising.’ |now seems to favor status quo = si aaee — 
The legal document from WBC! NBC will spend just about $50,- ~ 7 vie ee ee 
goes on to assert that if NBC is | 000 for production of each of tne . *t Nas bie lilo | ta doe 
| full-hour “Worlds,” and about half oon - 8 ee “4 _ — —— 
————— : yetween BC an iileo over 

— that amount for each of the half- °° i 
- ~ ‘ ‘ete s any WRCV-TYV, which has been bat- 
of hours. Reason there are to be any . a 
4 ™h\ half-hours at all is due to the re- tled in both the FCC and federal 
court arenas, 


/ 
/ 


Attention \ 
advertisers! 
Piel’s Beer is sponsoring 
INTERPOL CALLING, 
starring Charles Korvin as 


\ 





on New York’s WPIX, 
Sunday nights at 10:30. 
Now Interpol’s story, 
which the public has been 
reading about in 
Reader's Digest and other 
magazines and 
newspapers, comes to 
television... 
presented by 
Piel’s. 
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Sounds 
great, Bert. Just 
: like you and me, 
*? INTERPOL CALLING 
{ and Piel’s make a 
sure-fire selling 
combination. And if I may 
make one small pun, 
both Duval and Piel’s 
always keep their 
heads... in any 
situation. 
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Inspector Paul Duval | 
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quest of former FCC 


“INTERPOL CALLING’ . 


the new television series that | 
Bert, Harry, Blitz-Weinhard, 
Pfeiffer's, Labatts, Miller High Life, 
Santa Fe Winery and so many 
other kinds of advertisers are 
buying. buying, buying! 


INDEPENDENT 
TELEVISION 
CORPORATION 


488 Medison Ave. © W. Y. 22 © Plaza 5-2100 
ITC OF CANADA, LTD. 
100 University Ave. © Toronto 1, Ont. * EMpire 2-1164 


@ 1080 Pras OROS., BROOKLYN, BY. 


chairman 








John C. Doerfer, who thought the FCC still has pending before it 
local tv stations ought to carry the_old Philco protest of NBC's 
some prime time public affairs, in 1957 li ense renewal of Philadel- 
addition to the programs fed by phia - hannel 3. That hung-up state 
the webs. So NSC will air twe- of affairs is one of the stumbling 
hour shows in a row. then do a blocks , in NBC ~ effort to win 
half-hour the third week, allow- federal clearance for a swap of 
ing the affils to program the sec- the Philadelphia channel on an 
ond half-hour on that same third pear gine —— basis with RKO Gen- 
week with some local pubaffairs ©'@! for Boston channel 7 (WNAC- 
| material. ’ saa Under a consent decree with the 
In '59-'60, according to NBC, the Justice Dept.’s antitrust division, 
average number of stations clear- NBC must divest itself of its 
ing for ‘World Wide 60 was 120. philad Iphia radio-tv properties by 
Network doesn’t figure there's any pee 31, 1962. NBC is trying to do 
reason to expect a dropoff next that through the deal with RKO 
season. General, wh ‘alls 7 , 
Rayne — on ver- NBC to sell "RKO Generel its 
sions of “Meet the Press” in the washington ra -tv outlets (WRC- 
Saturday time (so that the major AM-FM-1 log nage Pig oot 
Presidential candidates can use the neyyer, NBC is buying an inde- 
time to be heard steadily until the pendent Oakland. tv station 
November elections), NBC will (xTy1 from Ed Pauley & 
launch its new “block program- Friends : 
ming” pattern for “World Wide.” Philco ation only asks for 
By categories, the lineup will the Philadelphia tv station, not 
look this way: One of the blocks the radio propert Although the 
will be on religion, beginning prob- | application is aimed at the Aug. 1 
ably with “Story of the Quakers” 1969. ense expiration date, the 
with (and by) columnist Drew 1957 renewal is actually still in- 
mi cong Big ood - Quaker. Sci- yolved in legal complexities be- 
ence an technology is another caus¢ e U.S. Supreme Court 
rouping, wilt 0-minute looksee order, “CC alice Maga wr 
[Sie Wr tomes, & Gendy of cortte | reret FOU ko te Pedows wre 
quakes, life on other planets, “the PI 5 Cemteeient tn BOC Cant 
underseas frontier E and the it operated channel 3 more in the 
a of gambling” being the terest when it owned it 
opics. 9 41 R s 
The music and art division wv Ph S i gene gro of the 
have shows on the origins of Amer- }p) t time for live local pro- 
ican music, Pablo Casals, the in- ind NBC has trimmed 
|fluence of the American theatre,*to 7 
jon comedy and on the letters of V e deeply concerned.” com- 
| Vine ‘ent Van Gogh ») Broadcasting prize 
Two travel “essays” will then be James M. Skinner, “about the de- 
done, one on the Mississippi and cline in attention to the interests 
one on Vienna On co ul of « co unity under the pres- 
| problems four shows will be dor f na ent of channel 3.” 
“The Air Around Us Highways NBC retorted: “Philco’s applica- 
and Traffic,” “The Teacher Prot st move in the evni- 
lem,” “The Student Probl ( harassment that ha 
There will be a few miscellaneous nothir to do with broadca 
shows and also one cl , ia 
two programs called pe - ———— 
mental” by NBC Of the latter 
one will be a biography of an un- H a b k 
named personage and the sec ond ouseman W rea ers’ 
will be “The Garson Kanin Show.’ ¢ P&G R 
With all this planning, NBC ha To el eprise 
not yet arrived at a decision about CI seems to be getting 
one important thing: When 1961 ! out of producer 
rolls around, will it still be called John Ho an now that he’s left 
|' ‘World Wide 60” 60"? the web than during the last few 
was there. Web has 
sold Proc‘er & Gamble on repris 
'Sargent Has Flock Of ist, esse hone tthe 
a} g of John Dillinger 
P&G bankrolled the first show- 
| TV Projects in n Tap ing a ce e of months back, and 
| A Steve Allen writer tl has de ed to repeat it June 24 
| six years, Herb ppc nt is al: o at 9-1 Snow was a pilot for a 
| turning producer, and he’s coming Proposed series that never came 
least within a fortnight to set up off rred Ralph Meeker as 
| shop in N. Y. (before leaving on a | Dullinge: 
| European swing to tie down some Not or did CBS sell both runs 
| of the loose ends on various proj- 9% ! eakers” after Houseman 
ects). eft Januar but it also sold 
| Sargent, already involved in Revion a tape-repeat of “Gold 
| writing a June 27 telecast to. be Ru Ballet which Robert Her- 
sponsored by Coca-Cola, is working |"idge produced for Houseman’s 
as writer and co-producer of a| Seven Lively Arts” series three 
projected action-adventure series;years ago. Revlon airs it this| 


to be taped on European location. } month, 








WGN’s Traffic Reporter 


ITC-20th Killed in Copter Crash, 





——— Continued from page 23 a 3 
foreign production, This was said| Pilot Also Loses Life 
to be the first of such domestic | Chicago, May 10. 
productions planned for the Ameri- The heli P f hi h WGN 
> he ster fror : 
can market by ITC. Key ITC figure he helicopter from which 
in realizing the deal was Michael! had been broadcasting its traffie 
Nidorf, ITC board: chairman, who} reports daily during rush hours 
is known —s have some neva Eacta crashed last week, killing its pilot 
vith 20t! ox prexy Spyros SKou- - 
Wi : I a and Police Officer Leonard Baldy, 
ras and otner execs tnere. 
gta 1 ist. 20th-Fox has 22 Station’s well-known traffic re- 
made coproduction deals with Na-| porter. According to eyewitnesses, 
tional Tele film Associates, but NTA | the copter’s rotor seemed to break 
now is on a product kick of its own up mid-air, and the aircraft plum- 
Twentieth-Fox topper Pete Leva- meted down in flames hitting a 
thes indicated t here are some wt asian ae 
coproduction agreements brewing. 2! road embankment near a busy 
ITC — had coproduction intersection. The mishap occurred 
arrangements with foreign inter- just as Baldy was about to go on 
es “lat est being “Interpol Calling the air with his late afternoon re- 
( with the. rthur ank : $ 
produ ced with the J. Arthur R _. port last Monday (2 
Organization. Two other series are i , : - - 
nate Imed in Europe and Aus- Miraculously the aircraft missed 
tralia » Whiplash” is the Aus-| hitting pedestrians or* cars. Heli- 
tralian property copter Air Lift Inc., from which 
Board meeting was attended by | WGN leased the aircraft, said the 
Morris Wright of Kuhn, Loeb & | whirlybird took off that day in nor- 
Co. and Commander J. A. L. Drum- | mal fashion and under ideal flying 
mond, of ATV in addition to conditions. Cause of the accident 
Kingsley and Nidorf is undetermined. 








WGN will resume the four-a-day 
helicopter traffic reports, probably 
| with Patrolman Clarence Erickson, 
| Baidy’s understudy, at the mike. 
—_— ——y 
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Paar 


Continued from page 21 











maybe I wiil in 
the new “P to 
available, but 
it would have | 
services of the host | 
three to four hours | 
given Sunday 


iow I want to do 
Year.” Details of 
format not 
is understood that 
quired the 
more than 
any 


were 


no 
on 

Paar’s contract 
commenced in July of 1957, and— | 
from what he said about a five- 
year deal—it should end sometime 
around July, 1962 He acknowl- 
edged that someone oun a high NBC 
echelon had warned him about the 
damage he might do to his health 
by assuming the additional respon- | 
of “Pla to Place.” He 
ined that his well-being was 
network’s principal concern in 
broach the 






on “Tonight” 
* Greensboro, N.C 


SiDility e 


mainta 


the 


ing 
Ing 





subject. | 
be 
NBC 


t + 
at least 


This might 
sacrifice by 
portedly were 


sors seriously int 


construed as a 
since there re- 
three spon- 
erested in under- 
“Place to Place.” One was 
Hudnut and another was 
Insurance, which, in the 
it became clear that 
not go through with 
show, firmed up alter- 
ite week half-h« 


bound for success 
everywhere 


on 
& 


writing 
Richard 
Allstate 
Week 
Paar would 
the Sunday 


since 



















n jurs of a program 
on CBS-TY. 
- Continued from page 23 | * é 
will be on CBS-TV next seasor ‘ because 
1 4 r - ext ason ' 
in a prime evening time slot.) they ve been there before 

Produce Rod said the se. and proved 
jlanned six | c specials for a 
e€ asc would allow them to 7 ce 

r Ives the ay they want. For TROUBLE WITH FAT 
ats of the planned shows are 
oose at this stage. Rodney spoke| OUtrates all other shows 

te stdsieal ce ee, a) ints ee seek... ee 
il, oft : | WEST, NORTH, SOUTH 

One son for his current visit 

» N Y s tc eC a@ iOOK-See he | ; 

tape technions” Pome tt the] «=—=- 130. amusing, fast-paced 

bed himself as a film man, | episodes available for strip- 
it he anned to do the} acramming 

sho on film t the technique is programm &- 

an open questior ; . 

cme at vole in the project Call, write or wire. 

t age 1s that of an in ested . ; 
party due to the long association of Pe a _ 
Rodney and Yo with SG roductio 

WibeticrSG's grote becomes more | NG AA OFFICIAL FILMS, INC. 
sort of deals are made, if any. 25 West 45th Street, New York 36, N. Y. 
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Taped Conventions 
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MAGNIFICENT 3172 RM. 
DUPL@X CO-OP CONVEN- 





=——__ Continued from page 20 N TO THEATRE DISTRICT 
ited amount of time, and even if ba y 

fate oe gas: , 72nd St. and West End Av., New York 

he gets a camera on him, he never 22nd and 23rd floors—Topmost Apt. 

les the air because the web is Tremendous living-dining rm., built-in bar, 

leroe picture windows affording panoramic 


carrying a more import 
however, the 


ant picture 
interview can 


j. Marble and carrara 
Full sized fully equipped kitehen. 


ew of river and N 
glass baths 





























. ' 2 balcenies permit view in 4 directions. Fully 
be taped anyway, with playback as J air cond. Luxurious surroundings, ideal for 
s * sine single person or couple whe want the best. 
oon as theres an ope ning Must be sacrificed by estate. 

rhree-network pool coverage Call Miss Kane, EN. 2-8900 weekdays, 
will be a six-camera job, but the BO. 8-.626 evenings and weekend. 
networks will have additional cam- | = ~ 

: in the case of CBS, 22 of 

hen including a ; hand - heid EVERY DAY T 
creep-peepie CBS is shipping ON EVERY CHANNEL 
some 22 tons of equipment, along 
with 248 staffers, to L. A. for the 


BROOKS 
COSTUMES 


2 West étet 80. W.V.C.-Tel. PL. 7-5808 


coverage, which starts with a pre- 
view show on Sunday, July 10. Ev-| 
erybody plus equipment is then 
trans-shipped to Chi in time for a| 


| 





} Republican preview on the 24th, 
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Wagner to Helm 
Bartell Central’ 


Bartell station chain moved key 
aide Mort Wagner out of KYA, 
its Frisco radio station, and into 
New York to become general man- 
ager of “Bartell Central” end also 

eneral manager of WADO, New 
fork indie. So far a replacement 
for Wagner has npt been named 
for the Frisco op, althouszh James 
A. Jordan shifted from WOKY, 
Milwaukee, to become assistant 
manager and director of sales for 
the Coast outlet. 

Wagner's coast-to-coast shift 
raised conjecture that the Bartell 
clan, which lately sold stations in 
Birmingham and Atlanta, was also 
putting KYA on the selling block. 
But Wagner said that the station is 
“absolutely not” for sale and that 
the compaay was more than satis- 
fied with the way things were go- 
ing in Frisco. Wagner also denied 
reports that WADO, bought for 
about $1,500,000 last August (when 
it was called WOV), was for sale. 

This week, the Bartell chain 
moved its headquarters into the 
Newsweek Building at 444 Madison 
Ave., and called it “Bartell Cen- 
tral.” Transmitter for WADO re- 
mains at Carlstadt, NJ. 

In his dual capacity Wagner will 
report to Lee Bartell, managing di- 
rector of the chain (consisting of 
four radio stations in the U.S. and 
three Latin American tv outlets) 
and also to Mel Bartell, who is top- 
per at WADO. 

FCC approval has not been given 
yet, but recently the Bartell family 
sold to a group, including Ira Her- 
bert, his wife Bernice Judis, Emil 
Mogul and Milton Biow, WYDE in 
Birmingham, and WAKE in At- 
lanta. 


Set Julio de Benedetto 
To Helm ‘Candid Camera’ 


Bob Banner has set Julio di 
Benedetto as producer-director of 
“Candid Camera” on CBS-TV next 
fall. Banner and Allen Funt are 
partnered in the show. 

Di Benedetto has been director 
of the Garry Moore show this sea- 
son, on which “Camera’s” been a 
regular feature. In addition to 
“Camera,” he'll also continue on 
new program development for Ban- 
ner Associates. 





Rubin’s NBC Stripes 


Aaron Rubin was named vice- 
— and treasurer of NBC. 
le’s filling the radio-tv vacancy 
made some months ago when 
George Matson shifted from .that 
post to veepee and general man- 
eager of NBC-TV. 

Rubin has been controller for 
the com pany, a job he’s had since 
early January, 1958. 

















There's a Future in 
CHICAGO 
for a 
SALESMAN 
Experienced in 
TELEVISION 
FILM-PROGRAMMING 


One-man office . . . cover 8 
states ... station and agency 
sales... must be a self-starte: 
..» quick thinker . . . good 
talker. 


Salary open ... car allowance 
plus expenses. 


Call Plaza 1-3110 in New 
York ... ask for Dick Carlton. 











EEE 





11th Annual 
WHITE MOUNTAINS’ 
FESTIVAL of the 7 ARTS 
July 2nd to 18th 


SKY HIGH in the 
WHITE MOUNTAINS 


5 LAKES ® 5,500 ACRE. 


“|ARLETO\ 


Pike - New Hampshire 
Information: Walter Jacebs \ 


Kefauver’s Proposal: 
75-Mile Blackout On 
Baseball, Pro Football 


Washington, May 10. 

Ben. Estes Kefauver (D-Tenn.) 
has proposed a new version of leg- 
islation designed to equalize the 
antitrust status of profesional base- 
ball, basketball, football and 
hockey. It carries a 75-mile tele- 
vision blackout provision on base- 
ball and football. 

The new approach at freeing 
professional sports from antitrust 
roadblocks may receive some se- 
rious Congressional attention next 
year. But Kefauver introduced it 
too late this year for any chance 
of passage. Congress has been 
wrestling with the problem for 
years and hasn't yet found an area 
in which complete agreement can 
be met. 

The Kefauver proposal limits 
tele within 75 miles of the home 
community of another club on days 
when that team is playing at home 
in the case of baseball. 

For pro football, live tv is 
banned within 75 miles of a sched- 
uled coilege game or another pro 
game on any day except Sunday, 
unless the college or home pro 
club granted permission for tele- 
casts, 





PGA IN TV PACT 
ON 39 TOURNEYS 


Houston, May 10. 

Backers of 27 Professional Golf 
Assn, sponsored tournaments here 
assigned their television rights to 
a new 1961 series, “Live TV Golf 
of the Week.” 

Recommendations of the execu- 
tive committee of the International 
Golf Sponsors Association were ap- 
proved by the PGA tournament 
zommittee. 


Television rights were assigned 
to Martin Enterprises of Chicago. 





The first telecast is scheduled for 
the Jan. 4-7, 1961, Los Angeles 
Open. 

The sponsor group and PGA of- 
ficials expect live telecasts will be 
made next year from 39 tourna- 
ments. The PGA last year spon- 
sored 46 tournaments. Exceptions 
would be such major national tour- 
naments as the Masters, National 
Open, National PGA, Western 
Open and Canadian Open. 

Announcement of the agree- 
ment was made by Bob Rosburg, 
chairman of the PGA tournament 
committee, and John Monfrey of | 
San Antonio, prez of the sponsors 
group. Monfrey’s group currently 
represents 27 of the 46 tourna- 
ments PGA sponsored or approved 
last year. 





Definite financial details remain | 


to be determined 


| panel discussions. 


Chi WBKB’s Ambitions Series On 
Peace Cuffoed to All Com’ Stations 


Chicago, May 10. 
ABC-TV’s Chicago anchor, 
WBKB, which has embarked on a 
series of five two-hour shows ana- 


| fest, aired last Friday (6), com- 
| prised a panel of top nuclear scien- 


tists who work at Argonne. The 
second, set for this Friday (13) will 


lyzing the meaning of peace and | be a spontaneous discussion by six 
the alternative ways to preserve it,| Of the eight living recipients of 


will offer the package gratis— 


the Nebel Prize for Peace: Right 


Westinghouse fashion—to the Ford | Honorable Philip Noel-Baker (1959); 


Foundation and all 
stations willing to play it. 

In addition, the station will pre- 
sume to make a case for the whole 
broadcasting industry by bringing 
the shows to Capitol Hi! attention. 
Sterling (Red) Quinlan, network 
veep and boss of the station, has 
ordered page ads in the Washing- 
ton press for May 16 and 17, de- 
scribing the series for the express 
benefit of the President, legislators 
and federal agencies. A copy line 
will read: “This is the kind of pro- 
gramming a lot of fine stations 
throughout the country are doing 
in the public interest.” 

(Quinlan said the Washington 
ads are his own idea and that not 
even the network knows yet that 
he’s buying them.) 

WBKB’s peace series will consist 
of a documentary on the peacetime 
uses of the atom, based on research 
being done at Argonne National 
Laboratory, and four off-the-cuff 
The first talk- 





Five years and 


1,250 telecasts later, ba) | 


this program is still unsold 


(That's the way we want it.) f 


OME PROGRAMS become “public service” be- 
cause they can’t be sold. Others become 
salable because they render genuine serv- 

ice. WISH-TV’s Farm & Home Program is in the 
latter category. Because commercial sponsorship 
might create problems for its participants, the 
program is “sold” only to its audience. 

Since 1955, for five days a week from 1:15 to 
1:36 p.m., the Marion County Agricultural 
Agent, or the County Home Economist, or 
faculty members of Purdue’s agricultural exten- 
sion service, or assorted combinations of agents, 
economists, professors and 4-H Clubbers, have 
gathered at wisH-Tv to inform and entertain an 
impressive—and impressed—audience (38.4share 
in an important 4-station metropolitan market). 




















its viewers. 








What goes on? A turf prof. has held forth on 
improving the breed—of turf. Flower-arranging 
produced many requests for instructions—and 
the station never smelled so good. Cookie deco- 
rating cat well with our audience (1,500 requests) 
and staff (57 cookies demolished). The work of 
county agents, Purdue University extension serv- 
ices, 4-H clubs and other organizations, is 
widely publicized. Without stars, without arti- 
fice, the Farm & Home Program is wholesome, 
straightforward—-and deep in the affection of 


The program serves. That’s the Corinthian © 
key to good community relations. We suggest that 
viewer confidence so built may help establish a 
receptive atmosphere for our clients’ commercials. 


Responsibility in Broadcasting 


commercial | Rev. 





Dominique Georges Pire 
(1958); Lester B. Pearson (1957); 
Dr. Ralph J. Bunche (1950); Lord 
John Boyd-Orr (1949); and Sir Nor- 
man Angell (1933). It’s to be the 
first time such a group has ever 
been assembled. 

Remaining two shows will have 
similar impromptu discussions of 
peace by military brass, indus- 
trialisis and economists. There's 
possibility of a sixth panel that 
would search the viewpoints of 
artists and philosophers. 

Norman Ross will be host of all 
programs in the peace series, and 
all will go on sustaining in prime 
evening time on WBKB. 





Toronto—Alan Waters, owner of 
CHUM, Toronto, confirmed pur- 
chase of CKPT, Peterboro, with 
whom he will now hold a 26% in- 
terest of the new sompear’s share: 
His new partner is Ralph Sne 

rove, owver of CKVR-TV, Barria, 

for another 26%. 


KOTV 
TuLsa (H-R) 


KHOU-TV 
Houston (cas-tv Spot Sales) 


KXTV 
SACRAMENTO (H-R) 


WANE-TYV ~* 
Fort Wayne (H-R) 


WISH-TV 
INDIANAPOLIS (H-R) 


©0060 e 


WANE-AM 
Fort Wayne (H-R) 


WI1SH-AM 
INDIANAPOLIS (H-R) 
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Jocks, Jukes and Disks 


By MIKE GROSS 
The Fendermen (Soma); “MULE 














The Playmates (Roulette): “PA-; 


RADE OF PRETTY GIRLS”|SKINNER BLUES” (Peert) is a 
(Kahl*) features a sprightly march-| folk-styled blues with " § of a 
ing beat and a bouncy vocal that| beat and vocal flash to pull it out 


of left field for a good score. 
“TORTURE” (Bengtssont) plays 
with an interesting instrumental 
beat with a plucky guitar in the 
forefront. 

Johnny & The Hurricanes (Big 
“DOWN YONDER” (La 
the oldie, is revived with 


will help get it turntable time. 
“OUR WEDDING DAY” (Kahl- 
Wanessat) is a sentimental ballad 
in a warm harmony setting. 

Joey Rogers (ABC-Paramount): 
“DON'T GO AWAY MAD” (Se-| 
vuenee*) has a good ballad aed fe ob 
that's suited te current spinning | Salle*), 
tastes and could break through. | an instrumental dash that’s sure to 
“THE BIBLE BELT” (Sequence*)| win it lotsa lay. “SHEBA 
features a happy beat, an agreeable | (Vicki*) rolls with an exotie flavor 
lyric and a likeable vocal. and a spirited a. es 

Fabian (Chancellor): “I'M GON- Marty Wilde (Epic): “LITTLE 
NA SIT RIGHT DOWN AND GIRL” (Leeds*) runs at a happy | 
WRITE MYSELF A_ LETTER” !rhythmic pace to attract some 
(Crawford*) is carried through at/spins. “YOUR 17TH SPRING” | 
a brisk pace and Fabian’s faris will | (Alden?) is a routine ballad with 
pick it up. “STROLLIN’ IN THE a familiar teenage peg. | 
SPRINGTIME” (Fabuloust) has re-| Ben E. King (Atco): ‘SHOW ME 
petitious beat to attract the kids. |THE WAY" (Progressive’) will | 
Dick Caruso (MGM): “TWO find its way on to some turntables | 
LONG YEARS” (Grand*) works) because of its energetic beat and | 
around a lyric message that the|delivery. “BRACE YOURSELF 
teeners will understand and Dick! (Shalimar-Progressivet) toys with 











DINAH WASHINGTON & BROOK BENTON 
A ROCKIN’ GOOD WAY 


(Mercury) I Believe 
Dinah Washington & Brook Benton’s “A Rockin’ Good Way” 
(Edent) is a swinging duet that’s headed for a big payoff in the 
manner of their previous “Baby.” “I Believe” (Cromwell*) will hit 
the turntables again because of the way the duo delivers, 
* + 


‘ * 
MARV JOHNSON..........AIN’T GONNA BE THAT WAY 
8) eee ae All The Love I’ve Got 


Marv Johnson's “Ain't Gonna Be That Way” (Jobetet) jumps 
into the payoff bracket because of its spirited vocal and lively beat 
“All The Love I’ve Got” (Jobetet) is set in a rhythmic ballad mood 
that will get some play, too | 

+ 


SANTO & JOHNNY THE BREEZE AND I 

(Canadian-American) Lazy Day | 

Santo & Johnny’s “The Breeze and I” (E. B. Markst) is blown | 

up to hit propertions again in an instrumental version that has ap- 

peal to all spinners. “Lazy Day” (Trinity-Climaxt) sets up a pleas- 

tng instrumental mood in keeping with the title. 
* * * 


THE PETITES......GET YOUR DADDY’S CAR TONIGHT 
UE Cie 5 aos archer uidta ls 6 in, ba Sun Showers 
Petites’ “Get Your Daddy's Car Tonight” (Korwin*) is a 
nifty rocker with a solid lyric to appeal to the younger set espe- 
cially the way it’s handled by this new group. “Sun Showers” (Rog- 


The 


ers*) pours out an okay beat in an attractive harmony mood, 
. 7 . 
NS os ove carve ge 00 eS ae em LONELY WINDS 
NIN 5-5, 13 aan ink “atar'a. bf on. ey ergaa oe oioes Hey Senorita 
The Drifters’ “Lonely Winds” (Rumbalero-Progressive-Triot) 
uvi'l stir up lots of spinning noise because of its erciting vocal at- 
tack. “Hey Senorita (Jot-Progressive-Triot) has a frisky beat that’s 
okay for juke action. 
*“ *« «* 
DELLA REESE..... TT ee ee EVERYDAY 
CIRCA: MOOR) 2 0 :6-0:95.4 There’s No Two Ways About It 


Della Reese’s “Everyday” (Ross-Jungnickel*) is in a reverent 
groove and the strong vocal approach gives it a big pop ballad po- 
tential. “There’s No Two Ways About It” (Alexis*) has a good bal- 
lad quality that’s heightened by a fine vocal. 

* 7. . 
ADAM WADE « ccs vicceces I HAD THE CRAZIEST DREAM 
is fibrin ts hein ta Suki iuceedk/elauae ere I Can't Help It 
Adam Wade’s “I Had Tine Craziest Dream” (BVC*) is revived for 
another big payoff with a straightforward vocal approach that fol- 
lows the pattern of his previous “Ruby” click. “I Can’t Help It” 

(Acuff-Rose+) is a neat ballad bolstered by an effective vocal 

approach. 


-— 











Caruso gives it a proper vocal eval-| an okay lyrie idea that's brightened 

uation. “YES, SIR, THAT'S MY | by vs vocal. 

BABY” (Bourne*) has a melodious | | Chuck Howard (Joy): “LET ME 

zing that will get it on the turn-|WALK YOU HOME, JEANETTE 

tables | (Joy*) gives newcomer Chuck How- 
Paul Hampton (Dot): “CREAMS” |ard a chance to ingratiate himself 


. ith the femme teeners who go for 
(Famous*) spotlights an offbeat | ¥''" ! Bp ine gg 
narrative in a jazz setting that | his kind of delivery. “CONGRAT- 


could attract interest. “TWO|ULATIONS TO YOU (Drury 
HOUR HONEYMOON” (Famous*) 
is also an out of the ordinary entry 
but its angle is too morbid. 

Harry Simeone Songsters (20th- 
Fox): “IT’S A BEAUTIFUL DAY 
FOR A BALL GAME” (Famous*) 


Lane?) is a simple ballad that has 
|a chance to make some headway 
| because of the vocal pitch. | 
Bunker Hillbillies (Seville 
“TAKE ME OUT TO THE BALL 
| GAME” (Broadway-Vogel* fea- 





{tures a youthful choral group in 








. : ser 
Sona cate mater ei | Bog pron a te ides 
thats “st ent forthe: sem, | THE, TEAGUE” (tush) has 
homies Pl yp | ited. | 
some effective choral work in a) *ASCAP. +BMTI. 


folk-styled groove. } 

Sunny Gale (Warwick):| P ‘ ‘ 
“CHURCH BELLS MAY RING" United Telefilm Names 
(‘Selma*) is belted in a potent pip- . : * 
ing style that gives isis ibalieonae | Kleinbaum Sales Chief 
entry a chance at some hefty spins.| Edward Kleinbaum has joined 
“MY FOOLISH HEART” (Santly-| United Telefilm Records as nation- 
Joy*) gets the benefit of a vibrant a} sales manager. He had been 
area” chance at the) sales manager in charge of singles 

ioshamaae Orch pe Sere records at MGM for the past two 
“JAMAICA FAREWELL” (Shari*) | *°o"®. ; 
has a clever calypso quality that ,,; in addition - directing sales ac- | 
works well in this big orch styling. | tivittes for United Telefilm, be hich | 
“TENDERLY” (E. H. Morris*) gets | 8 headed by Morty Craft, Klein- | 
a rich and colorfui arrangement | baum will coordinate operation of 
that’s fine for mood music program-| the company’s 12 field representa- 
mers, \ tives. 
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| year 
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LAWRENCE WELK 
Now Presenting a New Hit Record 
TIC TOCK POLKA” 
Featuring MYRON FLOREN 
(DOT RECORD No. 45-16065) 
~~ ten on samen 


Kapp Records Set to Tap 
Stereo Market With New 
LP Line Tagged Medallion 


Kapp Records fs putting the ac- 
cent on sound with a new disk 
line to be known as Medallion 

The Medallion LP’s will 
of musical arrangements 
customized for stereo based on 








|new studio techniques. The stereo 


version of Medallion will sell for 

$5.98 and monaural for $4.98. 
Michael Kapp, son of label top- 

per Dave Kapp, will be Medallion’s 


| project director and is planning a 


limited number of releases each 
Jay Lasker, in charge of 
sales and merchandising for Kapp 
has organized a merchandising 
campaign that will tap new ave- 
nues for the record market. 


| 


| 
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The Everly Bros. “It’s Everly 
Time” (Warner Bros.). In _ their 
first single out for Warner Bros 
the Everlys have a clicko “Cathy’s 
Clown.” Now they're up with their 
initial WB album and again they 
show their stamina has a hot vocal 
duo with plenty of appeal for the 
younger set. Their interpretations 
of country songs, blues and rhythm 
items are topnotch. Their fresh 
version of “Memories Are 
of This” as well as Ray Charles’ 


| “What Kind of Girl Are You” rate 


| Previn 


special spinning attention. 

Andre Previn Orch: “Like Love” 
(Columbia). A newcomer to the 
Columbia label after a stint with 


MGM, Andre Previn makes a 
strong impact. He sets up a capti- 
vating romantic theme set along 


songs of love that the mood music 
fans and programmers will run to 
hits his keyboard in an 
effective style and his orch dishes 
up a rich and rewarding sound. 


, 


Sam Cooke: “Cooke's Tour’ 
(RCA Victor). Sam Ceoke is an 
easy stylist who prefers to play it 
straight. And with the solid batch 
of material] rounded up for this 
package, his first for RCA Victor, 
there’s no need to do otherwise 
Peg for the set is a global trek in 
song covering such diverse moods 
as “Bali Ha’i,” “Galway Bay,” 
“Jamezica Farewell,” “South of the 
Border” and Arriverderci Roma.” 
Glenn Osser has set ‘em all up 
with tasty arrangements and Cooke 
makes the most of it. 

Carmen Cavallaro: “The Franz 
Liszt Story’ (Decca). With the 
Franz Liszt biopic, “Song Without 
End,” due soon the disk companies 
are jumping in with tiein albums 








































































































The first four Medallion LPs, Page : ic “seg 
which took seven months to pre- Decca’s entry with pianist Cal 
. men Cavallaro should get plenty 
| pare, will hit the market by May| o¢ hearings. Most of the Liszt 
10. Medaffion will simultaneously pieces have been condensed but 
release all material on monaural | the flavor remains intact. “Lieb- 
}and stereo disks as well as four-| straum,” “Hungarian Rhapsody 
track stereo tape. ‘No. 2” and “La Campanella” are 
(A National Survey of Key Outlets) 
This Last No. wks.* 
wk. wk. on chart 
= i — — ——— Ct] 
1 2 4 BILLY VAUGHN (Dot 
Theme from a Summer Place (DLP 3276) _ 
2 1  & SOUND OF MUSIC (Columbia 
wer Original Cast (KOL 5450 
3 + 4 KINGSTON TRIO (Capitol) 
: a Sold Out (T 1352) | 
4 8 3 ELVIS PRESLEY (Victor) 
___ Elvis Is Back (LPM 2231) 
5 3 4 SHELLEY BERMAN (Verve) 
Inside Shelley Berman (MGV 15003) 
6 5 4 HENRY MANCINI (Victor) 
a Mr. Lucky (LPM 2198 
7 25 4 CAN-CAN (Capitol 
a Soundtrack (LOC 1032) 
8 7 4 BOB NEWHART (WB) 
Button Down Mind (W 1379) 
9 10 4 JOHNNY MATHIS ‘Columbia) 
Faithfully (CL 1351) 
10 6 4 KINGSTON TRIO (Capitol) 
= Here We Go Again (T 1258) 
na 4 BOBBY DARIN (Atco) 
a This Is Darin (LP 33-115) 
12 20 4 TERRY SNYDPR (Command) 
Persuasive Percussion (RS 800-50) 
13 9 + CONNIE FRANCIS (MGM) 
a Italian Favorites (E 3791) 
14 12 3 MARIO LANZA (Victor 
Lanza Sings Caruso (LM/LSC 2393) 
15 15 4 PLATTERS (Mercury) 
a Encores of Golden Hits (MG 20472) 
16 2 DAVE GARDNER (Victor) 
Rejoice Dear Hearts (LPM 2083) 
17 3 MY FAIR LADY (Columbia 
__ Original Cast (CL 5090) 
18 1 60 YEARS OF MUSIC AMERICA LOVES (Victor) 
} ___Assorted Artists (LM 6074) 
19 16 4 SHELLEY BERMAN (Verve) 
_ Outside Shelley Berman (MGV 15008) E. 
20 14 4 JOHNNY MATHIS (Columbia) 
-_ Heavenly (CL 1351) . 
21 19 3 MITCH MILLER (Columbia) 
___ Saturday Night Sing With Mitch (CL 1414) 
22 3 KINGSTON TRIO (Capitol) 
___ At Large (T 1199 ; 
23 2 RAY CONNIFF (Columbia) 
ay __Coneert in Rhythm, Vol. If (CL 1415) 
24 24 2 TENNESSEE ERNIE FORD (Capitol) 
as __ Sing a Hymn With Me | TAO 1332) _ 
25 1 BEN-HUR (MGM) 
A Soundtrack (1 El) ; 
+r gures in this column are calculated from starting date of this 
*hart in the April 20, 1960 issue 


Made | 








some of the highlights. Jack Pleis’ 


orch supplies an appropriate back- 
ing. 
Dinah Washington: “Unforget- 


table” (Mercury), Dinah Washing- 
ton’s blues songmanship gets a 
tiptop display here. Her instinct 


for lyric and phrasing hits the 
mark for ear-arresting results, 
Her work on “Unforgettable,’ 


“Alone,” “This Love of Mine” and 
“The Song Is Ended” rate plenty 
of programming repeats. 

Pearl Bailey: “Songs of the Bad 
Old Days” (Roulette). These songs, 
| representative of the 1920s and 
| "30s, give Pearl Bailey room to 
move around with some topnotch 
material. She catches the flavor of 
the period with the help of Don 
Redman’s orch and such songs as 
“Doin’ the New Low Down,” 
“Don't Worry About Me,” “Ain't 





Misbehavin’” and “I've Got the 
World on a String” stand up 
strongly. 


Anita Ellis: ‘The World In My 
| Arms” (Elektra). For those with a 
taste for good songs interestingly 
delivered, Anita Ellis’ package will 
be a welcome addition. “Fun to Be 
Fooled,” “He Loves and She 
Loves,” “Someone to Watch Over 
Me" and “A Woman Is a Sometime 
Thing,” are taken for a vocal ride 
that gives 'em a!l special meaning. 
Peter Matz rates a special nod for 
his perceptive arranging and con- 
ducting. 

Alan King: “Alan King In 
Suburbia” (Seeco). This is a com- 
edy album with a different twist. 
Unlike the other disk monologists 
whose patter has a wide range, 
King takes to suburbia and stays 
with it throughout the package. He 
manages to keep it bright and 
satiric and the commuting set will 
find it especially meaningful. In- 
terspersed through his patter are 
some Okay songs, in the same 
suburban vein, by Bobby Worth 
and Jack Quigley (music). 

George Williams Orch: “Put On 
Your Dancing Shoes” (United Art- 
ists). This is a hark-back to the 
era of the dance bands of pre- 
Wer!d War II. George Williams has 
rounded up a fine aggregation of 
sidemen to reprise a book of oldies 
associated with some of the top 
swing orchs, such as Harry James, 
Glenn Miller, Count Basie, Tommy 
Dorsey, Artie Shaw, Bunny Beri- 
gan, and others. In new arrange- 
ments, marked by a somewhat 
heavy beat, Williams dishes up 
tunes like ‘“Frenesi,” “Swanee 
River,” “I'll Never Smile Again,” 
“I Can't Get Started” and “Rose 
of the Rio Grande.” 

Enoch Light & The Light Bri- 
gade: “Provocative Percussion Vol, 
2” (Command). In “Persuasive Per- 
cussion” (two volumes) and “Pro- 
vocative Percussion” (of which this 
is the second edition), the sound 
engineers are the key men. Under 
Enoch Light's direction, they've 
build up a sound landscape that 
the fans with recording equipment 
are flocking to for a big payoff. 
It's not all gimmicky, though, for 
Light and the expert music men 
he’s recruited for his Light Bri- 
gade dish out a quality rhythm 
that doesn't play second string to 
the audit potch. The songs are 
standard items and whether they're 
played straight or with a cha cha 
beat, they stand up on their own. 
Of course, the exceptional sound 
development helps a-plenty. 

Russ Morgan Orch: “Dance 
Along With Russ Morgan” (Ever- 
est). This is the kind of musical 
package that appeals to those who 
look for an easy and danceable 
beat. Morgan's style is straightfor- 
ward and simple and there are 
enough disk buyers around who 
like it just that way. He works his 
vocals and instrumentals in un- 
complicated patterns and it be- 
comes attractive In its simplicity. 

Eva Nelson-Horst Buchholz: 
“Berlin - Portrait of City” (Pano- 
rama). This is a disk with a point 
of view and a point of interest. 
Herbert Nelson, who wrote most 
of the songs for this package, has 
created a musical picture of Berlin 
from the 1920s to its post World 
War II split into east and west 
zones that will mean something 
for those who care about the city. 
However, the musical highlights 
are popular standards not of his 
writing. Gros. 


ly rics 





L.A. Jazz Fete 
Hollywood, May 10. 

Hal Lederman stages his annual 
Los Angeles Jazz Festival June 17- 
18 at Hollywood Bowl, his second 
at this site 

Bash will topline Sarah Vaughan 
and Benny Carter's All-Stars fea- 
turing Ben Webster, Coleman Haw- 
{kins and Roy Eldridge. 
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Schulman’s Copyright Act Critique 


AGAC Counsel Pitches fer Strengee Protection To 
Writers in Revised aw 


+ 


A sweeping rewrite of the 1909 
Copyright Act was advocated by 
musie biz attorney John Schulman 
in an address to the N. Y. Copy- 
right Luncheon Circle at the Lotus 
Club, N. Y., last Friday (28). Coun- 
sel for the American Guild of 
Authors & Composers, Schulman 
made a strong pitch for strength- 
ening the claim of the writer on 
the copyright of his creations. 

Pointing owt that new means of 
using material have been devel- 
oped since 1909 when books were 
the chief medium of publication, 
Schulman stated that the law 
should be extended to protect copy- 
rights in the field of disks, radio, 
television and films. He urged that 
a single copyright protection be 
sel up starting from the date of the 
creation of the work. No distine- 
tions should be made between pub- | 

! 





lised and unpublished works or be- 
tween copyrighted or uncopyright- 
ed material. At the present time, 
a cepvyrighted werk is protect- 
ed for two 28-year terms, while an 
uncopyrighted werk has perma- 
nent protection under tie common | 
law right | 

Schulman also urged that a new | 
Taw allow for a divisible copyright. ! 
instead of the currently single 
copyright Under this proposal, | 
the writer would be able to sell 
various copyrights on a single work 
to a musie publisher, a film pro-| 
ducer, a tv show, etc. The AGAC} 
counsel also advocated that the) 
writer of a serial idea be protected | 
for any subsequent variation made 
en his idea, as for instance, the 
writer of a pilot film who is re- 
placed by a different seripter. 

Along with most other musie biz 
attorneys, Schulman hit at the com- 
pulsory licensing provisions in the | 
present Copyright Act. He also} 
rejected the concept of “made for 
hire” under which the writer sac-| 
rifices any interest in the eopy-| 
right. Another recommendation by | 
Schulman as extension of the copy- 
right term from a maximum of 56 
years to the Eurepean conventior 
of protection throughout a writer's 
lifetime plus 50 years. Schulman, 
hewever, still favors retaining the 
concept of a renewal period end | 
suggested that the second term of ! 
the copyright begin at the end of 
56 vears. At that point, the work 
would revert back te the author 
unless, the publisher had agreed to 
share equally in the profits with 
the writer. In that case. the pub- 
lisher would have the right to par- 
ticipate in the renewal. 


JACK BENNY RAISES 
256 FOR DENVER ORCH 


Denver, May 10. 

Jack Benny, as guest soloist with 
the Denver Symphony over the 
past weekend, raised what is be- 
lieved to be the greatest amount 
for a eharity concert in the history 
of the city. He drew a capacity 
audience of 2,200 for a $25,300 
gross. The proceeds go to the Or- 
chestra Maintenance and Pension 
Fund. 

This was the 16th concert Benny 
has performed with major orches- 
tra in this country and Canada. 
The comedian has grossed $2,000,- 
000 for various charities in the last 
four years. He returned to L. A 
yesterday ‘Mon.) to resume filming 
his tv program. 


Freed to Freeze Rock 
In New Coast DJ Slet 


Hokkywood, May 18. 

Alan Freed, New York disk 
jockey who was bounced from his 
job at WABC because of the payola 
probes, has checked into a berth at 
KDAP here under a two-year pact. 

Freed, who officially lawnches 
May 15, won't spin any rock ‘n’ roll 
disks, for whieh he is credited with 
sparking the mevement among 
teenagers. Rock 'n’ roll was recent- 
ly ostracized at KDAY. 

















Bidin’ Their Time 

A songplugger is a song- 
plugger is a songplugger and 
many of the Brill Bldg. set mat- 
ter-of-factly are “waiting for 
all the D.C. excitement to blow 
over” and they hope to be in 
there wheeling-and-dealing and 
making with the plugs. if not 
s0 much with the payola. 

Right now they’re still con- 
tacting the radio-tv stations 
but not quite with the same 
elan as when grateful disk 
jockeys received their disks 
and largesse at one and the 
same time. “Now,” as one 
plugger put it, “some accept 
the records, some don’t.” 








OLD PITCH FOR 
WEB-DISK SPLIT 


By HERM SCHOENFELD 


The proposal to divorce the 
broadcasters from the music biz, 
which looms as a possibility in the 
light of the payola hearings, is one 
again meeting a reaction that is 
strongly spiit pro and con. 

Originally sponsored by a group 
of ASCAP songsmiths who charged 
that the networks were discrimi- 
nating in favor of music that they 
controlled, ie.. BMI music, the 
move to get the broadcasters out 
of the record and publishing busi- 
ness was given new impetus in Con- 


Dick Clark in last week. Yep. John 
E. Moss (D., Calif.), a powerful 
member of the House, said he could 
not see the consistency of ABC- 
TV outlawing Clark’s interest in 
the musie biz without the ABC net- 
work itself getting out of the mu- 
sic biz (it owns ABC-Paramount 





Dreyfus Staying — 
On ASCAP Board 


Max Dreyfus, vet publishing 
head of Chappell Music, has de- 
cided to remain on the board of 
the American Societv of Comnos- 
ers, Authors & Publishers. After 
an amgry walkout from a board 


meeting two weeks ago, Dreyfus 
|was persuaded to stay in the 
ASCAP directorate by ASCAP 


prexy Stanley Adams who met 
with him last Thursday (5). 
Follewing that meeting, Dreyfus 
issued the following statement via 
the ASCAP office: “I have not re- 
signed from the ASCAP board of 
directors, and whatever misunder- 
standing there might have been 
had nothing to do with the salary 
the “President.” The ASCAP 
prexy's salary was liked from $25.,- 
000 to $40.000 at the board meet- 
ing which Dreyfus exited, but the | 
hassle stemmed from a deep-going 
schism among the ASCAP publish- 
er board members over th: prac- 
tice of buving performance credits 
on television which Dreyfus at- 
tacked. 





WB’s Bob Weiss Beefs 
To Philips Over Aping of 
Everly’s ‘Cathy’s Clown’. 


Paris, May 3 

Bob Weiss, headquartered here 
as international director of Warner 
Bros. Records, has hopped to Am- 
sterdam to bring a personal beef 
before M. Solleveld, prexy of Phil 
ips Phonogram which handles the 
Dutclr Decca platter setup, that a | 
recent Decca platter has imitated 
a Warners disk that came out at 
the same time dewn to the last 


detail. | 


Weiss feels it is fine when other 
cempanies record hits of compet? 
tors but it is unfair when the two 
are exactly alike. The one is ques- 
tion is Warners’ Everly Bros.’ 
“Cathy's Clown” which was a top 
Seller in London three weeks after 
its April &® bow. Warners’ release 
in Armsterdam found a local Duteh 
Decca group, The Blue Diamonds, 
out with an uneanny replica of 
the Everlys’ 
time. 

Weiss has sent a cable protesting 


| when Sen. 


entry at the saine | 


Records). 

The argumcnt was initially in- 
jected into the payola hearings by 
the Americar: Guild of Authors & 
Composers last fall when the pay- 
ela probes were first getting un- 
derway. It was part of the ASCAP 
songwriters’ longstanding vendetta 
against the major networks for 
spensoring the formation of Broad- 
cast Music Inc. 20 years ago, A 
legal action, involving 33 writer- 
members of the American Society 
of Composers, Authors’ & Publish- 
ers, has been in the Federal Courts 
for over five vears, involves the in- 
dentical problem. In addition to 
the legal aetion, the ASCAP somg- 
smiths and their supporters have 
been waging a running fight in the 
halls of Congress for the same 
length of time. In fact, it was the 
ASCAP songsmiths who take credit 
for switching the spotlight from 


| the television quiz rigging to disk 
| jockey payola. 


Two years ago, the same fight 
over divercement came into focus 
George Smathers (D., 
Fla.) introduced a bill which would 
have outlawed broadcasters from 
engaging in any phase of the mu 
sie biz, including the sale or manu- 
facturing of disks and the publish- 
ing business. After hearings ex- 
tending sporadically over several 
months in 1958, the bill never was 
reported out of committee. Whetner 
the climate im Congress has 
changed radically because of the 
payola disclosures remains to be 
seen if and when Rep. Moss decides 
to push legislation along the Itnes 
of the Smathers bill. 

One veteran music i{ndustry exec 
stated that the likelihood of 
divorcement was remote. 


AContinued on page 46) 


12 ASCAPers to Salute 
Cole Porter at Met Show 


The “Salute Te Cole Porter” 
| will be staged next Sunday night 
(15) at. the Metropolitan Opera 
| House, N.Y., with ASCAP prexy 
| Stanley Adams as master of cere- 
|monies. The show is being pro- 
| duced by Charles Bowden & 
Ridgely Bullock, a Broadway legit 
jteam. in asseciation with Leon 
| Leonidoff, the senior producer of 
Radio City Music Hall. They 
| stepped into the production spot 
;when Jule Styne exited due to 








gress as a result of the hearings on | 


Divorce- 


this measure to Philips and is fol-! lack of time for preparation. Frank | 


lowing up in person. Weiss says | Satenstein, CBS-TV producer, is 
that Philips has done this before | supervising the production with 


and usualiy gotten away with it | Richard Barstow doing the chore- | 


due to its importance. Warners’ 
disks are distributed by Bovema | 
in Holland. 


ography. 
ASCAP’s musical saulte to Por- 





| writers, ineluding Lou Alter, Le- 
/roy Anderson, Harold Arlen, Ver- 
|non Duke, Ray Henderson, Burton 
|Lane, Frederick Loewe, Jimmy 

Conductor-compeser Robert Rus-'| McHugh, Hareld Rome, Arthur 
nell will maestro the preem of his | Schwartz, Noble Sissle and Harry 
new “Concerto for Harp and Vi-| Warren. Proceeds from the show, 
olonceilo” at N.Y. Central Park's | which has a top of $50 in tax de- 
Bandstand on the Mall July 31. The | ductible tickets, are going to the 
work has been dedicated to the Children’s Asthma Research Insti- 
soloists, Asunta Dell-Aquilaa and |tute and Hospital of Denver. The 
cellist Daniel Vandersell. | Institute sponsored the week with 

Concert is one of four free pres- | Judy Garland at the Met last year. 
entations sponsored bv the Naum- | The Sunday’s salute will be for the 
berg Orchestral Concerts. {Cote Porter Research Fund. 


Rusnell’s Preem 


j ter will bring together a dozen top | of the Big Three (Robbins, Feist & | 


Diskery Pressers in FCC Squeeze; 
Coast Work Cut From 54 to 16 Plants 





BMI’s Clean Sweep 


Broadcast Music Inc. made 
a clean sweep in the Pulitzer 
music awards last week. Jerry 
Bock & Sheldon Harnick 
copped the Pulitzer citation 
for “Fiorello” for which they 
wrote the score and Elliot 
Carter won it for his longhair 
work, “Second String Quar- 
tet.” 

The “Fiorello” score is pub- 
lished by Tommy Valando’s 
Sunbeam Music. 





Up Bob Yorke 
To Victor V.P. 


Robert L. Yorke, RCA Victor 
| exec who was resently upped to the 
'managership of the diskery’s crea- 
tion department, has been given 
his divisional viee-prexy stripes. 
With Victor since 1947, Yorke has 
moved steadily upwards in the 
diskery’s operation, having worked 
in sales, planning, promotion and 
artists & repertoire. Yorke was 
switched back ta the N.Y. home- 
office in January fer his present 
slot after organizing and managing 
Victor’s operations on the Coast. 

In the present chain of command, 
Yorke now reports to Norman Ra- 
cusin, division v.p. in charge of 
operations. Racusin works direct- 
ly under George R. Marek, 
diskery’s v.p. and general manager. 


Int’l Labor Agreement 
_ Foils Move to Import 
| Music Tracks Inte U.S. 


Another attempt to extend usage 
of cutrate. foreign-made sound- 
tracks in U.S. industrial and doc- 
umentary films has been foiled by 
international agreements among 
unions of musicians. 

According to Herman D. Kenin, 
president of the American Fed- 
eration of Musicians, the most re- 
cent foray in this direction were 
letters of inquiry sent to foreign 
unions of musicians by the Johna- 
sen Film Service Co., of Arcata, 
Calif., seeking contracts with a 
“low cost labor ‘crce” to score 
original compositions. The John- 
sen Co., Kennin added, was told 
bluntly by the European musicians 
junion h.q. in Zurich that agree- 
ments between musicians’ unions 
in 23 countries bind each “not to 
score any films which were not 
made in their country.” 

For some months the AFM has 
been promoting a nationwide pro- 
test against the use of foreign- 
made recordings on American TV 
shows that are filmed in Heolly- 
| wood for American viewing but 
pang in cheap foreign sound with- 
out labeling it as such. 

A bill recently was introduced 
in Congress by Rep. Thomas M. 
Pelly (R.-Wash.) that would make 
|it.a crime to import such tape for 
}tv film or commercial film exhibit- 
ing. 








| 





Mickey Scopp to Europe 


M.ckey Scopp, general manager 


[Sent , headed for London over 
the past weekend for confabs with 
}Fred Day of Francis Day & Hunter. 
Scopp will meet with Day to dis- 
cuss matters involving Affiliated 
|Musie Publishers Ltd., which the 
| Big Three operates with the Day 
interests. 

Scopp will huddle with execs of 
| Robbins Musie Ltd., and with Pad- 
| dy Crookshank, the pubbery’s. Eu- 
|ropean rep. Scopp also plans to 
| visit firm's affiliates and agents on 
| the Continent. 


By JOHN G. HOUSER 


Hollywood, May 10. 

Another far-reaching effect of 
the current payola crackdown has 
eome te light in a survey of south- 
ern California record pressing 
plants; which last year numbered 54 
but today have dwindled to 16. The 
plants have been especially hard 
hit by the Federal Communication 
Commission's ban on acceptance 
ef free records by broadcasters. 

The situation, according to Al 
Levine, secretary of the Western 
Record Pressers Assn., is but a re- 
flection of what has happened 
throughout the nation. Plants have 
closed; there has been at least a 
25% layoff in personnel in those 
plants still operating, and a decline 
in business as high as 60%. 

“There is no possibility for the 
situation to approach normalcy un- 
til eavly fall,” he stated, “and this 
takes into account the fact the 
edict may be reversed, or amended 
next week.” 

One record manufacturer stated 
that one customer previously or- 
dered “approximately 3,000 disks 





the | 


For Affiliate Huddles 


for distribution in southern Cali- 
| fornia, of each of the labels he 
| handled. Today he orders 200 and 
| he handles only two.” 


| The FCC edict against the giv- 
| ing of “free disks” to broadcast sta- 
| tions has resulted in loss of mil- 
| lions of dollars and hundreds of 
jobs is the argument of the reeord 
pressers, “and we are merely inno- 
cent bystanders.” 
Blame Extended Billing 

One major independent plant 
operator, A. R. Ellsworth, presi- 
| dent of Research Craft Inc., which 
| normally supplies 150 customers, 
said that extended billing had been 
® majer cause in the failure of 
many plants and related compa- 
nies, 

“I know of instances where seme 
record pressers extended 90-day 
credit, pressed many thousands of 
records for many labels, and then, 
when the edict hit, the buyers 
could not pay for the merchandise. 
These records are filling ware 
houses across the eountry, and, as 
any businessman can tell you, 
there is a ‘glut of inventory’ and 
nothing to ease the situation.” 

At Research Craft, business is off 


| 60%, personnel layoffs have 
| maunted te 25%, and: exeept for 
one “hot” record, it would be 


“even werse,” he commenied. 
20‘@ Menarch Layoff 
At Monarch, production is down 
more than 40% and there has been 
|a 20% layoff. Nathan Rothstein, 
| veepee of Monarch, claimed their 
| situation had been “somewhat 


(Continued on page 46) 


JOHNNY CASH TO CASH 
_ OVER 2006 IN ’6¢ DATES 


Singer Johnry Cash has been sect, 
up with a booking schedule for 
1960 that represents better than 
| $200,000 in guarantees against per- 
cen 4 
| Some of the major bookings that 
jhave been lined up so far are & 
| guest shot on the Tennessee Ernie 
| Ford show May 12, a string of dates 
| during June in Eastern Canada and. 
| the Maritime provinces and the 
“Calgary Stampede” in Alberta, 
Canada, as Roy Rogers’ replace- 
ment during July. In August he'll 
make his nitery debut at the Three 
Rivers inn, Syracuse, and wil: also 
headline at the Steel Pier in At- 
| lantie City. In September he goes 
to Eurepe for one-nighters in Eng- 
jland, Germany and Seandinavia 
| with a possible concert in Barce- 
,lona, Spain. 


9 . 
PMM’s Outing 

Professional Music Men Inc., the 
song-plugging fraternity’s unicn, is 
holding its annual. outing June 1¢ 
at Grossinger’s, N-Y., im honor of 
|Fred Waring. As usual, PMM_ is 
|raising money via a raffle for its 
'felief fund for the sick and needy. 

' Bob Miller is prez. 
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VARIETY; RECORD TIPS. 


(Tune Index of Performance & Sales) 





(This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and musle 
The figures in the third column—No. of Weeks on Chart—are calculated from the starting 


programming by the major independent radio stations. 
date of publication of this chart in the April 20, 1960 issue.) 


lost No. Wks. 
Wk. On Chart TITLE, ARTIST LABEL 
| 4 STUCK ON YOU 
ee Victor 
5 4. CATHY'S CLOWN 
8 Prey Tee ee WB 
3 4 NIGHT 
Jackie Wilson ........... Brunswick 
2 4 GREENFIELDS 
Brothers Four ............ Columbia 
16 3 HE'LL HAVE TO STAY 
Jeanne Black .............. Capitol 
14 4 QOD TIMIN' 
ee ee ere Cub 
4 4 ‘“I¥TFEN REASONS 
err wB 
- 4 'T THE LITTLE GIRL DANCE 
are epee Old Town 
7 4 fPADLE OF LOVE 
Johnny Preston ........... Mercury 
in 4 CTAITIUIAY TO HEAVEN 
I 6 centarn sone hun's OH Victor 
19 4 BABEP ROSES 
Pe Ps dicicrn~ae a emis Carlton 
13 4 PUPNING RRIDGES 
ae | ore Top Rank 
8 4 “= OLD LAMPLIGHTER 
Reawns ..... : . Victor 
9 4 MN THE RISMAPCK 
“Sanw Horftor . ........ Columbia 
73) VAMMA EMOTIONS 
Prats Melson . ... 2... Imperial 
12 4 ‘YHAT AM ELIVINS FOR 
Cenway Twitty ............. MGM 
11 4 FOOTSTEPS 
Steve Lawrence .......... ABC-Par 
25 4 MOUNTA'M OF LOVE 
Harold Dorman .............. Rita 
21 4 STEP BY STEP 
echo irab ahity Srv qudiarsteocte Coed 
15 4 MR. LUCKY 
Henry Mancini ............. Victor 
35 4 RARBARA 
Tem-tations .............. Goldise 
23 4 CHEPRY PIE 
rar Brent 
33 3 WHEN YOU WISH UPON A STAR 
Dion & Belmonts ............ Laurie 
24 4 WHITE SILVER SANDS 
Bill Black Combo............... Hi 
26 4 LOVE YOU SO 
Ron Holden ............... Donna 
28 4 MADISON 
EE con > spewearmdwneads Amy 
49 2 DING-A-LING 
Bobby Rydell.............. Cameo 
46 4 OOH POO PAH DOO 
Jessie Hill ...... pe Te nee Minit 
55 3 GOTA GIRL 
ED echt beak ond Capitol 
27 4 | LOVE THE WAY YOU LOVE 
Merv Johnson ................ UA 
20 4 APPLE GREEN 
EY 0x ato etweiesacees Mercury 
22 4 HE'’LL HAVE TO GO 
ere Victor 
i8 4 PUPPY LOVE 
a er ABC-Par 
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Wk. On Chart 
Last No. Wks. TITLE, ARTIST LABEL 
40 3 ANOTHER SLEEPLESS NIGHT 

Jimmy Clanton ...............: Ace 
45 4 NOBODY LOVES ME LIKE YOU 

EA error End 
39 4 MADISON TIME 

Rey Brym? .......ccccees Columbia 
48 2. TIES THAT BIND 

Brook Benton ............ Mercury 
29 4 CLEMENTINE 

8 Pee eee Atco 
47 4 WAY OF A CLOWN 

Teddy Randazzo ..........ABC-Par 
38 4 =JUST A CLOSER WALK WITH THEE 

Jimmie Rodgers .......... Roulette 
40 4 LONELY WEEKENDS 

errr es Phillips 
17 4 SUMMER PLACE THEME 

FO BED n.n.6 « cent nine Columbia 
73 3. TELL ME THAT YOU LOVE ME 

. EE Pare Imperial 
36 4 FAME & FORTUNE 

Be CU sbsieswviviewnss Victor 
34 4 BIG IRON 

Marty Robbins .......... Columbia 
55 2 SWINGING SCHOOL 

Bobby Rydell .............. Cameo 
4\ 4 YOU DON'T KNOW ME 

Lenny Welch .......... .Cadence 
67 3 NO IFS—NO ANDS 

ge er ABC-Par 
58 4 FOR LOVE 

SEE oh xdtindpay i ABC-Par 
6| 3 WONDERFUL WORLD 

Sam Cooke ....... Keen 
30 4 MAMA 

Connie Francis ..........0.. MGM 
74 3 DOGGIN' AROUND 

Jackie Wilson ........... Brunswick 
59 3 RIGHT BY MY SIDE 

Ricky Nelson ............. imperial 
52 4 EARTH ANGEL 

Johnny Tillotson .......... Cadence 
70 2 JUMP OVER 

Freddie Cannon ... . Swan 
72 2 DUTCHMAN'S GOLD 

Walter Brernan .. Dot 
7I 4 HITHER, THITHER & YON 

Brook Benton ............. Mercury 
32 4 SWEET NOTHIN'S 

EI thes edeicenene cea Decca 
54 4 PLEDGING MY LOVE 

Johnny Tillotson .......... Cadence 
5! 3 OH, LITTLE ONE 

gE Top Rank 
42 4 DON'T THROW AWAY TEARDROPS 

Frankie Avaion ........ Chancellor 
53 4 JUST ONE TIME 

PE? oc G Eolas codons Victor 
62 3 BESAME MUCHO 

DE fins setdactRiciveas Atco 
57 4 WILD ONE 

Bobby Rydeli.............. Cameo 
78 2 THEME FROM THE UNFORGIVEN 

Don Costa ..UA 
76 4 ASTAR IS BORN 

Mark Dinning .............. MGM 





This 


67 


68 


69 


70 


71 


72 


73 


74 


75 


76 


77 


78 


749 


82 


&3 


86 


87 


89 


90 


91 


92 


93 


94 


95 


96 


97 


98 


100 


Last No. Wks. 
Wk. On Chart TITLE, ARTIST LABEL 
68 3 BEAUTIFUL OBSESSION 

RT ws 
64 4 BEFORE! GROW TOO OLD 

Fats Domino ............. Imperial 
— | HAPPY-GO-LUCKY ME 

a eee Guaranteed 
37 4 ANGELA JONES 

Johnny Ferguson ............ MGM 
— |! ALLI COULD DO IS CRY 

_. J. aa ee Arge 
44 4 STARBRIGHT 

Johnny Mathis .......... Columbia 
77 4 MONEY 

ok rere Anna 
82 3. MR. LONELY 

Co cns ci cebdenbawdeeenee JDS 
— | THEME FOR YOUNG LOVERS 

eer Columbia 
79 2 THAT'S YOU 

Nat King Cole ............ Capitol 
99 2 COMIN' DOWN WITH LOVE 

ke Big Top 
— | BABY, WHAT DO YOU WANT 

er ne VeeJay 
— | EVERYBODY'S SOMEBODY'S FOOL 

Conante Pramsis ....... 2.205: MGM 
65 4 WAKE ME WHEN IT'S OVER 

_ Andy Williams ........... Cadence 

60 4 FANNIE MAE 

PEO cievicchswincennen Fire 
69 4 RUBY 

PE  ktucneshsvacewes Coed 
97 2 JEALOUS OF YOU 

Connie Francis ............. MGM 
— | CITY LIGHTS 

Debbie Reynolds ....... .Dot 
_ | MACK THE KNIFE 

a ee Verve 
— | WALKING THE FLOOR OVER YOU 

OPED Siu ons od 446k canan Dot 
66 4 CDIO MIO 

ON <Gheeetesdvedanabe Vista 
91 2 OUR WALTZ 

Sarah Vaughan .......... Mercury 
ome | SOMEONE LOVES YOU, JOE 

Singing Belles ............ Madison 
83 4 HARBOR LIGHTS 

EN. bce wmiweiep cane Mercury 
— | PUT YOUR ARMS AROUND ME 

SN 0:0 ba thane ite xewsen udd 
— | WHEEL OF FORTUNE 

LaVerne Baker ............Atlantic 
89 4 YOU'RE SINGING OUR LOVE SONG 

Jerry Wallace .......... Challenge 
— 2 FOOT PATTER 

ERIE Feet ae Top Rank 
— | BIOLOGY 

Danny Valentino ............ MGM 
8! 4 AM1EASY TO FORGET 

Debbie Reynolds ............. Dot 
88 4 DON’T DECEIVE ME 

Ruth Brown .............. Atlantic 
— | NATIONAL CITY 

Joiner, Ark. J.H. Band...... Liberty 
93 2 COME DANCE WITH ME 

Eddie Quinteros ............ Brent 
98 2 HOW DEEP JS THE OCEAN 


Toni Fisher 
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LIKE LOVE” 
Andre Previn’s new Columbia Lp (CL 1437/CS 8233) 
is in the stores only one week and. 








LIKE D.J. 


all across the country are programming the title song, “Like Love” 


LIKE A SINGLE 






so here it is! 


b/w “LOVE ME OR LEAVE ME” 4-41683 


CALL YOUR COLUMBIAR&IDISTRIBUTOR LIKE NOW! 
i cee 
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On The Upbeat | 


at the Radio City Music Hall in 
conjunction with the showing of 
Walt Disney's “Pollyanna” 





New York 


Barbara Mishkin, secretary to . 
singer, | 


Gii McKean, RCA Victor's pop — a en yy oo . 
album merchandising adminis-| S'8ne with Genera rtists Corp. 
P He’s managed by Shell Assoc .. .| 
trator, is appearing at Vivere, 8! Sammy Kaye's one-nighter sched- 
Gotham nitery. She sings and] yle this month includes Dover, 
plays piano with the Leighton-/| Del.; SS eg 
, rez Prado back| town, Md.; Wilmington, el.; 
Lynn Trie . t . = ¥ Bob Hershey, Pa.; Kent, O.; and Ver- 
from a tour o apan... saflles, O. 


Thompson, RCA Victor composer- 
arranger, in town from the Coast 
to promote his latest album, 
“Mmm, Nice” . Guy Lombardo, 
Lawrence Welk, Les Brown and 
Louls Armstrong have accepted 
appointments to the advisory board 
of the Recreational Dancing In- 
stitute Van Smith Trio set by 
the Hotel Diplomat, Hollywood, 
Fla, to share the musical chores 
with Chico's latin combo. 


Jimmy Clanton to appear in) 
Kingston, Jamaica, May 25-31... .| 
Steve Lawrence guests on the! 
Chevy tv show May 15. ——_ 
Records will record Roger wi 
liams’ Town Hall concert May 14 
. ., Jeannie Thomas at the Lake 
Club, Springfield, Il, untii Fri- 
day (13) The Cumberland 
Three, Roulette artists, appeared 
at the Conference of Colleges at/| 
Hattiesburgh, Miss., Friday (6) . 
Annette (Funicello) will appear 


) —_____ 


Frank DeVol, Columbia musical 

director in the east, will conduct | 
an “Evening With Irving Berlin” 
at the Hollywood Bowl Aug. 6. 
Ink Spots playing the Napanach, 
N.Y. Country Club, over Decora- | 
tion Day weekend . . , The RCA| 
Victor Soria album of “Messiah” 
won first prize for “superiority of | 
construction” in the 10th annual 
competition sponsored by the Na- 
tional Paper Box Manufacturers’ 
Assn , . . Columbia Records singer 
Jerry Vale opens at Miller's, Balti- 
more, May 16 for a week . Kai 
Winding Septet concertizing at 
Baldwin-Wallace College, Berea, 
O., May 14. 


Hollywood 

Liberty has kicked off a nation- 
wide campaign for David Seville’s | 
latest Chipmunk disk, “Coming 
"Round the Mountain”, , . Elmer | 
Bernstein will score the new, hour- 
long telefilm series, “The Lawyer,” 
for ABC-TV . Mickey Goidsen 
of Criterion Music is releasing an 
EP of the soundtrack of ‘“Macumba 
Leve” on the Prince label. Pic, 
filmed in Brazil, is being released 
by UA. 

Peggy Lee cut Duke Ellington's | 
“!'m Gonna Go Fishing’ from 
“Anatomy of a Murder” for Capi- 
tol. Singer penned the lyrics .. . 
Larry Gordon is writing the music 
for Frankie Avalon's new nitery 
act which Nick Castle stages ... 
Patti Page cut the songs from 
“Elmer Gantry” for Mercury last! 
week ... Mickey Goldsen has} 
tacked down Leon Pober to a 
writer pact for another year 
Jimmie Komack will cut a platter 
of his nitery act for Ember 
Record. | 
















OF THE 
WEEK 


The 


DANNY 
VALENTINO 


Sings 


BIOLOGY 


K12881 


Chicago 
George Shearing booked into 
London House starting Aug. 9. . 
Jack Teagarden set to work Fred- | 
die’s, Minneapolis, starting May 31 
.. . Chico Randall Trio to the Em- 
bers, Ft. Wayne, May 31, with the 
Deep River Boys due Oct. 17... 
Tommy Baker Trio just into 
Brown’s Suburban Hotel, Louis- 
ville for a four-weeker .. . Danny 
Ferguson orch at the Delmar Ho- 
tel. Sault Ste. Marie, Mich. .. . 
Larry Green’s band set for dance 
chores in the sub-level of the Hap- 
py Medium, new cabaret-theatre 
preeming in Chi by mid-summer 
Quintetto Allegro inked with 
Mickleberry’ s, Chicago Heights, 
| July 19 for a pair... Roger Niven 
| Dixieland All-Stars to the Shera- 
|ton-Jefferson Hotel, St. Louis, May 
'30 for two... Advents play the! 
Embers, Evansville, May 23. 
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ST. JAMES 
INFIRMARY 


* HAL WALTERS—Colpix 
DEAN JONES—88 Brand 
FRANKIE LAINE—Col 


THAT'S MY DESIRE 


CHRIS CONNOR— 
Atlantic 





Roberta Peters’ Russian 


Gigs Into Victor Groove 

RCA Wictor will tape Roberta 
Peters’ eight May-June concerts in 
Moscow, Leningrad, Tbilisi, Yerven 
and Baku. Miss Peters left yester- | 
day (Tues.) for her first Cultural 
Exchange Program concert at the 
Moscow Conservatory May 15. 

She will be accompanied on her 
tour by her husband, hotel exec 
Bertram Fields; her pianist George 
Trovillo, and the Victor rep who 
will record her recitals. 
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MAILLS MUSIC nc 
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LOS CHURUMBELLES : 
DE ESPANA 


Under the Direction of JOSE FERNANDEZ 
Currently 
EDGEWATER BEACH HOTEL, CHICAGO 
and CONTINUING for EIGHT WEEKS 


Pers. Mgr.—CARLOS MOLINA 
RCA VICTOR Records 
BOOKED EXCLUSIVELY BY 


ASSOCIATION BOOKING CORPORATION 


JOE GLASER, Pres. 
202 N. Wabash Ave. 407 Lincoin Rd. 
Chicago, Ill Miami Beach, Fla. 
CEntral 6-9451 JEfferson 8-0383 


SS SS DS onan PREP 
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745 Fifth Ave. 
New York 22, N.Y. 
PLaza 9-4600 


8619 Sunset Bivd 
H‘wood 46, Calif. 
OLympia 2-9940 








|which is heading in the direction 
lof diversification.” 


| corporation 


| out 


| all 


| certs, 


| roes,” 


$8,500, 
| bany engagement, 





ASCAP-BMI 


== Continued from page 43 gaa 
he said, 


stream 





ment, 
main 


runs against the 
of economic life 


If you can 
legislate broadcasters out of 
the music biz,” he said, “then every 
with control over 
varied operations is put into 
jeopardy.” He pointed out that dur- 
ing the Smathers bill hearings, the 
motion picture industry, for in- 
stance, came out strongly against 
divorcement as a punitive device. 

Whether a satisfactory bill could 
|be written ordering the broad- 
casters to divest music interests is 
also very uncertain. The Smathers 


the 





| bill, for instance, failed to cover the | 


networks since they are not under | 
the jurisdiction of the Federal | 
Communications Commission, hence 
not subject to licensing. 

If, however, a bill flatly barring 
broadcasters from any form of the 
music biz were to be introduced, 
it would have to cover all sorts of 
educational and college stations 
which now publish and record off- 
beat musical compositions for com-| 
mercial sale, even if very limited. 
In addition, many small stations 
use their facilities as recording 
studios, which also puts them into 
the disk business. 

The ASCAP songwriters, who 
have been the chief protaganists of 
divorcement, believe that it is the 
surest way of achieving free musi- 


| cal choice on the airlanes. As long 


as the broadcasters have an incen- 


| tive to program BMI music or to 


play disks in which they have an 
economic stake, the public is being | 
deprived by not getting the best 
but only what is the most 
profitable. 








— 


Disk Pressers 


Continued from page 43 








| helped” by the fact that some of 
their presses are convertible and 
that other business had been di- 
verted to them. 

“The indies, both record press- 
ers and the labels, have their backs | 
to the wail,” he said. “Many are 
of business who would have 
‘made it’ with one good disk. Now 
some of them are filing bankrupt- | 
ey.” 

At Cadet, where the company 
owns its two labels, the problem of 
distribution and getting air play 
has caused a 25% reduction in pro- 
duction and a like percentage in 
| personnel 

In some areas 


of the country, 
Levine pointed out, “the situation 
is disastrous; there are simply no 
outlets for the label and the record 
pressers have just had to fold up.” | 
He stated that some of the major 
companies have taken on the press- 
ing of disks for small independent 
labels at reduced prices in order 
to keep up production and main- 
tain their personnel. 
Industry Meeting 

“I feel sure that if the FCC had 
known the edict would put thou- 
sands of people out of work and 
close legitimate business, it would | 
not have passed it,” Levine stated, | 
“and, we of the industry are meet- 
ing over the weekend to deter- 
mine what future action we can 
take to avoid a repetition of this 
catastrophe.” 
Plans for rebuilding the indus- | 
try in southern California will be 
discussed at a méeting tonight of 
records pressers, Levine said, 
“although we are positive it will 
be six months before we can re-| 
duce our inventories, and get our 
| business om a normal basis.” 








Pop-Longhair 


=e CONtinued from page | eee 


} 
of a trend which will become “more | 
prenounced.” 

It is Williams’ aim, 
to “expose” the public to| 
classical music, by mixing it with 
the standard and the popular. He 
believes that the days of formal- 
ized, purely-classical concerts are 
approaching an end 

“Youngsters need musical he- 
Williams commented, “just | 
as much as they do baseball he- | 
roes, whose batting average they 


in his con- 


can reel off.’ 


He drew 2,500 and grossed about 
at $2 to $3.50, on his Al-| 


| majors at 
| board of directors, 


| select 
| to prexy 


MAC KOOPER NEW GM. 





Inside Stuff—Music 


@Gopyright attorney Stanley Rothenberg, of the Margulies & Heit 
firm, has his third tome on the subject due via Clark Boardmen in 
June, It’s titled “Legal Protection of Literature, Art and Music." 
Prior to private practice he was copyright attorney with Warner Bros. 
and Columbia Pictures. 

While abroad on a Fulbright scholarship for his LLD, he delivered 
“Copyright and Public Performance of Music” to the Dutch publish- 
ing house of Martinus Nijhoff. He was studying then at the Univ. of 
Utrecht in 1954. It’s published in English. His “Law: Basic and Re- 
lated Materials” was published two years later, also by Boardman, at 
$20, with an updated supplement in 1958, Rothenberg is one of the 
editors of the Bulletin of the Copyright Society, 





Veteran lyricist Edgar Leslie was given a surprise party last Thursday 
night (5) at the Gotham Hotel by 50 fellow members of the American 
Guild of Authors & Composers. Occasion was Leslie’s return from a 
three-and-a-half month tour around the world. Leslie was one of the 
founding members of the Songwriters Protective Assn., which changed 
its name to the AGAC a couple of years ago. 





At the meeting of the Record Industry Assn. of America in N.Y. last 
| week, at which George R. Marek was elected prexy, the following 
Continued on page 47) 


Pic Background Cleffers 
Threaten Walkout In 
















FROM THE NEW MUSICAL 


“CHRISTINE’ 






x 
COLUMBIA RECORD | 

New Contract Talks! © pupictine bi 
Hollywood, May 10. ” by VIC DAMONE #4-41649 & 


Notification by the Composers & |! 
Lyricists Guild of America, whose 
members score motion pix, that it 
has been authorized by its mem- 
bership to call a strike against the | | 
“the discretion” of org’s 
puts still an- 
other strain on major company 
operations in a strike-buffeted 
general outlock. Both the east and 
west chapter of CLGA voted the 
power to their board and negotiat- 
ing committee, according to a state- 
ment made to the Assn. of Motion 
Picture Producers. 

If and when the strike is called 
all CLGA members will halt scor- 
ing all theatrical films under the 
production aegis of the major stu- 
dios. Prior to a strike action, how- 
ever, a meeting will be held to 
a walkout date, according 
Leith Stevens. So far as 
can be determined, the film scorers 
and majors are far apart on new 
contract terms 


: | NEVER MEANT TO FALL IN LOVE 


JOHNNY DESMOND #4-41631 | 
_''M JUST A LITTLE SPARROW © 
LESLI2 UGGAMS #4-41654 © 

= HAPPY IS THE WORD 
JO STAFFORD #4-41640 | 


* cast ALBUM ON COLUMBIA 























OF KASSNER-BROADWAY 


Mac Kooper has joined the Kass- 














ner Group and Broadway Music 
Corp. as general manager. He'll 
represent Kassner’s BMI com- MUSIC BY 
panies, Picadilly Music and Peter JESSE GREER 
Schaeffers Music In Broadway 


Music Corp., he’ll handle the large 
ASCAP catalog. The org is con- 
nected wtih the German film pro- 
ducer and publisher, Peter Schaef- 


CLIMBING 
UP THE LADDER 




















fers, and controls about 10,000 
copyrights of foreign origin OF LOVE 
As an adjunct to his general FROM 
manager chores, Kooper will make EARL CARROLL'S “VANITIES” 
masters to be placed with other 
record companies for which he will Published By 
find talent and conduct the disk ROBBINS MUSIC CORP. 
sessions. In the past Kooper had 
been associated with Walt Disney 
and Broadcast Music Inc. and has |= oe 
recently had his own publishing 


and recording companies 


TIMELY AND TOPICAL 
IT’S A 
BEAUTIFUL DAY 
FOR A 


Boston Disk Distrib 
Denies Payola Charge 





Washington, May 10 
Mutual Distributors Inc., Boston, 
and three of its officers—George BALL GAME 
D., Leon C. and Robert S. Hart- 
stone —have denied giving payola Recorded by 
to increase its disk sales. HARRY SIMEONE SONGSTERS 
The company only gave Christ- | 20th-Fox 


mas gifts not in excess of $100, it 
was Stated in answer to a Federal | 
Trade Commission complaint. 


SHEP FIELDS 


Rippling Rhythm Orch 


Now Available 
FOR LIMITED ENGAGEMENTS 


~ for DATES and Further Information CONTACT 


FAMOUS MUSIC CORPORATION 
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Inside Stuff — Music 


———ns Continued from page 46 
were named to the board of directors: Goddard Lieberson (Columbia), 
Marek (RCA Victor), Glenn E. Wallichs (Capitol), Randy Wood (Dot), 
John Stevenson (Children’s Record Guild), Howard F. Ballance (Square 
Dance Assoc.) and Irving B. Green (Mercury). Frank B. Walker 
(Loew's) is honorary chairman of the board. 











Fanfare Music, British subsidiary of Planetary-Kah] (London) Ltd.,; 
is publishing the Robert Stolz song that figured in the Eurovision 
Song Contest final, “You Have Fascinated Me” (‘Fasziniert”) under 
the title “Story.” It is also being recorded on 18 Continental labels. 

At the same time Fanfare has~taken other Stolz tunes under the 
overall title “Musical Portraits.” First of these to be released is “Lilac 
In Vienna” and others to follow include “Twilight in Paris,” “Serena- 


ta Veneziana” and “Greek Love Song.” Fanfare also holds world rights | 


to the same cleffer’s “March Of The United Nations.” 





The Herbie Mann Sextet, now appearing at the Half Note in N.Y.’s 
Greenwich Village, is just back from a State Department-sponsored 
tour of Africa. Group gave concerts in Liberia, Nigeria, Mozambique 
Rhodesia, Nyasaland, Kenya, Tanganyika, Ethiopia, Sudan and Moroc- 
co. He returned with 16 native flutes, 14 African drums and other na- 


tive instruments which he now includes in his sets at the Half Note. | 


Mann also has written the score for the Art Carney tv show, “Full 
Moon Over Brooklyn,” which will be shown on NBC-TV Friday (6). 





Cleffer Jimmy McHugh gets a disk salute from Joni James in the 
MGM's new May package, “I’m In The Mood For Love.” In diskery’s 
May release of eight sets, also featured is a double-fold package of 
“The Musical World of Rodgers & Hammerstein” by Orandel’s orch. 











Dentist Converts Hi-Fi | 











which he knows an analgesic song Dr. Gardner also explains that 
from one which lowers the pain | music just soothes the patient. The 


threshold. |real pain killing is done by “white 

“Classical musie isn’t much | D0ise,” the amplified sound of elec- 
good for analgesis,” he _ says. trones rushing around inside a 
“People get sort of excited by | Vacuum tube. Miss Coubro de- 
it. Makes the pain worse in some ScTibed this as “the waterfall 
weed merhe patient operates two knobs 
x... pn ag Ag A the ‘one black, one red. The black 


“I call it qui-fi,” he says. “The 
frequencies are filtered and 
molded to meet the needs of the 
dentist.” 

He said his machine was built 
by J. C. R. Licklider, a physicist 
and ex-president of the Acousti- 
cal Society of America. It looks 
like a simple tape-recorder, using 
two-track, monaural cartridge 


knob increases the volume of the 


music; the red knob increases the | 


volume of the waterfall noise. 
When it starts to hurt, you just 
{turn up the red knob and you can't 
feel any pain. 

| Miss Coubro said this was the 
truth, all right. She showed other 
dentists her empty socket after the 
operation and said: “It doesn't 
hurt at all.” Miss Coubro flew to 





British Disk Bestsellers 
London, May 10. 

Cathy’s Clown ...Everly Bros. 
(Warner Bros.) 

Do You Mind?........ Newley 
(Decca) 

Someone Else's Baby .. .Faith 
(Parlophone) 

Fall In Love......... Richard 
(Columbia) 

Handy Man .....+...- Jones 
(MGM) 

Stuck On You....... Presley 
(RCA) 

Sweet Nuthin’s ......... Lee 
(Brunswick) 

GRANGE. << cv0cesoveses Eddy 
(London) 

Standing On Corner King Bros. 
(Parlophone) 

My Oijd Man's ..... Donegan 
(Pye) 








DICKY DOO TO FRONT 
TEENAGE BAND FOR UA 


United Artists Records is picking 
up an idea that was current in the 
disk biz about 10 years ago in its 
project to develop a new band un- 
der the baton of Dicky Doo, a rock 
‘n’ singer Texan whose square han- 
dle is Richard Doo. Latter, who 
has clicked on rocking vocals in the 
past, has now been lined up to 
front a band aimed strictly at the 
teenagers. In recent years, diskers 
have generally been brushing off 
bands in favor of singers. 

Don Costa, artists & repertoire 
chief for UA’s disk operation, came 
up with the idea of promoting a 
teenage band for one-niters and 
disk hop appearances. Costa is pro- 
jecting a heavy recording schedule 
for the new band with the possi- 
bility that one LP a month may be 
issued. Doo will sing with a vocal 
group tagged the Donts and the 
combo will cut the current hits in 
arrangements closely patterned af- 
ter the original versions. 





Don England to Manage 
Cot Distributor Sales 


Donald England has moved into 
lumbia Records distributor set- 
|up as national sales manager. It's 





tapes. There is, however, a locked | Frisco to have the wisdom tooth ® Dew post in which he'll assist 
chamber next to the tape deck | pulled before TV cameras. “Why | 8eneral manager Kenneth Glancy 
which contains the secret, fre-| did you pull her tooth?” a reporter | iM effecting sales activity through 
quency-molding gizmo. 





PAT 
BOONE 


“SPRING RAIN” 
“WALKIN’ THE FLOOR 


jasked Dr. Gardner. “She doesn’t 
need it,” he replied. “Few people 
|meed their third molars. Some- 
times there isn't even room for 
them in the jaw.” 

Miss Coubro’s tooth was passed 
around on a piece of Kleenex. It 
looked fine. So did she. 





Carter Joins ¥. B. Marks 


of the firm's pop, standard, serious 
and educational material, 





| Col’s branches and in the planning 
| of sales policy. Since March, 1958, 
|he has been branch manager for 
|Col's outlet in Detroit. 
| Replacing England in Detroit 
| will be Dale Payton while Paul 
Smith was promoted to the branch 
|manager’s spot which Payton held 
in St. Leuis. Payton joined Col as 
a salesinan with the St. Louis 
branch and Smith started with the 


In another assignment at Col, 


Granz Digs Europe 


By GENE MOSKOWITZ 


Paris, Mev 10. 

“In America I was a manager 
but here I'm an impresario,” Ner- 
man Granz gaily asserted in com- 
|}menting on his decision to be- 
|come a European resident. He 
| has set up official residence in Swit- 
| zerland but will be spending most 
of his time in Paris. However, 
Granz states that one of the main 
reasons for this switch, in a biz 
sense, is that the subsidy cities 
have about ruined the jazz tours 
in the U.S. 

Granz points out that one can 
still put on moneymaking concerts 
in big American cities but 
many jazz fests have cut into them. 
Even hotel chains and similar en- 
terprises have taken to underwrit- 
ing jazz entries for publicity rea- 
sons which have cut into jazz 
takes. 

However, Granz makes it clear 
that Europe is not too lucrative 





either and most of the top cities | 


are mainly one night stands. The 


heavy cost of transportation and | 


the bigger payments for Yank tal- 


ent are also rough for European | 


spots. Nat “King” Cole's recent 
two concerts at the Olympia here 
had prices jacked up so high that 
it was impossible to fill the theatre 
due to the cost of the package and 
star. 
Satchmo a Top Entry 

He also feels that many Yank 
stars face a misconception about 
what sort of business can be done 
abroad. He points out that Louis 
Armstrong is still one of the top 
entries because he comes every 
few years and avoids overexpos- 
ure. Granz brings his “Jazz at 
the Philharmonic” every year and 
features Ella Fitzgerald who does 
| well but may be on too often. How- 
|ever, it has paid off in disks here. 
Granz, incidentally, operates his 
Verve disk outfit 
through Barclay. 


| Granz says he will bring over 
various Yank jazz outfits and will 
|also take offbeat entries, jazz as 
well as dance or song entries, for 
the U.S. He states that Yves Mon- 
tand-cost a packet to put over in the 
| U.S. but will pay off. So far he 
jhas brought over “JAP.” Count 
| Basie, Cole, the Modern Jazz Quar- 
tet and Marlene Dietrich this year. 
He will probably handle Roland 
| Petit and Zizi Jeanmaire for a 
| Yank outing next season. 


| Granz is another example o* the 
|internationalizing of American 
show biz. Film people have made 


Bob Carter has joined E. B.| same braiich as a phono specialist | the crossing for foreign stints long 
Marks Music as ex>loitation direc- | and since that time has worked in| before him. But the growing popu- 
tor. He'll handle promotion on all | all phases of sales and promotion. | larity of Yank jazz, which he pion- 


eered with his “JAP” concerts, and 


too | 


here usually | 


Where He's An 


Impresario Instead of a Manager 


Granz is making his stay official 
by advertising himself as well as 
his shows. Recent handling of the 
Modern Jazz Quartet and Ballet 
snow had ads talking of Granz's 
activity on par with the MJQ 
details. 


He may bring in Frank Sinatra 
next season for two pop priced 
concerts at the 5,.000-seat Sports 
| Palace here. Sinatra may be doing a 
| film in London at the time and this 
| would facilitate a hop-over for the 
| two shows. 


as commen een 
Artist Disk Deals | 


ABC-Par: Jo Ann Campbell, 
Dominoes 

Jo Ann Campbell, rock ‘n’ roll 
thrush, has joined the ABC-Pura- 
|}mount label. She’s now huddling 
with diskery's artists & repertoire 
topper Sid Feller on plans for her 
first series of record dates. 
| Also added to the ABC-Par 
roster are Billy Ward & His Domi- 
noes. Feller is slated to head for 
the Coast soon to put the group 
into the groove with a lengthy list 
| of material already selected. 


King: Tab Smith 

Alto saxist Tab Smith will now 
| cut under the King banner. Disk- 
| ery is offering Smith's first single 
;}on a 100% guarantee basis to all 
dealers. The platter couples a 
rocking instrumental! and a ballad. 

Roulette: Mary Pastor 

Mary Pastor will make her disk 
bow via Roulette Records. She wage 
| discovered by arranger Lou 
Douglas. 


Golden Crest: Carmen Leggioe 

Expanding his jazz cataiog, Clark 
Galehouse, prexy of Golden Crest 
Record, has tapped Carmen Leggio. 
| The tenor saxist was sideman for 
Stan Kenton and other leading 
bands. 


Elektra: Jeyce Grenfell 
British comedienne Joyce Gren- 
fell has recorded her first Amer- 
| fean album for Elektra Records. 
|Set features Miss Grenfell in a 
series of monologs and songs. The 
| LP will be released early in June. 


SWAMP LEGEND 


FOUR COACHMEN — Adonis 
BERNARDINE READ — Epic 


COME ON HOME 
sone iY Ti — Jubilee 
WHAT KIND OF FOOL 
DO YOU THINK | AM 


RON HOFFMAN — Decca 
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John Pressel has been set as as- | the burgeoning give and take cul- 
sistant merchandising manager for | turally between the U.S. and the 
single records. He'll be assisting | East and West, now make it pos- 


KARGEN Di BLANDA — Roulette 
5. F. WOOD MUSIC CO. INC. 


At one time Carter had been 
|} with Capitol Records’ publishing 


OVER YOU” 
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| professional manager. 














ager Dave Kapralick. 
RE 








| firms as songplugger and assistant | label's singles merchandising man- | sible for Yank impresarios to head- 


' 250 W. 49th Street, New York 


| quarter here if they so desire. 























BETTY JOHNSON 


FEATURING THE SONGS OF 


BART HOWARD 


“Howard's Tunes, Sad, Satiric and Ironic, Have 

a Charm and a Sense of Style That's a Big Plus, 

and Miss Johnson Accords Them Proper Care.” 
Pit. LARTETY —DRAKE HOTEL, CHICAGO 


MISS JOHNSON’S LATEST RECORDING FANTASTIC (A BART HOWARD SONG)—ATLANTIC 2056 
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New Show Biz Tax Headaches; 


N.Y. State to Withhold on 1-Niter 


The entertainment industry has 
become involved in more tax prob- | ferent hotels in the mountains, 
lems. The new posers hit the biz| will face as many deductions. How- 
suddenly and with no warning. The| ever, in some cases, a booker such 
consequences are still to be fully | as Charlie Rapp, has the acts under 
assessed pending further study. | weekly contract. 

Two major problems are 1) a) 


ling from the Bureau of Inter al | a 
Revenue which states that all pay- Leg Paul & Mary Ford 
classified as) Win Settlement in Loss 
Of Monte Carlo Date 


cies are henceforth 
and therefore 
Withdrawal of Prince Kainier’s 


personal expenses 
not deductible, and 2) a bill signed 

support from June 15 gala at the 
Sporting Club, Monte Carlo, forced 





last week by New York’s Governor 
Nelson Rockefeller which calls for 
the state to withhold taxes on one- 
nighters and other brief engage- 


ments made by sports and enter-|the cancellation of Les Paul & 
tainment figures | Mary Ford from that spot. An un- 
Still another item is the notifica- | disclosed settlement was made. 
tion of all agencies that a salary Reason for the loss of royal 
tax of 1% levied by Southgate, Ky., | patronage is believed to be the fact 
must be deducted at the source.|that Johnnie Ray was originally 
Niteries using acts in that area,|to have been bocked for the affair, 
largest of which is the Beverly | but was forced to bow out because 
Hills Country Club, must there-| of a June 2 Latin Quarter, N = 
fore withhold a salary slice from | date. 


the talent and orchestras that work 
there 


It was hoped that he would have 
been able to get some time off that 


The Federal ruling voiding em-|engagement in order to make the 
ployment agency deductions has | Monte Carlo event. But with the} 
the talent agencies in a tizzy be- | cancellation of all Ray's bookings 
cause in most legislation, except! due to a pulmonary ailment, loss 
where specifically exempted, the|of Prince Rainier’s support re- 
talent offices have been classified | sulted. 





generally as employment agencies. 
This would mean that entertainers 
cannot deduct agency payments. 
However, it is the feeling of 
some attorneys in the industry that 


BARRY-MONIQUE RIDE 
“DESTRY’ IN VEGAS SPOT 





talent agency commissions would 
come under the heading of busi-| Gene Barry, who plays Bat Mas- 
ness and professional expenses and|terson on the vidseries of that 
therefore fails to fall within the | name, and singer Monique Van 
purview of the new ruling. | Vooren will be the leads in a pro- 
Most serious of all, to acts that | duction of “Destry Rides Again,’ 
either live in New York State or | which will play the Riviera Hotel 
work there, is a measure signed by | Las Vegas, starting July 25 
Gov. Rockefeller which decrees} The Riviera has been su ful 
that taxes be withheld on all one-| with truncated versions of legit 
show engagements. Although de-| musicals and dramas, present occu- 
signed to plug a tax loophole, it} pant being a shorter version of 
will also mean that one-night book-| “The World of Suzie Wong.” The 
ers and Catskill Mountain bookers | Riviera has an understanding with 
will have their lives complicated | producer David Merrick eby 
immeasurably by that legislation.| the nitery will be on the road 














An act which during the course of ! schedule of his touring shows 











Currently for the Month of May: 


DORCHESTER HOTEL 


London 





June, July, August and September 


WINTER GARDENS THEATRE 


Blackpool, England 


Returning to U.S. A. 
October, 1960 
for available dates contact 


GENERAL ARTISTS CORPORATION 
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MCA 1ST QTR. PROFIT 
RECORD $1,654,354 


MCA Ine. last week reported the 
| highest profits in its history for 
| the first quarter of 1960, ending 
| March 81. Unaudited earnings, be- 


the week works as many as 15 dif-!| fore taxes, were $3,455,838 com- | 


| pared with $2,405,718 for the first 
| Quarter of last year 
| After preferred dividends and 
taxes, net profit came to $1,654,354 
or 4lc a share compared to §$1,- 
165,078 or 29c a share for the cor- 
responding 1959 quarter. The up- 
beat was approximately 40° 
MCA recently went on the Big 
Board with the sale of 400,000 
shares of common stock in order to 


reduce its indebtedness to banks. 
The stock came on the market at 
$17.50 and is now selling in the 
30s 


Ink More Talent 
| As Wildwood, N.J., 


Readies Season 


Wildwood, N. J., May 10. 
Debut of Frankie Avalon's night 
club act, more firm dates for top 
t and the Scotch thrift vaca- 
tion plan are buoying the sand 
| dune front as local bonifaces ready 
| their after-dark spots for full scale 


, 
aient 


| operation May 27. Thousands of 
college students who traditionally 
invade Wildwood over the Memori- 
al Day weekend before the college 


year ends are also expected to help 
} 
biz 


The Diamond Beach club now 
has the McGuire Sisters, Frankie 
Aval Johnny Mathis, Joey Bish- 
op, Sar Stewart, Tony Bennett 
and Connie Francis Lioyd Price 
and Ear! Bostic are the first names 
inked by the Beachcomber. Realty 
ircles indicate that Oscar Garri- 
gues is negotiating a#lease agree- 
ment whereby the Manor Hotel 
Supper Club will seek top bracket 
talent parable to that playing 
the Diamond Beach Club. 

Under the Scotch thrift vacation 


plan, cut rates for all amusements 
will be offered from May 15 to 
June 23. Every third day's lodging 
will be given free at motels, hotels 
and guest homes, For those stay- 
ing three weeks, the third week 
will be cuffo. Boardwalk rides 
and nearily every other tourist fea- 
ture will offer half rates. 

Harry Levy's Rainbow Room 
kicks off with Santo & Johnny 
Georgie Young’s Rockin’-Boc's and 
the Fireflies Levy has slated 


Freddie Cannon, Jerry Granahan, 


Bobby Comstock, Adam Wade, Rod 
Lauren and Dion and the Belmonts 
for seven-day stints 

Jimmy Mackell’s Elmira has the 
Cousins and the Ny-trons for the 
season while the Dynatones take 
over the summer bandstand at the 
Mo Imoo 

Al Binn’s Fairview breaks into 
the entertainment groove with a 
$1,000 weekly budget for their top 
acts 

Agent Eddie Suez has pacted 
comics Al Fisher and Lou Marks 
to headline at Thomas Arce’s 
Lucky Club. In addition, Suez has 
placed film comic Mickey Shaugh- 
nessy into Atlantic City’s Hialeah 
Club for three weeks bowing 
Aug. 15 

A Texas combo, the Preludes, 
open May 27 at Club Hof Brau 
Lou Booth’s Chateau Monterey 


and the Oak Club are also setting 
up their shows for the summer 
Cozy Morley will again headline 
his own show at the big Club Ava- 
ion in the Anglesea “lighthouse 
district.” Veteran comic Marty 
Bohn has taken the shutters off his 
Nut Club and is again topping his 
own show 


Firm dates for Diamond Beach 
are: July 1-8, Tony Bennett; July 
8-15, Connie Francis; July 22-28, 
Johnny Mathis; Aug. 12-18, Joey 
Bishop and Sandy Stewart; Aug 
18-25, Frankie Avalon, and Aug. 


26-Labor Day, McGuire Sisters, 





| Mickey Freeman Solo 
| Hollywood, May 10. 
M *y Freeman and Ted Wick 
dissolve their public relations firm 
July 1, with Freeman setting up 
his own p.r. office and Wick de- 
voting all his time to personal man- 
agement 
Harry Flynn joins Mickey Free- 
man Associates, which will continue 


Ke 








j}to handle Wick clients. 








VAF Official’s Bid For 
| British Equity Merger 


Fans Hot Controversy | 


London, May 3 
at 


A row broke 
general 


the annual 
the 

last 
chairman, 
Edwards, 


With 


out 
of 
Federation 


Variety 
week 


meeting 
Artistes’ 
when the 


unions com- 


edian, moved 
that 


be explored 


Jimmy 


a merger Equity should 


the Federa- 
who took over the chair 


Dave O'Gorman 
tion's prez 


| during Edwards’ speech, ruled the 
| motion was out of order He 
maintained that both the VAF and 
Equity had agreed not to debate 
such a motion in public until a 
basis for agreement had been set- 
tled 

The executive committee and 
members clashed hotly over O’Gor- 


man's edict, until the general secre- 


tary maintained that, according to 
the rules, the president's decision 
could be voted on O’Gorman’s 


ruling was thumbed down and ¥4- 
wards’ motion accepted, 


t talks with 


Was 


Edwards asserted tha 


Equity over a possible merger had 
been going on for the past 18 
months. “My ambition,” he said, 
“is to try to stop the bickering be- 
tween unions He argued that it 
was now difficult, with the arrival 
of television, to a vho was, in 
f an actor and who was a vaude- 
Ville artist 
“My pipe dream,” Edwards con- 
tinued, “is that all the people in 
front of the came s should be in 
one union and all those behind 
them in anothe and that will only 
e the po devils who are 
\ hing 


‘ICE CAPADES’ ’ 1286 
NEW DENVER HIGH 


May 10 
high for a 10 per- 


Denver, 


Hitting a new 


formance engagement in Denver, 
John Harris’ 20th Anniversary edi- 
tion of “Ice Capades” piled up a 
neat $128,000 at the Coliseum 


unseasonal snow- 
ven inches on the 


Although an 
storm dropped sé 


Denver area during two days of 
the engagement (26-1), a heavy 
ad-pub campaign, together with 
favorable reviews and _ word-of- 
mouth plus sunny skies for the 
weekend accounted for the big 
take according to Harry A 
Fowler, manager of the Denver 
Arena Corp 





Lawrence-Gorme Pair 
For Nov. Copa Date 


in the 
wife Eydie Gorme 
at the 


Steve 
Army, 


will 


Lawrence, now 
and his 
for one date 
Copacabana, N.Y in November. 
They are expected to pursue dif- 
ferent careers following this stand. 


unite 


The Copa will also headline Joev 
Bishop in December prior to the 
Dec. 22 stand of Sammy Davis Jr. 


The Copa, with the exception of 
the summer months, which opera- 
tor Jules Podell is keeping flexible, 
has the bulk of its headliners set 
until January, After Tony Martin, 
who opens tomorrow (Thurs.), 
Bobby Darin comes in June 2, with 
Paul Anka to follow. 

Podell is hopeful 
Dean Martin and 


that either 
or Frank Sinatra 
will play there during the hot 
months. The fall season starts 
Sept. 8 with Joe E. Lewis to be 
followed by Nat King Cole who will 
open prior to the Gorme-Lawrence 
date. 


Cape Cod Music Tent to Pioneer Vaude 
‘Extravaganzas ; Bows Myron Cohen 


+ 


Boston, May 10. 


Something new in history of 
music tents is set for first season 
in West Yarmouth, Mass. on Cape 
Cod, where a_  1,400-seat_ steel- 
structed, canvas-~oofed summer 
theatre is being erected to be 
called the Music Box Theatre, first 
}of its kind in the U.S. playing 
vaude 

instead of conventional summer 
theatre musical plays, the layout 
will be variety shows with a for- 
mat similar to ty extravaganzas 
with top names brought in doing 
their act and working with a resi- 
dent cast of 30 singers and dancers. 

Opening is set for June 27 with 
Myron Cohen as guest performer 
in a show titled “The Best of 
Broadway.” Buddy Thomas, Boston 
choreographer and producer of 
nitery and theatre revues, is pro- 
ducer director of the new theatre. 
He is bringing in Edward Clay of 
New York as choreographer, a 
stage manager from New York and 

a 12-man orch, directed by Harry 
DeAngelis of Boston. Dick Henry, 
New York, is booking the theatre 

The first two shows are set, 
Thomas said, with Cohen and Carol 
Bruce contracted for. Negotiations 

are underway for Rhonda Fleming, 
Denise Darcel, Henny Youngman, 

Phil Foster, Ford & Hines, Jane 
Morgan, Helen Forrest, Romo Vin- 
cent, Archie Robbins and Gloria 
DeHaven 

First two shows will 
performer, others 
two names. Shows will 
hours with one intermission 
000 a week budget has been set up 
ifor the vaude tune tent, and the 
resident cast will include the mem- 
the revue Thomas has been 
producing at the Bradford Roof in 
Boston 


have 
will 
run two 
A $9,- 


one 
use 


guest 


bers of 


Owners of the new Music Bor 
Theatre in West Yarmouth, two 
miles from Hyannis, are Bill and 


Continued on page 49 
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“THE COMEDIAN” 
The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
|] Now in its 117th issue, containing 
|} stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 
logs, parodies, double gags, bits. 
ideas, intros, impressions and im- 
personations, political, interruptions. 
Thoughts of the Day, Humorous Views 

of the News, Vignettes, etc. 
$20 Yearly—Single issues $3 
6 Months Subscription $15. 
Introductory Offer: Last 12 Issues $15 
Foreign: $30 Yr.—Single Issues $4 
& Months Subscription $20. 
D's 


eo Cc. 
BILLY GLASON 
200 W. S4th St., N.Y.C. 19—CO 65-1316 








COSTUMES 
From G-string to complete musi- 
cals, we cover everything. 

Gowns and Costumes individually 
designed and created. 
Sequin, Beading and Embroidery 


work, 

OUR PRICES ARE THE LOWEST 
(Rentals, individuals and full sets) 
JEWEL BOX 
COSTUME Co. 


110 W. 44th St., New York 36, N.Y. 
Cl 5-4660 
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Joe E. Lewis 
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Rio Nitery Circuit Branching Out 
To Brazil's New Jungle Capital 


The major niteries in Rio 
Janeiro are planning to establish 
branches in Brasilia, the new cap- 
ital of Brazil, currently under 
construction in the jumgles of the 
interior, according to Jackie Green, 
of the International dept, of Joe 
Glaser’s Associated Booking Corp., 
who became the first American 
agent to survey the new city. 
Green returned last week from a 
South American booking trip. It’s 
likely that acts will play Rio as 
well as Brasilia as part of a com- 
bination. 

Presently there is no spot for 
class entertainment in Brasilia, ac- 
cording to Green, The new capi- 
tal, building of which is behind 
schedule, will be geared for class 
as well as mass entertainment. The 
Palace Brasilia Hotel is being built 
there and the Hilton chain will 
break ground for another shortly. 

Presently, one section of Bra- 
silia in which the construction 
workers live, is completely wide 
open, and there is honky-tonk en- 
tertainment only. Tne government 
is in process of moving its work- 
ers into the city as soon as accom- 
modations can be completed for 
them. An exampie of inconven- 
ience in living and working there 
is seen by 
first tele station went into opera- 
tion when the new Capita) was 
opened last week, but it had no 
rest rooms in working order. 

Class singers will be booked info 
the 
says Green, 
shows will predominate in the 
cafes in the other spots, particu- 
larly in the commercial section of 
the town 

In the new capital, designed by 


Oscar Neimeyer, Green says, an 
ideal condition exists, there will 
be no traffic lights in the town. 


de 





the fact that Brasilia’s | 


hotel rooms when completed, | 
while the revue type | 


A system of underpasses and over- | 


passes as well as wide boulevards 
makes for a smooth flow of traffic 

While in South America, Green 
did some bookings which includes 
the pacting ef Carlos Machado re- 
in Rio,” for the 


vue “Carnival ) 
Pig alle. London, following the cur- 
rent “Harlem Heat Wave.” Other 


bookings include Billy Daniels at 
the Copacabana Palace, Rio de 
Janeiro, July 4; Dorothy Dan- 
dridge and Lester Lanin orch in 
that spot for Aug. 1, during a week 
of galas coincident with the racing 
feason. 


Dan Hickey Resigns 
From Zeckendorf Corp.; 
Russ Levy New Exec ¥.P. 


Dan Hickey, longtime bossman of 
the Hotel Commodore, New York, 
who was upped to exec veepee of 
Zeckendorf Hotels Corp. when that 
outfit acquired the East 42d St. 
hostelry, has resigned. Kuss Levy, 
v.p. of engineering, suceeeds him. 

Whether because of personality 
or policy differences with the Webb 
and Knapp ownership, understood 
Hickey has his sights on 
and operating a hotel of his own. 

It was reported, for a time, that 
William Zeckendorf Jr., prez of 
the hotel chain, wanted to bring 
Max Blouet, veepee and g.m. of 
the Hotels Ambassador East & 
West, Chicago, to New York, in 
Hickey’s spot. This has been de- 
nied. New report, however, has 
Blouet possibly shifting 
Hotel St. Regis, N.Y., just acquired 
by Col. Serge Obolensky and his 
son, lvan—as prez and exec veepee 





longtime associations with the 
Hoiel George V, Paris, qualifies 
him uniquely for a Continental- 
type hostelry like the St. Regis, 
especially if the latter intends to 
develcp its banqueteering and gen- 
eral catering business. 





Thayer Exits GAC 
Agent Lyle Thayer has resigned 
from the Coast office of General 
Artists Corp. Much of his duties 
are being assumed by Dick 
Webster. 
Thayer, form’ ly with Music 
Ceo p. of Ameri.a, had been with 
GAC only a few months, 


buying |}ous offices and 


in association with ZHC. Blouet’s Cinev’s 


 cense 





Padded ($2,!00) Cell 


Minneapolis, May 10. 

Perhaps the most novel 
night club advertising gimmick 
ever to appear on the local 
scene are the table cards at 
the Padded Cell, a nabe 3.2 
beer establishment, announc- 
ing the Kai Winding septet 
May 17-22. 

Cards carry a photographic 
reproduction of the club's 
contract with the act and ask 
for special attention to the 
fact that the Winding outfit 
will receive a flat $2,900 
stipend. The wording is: “Wage 
agreed upon $2,900 guaran- 
teed flat.” 





New Law Ends 
ARA-N.Y.C. Feud 


Now that it has become legal to 
collect 10% agency commissions in 
New York State because of the ink- 
ing of the Gilbert Bill by Gov. 
son Rockefeller last week, the Art- 
ists Representatives Assn. is calling 
off its war with the N. Y. City Li- 
cense Department, according to 
ARA president Eddie Elkort. ARA 
will now urge its member agencies 


to take out city licenses, thus end- | 
ing the running battle between | 
most talent agencies and New 
York City. 

ARA members will file for li- | 
censes as soon as the bill becomes | 
effective on July 1. The Gilbert 
Bill removes the amendment 


to 
the State’s General Business Law 
which limited employment agency 
commissions to 5° for the first 10 
weeks. It has been construed, over 
the objections of the ARA as well 
as individual talent agencies, 
talent offices are in effect employ- 
ment agencies. 

The ARA war with 
License Dept. dates 
vears when the 


the N.Y.C 


ies became subject to the 5% lim- 
itation when it took out a city li- 
Without the permit they 
could hold that they performed a 
managerial service as well for an 
artist, and therefore they felt en- 
titled to the minimum 10° that 
was charged in most fields. 
servicing an act as they did, the 
percenteries have always felt that} 


the General Business Law enacted | * 


in 1909, was never meant to cover 

talent agencies whicn perform a 

variety of services for its clients. 
ARA stated that with a license, 


the city could make them adhere to | 


the 5°o provision of the State law. 
During the past few months, there 
has been a truce between the vari- 
the city. There 


| have been some test cases in which 


| office 


into the! 





it was argued that 
services performed were greater 
than that normal for employment 
Various magistrates have 
upheld this viewpoint. 


License Commissioner Beraard | 


McConnell has been sympathetic | 
to the agency viewpoint and urged 
Gov. Rockefeller to sign the legis- 
lation. 





BevHills Club 


Sets Its Fall Talent | 


Cincy’s Beverly Hills Country 
Club has booked many of its fall 
headliners. Spot's post Labor Day 
season begins with Georgia Gibbs 
for Sept. 9. Following is Dorothy 
Shay, Sept. 23; Jane Morgan, Oct. 
7; Frankie Laine. Oct. 21; Gordon 
& Sheila MacRae, Nov. 4 and 
George Gobel cominug in Nov. 18 
for two weeks. Also booked is 
Roberta Sherwood starting Dec. 2. 

Bulk of the bookings were by 
Music Corp. of America. 


Nel- | 


that | 


back several | 
organization took | 
the position that all the percenter- | 


For | 


the necessary | 





B12 SPURTS A 
OP UTD HIRE ACTS 


The first beneficiary of the re- 
duction of the Federal 20% caba- 
ret tax to 10% is talent, according 
to all indications. Several spots 
have revamped entertainment poli- 
cies simply because their bonifaces 
feel that the new 10% levy will no 
longer be a stymie to the cafe 
field. 

For example, the Copacabana, 
N. Y., Lounge, which dropped acts 
about six months ago in order to 
entice bar trade without penalizing 
customers, resumed with talent 
Thursday (5). New York's Round 
Table and Henry Hudson Hotel, 
which had musical acts, will now 
start booking singers. With the 


sentment against the extra levy in 
cafes will no longer be a deterrent 
| to business, say many operators. 
| Indicative of the decline in the 
| cafe field is the fact that the caba- 
| ret tax yielded a peak of $76,000,- 
| 000 in 1946. Last year’s collections 
| were halved to $38,000,000. During 
approximately the same period, the 
number of entertainment rooms in 
hotels dropped from 700 to 200. In 
this era of dwindling entertainment, 
prices rose considerably in most | 
| niteries, thus hiking the tax collec- 
| tion as well. 

However, the net result was a'! 
tremendous decline in cabaret go- | 
ing. At the same time, bonifaces 
as well as talent agencies also ad- 
mit that the cafe tax is not the only 
item contributing to the decline. 
The advent of television drained | 
| off some of the top stars from cafes 
and kept potential customers at 
home. At the same time, there 
was the concomitant decline of 
| vaudeville which reduced the num- 
| (Continued on page 50) 








Mpls. Hitting All-Time 
| Peak in Nitery Skows 
In Wake of Fed. Tax Cut 


Minneapolis, May 10. 
| With the 
and larger Flame Room joining lo- 
cal floor show entertainment at | 
only a half-week’s notice, this city | 
is hitting what may amount to an 
all-time peak in after-dark activity. | 

Songstress Jaye P. Morgan| 


Room, where she'll be followed by 
the same type of topdrawer per- 


formers who graced the old Flame | 
year | 


Room. Latter closed last 
| prior to its more elaborate success- 
or’s advent a few months ago. 
| Room is now negotiating with 
Carmel Quinn and also Rowan & 

Martin, faves at the old Flame 
| Room, and promises the latter’s 
policy which was patterned after 
that of New York’s Hotel Pierre. 

The Flame Room’s floor show 
| entry, coming on the heels of the 
federal cabaret tax slash, gives 
Minneapolis no less than three bis- 
tors playing name acts, the others 
being Freddie’s and the Key Club. 
Tony Bennett and Bobby Hackett 
are current at Freddie’s and Chris 
Connor opens at the Key Club 
Friday (13). 

Moreover, there are two other 
local spots, Herb’s and the Flame 
Cafe, featuring entertainmert. 
Herb’s concentrates on musical 
performers and combos while the 
| Flame Cafe brings in the better 
| hillbilly and western stars. 

There are also 10 or more the- 
atre bars here which employ ex- 
otic dancers and other entertain- 
ers or both, and several which are 
ready to inaugurate cuest dancing. 
Even one nabe 3.2 beer establish- 
| ment, the Padded Cell, is getting 
j into the swim,, temporariy at least. 
The Kai Winding septet is set there 
May 17-22. 

The Radisson Flame Reom will 
have a $2 cover charge and no min- 
imum. That’s the same as at 
Freddie's. There’s a $2 admission 
at the intcegriaed Key Club, but no 
minimum. The sudden floor saow 
start at the Hotel Radisson comes 
shortiy after Guy Lombardo’s pur- 
chese of an interest in the hostel- 
| ry. It had been offering only music 
and guest dancing. 


| 











Patrons Unaware? 

Consensus in the trade is 
that the cafe industry hasn't 
done a good job in publicizing 
the recent 10% cabaret tax 
cut. It’s believed that the pub- 
lic at large is still unaware of 
the halving the impost from 
20%, and there's still an edu- 
cational job to be done. 


Several cafes have stressed 
that in a smali part of their 
newspaper ads, but as an in- 
dustrywide effort, full exploita- 
tion of the lesser levy is still 
to be achieved. 





tax bite now eased, customer re- | — 


AGVA-Cowboys 
Tiff Flares Anew 


Albuquerque, May 10. 





Hotel Radisson’s new 


opened last night (9) at the Flame | 


Hassle between American Guild 
|of Variety Artists and Rodeo Cow- 
|beys Assn., which recently flared 
| up in Boston, has reverberations in 
| Albuquerque. where State Fair 
Commissione.s are dickering talent 
;for upcoming September exposi- 
tion. 

| Feud between AGVA and RCA 
flared just prior to spring board 
| meeting of the commish, and 
| thing can be worked out, according 
to Tex Barron, fair manager. Fair, 
now in its 22d year, has oniy been 
using name ‘acts for past three 
years, 
show, and prior to that depended | 
on rodeo and horseraces to attract 
| gate. 

Last fall, the rodeo cowboys 
group gave commish a hard time, 
insisting that non-R.C.A. 
tainers join their group. Finally 
ended up with the R.C.A. group 
— an honorary membership 

singer Margaret Whiting, who 
= a one of headliners in 1959 show. 

Barron recently returned from 
trip to the Coast, where he tenta- 
tively pocketed contracts with 
several name acts, and had planned 
| to present them to the commission 
jat the spring meeting. About all 





Barron will say is “the squabble 
|}probably won't affect the fair’s 
| program” even though he may be 


| delayed in signing some stars, 





‘Ella Fitzgerald Launches 
Mpls. Summer Concerts 


Minneapolis, May 10. 

Three of the annual four sum- 
mer “Music Under the Stars” con- 
certs sponsored by the Minneapo- 
lis Junior Chamber of Commerce 
at the local baseball stadium have 
been set. Ella Fitzgerald tees off 
the series July 13, pianist Roger 
Wiliiams follows July 27 while Ar- 
thur Fiedler, Boston “Pops” or- 
chestra conductor, comes in Aug. 
24. The Minneapolis Symphony 
orchestra again is the main attrac- 
tion for all four events. 

Negotiations are under way with 
Dennis Day and others to appear 
between July 27 and Aug. 4. All 
guest artists’ contracts provide 
that in case of rain the performers 
will appear in the local Audito- 
rium instead of outdoors at the 
ball park. The usual 30-day can- 
cellation provisions are omitted 
from the pacts. 





Sponder, Tucker to Book 


For hungry i, Frisco 

Mel Sponder & Larry Tucker 
have been named bookers for the 
hungry i, San Francisco. Tucker, 
who at one time operated the Den- 
in-the-Duane, N. Y., teamed with 
Sponder in a management office 
several months ago. 

Under their current plan, Tucker 
will open an office in Los Angeles, 
while Sponde~ will headquarter in 
New York. The hungry i uses 
avant garde talent. 





caused indefinite delay until some- | 


| Sid Marion, 





| 


| 


| Jackie Heller; 
enter- | 





[AGVA Administration Wins Backing 
In Vote for Convention Delegates 


=> 
7 


Final tally for elections of dele- 
gates to the American Guild of 
Variety Artists was completed 
early Sunday (8) morning by the 
Honest Ballot Assn. with a gener- 
ally pro-administration slate get- 
ting the nod to go to the confsb 
to be held starting June 6 at the 
Stardust Hotel, Las Vegas. 

Voting reached 2,377 votes out 
of approximately 11,000 ballots 
sent out by HBA. This election, 
however, is being investigated by 
the Dept. of Labor under authority 
granted in the recently enacted 
Landrum-Griffin Act. Opposition- 
ists alleged that the election as con- 
ducted does not guarantee a secret 
ballot and is in violation of the leg- 
islation. However, because of the 
time lag, a 90-day investigation 
period being mandatory, it is un- 
likely that anything can be done on 
this score. 

In the New York area, Joey 
Adams got the highest number of 
votes with 1,489. Also elected 
from ihis city were Peggy Alex- 
ander, Eddie Barton, Lew Black, 
Charlie Dale, Paul Duke, Diana 
Goldberg, Al Kelly, Sally Moore, 
Milt Moss, Georgie Price, Joe 
Smith, Russell Swann, Sally Win- 
throp, Johnny Woods, Paul Valen- 
tine and Frank Ross. 

From Los Angeles, toppers on 
the balloting were Donald O'’Con- 
nor and Penny Singleton. Also 
elected from that area were Candy 
Candido, Bobby Faye, Roy Rogers, 
Harry Mendoza, Mat- 
ty King, May Williams, Sen. Mur- 
phy, Joe Evans. 

From Chiacgo, Paul Benson, Ed- 
die Burnette, Ray Forrest, Jack 
Gwynne, Harry King, Anne O’Con- 


in connection with annual | or and James Thompson. 


Winner in Baltimore is Murray 
Lane; Boston, Charlie Brett, Bob 
| Haley and Billy Kelly. Buffalo, 
| Lenny Paige; Miami Beach, Buddy 


Walker, Gus Van, Leon Fields and 


Minneapolis, Carl 
Fox; Montreai, Armand Marion, 
Leo Rivet and Gaston Campeau; 
New Orleans, Tina Marie; Phila- 
delphia, Joe Campo and Harry 
Lifty Lewis; Pittsturgh, Ted 
Blake and Billy Lee; Portland, 
Billy Grant; Providence, Dick 
Martin; San Francisco, Joaquin 
Garay, Vince Silk and Jimmie 
Jamerson; Sarasota, John Gilbson, 
Phyllis Gibson and Karl Wallenda; 
Toronto, Frank Palmer; Washing- 
ton, Steve Allison. 

Other delegates elected are Jay 
Lester, Denver; Cincinnati, Wally 
Lane; Cleveland, Linda Compton; 
Dallas, Charles (Think-a-Drink) 
Hoffman; Detroit, Al Tucker and 
Rita DeVere, while Billy Lee (no 


(Continued on page 50) 


Provosed Hilton Hotel 
On Honolulu Beachiront 
lres Community Assns. 


Honolulu, May 10. 

Hilton hotel projected for an on- 
beach site about three miles be- 
yond We‘"iki has stirred protests 
from several community associa- 
tions. Site adjoins the Waialae golf 
course-and is close to a new resi- 
dential area of plush homes. 

The entire area is owned by the 
land-rich Bishop Estate, which 
leases individual lots on a 55-year 
basis at annual ground rental run- 
ning up to $1,000 per lot. Site 
chosen by Hilton and Charles J, 
Pietsch, Honolulu real estate de- 
veloper, will have to be rezoned by 
the city before the estimated $6,- 
500,000 project can be firmed. 

Head of a citizens’ committee 
opposing the rezoning request says 
that if spot zoning is allowed, it 
will be only the first of a series of 
applications for rezoning of resi- 
dential areas for multi-dwelling 
use. “This area will become just 
like Waikiki,” he adds. 

Pietsch claims the proposed Hil- 
ton resort will emerge as an asset 
and economically will benefit the 
entire State. He is quoted as saying 
Hilton has entered into a binding 
agreement to ante up $4,500,000 
for the j otel if the site is rezoned 
and that full financing is assured. 
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ntiment Marks La Dietrich's Ist 


Berlin Performance in 3 Decades 


HANS HOEHN 
Berlin, May 4 


By 


Opening performance of Mar- 
lene Dietrich’s German tour at 
Berlin’s 2,000-seat Titania Palast 


had all the flavor of a gala event. 
Local celebs and show folk, rang- 
ing from city’s Mayor Willy Brandt 
to Hildegard Knef (Miss Dietrich’s 
closest Berlin friend), were among 
the aud. 

Show sold out but one 
couldn't blame Miss Dietrich for 
this. Ten to 100 D-Marks ($2.40- 
$24) tab is simply too stiff for Ber- 
liners. A reduced scale would 
probably have meant sellout biz for 
a number of wecks, but the star’s 
Berlin stay included only three 


wasn't 


Norman Graiz presentation, in 
association with Kurt Collien 
(Hamburg), starring Marlene Die- 


trich, accompanied by Burt Bach- 
arach: orchestrations by Bacharach 
and the (French) orchestra of 
lime Barelli; Shaw Hitchcock 


Dancers (12 girls); 
Sonia Shaw; 
At Titania Palast, Berlin, 
$24 top 


choreography, 
liahting, Joe Priviteer, 


of 


performances and course, her 


show is too expensive to offer at 
pop prices. 
Show’s first half get a rather 


lukewarm reception because there 
was no La Dietrich. The program 
didn't indicate this. 

Came the second part and with 
it German film director Helmut 
Kaeutner, a friend of Miss Die- 
trich, who introed the star. “I don’t 


want to present to you the glamor- | 


ous grandmother,” he said, “nor 
the inventress of s.a., aor the con- 
troversial homecomer — but the 
Berliner Marlene Dietrich!” 

The audience was all hers im- 


mediately. The 80 minutes that fol- | 


lowed brought proof that this art- 
ist is truly something special in the 
world of show biz. She gives out 
with 20 songs between which she 
tells bits of her career. She sings 
in German, English and French, a 
colorful mixture of hot and senti- 
mental, elegiac and erotical, fresh 
and romantic ditties. 
ovations for this unique combina- 
tion of quality showmanship, Amer- 


ican glamor, Berlin heart and 
that timeless charm which maxes 


one forget her age. 


She tees off with her probably | 


best remembered German song, 
“Ich bin von Kopf bis Fuss’ (from 
her UFA pic, “The Blue Angel”), 
followed by “Wer wird denn 
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| weinen,” another German pop song 
| of years gone by; “My Blue 
| Heaven,” “Boys In the Backroom,” 
i*Mein Blondes Baby,” ‘Laziest 
Gal in Town,” “Peter,” “Allright 
Okay, You Win,” “La Vie en Rose,” 
|“Lola” and “Johnny.” 

| After the 14th song, she proved 
a quick-change artist too. Within 
a few seconds, she gets ‘behind the 
stage) rid of her tight, flesh-col- 
ored evening gown (a topic'for it- 


self) and appears in tails and top 


hat. Then warbles “Whoopee,” 
“Lonesome Road” and “Auf der 
Reeperbahn” (Join the Party 
|among others. 

Final number has her dancing 
in line with the Shaw Hitchcock 


-|(12 girls and when she shows the 


aud that she is still able to throw 
|her famed legs like a young 
lerina, the applause grew to a 
thunderous degree. Berlin's Mayor 
Brandt gave her a standing 
tion. 

Miss Dietrich isn't 
timental on the outside 
in Berlin, her native town, and | 
| first performance before Berlin 
after a hiatus of nearly three dec- 
ades, one felt that ; 
to tears. It was apparent that 
liners still have a mighty soft 
for her. 
| There were plaudits fer Burt 
Bacharach who accompanies her on 
the piano and leads the orch 
hind the silk curtain Applause 
also for trumpeter Aime Barelli 
and his orch who handles the first 
part. There was also a good panto 


bal- 


ova- 


exacth 


But 


n 
ser 


here 
eC] 


rs 


she was losé€ 
Ber- 
spot 


be- 


mime inot billed in the program) 
which wins chuckles in the show's 
first half. 

| In all, a class production. And a 


| personal triumph for the seeming- 
ly everlasting Marlene Dietrich 
Only one thing was wrong: The 
high tab. Latter kept many, and 
unfortunately bulk of Miss Die- 
trich’s faithful “little” adherents, 
away. 





AGVA Election 


=== Continued from page 49 


relation to Pitt delegate) 
named from Honolulu 

There were several 
pects of the voting. For example 
Murray Lane nosed out Midge 
Jackson in the Baltimore balloting 
Lane recently’ transferred from 
| the N. Y. local. Carl Fox also won 
| out over Bud Jacobson, another ad- 
| ministration stalwart Former 
first veepee, Rajah Raboid, failed 
to win as delegate in Miami Beach 

Another facet of the voting was 
the election of the wives of AGVA 
employees. Winners 
Goldberg, wife of Irving Gross- 
man, a fund raiser for the AGVA 
Foundation, as well as_ Sally 
Moore, wife of Sid DeMay, who 
books talent for the one nighter for 


There were | 


was 


unusual as 


juveniles. Ruth Weber, wife of 
comptroller Rex Weber failed to 
get the nod. 

The convention fs slated for 


| four days to be followed by a board 








| meeting for two or three days, de- 
| pending on the press of business 
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Pa. Niteries Reprieved | 
On Covers Till Dec. 1 


Pittsburgh, May 10. 
Night clubs here who use a cov- 


er-charge policy were given a 
seven-month reprive here when! 
the Pennsylvania Liquor Control 
board ruled to set Dec. 1 as the 
date the ban goes into effect. It 
was originally set for May 2. Prac- 
tically all the niteries in the state 


who use cover charges to pay tal- 





ent are located in this area and 
their act buying and party business 
rates were figured on their estab- 
cover charge revenues 
Tri-State Theatre Restau- 
it ners Assn. lodged-a formal 
protest to the board through their 
president, Tony Chakeres of the 
Horizon Room, which resulted in 
this favorable decision. The clubs 
will now be able to go through with 
all their existing commitments and | 
inter to have a meeting with the 
board to remove the ban perma-| 
nently 





Cafe Tax Cut | 


===, Continued from page 49 





ber of outlets in which top talent 
could develop 
There is still a feeling among 
mal nitery men that even the 
10 cabaret tax remains discrimi- 
As Jules Podell, operator 
of the Copacabana, N. Y., pointed 
out, a cafe dispenses entertainment 
whether it provides only a piano 
playel jukebox or a piped music 


loudspeaker | 


He noted that in the old days 
there was a flat 5% tax on all spots | 
that had any kind of music. No- 
body is hurt by the tax then, he 
Said In contrast, the field suf- 
fered a terrific downbeat in 1944 
wi e tax was hiked briefly to 
30 but was reduced to 20% 
shortly thereafter. Cafes were also 
discriminated against when much 
f the amusement industry had its 
id sion tax reduced from 20 
to 10 

P ll feels that the 10% tax be- 
comes inequitable when it’s re- 
alized that a large orchestra can 
be heard without a 10 bite being 
imposed. However, with a singing 
piano player, the tax must be add- 
ed to every check. The very pres- 
nce of a tax, he says, discourages 
many operators from putting in 
t However, during this peri- 
oO en the tax is still regarded 
as duction by many who were 
1 ned to the larger bite, it 
does constitute a break. 


Most feel that it is still too early 
to predict to what extent cafe busi- 


ness will increase because of the 
lower tax However, it’s antici- 
pated that the effect will be cumu- 


lative both in the number of spots 
that will install talent and music, 
as the higher attendance in 
caDarets 


, 
as wel 


ED | 
L'vilie Expands Floor Shows 
Louisville, May 10. 





Nitries are entertaining Ken-| 
tucky Derby visitors with expanded 
floor shows, and cocktail bars in 
the downtown section have added 
trios as well as musical duos and 
the like. It’s felt that the 10% tax 


reduction should hypo employ- 


ment of live talent in Derbytown 
Iroquois Gardens has Frank 
Parker headlining its show, with 


Winnie Hoveler and her Casa Nova 
Girls and the Al DeHanis orch 
Dick Asher’s show bar, the Merry- 
Go-Round, has an eight act revue 
K. C. Spot Reopens 
Kansas City, May 10. 


Two night spots here have re- 
cently come under new manage- 
ment and have new entertainment 


policies Playboy downtown now 
has singer Rosalie Bell and Jimmy 
Keith’s Orch with vocalist June 
McLaurrin, no cover, no minimum 
Spot had been operating as a 
lounge with instrumental music. 
the former Southern Mansion 

Orchid Room was reopened Sat- 
urday (7) under management of 
Happi Bruno, offering floor shows 
at 10 12 nightly with a five- 


and 


| plece orch for dancing, Place had | 


been closed recently, but was a live | 


floor show spot previously for sev- |= 


eral 
cover 


years. New policy is with | 


— 


Josy Slow 2814G, L.A. 


Hollywood, May 10 








tbulous Josephine Baker” 
grabbed a slow $28,500 in her first 
full week at the Huntington Hart- 
ford Theatre here. Show will 
therefore close Saturday (14) after 
a two-week run 
Next stop for Miss Baker's lay- 
jut will be San Francisco, 


| added 














Vaude, Cafe Dates 








New York 


Alan Dale will return to the 
International, June 15 following a 
date at the Horizon Room, Pitts-| 
burgh, May 30 Tony Fantozi, 
who worked in the William Morris 
Agency endorsement division, 
transferred to Chicago, where he'll 


work in the act sector Sam 
Cooke goes into the Royal Theatre, 
Baltimore May 13 George 
Tapps pacted for the Caribe Hil- 
ton, July 6 George Matson 
inked for the hungry i, San Fran- 
cisco, Sept. 12 Buddy Hackett 
into the Trade Winds, Chicago 
July 11... Leon Bibb set for the 
Exodus, Denver, July 22 
Chicago 
Jaye P. Morgan into the re- 
lighted Flame Room, Radisson Ho- 
tel, Minneapolis Comic Jerry 
Van Dyke inked with Berghof Gar 
dens, Ft. Wayne, starting Oct. 3 


Patricia Marand booked by 


Rancho Don Carlos, Winnipeg, to 
open July 18 . Funster Jackie 
Mason into the Crown Room, In- 
dianapolis, June 4 . Angelo’s, 
Omaha, set Homer & Jethro to 
start May 27, and Prof. Backwards 
for Aug. 25 DeJohn Sisters 
work the Colony Club, Omaha, 
Aug. 4 Chirper Joanie Som 
mer plays Freddie's, Minneapolis, 
June 24, and the Crescendo, Holly- 


wood, Aug. 18 for three frames 


Hollywood 
Paul Gilbert and the 
d an eight-day and at Palm 
Springs Chi Chi Sunday (8) . 
Corbett Monica set for two weeks 


Bonaires 
| 


open 


at tl Cal Neva Lodge starting 
July 22 The Kingston Trio 
open a two-week date at the 
Cocoanut Grove June 17 . Bob 
Smale has been dotted by The 
Mary Kaye Trio to a composer- 
conductor pact Ray Charles 
opens at the Cloister July 27 
Jack E. Leonard opens June 8. . 
Comedy trio of Little, Dane & 
Mason backstops Tony Bennett 
during his stand at the Cloister 
beginning May 19 Martin 
Denny puts on a concert at the 
Pasadena Civic May 28 prior to 
leaving for Honolulu and three 


months at Jack the Beachcomber’s 
Margaret Whiting opens two 
at the Roosevelt, New 
Orleans, starting June 9 . The 
Sabres are lined up for a future 
two-week date at the Anaheim 
Bowl 
Sarah Vaughan 
clinched for a June 3 opener at 
the Capri Magaret Whiting | 
opens at the Roosevelt Hotel, New 
Orleans, June 9 for two weeks . 
The Kirby Stone 4 swing into the 
Holiday in Reno, May 12... 
Frankie Laine pinch-hits for ailing 
Johnnie Ray at Washington's Shore- 


weeks 


has... been 


ham Hotel for one-week starting 
May 17. 
London 

“Harlem Heatwave,” current 
Pigalle floorshow, goes to the 
Olympia, Paris, for a month on 
May 13. It returns when the 
Sammy Davis Jr. Pigalle season 
folds Singers Ronnie Carroll, 


Glen Mason and Millicent Martin 
to the cast of the Royal 
Variety Show on May 16... Group 
from the Moscow State Variety 
Theatre started a six-weeks sticks 
tour on May 6. A London season is 
not yet fixed ... The De John 
Sisters have arrived from the 


| Casting 
} tion of 


States for an Astor Club season 
starting Monday (9) .. . Bandleader 
Confrey Phillips and Alastair 


Grieg, who owns the smart Guinea 
saloon, have taken over the Satire 


Club . Emilie Ford, Charles Me- 
Devitt and the Lana Sisters are 
among those on the last bill before 


Finsbury Park Empire folded on 
Saturda 7 





Tivoli Loop Completes 
Yank ‘Follies’ Casting 


S. bookings on the Tivoli Cir- 
Australia, are picking up with 
for the Down Under edi- 
the “Ziegfeld Follies” hav- 
ing been completed The Follies 
will start in Melbourne in June. 
Among performers pacted are 
Jackie Mason, Jack De Leon, Edith 


U 


cuit 





Dahl and Ving Merlin’s Coquettes. 
The Tibor Rudas Agency in 
Australia made the deal. 

Rudas incidentally, recently 
signed a mutual representation 
pact with General Artists Corp. 
GAC veepee Eddie Elkort is the 
agency's liaison with Rudas 
ey 
=a Continued from page 4 Ss 


Grace Hemeon, who are construct- 


ing dormitory type buildings ad- 
jcining the theatre for the cast and 
dressing rooms. Productions go in- 
to rehearsal at the new theatre on 
June 18 

The resident company will in- 
clude as principals: Carol Pearson 
and Bob Warren, singers: Sylvia 
Robinson, mezzo soprano; Ray Ash- 
ley, singer and comic; premier 
danseuse Leslie ost: a ball room 
dance team, and a novelty act 

The theatre, which wiil come 
under AGVA jurisdiction, will be 
priced at a $3.95 top, and will run 
natinee performances on Wednes- 
lays and Saturdays starting in the 
late afternoon at 5 p.m. Format for 
introing the guest performers will 
follow tv spectaculars with dialog 
bridges 

For Cohen, the cast will dialog 
into a scene where a USO enter- 
tainment unit is flying in, and 


Cohen will make his stage entrance 
from a plane mockup on stage and 
then into his act. For Miss Flem- 
a film location scene would 
be set up with cameras and direct- 
or’s chair and film shooting props. 

Lavish costuming and show girls 
will be added ingredients for the 
new type of strawhat vaude. 


ing 
dha 
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Walderf-Astoria, N. Y. 

Ray Bolger (with Muriel Lan- 

ders), Emil Coleman & Bela Babai 
Orch; $4-$5 cover. 

The Empire Room's finale for 
the season comprises one of its 
wermest shows. Ray Bolger. who 
makes only an occasional local ap- 
rr. is one of the more de- 
ightful performers of the season. 
He is a fusion of elegance, charm, 
satire and grandeur. There was 
scarcely a viewer who didn’t beam 
during the opening night’s pro- 
ceedings, which incidentally was a 
one-show gala 

Bolger’s last New York appear- 
ance was also in this room. There 
are some changes, but essentially, 
he offers his display of song-and- 
comedy reprising top shows in 
which he appeared. The main at- 
traction used to be his looselimbed 
dancing but now there is no one 
focal point. Both his song-and- 
dance work are loaded with enter- 
tainment, but the legmania still 
gets the top attention. His sense 
of satire charmed the crowd for 
about 50 minutes. He could have 
stayed on longer, but he got off at 
a peak. 

There was one unusual departure 
in his act. He has a corpulent 
female planted at ringside who 
provides him with further comedy 
and gives him a respite Muriel 
Landers does a turn around the 
floor with him, she too has a good 
sense of comedy in their bit 
burlesquing the romantic ballroom 
dance. 

His catalog reads like a medley 
of his hits, which they are ygen- 
eraly but no piece is delivered 
precisely as in former appearances 
They have the added distinction of 
being mellowed and matured. Thus 
when he does the satire of a strip- 
er and burlesque of a tango they 
| ell a touch of concert hall char- 
acter. The winderupper is “Once 
in Love with Amy” from the 





memorable “Where's Charlie.” By | 


this time, the audience practi- 
cally begging to sing with him. It 
provides a wonderful air of self- 
identification. 

The Emil Coleman 
naturally an sid and comfort in 
these proceedings. and the Bela 
Babai orch provides picturesaue 
rhythms for a turn around 
floor. Jose. 


is 


crew is 


Riviera, Las Vegas 
Las Vegas, May 2 
Sid Caesar, Connie Russe!l, Earl 
Wild, Johnnie Haymer, Paul Reed, 


June Taylor Dancers (10), Ray 
Sinatra Orch (20); presented by 
Sammy Lewis; $4 minimum. 


Caesar’s long-anticipated 
debut here was wel) worth 
wait. With masterful panto- 
mime and yock-provoking dialect, 
he sparkplugs his own package 
show 
tertainment 

Caesar has surrounded himself 
with strong supporting acts, includ- 
ing Connie Russell, Earl Wild, 
Johnnie Haymer, Paul Reed an 
the June Taylor Dancers. Smooth 
staging properly punctuates the 85- 
minute show with Caesar's delight- 
ful turns. 

He's polished up some of his top 
tv skits and added some more 
Caesar-isms which are sure to 
please both culters and non-culters. 
His concert pianist bit, the im- 
biber relaxing at a bar, the world 
traveller, the “German General” 





Sid 
nitery 
the 


and musician “Progress Hornsby” | 


(in which he’s a pretty nifty saxo- 
phonist) are all classics of situa- 
tion comedy. 

Miss Russell is pretty and does 
some fine piping on such numbers 
as “Near You,” “You've Changed,” 
and “You'll Never 
Wild, with excevtionally good back- 


ing by the Ray Sinatra orch (20), | 


combines sensitivity and drive into 
his 88ing of “Rhapsody In Blue” 
and “I've Got Rhythm.” Haymer 
does a funny bit as the orderly 
in the “German General” sketch, 
and also clicks with an amusing 
different brand of songology. 

The June Taylor Dancers (six 
terpers and four showgirls) are re- 
freshing because they are lookers 
who really know how to dance. 
Peter Gladke joins them and dis- 
plays some of the best footwork 
ever seen here. The Sid Caesar 
ackage, presented by Sammy 

ewis, is in for four weeks 

Duke. 


Riverside, Reno 
Reno, May 5 
Les Paul & Mary Ford, Gary 
Morton, Starlets (8), Eddie Fitz- 
patrick Orch (10); $2 minimum. 


In their past outings in the Reno- 
Tahoe area, Les Paul & Mary Ford 
have offered a routine that’s a 
sure audience pleaser — and in 
this playback the story’s no differ- 
ent. They.have their own stylized 
stuff, and stick to it. And that’s 
what tablers come to hear. 

Duo gets the most from the 


the | 


to a new high in Vegas en-| 


d jand fun 


| 
Walk Alone.” 


multi-recordings on guitar and the 
distaffer’s voice dubbed in several 
times for chorus effect, and the 
electronics is handled with per- 
fection. Paul, operating his “Paul- 
verizer” ‘guitar attachment with a 
multitude of switches and dials), 
coutrols the backstage recording 
equipment, and both wor! with 
mikes attached to instruments to 
allow stage walkabouts. 

It's obvious to even non-addicts 
of the guitar that Paul is an artist 
and perfectionist on the instru- 
ment, and his spouse rates wel: in 
tandem stuff Her big appeal 
comes with the vocals, however, 
and she takes full command, and 


easily 

Newcomer to this area ‘brought 
in by Joe Rollo, Beverly Hills 
agent in charge of booking the 


Riverside acts! is Gary Morton, 
who had liitle problem convincing 
the local nitery set he ought io be 
a regular for this room. He works 
with lots of authority, and his ma- 
terial is fast and updated. 

But at times he suggests he'll 
stay with the blue lines and the 
limp wrist stuff for the whole turn 
Some deletion in that category (for 





types of tablers attracted by the 
;Riverside marquee would not 
the act, and smart substitu- 


| hurt 
ltions could add to the plus side 
| Morton accounts for no lulls, and 
| scores heavily with facial impres- 
sions as well as the mimic things 
He’s a natural for better cafes, and 
easilv proves his talents for com- 
|}manding continuing yocks. 

Long. 


Cocoanut Grove. L. A. 





Los Angeles, May 5 
Gisele MacKencrte Sid Krofft 
Puppeteers, Freddy Martin Orch 
| (16): $3 minimum, $2.50-$3 cover 


The tv-nurtured talents of Gisele 
|MacKenzie are effective on the 
nightclub floor where the singer 
hes a chance to go truly “live.” An 
engaging personality, a_ pleasing 
apnvearance and a clean, clear voice 
and style comprise the entertain- 
ment premium being offered Co- 
coanut Grove patrons for the next 
three weeks 
Not to Miss 
credit, the best 


MacKenzie’s dis- 
moments on open- 
‘ing night fourd her trading talk 
and music with Jack Benny who, 
| stepping onstage from his ringside 
itable, commented with a grin, “If 
|I get fined by AGVA, you'll pay 
|it.’ The MacKenzie-Benny duo on 
| “Getting To Know You” may not 
|be new, but ft’s fresh. It’s also 
one of the most priceless bits of 
nonsense, and it 


j}entertainment 


| 


Moulin Rouge, H’weed 
Hollywocd, May 6. 

Red Skelton, Curla Alberghetti, 
Donn Arden Chorus, Joe Stabile 
orch (17); $2 cover. $5.50 pack ige. 

—— | 

For those who haven't had the} 
good fortune and that it is, to real- | 
ly see a true comic work in today’s | 
super-geared atomic world of} 
“sick” comics—then you're due for | 
“An Evening “With Red Skelton.” | 
His L.A. nitery bow Sunday (1) 
proved beyond question that he’s 
one of the ludicrous greats of all- 
time. } 

Skelton, after an hour-and-a- 
half of pure honest entertainment, 
received a most deserved stand- 
ing and cheering ovation—a rari- 
ty in this town. He responded to 
it with the same emotion the au- 
dience felt during his final bit— 
the old war vet watching the pa- 
rade pass by to the beat of “Col. 
Bogie March.” It’s a heart-tugger 

Aside from a couple of minor 
miscues, which Skelton admitted 
were due to nervousness, it was 
laugh-a-second. Comic doesn’t rely 
on long, probelmatical, muddled 
lines to throw at the patrons. In- 
stead his routine is simple, honest 
and most of all ciean. It’s a treat} 
in itself to view the likes of Skel-| 
ton, who does it without reaching 
for muck. 

Sure, some of his material was 
familiar—guzzler’s gin, cigar smok- | 
ing politician, the alphabet speech. 
But all of it, plus new stuff like 
the mechanical] man, etc., drew the 
yocks. Skelton took time from the 
fun-stuff to warble straight two 


\folk songs — “Ten Pretty Girls” | 


|capped what turned out to be a| 
| fine show 

| Best in Miss MacKenzie’s show 
| offerings are “Let’s Dance,” “Don't 
You Know.” a medley’ from 
“Gypsy” and her. well-known 
| French story tune, “Le Fiacre.” Of 


less quality on opening night was 
“The 12th of Never.” 

| Performance, 
ished, and the 


ja great deal 
than 


overall, is 
singer moves with 
more charm, grace 
the television tube 
|lets through. Top asset is her mu- 
sical director, Al Pellegrini, who 
worked with Ray Charles and 
Sammy Cahn in special material 
and with Axel Stordahl and Paul 
Weston in the fine arrangements. 
Jack Regas stages and lights the 
show and performs with Miss Mac- 
| Kenzie in a well-routined number. 

Sid Krofft and his Little People 
are booked opener. If you're 
|fortunate enough to have a table 
with a clear view of the low stage 
level, you'll find this act tops in 
|} its field. Movements of the puppets 
}are meaningful, and the staging of 
| their antics is expert Ron. 


pol- 


as 


One Fifth Ave... N. Y. 
Harry Noble, Fred Silver, Jack 
Denton, Eliza Pierre, Elly Eden; 
| $2.50 minimum Saturdays only. 
One Fifth Ave. has undergone 
| little change with the departure 
of longtermer Bob Downey from 
| the helm of this room. However 
| his policies and format linger on, 
| and the room is continuing in the 
|same stride. Currently in charge 
of entertainment policy is Harry 
Noble ‘ex & King) who presides 


at the plural pianos, with new- 
comer Fred Silver at the second 
88, and Elly Eden in the relief 
chores. 


The format of two acts remains, 
this time, Eliza Pierre, a fetching 
Dominican singer, and comedian 
Jack Denton, both reviewed under 
New Acts last week. 

Noble maintaining 


is the air 
the crowd as per custom in this 
room, and he hclds to smart and 
unusual acts 
ivories, Fred Silver, is a Juilliard 
student by day, but has the feel of 


do at backstopping the turns. The 
dual viano work comes off well. 
Miss Elly Eden is also an engaging 
ivoryist wits a wide catalog. 





sere oven ee 


established by Downey. He shushes | 


His colleague at the | 


the pop beat, and knows what to! 


and “The Foggy Dew’’—with harp 
backing. Watching this master fun- 
ster enjoy his work, and remember- 
ing Hope and Benny, one wonders 
where are the new “clean” replace- 
ments? 

Carla Alberghetti is a tremen- 
dous prelude to Skelton. Contral-; 
to, radiant in a white lace gown, | 
socks across numerous Italian and | 
operatic numbers. Her cultured 
voice was a delight to the crowd 
while hitting highs. Miss Alber- 
ghetti has, though still young, all 
of the polish of a seasoned per- | 
former. Her future looks to be as 
bright and refreshing as her ap- 
pearance. 

A 16-gal chorus line opens show 
with the Donn Arden flavor of 
bountiful movements on stage. Joe 
Stabile’s house band supplies a/! 
musical tempo comparable to show. 
Skelton was to close May 8, but 
will stay an additional four days! 
winding up Thursday (12). Kafa 


Drake Hotel, Chi 
Chicago, May 6. 
Peter Palmer (with Fred 
Stamer), Jimmy Blade Orch (6); 
$1.50 cover, $2 Sat. 





Swanky Camellia Howse breaks 
the mold by booking Peter Palmer 
as the first solo male to grace the 
room. This in itself bodes strong 
biz over the four frames he’s in, 
while the other draw factor is like- | 
ly to be his “Li'l Abner” stints on | 
Broadway and for screen version. 

Young Palmer (he’s 28) has a fine 
mop of hair, sturdy build and virile | 
good looks generally. Moms in the 
audience will flutter as much as 
their daughters. More to his artis- 
tic credit, though, is a winning} 
way of working, and a strong, na- 
tural voice. Stint caught, unfor- | 
tunately, found the pipes raspy, 
and obviously dictating the begoff | 
after 20 min:-tes. | 


With his voice, it’s natural for 
Palmer to favor robust warbling, | 
but there's stimu a tendency to 


punch certain tunes more than he 
has to. The vigor is probably .car- 
ryover from his stage and operatic 
training. However, some modulat-| 
ing sounds are advisable for the} 
supper clubs. 

His catalog is a sure-to-please 
mixture that winds with a couple 
of “Li'l Abner” items with appro- 
priate paraphernalia, and through- 
out Palmer works with an unaf- 
fected openness to his audience 
that seals the fine payoff. Pit. 


Hungry I, San Francisco 
San Francisco, May 3. 
Mort Sahl, Ruth Price, The} 
Travelers (3), Richie Crabtree, 
piano, Dean Riley, buss; $3 admis 
sion. 


Mort Sahl is still a very funny 
fellow, sweater, rolled-up news- 


paper and all. 

Returning to this cellar bistro 
which spawned him five years ago, 
Sahl packs in the- crowds and} 
guarantees owner Enrico Banducci 
a winner. 

There are only a few slight 
changes from five years ago: 1)| 
admission is now $3. not 50c; 2) | 
Sahl’s working for something in| 
the neghborhood of $4,000 a week, 
not $50; 3) the crowds tend to be | 
squarer, older, better-upholstered 


| ful 


old stream-oi-consciousnesa effect 
still highly topical, still loaded 
with references to analysis, “fabric 
of chaos,” “hastilities,” ‘“commu- 
nications,” “escapism” and “pre- 
mises and themes.” And he’s still 
got the same disheveled, mumbled 
delivery that’s a kind of perverse 
delight. 

Sahl rojls along for 57 minutes, 
which is a pretty big dose. 
the only shadow of doubt comes 
from those skeptics who knew Sahl 
five years ago—they point out that 
if Sahl hasn't changed, the crowds 
have; the laughs sometimes come 
in odd, i.e., wrong, places; 
seems to be working harder than 
he used to, etc., etc. But that is a 
minority, if hip, view. 

On the whole, Sahl remains the 
same, and is drawing business. 

Ruth Price, a pixie-faced bru- 
nette, essays half a dozen songs 
earlier in the show with fair suc- 
cess. One number she should steer 
clear of is Annie Ross’ “Twisted.” 
at least until she can keep up with 
Richie Crabtree’s excellent piano 
and Dean Riley's dandy bass. 

The Travelers, two guitar-play- 
ing chaps and a girl with a beauti- 
head of red hair, open 
two-hour show with a variety of 
folksongs, including “Jezebel,” 
“Delia’s Gone” and “The Fox.” In 
the latter number they are not yet 
a challenge to Marais & Miranda. 

Show runs through May 15. 

Stef. 


Basin Street East, N. Y. 
Frances Faye, The _ Treniers, 
Chubby Jackson Sextet; $3.50 mini- 


mum. 


This eastside spot keeps 
ing along. Originally launched by 
Ralph Watkins as a jazz spot, the 
club has now diversified its policy 
by interpolating the swinging ses- 
sions with pop singers and comics. 
Biz continues great. 

For its current four-week lay- 
out, this boite has come up with 
a driving package headed by Fran- 
ces Faye, whe kas been working 
the Coast and Vegas spots for the 


past five years, and The Treniers, | 
has been a) 


another group which 
Vegas lounge fixture for some 
time. It’s a parlay that is not ex- 
if a model for a change-of-pace 
bill. 

Miss Faye is a lusty song belter 
with a faithfsl following. Seated at 
a piano, this vet 
jects her material with uninhibited 


vigor. It’s a medley of sophisti- 
cated special material and some 
basic oldies like “The Man I 


Love,” “Darktown Strutters Ball,” 
“Porgy” and others in a turn that 
runs about an hour. While her 
pipes are not exactly operatic, 


| Miss Fave does manage to whip! 


up warm audience response with 
her songs and comedy asides. 

The Treniers, an 
combo featuring four Trenier 
brothers, continue to specialize in 
a brand of supercharged 
and blues material. They sing solo 
and in unison, always with a lot of 
motion and sax honking behind the 
vocals. 

A couple of Trenier brothers are 
solid vocalists in the blues genre 
and they register strongly with a 


| more or less straight delivery. Two 


other brothers, twins, accent the 
comedy stuff in a frantic groove 
Some of their antics are somewhat 
too hokey for such a spot. 
Chubby Jackson Sextet, featur- 
ing saxist Sam ‘(The Man) Taylor, 


backs up Miss Faye’'s turn and also | 
plays between shows. It is a nifty | 


combo dishing up smoothly listen- 
able jazz sounds in a groove which 
the regular clienteie of this spot 
digs the most. Herm. 


Tidelands, Houston 

Houston, May 2. 
Dorothy Donegan & Tric. Don 
Canno Orch (6); no cover or mini- 
mum, 


Cne of the best jezz pianists, 
Dorothy Donegan displays lotsa 
showmanship along with her artist- 
ry. At times she makes the 88 whis- 
per, then roar, but tempo is al- 
ways perfect. She will crouch over 
keys and at times gets to her feet. 

On occasion some sound will 
come from her lips; it may be a 
hum or perhaps a bit of Pear! 
Bailey or Rose Murphy. To ac- 
knowledge applause. Miss Donegan 
throws a right-hand punch at au- 
ditors. It may not be as lethal as 
swings of Johansson or Listen, but 
coupled with artist’s low-cut gown, 
it’s every bit as spectacular. 

She's on for 50 minutes, and jazz 
auditors here wanted more. Assist- 
bass and Larry Rice at skins. Don 
ing Miss Donegan are Doc Jones on 
Cannon Orch leaves bandstand to 
return only for begoff. This is an- 
other dual booking, with Miss Don- 
egan playing early show at down- 


And | 


Sahl | 


the | 


roll- | 


performer pro- | 


eight-man | 


rhythm | 
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Hotel Pierre, N. Y. 

Betty Madigan, Larry Douglas, 
Felix Knight, Dolores Perry; 
Joseph Ricardel Orch, Dick Leon- 
ard Trio with Debbie Brown; $2.50 
cover. 


Perhaps Stanley Melba, enter- 
}tainment director of the Pierre, is 
of the opinion that he has run out 
of name songsmiths although that 
| doesn’t ‘seem likely, and “By Re- 
| quest” is the blowoff. It almost 
plays that way because, despite the 
misnomered billing. it is a_ pot- 
pourri rather than a faithful ad- 
herence to a concept. While not a 
hodgepodge, because the four ex- 
cellent vocal talents, with the 
strong musical accomp by Joe Ric- 
ardel and his AFMers, insure pro- 
| fessional prowess, none the less 
“By Request” is not altogether a 
faithful billing. True, many of the 
ingredients are culled from past 
“evenings with composers such as 
Rodgers & Haminerstein, Berlin, 
Romberg, Herbert, Kern, but just 
as much is a strange medley of 
Hollywood, ccatemporaneous musi- 
comedy, Tin Pan Alley and even an 
|Israeli hora. Obviously, “By Re- 
quest” is by nobody's request but 
Melba and/or the cast components, 

It's understandable, perhaps, 
why Miss Madigan has an affece 
tionate predilection for “Dance, 
Everyone Dance” (‘the Brill Bldg, 
tag for the hora) but that’s as an 
| authentic “by request” as the ine 
lclusions of excerpts from “Musie 
Man,” “Gypsy,” the several filmu- 
| sical excerpts, and the Verdi and 
|Puccini excursions. “Request” 
means repeats of past perfure 
|;mances; these are merely new ene 
| tries. 
| This does not mean that all of 
the four cast members did net per- 
form with eclat and authority. The 
solos, duets and ensembles of the 
lyric sopranoing Dolores Perry, 
Felix Knight's tenoring and Larr 
Douglas’ barytoning, along with 
|Miss Madigan, erred only on gene 
erosity but never on professional- 
ism. 

They are all attractive and ski)l- 
ful petvapere of their art, and ine 
| dividnally and tout ensemble they 
were repeatedly acclaimed. Miss 
Perry even stopped the show. 
| The finale-of-the-season show at 
the Pierre's Cotillion Room does, 
however, require editing because it 
|is overly generous, despite the one- 
a-night show policy ‘excepting the 
added supper shows on Friday and 
Saturday). The solution could be 
in remaining faithful to the format; 
truly reprise excerpts from previ- 
ously produced musicomedy pack- 
ages. Otherwise, this is a some- 
what deceptive billing. 

Business on the tag-end of the 
second season indicates that Melba 
jand Cotillion Room have found a 
commercial pattern with these 
salutes to the American musical 
comedy and operetta composers, 
|without breaking the budget. It 
would appear good for another 
round next semester. It might also 
be something noteworthy for the 
singers to note—Romberg, Her- 
bert, Rodgers et al., who are gen- 
erously billed, might not be as ef- 
fective sans Hammerstein, Rida 
Johnson Young, Dorothy Dennelly, 
Harry B. Smith and others who 
contributed the words to the music. 
Vocalists particularly would be 
bereft sans the libretto that comes 
with the melodies. 

None of the quartet of singers 
gave recognition that Kurt Weil)’s 
“September Song” might not have 
meant so much were it not for 
Maxwell Anderson's lyrics; Harold 
Arlen’s “Over The Rainbow” with- 


out E. Y. (Yip) Harburg; Jule 
Styne’s “Coming Up Roses” with- 
out Betty Comden & Adolph 


Green's words; Kern without Ham- 
|merstein’s flights of poetic fancy, 
jet al. Abel. 


Embers, N. Y. 
| Turk Murphy Orch (6), Lillette 
Harris Trio; $3.50 minimum. 

Turk Murphy, whose two-beat 
band already has broad appeal, has 
even widened his commercial 
| stance for this initial frame at the 
| Embers. 
| Show starts at 7:30 p.m. and 
|Murphy mutes his trombone and 
|Jack Carrell’s trumpet during 
jearly sets when the dinner crowd 
is in. It comes off as sort of Dixie 
Muzak which upsets neither the 
chatter nor the digestion. 
| Soft book contains the two-beat 
| Standards, but played with a casual 
beat by all hands, including be- 
sides trumpet and trombone, Peter 
Clute on piano; Robert Short, tuba; 
| Cart Lunford, banjo; Robert Helm, 
clarinet and sax; and Pat Gankee, 
bass. Sextet, naturally, opens up 
,and blows during the late and wee 
small hours, but even then with a 
|commercial smoothness for the 
| idiom. 

Lillette Harris Trio alternates 
and plays in the slick style of four 


and definitely tourists—no more |town Trans-World Club. then doing | beat that’s an Embers’ trademark. 


beats and college kids. 
None of this seems to have af- 
fected Sahl’s act much. He's still 


Jose. |rapid-fire, apparently giving it the’ May 23. 
‘ I 5 1 J ) I 


|later show at the Tidelands Motor | Miss 


Inn nitery. Comic Dave Gardner 
due back for return engagement 
Skip. 


Harris’ piano can expertly 
mimick the style of Embers faves 


| Garner, Wilson, Bushkin a 
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VARIETY BILLS 
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NEW YORK CITY 
MUSIC HALL Elis. Van Den Hout 
Bastex Yvonne Oosven 
= Sorps de Ballet 
8 Kims 
Morvais R. Paige Ore 
AUSTRALIA 
MELBOURNE Starr Sis 
Tivoli {Joe Church 
David Whitfield T. Wilkinson & Co. 
thris Cross 4 Clefis 
ker & Douglas Crocker & Clark 
tier Bros SRISBANE 
areham & Marcia | wet —a~ 
t Tops a 
ty Costello Graham & Chadel 
Clarissa Roberts Desmond Lane 
Ror Lees Pat Gregory 
Briana Baker Reg Park 
i Taylor Kempinskis 
jack Williams Bradiey Sisters 
sYD Bill French 
Tivoli Peter Horan 
mmy Steele Lewis Dunn 


h 


ying DePauls 


Adrienne Erdos 


BRITAIN 


BLACKPOOL 
Tower Circus 
Charlie Cairoli Co. 
Bob Gerry Troupe 

Five Amandis 
Knie’s Chimpanzees 
Myrons 
Fattini 

haller Bros 

wo Baleombes 
| a Houcs 

cling Therons 
King Kong 
Cireus Benaerveis 
Knie’s 4 Elephants 
Enie’s Horses and 

Ponies 

xr Sammy 

tter Jimmy & Co. 

CARDIFF 


New 
Michsel Holliday 
Four Debs 
Audrey Jeans 
Jimmy Gay 
Trebletones 
Murray Campbell 
Jehany Stewart 

GLASGOW 
Empire 
ghie Green 
ic Hallums 
Bobby Bennett 
Ken Wilson 
Wendy Smith 


Joe Henderson 
May Moxon Co. 
Allan Bruce 
May Nolan 
Pipers 
Pan Yue Jen Co. 
Franklin 
HANLEY 
Royal 
Eddie Molloy 
Janet Gray 
Marcia Owen 
Bryan Burdon 
Peter Regan 
Judy Nash 
udy Russell 
e-a Christie 





John Brighton 

George Hancock 

Jack Raynes 

Daie Williams 

LEEDS 

Empire 

Marty Wilde 

S & P Kaye 

4 Wildcats 

10 Wild Kittens 

Cherry Wainer 

Kemble & Christine 

Trio Rayros 
LONDON 
Palladium 

Liberace 

Beveriey Sis 

Janet Medlin 

Ballet Trianas 

Boh De Voye Trio 
at 


Los Os 
Saveen with Daisy 
y 
MANCHESTER 


me 
David Hughes 
Kay & Kimberley 
Bros 


Jeffrey Lenner 
Joyce Shock 
Keefe Bros. & Ann. 
Don Fox 
Jack ey me | 
Tommy _ Lock 
Palace 
Conway Twitty 
Johnny Preston 
Wee Willie Harris 
Tony Crombie & Co. 
Chris Wayne & Co. 
Don Arden : 
NEWCASTLE 
Empire 


Jackpots 

Mitchell Maids 
Larry Gordon's Co. 
Joan Hinde 

Tony Mercer 

Dai Francis 

4 iter 





Cabaret Bills 








NEW YORK CITY 


Arpe1gie 
Bobby Short 
Carol White 
Jose Cortez Ore 

Sasin St. East 
Treniers 
Frances Faye 
Mike Gold 4 

Bive Angel 
Miriam Makeba 
Chad Mitchell 3 
Derothy Loudon 
Jummy Lyon Trio 
Bud McCreary 

Bon Soir 
Little, Dane, Mason 
Lenny Maxwell 
3 Flames 
Jorie Remus 
Jimmie Daniels 

Chardes 
Scocha Renay 
Lia Della 
Tibor Rakossy 
Eliemer Horwath 

Chateau Madrid 
Los Chaveles de 
Espana 
Ralph Font Ore 
Copacebors 
Tony Martin 
Guy Marks 
Jimmy O’Shawn 
Dorene Kilmer 
Paul Shelley Ore 
Frank Marti Ore 
mbers 


Emery Deutsch Ore 
Jeanne Duran 
Art Lowry 3 
Eddie Lane 
New Yorker 
Ada Cavalio 
Bob Kasha Orc 
Hote! Pierre 
elix Knight 
lores Perry 
Larry Dougias 
Betty Madigan 
Jack Russell 
Stanley Melba 
Joe Ricardel Ore 
Hotel Plaza 
Katyna Ranieri 
Riz Ortolani 
Ted Straeter Ore 
ontinentals 
Bergere Orc. 
D’Amico Ore 
Tatt 


Lopez Ore 
Hotei St. Regis 
Julie Wilson 
Milt Shaw Orc 
Walter Kay Ore 
international 
Helen Forrest 
Gould 


Letin Quarter 
Williams 
Foster 





Aristens 
Bruce Yarnell 
Jay Stern 
Kimo Lee Dncrs, 
Kitty Dolan 
Ruth Sheppard 
Jo Lombardi Ore 
B Hariowe Orc 
Left Bank 
Joanie Sommers 
Chico Randall 3 
Living Room 
T. C. Jones 
Diana Trask 
Bobby Cole Trio 
No. 1 Fifth Ave. 
Harry Noble 
Eliza Pierre 
Jack Denton 
Fred Silver 
E)ly Eden 
Round Tabie 
Wingy Manone 
Wilson 3 


Nino Silva 

Savey Hilton 
Gunnar Hansen Orc 
Charlies Holden Orc 

Sheraton East 
Chauncey Gray 
Quintero Orc 
Country 


Burnell Dncrs 
Ned Harvey Ore 
Two Gwitars 
Nepa & Lola 
Stiopa Kubansky 
Poliansky Gypsies 
Misha Usdanoff 
Viennese Lantern 
Greta Kellar 
Kuldip Singh 
Ernest Schoen 
Harold Sandler Ore 
Paul Mann 
Jerry Troppi 
Ville Bern 
George Hopkins 
Mary Tremain 
Belle Carroll 
Jadine Wong 
Piute Pete 
Bill Cimier 
Lou Harold Ore 
Villege Vancuaerd 
Farmer & Golson 
Ast vonotes 
Upstairs, Downst’rs 
Gerry Matthews 
Ceil Cabot 
M. L. Wilson 
Jennie Lou Law 
Ellie Wood 
Del Close 
Gordon Connell 
Waldorf-Astoria 
Ray Bolger 
Emil Coleman Ore 
Bela Babai Orc 
Michael Zarin Ore 





CHICAGO 
Bive Angei Manuei Del Toro 
Penther Drake 
Herman Peter 

Lucio & Rosita Jimmy Blade 
“Calypso Latina” Gate of Mora 
Roger McCall Budd & Travis 
Sevilla & Lorca Del se 
Tino Perez Ore Lynn a 

Blue Note London House 
Pete Fountain Nea' Mefti 
Andy & Bey Sis Audrey Morris 8 

Chez Paree Higgins 
Joey Bishop Mister Kelly's 
Gloria DeHaven Shecky Greene 
Dunhilis Liza St 
Adorables 6 Marty Rubinstein 3 
Geo Cook Ore Marx & Frigo 

Cloister Palmer Hovse 

Axidentals Ted Lewis 
Teddi King Elroy Peace 


Virginia Loew 
Midge & Bill Hag- 


gett 
Ben Arden Ore 
Trade Winds 
Jackie Miles 
Pat Morrissey 


Bouievar-Dons |) Eric Miller 
The Colts (4) Gloria Smythe 
Ted Phillips Ore Larry Novak 8 
LOS ANGELES 

Ben Elves Oino’s 
Ben Biue Evelyn Sharpe 
Sammy Wolfe Jack Elton 
Bobby Sargeant Steve La Fever 
Sidney Fields Interlude 


Richard Cannon 
Bonny Bishop 
Barbara English 
Ivan Lane Orc (5) 
Capri 


a 

Anita O'Day 

Ray Hastings 
Cire’s 


Roberta Sherwood 
Donn Arden Revue 
oister 
Bobby Darin 
Jackie Clark 
Geri Galian Ore 
c ut 





1 
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John Carradine 
Moulin Rouge 
Red Skelton 
Dick Stabile Ore 
Sanbah Room 
Pete Jolly 
Irene Kral 
Slate Bros, 
Jackie Mason 
Rita Moss 
Players 4 
Gwen Harmon 


G.sele MacKenzie Skinnay Ennis Ore 
Freddy Martin Ye Littte Club 

Crescendo Gene McDaniels 
Mary Kaye Trio Carol Brent 

LAS VEGAS 

Desert tan Millionaires 
Phil Harris Tony & Eddie 
Crosby Bros. Riviera 
Conrad Buc* Sid Caesar 
Donn Arden Dncrs | Johnny Hamlin 
Carlton Hayes Ore | Marcie Miller 
Michael Kent Jack Melick Trie 
Dave Apollon 4R rs 
Mitt Herth Marty Heim 

Dunes Duke Ellington Ore 

“La Parisienne” Ray a 
DM Roddie Victor Borge 
Roberta Sherwood Ray Anthony Rev 
Lewis & Sanches Mary Kaye Trio 

El Cortez The Characters 
Joe Sante 4 Louis Basil Ore 
Instrumentalists Sands 
Honey B's Danny Thomas 


El Rancho Vegas 
Lewis 


Joe E. 

Eartha Kitt 
Tommy Conine Trio 
Dick Rice Ore 


Barry Ashton Dncrs 
Jack Cathcart Ore 
Fremont Hotel 

Meke Believes 

Setellites 

Bob & Syivia 

Hallett & Boyer 
Golden Nucset 

Lee & Faye May- 


nar 
Sons of Gold’n Wat 
Hacienda 
Four Tunes 
Johnny Olenn 
Shirley Scctt 
Nevada Club 
Video Musso 
Gil 
Johnny Paul 
Los Latinos 
New Frontier 
“Holiday in Japan” 
Della Reese 
Marcy Lyne 
Fred Kushon 


Holger & Delores 
Garr Nelson 
Copa Girls 
Norman Brooks 


Morelli Ore | 


Showpoat 
Harry Ranch 
Johnny Cash 


Kaye 
Peggy Dietrick 


Toni & Harry Wham 


Red Marshall 
Danny Jacobs 
Del-Phin Thursday 
Geo. Redman Ore 
Stardust 

Lido De Paris 
“Ca C’est L’Amour™ 
Sam Butera 

Witnesses 
Edmond Sisters 
Happy Jesters 

Thunderbird 
Naughty ‘n’ Ice 
Hanna Ahroni 
Oscar Cartier 
Mary Ann McCall 
Al Jahns Ore 


Folies 
Perez Prado 
Frank Moore 4 


MIAMI - MIAMI BEACH 


Americana 
Dorothy Sarnoff 
Ricki Dunn 
Temple & LeMae 
Mathonys 
Pupi Campo Ore 
Ross Trio 

Beau Rivage 
Dorothy Sarnoff 
Beachcombers (® 
Rivage Dancers 
Julian Gould Ore 
8 


Raquel & Rolando 

Los Romeros & 
Estelita 

Wattusses Trio 

Los Guraecheros 

Sirelda 

Line (0) 

Lee Martin Ore 


Elissa Jayne 
Four Kevacs 
Daryli Stewart 
Suzanne Nicole 
Debonairs 
Jacques Donnet Ore 
Deauville 
Larry Steele Rev 
Napoleon Reed 
Lionel Beckels 
Leonard Bros. 
Frances Burnett 
Flash Gordon 
Henry Levine Ore 
Eden Rec 
Mal Malkin Ore 
Jackie Heller 
Giovannis (4) 
Luis Varona Ore 
Duke Jenkins Orc. 
Five O'Clock 
B. S. Pully 


H. S. Gump 
Tommy Raft 
Al Golden 
Tee Tee Red 


Guys & Dollis Revue ~ 


Fontainbleau 
Extravaganza Latina 
Canay Orc 
Len Dawson Ore 

Harbour Club 
Sammy Walsh 
Eddie Snyder 
Gloria Blake 
Tony Matas 
Johnny Gilbert 
Ted Rolfe 
Murray Franklin's 
Paul Grey 
Kay Karol 
Dick Havilland 
Roy Sediey 
Carolly 
The Cooks 
Eddie Bernard 
Murray Franklia 

Roney Plaza 
Geo. Hines Orc. 
Polynesian Revue 

The Rancher 
Tune Toppers 
Wally Futch 
Remarkable Rubin 
Dennis Paul Ore 
Curt Harmon 3 

xony 

Page Cavanaugh 8 
Mary Peck 
Norm Geller Ore 

Singapore 
Jerry Lester 
Sabrina 
Bert Wheeler 
Barclay Shaw 
Cavaliers 
Frank DiFabio 
Luke Salen 
Terry Madison 
Snuffy Miller 
A. Gillette Ore 


SAN FRANCISC 


Blackhawk 
Oscar Peterson 
ck’s 
Piatters 
Mary Stallings 
Mel Young 
{ 
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Fairmont Hotel 
Myron Cohen 
Marty May 
E. Heckscher 

Gay 90 
Ray K. Goman 
a 


Ore 
s 


| 





| 


Be & Ray Goman 
Reba Brown —_ Kirchen 
Hangover On the Levees 
Joe Sullivan Kid Ory 
Earl Hines Ore Pour 
Musee bP ae 
o> Berry Ashton Rev 
Ruth Price Bob Newkirk 
Jo Ann Worley 
Sezz Workshop « Leight Austin 
Cannonball Adderily Cavanaughw 
Barth-Mergy 5 Nita & Pepe 
Moulin Rouge Pat Craig 





Legs Diamond Roy Palmer Ore 


SAN JUAN, P. R. 


Caribe Hiiton Hotel, Intercontinentel 
Marcel Lebon Hotel 
De Maries ” 
endado Beach W's | 8% Kelly's 
Beverly Lawrence 
Flamboyan Club La Concha Hote! 
Pedro Vargas Raffi Munoz 
Mosarcos de Al- | Odette 
hambra Ricardo & Carmen 
RENO-TAHOE 
Golden ‘Bobby Sherwood 
Freddie Bell 4 Voices 
Dick Wise Ruste Richards 
Buddy LaPata Mapes 
Harold's Club Esquires 
Gay "90s Jan Murray 
Can-Can Dancers Patrice Wymore 
Dei Ray Skylets 


Jack Melick Ore 
Nevada Lodge 


Guardsmen 
Maureen Arthur 


lars are doing so much for our 
country. 

It is evident that even the small- 
er poorer countries are lift- 
ing themselves by their bootstraps. 
India, Korea, Ethiopia, Mozam- 
bique, various Latin American 
countries, Nigeria, Rhodesia and 
others are looking for markets and 
tourists. 

All the Iron Curtains, including 
the Soviet Union, Poland, and 
Czechoslovakia, 
they are not bad fellows after all; 
and besides they're putting out a 
nice line of goods including foods, 
liquors, and appliances 

The first mezzanine is filled with 
governmental displays. some with 
telephones. There is a display 
from ‘the Common Market with 
films being ground out on the sub- 
ject, and there are telephones with 
words of wisdom and greetings 
from various representatives of 
different lands. There are displays 
from chambers of commerce, Port 


of N.Y. Authority, and travel agen- 
cies. Newspapers, both domestic 
and foreign, are sold. One can 


gorge themselves with the various 


samples of goodies from Italy, 
Japan, Holiand, Germany, also 
from the U.S. 


Israeli Fashion Show 
Israel is putting out its own line 








Harrah's (Tahoe) Variations 
Peggy Lee | Beachcomber 
Bob Newhart Riverside 
Appletons | Paul & Ford 
Leighton Noble Ore | Gery Morton 

Herrah’s (Reno) | Stariets 
Denis & Rogers Ed Fitzpatrick Ore 
Skeets Minton Wagon Wheel 
Ross Lane Bob Wills 
Hank Penny Kay Martin 
Jemie McFadden Maaka Nua 

Hotidaey Peptones 
Gaylords Frank Moore 
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Torme-Maxwell Show | 
(AK-SAR- BEN COLISEUM) 
Omaha, May 5. | 
Don Romeo presentation, with 
Mel Torme, Marilyn Maxwell, Les- | 
lies (2), Eddie Burnette & Yvonne, | 
Claude Shelton, Dave Major Orch | 
12). At Ak-Sar-Ben Coliseum, | 
Omaha, May 3-4; '60; admission to 
Ak-Sar-Ben members only. 


First show of 1960 season for 
the 23,000 dues-paying members of 
Omaha civic org Ak-Sar-Ben preved | 
an entertaining and pleasant af-| 
fair, with Mel Torme supplying a\| 
bombshell finish that was needed. 

Headliner intersperses his 40-| 
minute songalog with some top-| 
flight comedy and a pair of out-| 
standing stints on the piano and | 


drums. In addition. he spoofs | 
French singers on “Autumn 
Leaves” and perks the tempo at 


the right moments with tunes like 
“Opus No. 1.” | 
Co-star Marilyn Maxwell! provides | 
the sexy motif with 30 minutes at | 
the mike with her warbling of “I 
Like Everybody,” “If I Could Be 
With You,” “Lady Is a Tramp,”| 
“Right to Sing Blues,” “Them | 
There Eyes” and “Love Makes 
World Go Round.” } 
Lusciously gowned in a black 
formal, she utilizes local Louise 
Seidl’s harp for background on an | 
Italian lullaby and closes with “Will 
You Still Be Mine.” A onetime | 
Omahan, she chatted about her| 
early days here and had ’em in her | 
mitts all the way. She uses her 
own pianist, Ralph Wolf. 
Supporting acts are strong, with 
emcee Claude Shelton listed under 
new acts. The dancing Leslies are 
two young, good-looking and ener- | 
getic youngsters with lenty of 
ability. Eddie Burnette Yvonne 
is a good magic act, featuring a 
levitation and trunk escape. 
Dave Major’s Orch encountered 





its difficulties, especially on the 
second night. However, addition 
of Miss Seidl at harp added to 
overall presentation. Show drew 


14.000 for the two nights. Next on 
Ak’s calendar is Red Foley on July 











13-14. Trump. | 
—_as ee arene 
| 
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Trade Fair | 
—===m=mm Comtinued from page 2 gaa | 
their brightest merchandise. The | 


World Trade Fair, being a back- | 
street bazaar on an international 
scale, is reminiscent of the hand- 
crafted items that are thrust on/| 
American tourists abroad. There | 
are booths presided over by men 
and women in native garb. There 
are displays with a chie atmos- 
phere and there are sections in | 
which there is even a slick educa- 
tional atmosphere 
Ballyhoo For Dollars 

In many instances it’s seen that | 
the governments have invested dol- | 
lars that they can ill afford, for the | 
time being. In some instances a| 
particular country will pay a Coli- | 
seum carpenter working for one | 
hour an amount equal to what a/| 
peasant might get in a week. They | 
are reinvesting, of course, in one | 
of the richest markets in the world. 
They are also showing the Ameri- | 
cans what the Point IV aid is do- | 
ing, and there is an inference of 
please send more since your dol-' 


of fashions with twice daily pa- 
rades of models in the Coliseum's 
auditorium. Of coure, most are for 
export. Besides they strive for the 
healthy outdoor look rather than 
the French chic. However, 
styles are ingenious and clever, al- 
though they have still much to 
learn from Paris and 7th Avenue 

The World Trade Fair is pri- 
marily for buyers. In its first year 
(1957) there were 127,000 from the 
trade in 14 days, while 586,000 pay- 
ing visitors came in. Last year, the 
number of buyers came to 162,000 
and there were 389,000 visitors in 
12 days. This year’s admission 
$1.50 for adults and 75e¢ for chil- 
dren) is bringing in a lot of cash 
for the Charles Snitow Inc., which 
is promoting the event, and no 
doubt there will be sufficient goods 
sold to justify the huge costs to 
the various commercial firms and 
governments of the 65 countries 
exhibiting 

There are some excellent buys 
to be had at the fair. The event 
serves as a centre whereby tour- 
ists. who couldn’t take in certain 
goods during their last trip abroad, 
are picking them up there or send- 
ing in orders for them. Some 
booths will be selling their samples 
toward the end of the run, and all, 
which are operating to some ex- 
tent on the retail level, hand out 
business cards with the invitation 
to come and see them when in the 
neighborhood 

One thing about the trade fairs. 
They do provide a visitor with a 
more international viewpoint and 
one asks whether the presently un- 
friendly governments really mean 
it when they shake their fists at 
us and at the same time extend 


| the other hand asking for our trade 


Jose. 


doilars. 


Par Options 
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board comprises Edwin L. Weis], 
Duncan G. Harris and Earl I. Mc- 


Clintock Already decided upon 
are options for 25,000 shares for 
president Barney Balaban; 15,000 


shares for v.p.’s George Weltner, 


| Jack Karp and Paul Raibourn; and 


5,000 shares to Y. Frank Freeman 
former production head, eastern 
production chief Russell Holman 
treasurer James H. Richardson and 
ad-pub v.p. Jerry Pickman 

Additionally, 33 other employees 
were granted options for up to 
2,500 shares each for a total of 
53,000 shares, these being “part 
from options for the aforemen- 
tioned senior execs. 

All such options were granted 
on April 14 and actually are in 
excess of the 100% market price 
Option price is $45 per share, 
whereas the trading price on April 
14 ranged from $43.50 to $43.75 
per share. 

Adoption of the plan is subject 
io approval by stockholders, who 
meet in New York at the com- 
pany’s annual session June 7. 

Proxy statement sent out this 
week shows the amounts in fees, 
salaries ard commissions which 
the following received in 1959: 
Balaban, $124,000; Freeman, $104,- 
000; Raibourn, $59,800; Weltner, 
$85,520 and board = chairman 
Adolph Zukor, $78,000. 

Of the Par directors, Balaban 
holds the most common shares 
listed at 11,000. Freeman, at 
5,200, is second, 


are showing that | 


the | 





Larry Tisch . 


Continued from page 3 =a 





| 
| giving him an eight to seven ma- 
jority on the new 15-man board 

Tisch's choices for the new board 
seats are: 

Charles B. Benenson, officer and 
| director of Benenson Realty Corp. 
| James Bruce, a director of a 
|/number of major corporations. 
| Lewis Gruber, chairman of the 
| board of P. Lorillard Co. 
| Preston R. Tisch, brother, and 
}associated with Tisch Hotels Inc., 
of which Laurence is president 
| Jay Wells, president of Wells 
Television Inc 
| The newly-named directors will 
join other Tisch supporters on the 
board, including Tisch himself, 
Herbert A. Hofmann, executive 
vicepresident of Tisch Hotels, and 
Simon H. Rifkind, partner in the 
law firm of Paul, Weiss, Rifkind, 
Wharton & Garrison. On the pres- 
ent 10-man board, Tisch could be 
outvoted on policy matters by 
seven to three. 

The directors believed to be sol- 
idiy in the management's corner 
include Picker, Friedman, John F, 
Murphy, executive v.p.; George T. 
Baker, president of National Air- 
lines; Thomas J. Connellan, former 
v.p. of the First National City 
Bank of N. Y.; Arnold M. Grant, 
partner in the law firm of Bautzer 
& Grant, and Thomas L. Norton, 
Dean of the NYU School of Com- 
merce 

Although Tisch and Picker have 
disclaimed that any disagreements 
exist on policy matters, the fact is 
that a special meeting has heen 
called te change the compcsition 
of the board. If the situation had 
been as harmonious as has been 
claimed, the company could have 
easily waited for the regular an- 
jnual meeting in December to 
change the certificate of incorpo- 
ration instead of going through 
the extra expense of a proxy solici- 
tation and an additional stockhold- 
ers’ meeting. Significant, too, is 
the fact that all five of the sug- 
gested new board members have 
been named by Tisch. The manage- 
ment’s official explanation for 
altering the board setup is that 
‘it is anticipated that the en- 
|larged board will make it possible 
to accelerate the company’s plans 
for continuing growth and diversi- 
fication.” 

Salaries of the top officers of the 





company, as listed in the proxy 
statement, are: Friedman, $106,- 
200; Picker, $78,000; Arthur M. 


Tolchin, v._p. and head of Station 
WMGM, $57,200. In addition, Tol- 
chin receives a share of the annual 
net profits of the broadcasting sub- 
sidiary. 











“Cannes Show 
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sessions of the International Fed- 
eration of Film Producers Associa- 
tion 

It's not only the Yank industry, 
| however, that is displaying keen 
interest in this year’s event. All 
the major European industries are 
strongly represented, with an ex- 
ceptionally strong contingent from 
the United Kingdom. John Davis, 
deputy chairman and managing di- 
rector of the Rank Organization, 
is due later this week, and it will 
be his first time here for three 
years. He'll be accompanied by 
Colan MacArthur, Rank Overseas 
topper, assistant managing direc- 
tor Kenneth Wincklies, and is 
bringing in his continental distri- 
buting chiefs for sales confabs. 

As always, Associated British 
Pictures Corp. will have a big 
turnout, led by managing director 
C. J. Latta, who will be heading 
for Torento a few days later to at- 
tend the Variety Club interna- 
tional convention. The ABPC en- 
tourage will include Macgregor 
Scott, managing director of AB- 
Pathe, half-a-dozen artists and a 
corps of publicists. The corpora- 
tion will host one of the three Brit- 
ish receptions, the others being 
given by the British Film Pro- 
ducers Association and 20th-Fox. 

Among the British indies already 
here or due are David Kingsley 
British Lion), Victor Hoare (Lion 
International). Nat Cohen (Anglo- 
| Amalgamated), James Carreras 
|(Hammer), Victor Saville (PKL 
| Pictures), Michael Green (Regal), 
| Steven Fallos (Pendennis), Leon 
Clore (Harlequin), Philip Jacobs 
‘Angle-Amalgamaied), Phil Kutner 
and Sid Michaels (Miracle), and 
Kenneth Rive and Ben Rose (Gala). 


i 
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Booking Snarl As Usual on Bway 
Next Fall, But It’s Starting Now 


By JESSE GROSS 


Broadway is going ahead with 
production plans for. next season 
as though the threat of an actors’ | 
strike didn’t exist. That's evident 
in the booking situation for the up- 
coming semester. 

The perennial log jam is already 
developing, with virtually all of the 
32 Main Stem theatres committed 
1o holdover prospects or incoming 
entries At present, only four 
houses are figured still available 
for the 1960-61 season, which 
starts officially June 1, but tradi- 
tionally doesn’t get rolling until 
September 
usually the situation, 
there’s room for interim bookings 
ai several theatres which have 
shows set to open later in the fall 
Producers who have presentations 
in preparation but no houses for 
them will have to take interim 
bookings or take a chance on the 
collapse of a prior-booked produc- 
tion or the possibility that one of 
the holdover offerings may run out | 
of steam during the summer | 

However, prospects ef the choice | 
houses opening up during the sea- | 
f0n aren't too good. The .10ws 
booked into such theatres are 
usually regarded as potential hits. 
Although some of these tcuted en- 
tries are bound to prove disav- 
pointments, they're apt to be able 
to hold on awhile on their party 
bookings and mail order advance. 
That’s an increasing complication 
in the theatre situation. 

The four theatres figured open 
for bookings are the Longacre and 
S4th St., both currently vacant, 
the Music Box and either the Ma- 
estic or the Winter Garden. The 
Music Box is currently tenanted 
by “Five Finger Exercise,” which 

(Continued on page 55) 


John Kenley Will Bank 
On Jack Paar’s Guests 


For Stock at Warren, 0. 


Summer theatre operator John 
Kenley, who hit the jackpot the 
last two seasons with shows starring | 
performers associated with Jack | 
Paar’s NBC-TV show, is going to 
try again this year with another 
Paar regular, Hugh Downs. Ken- 
ley, who'll be operating the Ken- 
ley Players in Warren, O., for the 
third consecutive season this sum- 
mer, has tagged Downs for “An- 
niversary Waltz.” 

The announcer also participates 


As 1s 





in the gab sessions, on the Paar 
series, besides filling in occasion- 
ally as host when the star is 
absent. Kenley will also bring 
back French singer Genevieve, | 
long associated with the Paar 
show. She previously played to 


smash business in Warren in “Can- 
Can,” and will return there in 
“Silk Stockings,” which she'll also 
perform in other summer theatres. 

Another frequent Paar guest. 
who hit the jackpot at the Kenley 
showcase, was Peggy Cass, who 
starred there last summer in’! 
“Born Yesterday.” She's now co- | 
starring on Broadway in “Thurber | 
Carnival.” Besides Downs and| 
Genevieve, others scheduled for | 
the Kenley operation this summer | 
include Gypsy Rose Lee in “Auntie 
Mame,” Gordon and Sheila MacRae 
in “Redhead,” Gene Barry in “Kis- | 
met,” Diana Dors in “Remains to 
be Seen,” Edith Adams and Tedor 
Uppman in “Merry Widow” and 
possibly Ginger Rogers in “Two 
vor the Seesaw.” 

The only package set is Joan 
Fentaine in “Susan and God.” A} 
13-week season, with each show} 
running one week, opens June 7 
with “South Pacific.” Jeanne Bal, | 
who at one time toured in the lead | 
femme role, will repeat that assign- 
ment opposite Robert Gouiet. The 
directors at the spot will be David | 
Doyle and Leslie Cutler and the} 
choreographers wili be Rudy} 
Tronto and Mario Melodia, with} 
Martin Kalmanoff as musical con- | 
ductor. 

The Kenley Players operate at | 
the 2,418-seat Packard Music Hall, | 
with the b.o. scaled to a top of 
$2.20 for the evening performance 
and $1.65 for the matinee. The po- 
tential gross capacity for an eight- 
performance week is about $35,- 
000. 
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‘Catawba College Tests 








Geo. Hitchcock’s ‘Martyr’ 


“The Busy Martyr,” by George 
Hitchcock, preemed at Catawba 
College, Salisbury, N.C., last 


Thursday-Saturday (5-7). The play, 
presented under a grant from the 
Office of Communication of the 
United Church of Christ, was pro- 
duced by the Blue Masque, the 
coliege’s theatre group, directed 
by Prof. B. M. Hobgood and 
Arnold Colbath. 

“Martyr” was the 10th in a Con- 
temporary Series of new plays, 
launched by the Blue Masque five 
years ago. Authors of the new 
plays are brought to the Salisbury 
campus to attend rehearsals and 
all performances. 





Taft, Cincinnati, 
To Be a Garage 


Cincinnati, May 10. 
The 2.500-seat Taft Theatre is 
due for conversion into a 575-car 
self-park garage this year. That 
will reduce the local legit houses to 


the two Shubert properties, the 
2.072-seat Shubert and 1,30i-seat 
Cox, plus the indie 2,300-seat 


Emery Auditorium. The Shubert 
theatres have been for sale for sev- 
eral years 

The Taft conversion plan, pend- 
ing for two has been ap- 
proved by the board of trustees of 
the owner, the Cincinnati Masonic 
Temple Co., and awaits a vote of 
confidence by the 14 Masonic 
lodges in the company. The theatre, 
connected with Masonic Temple at 
downtovn Fifth and Sycamore, 
was opened in i928 and has operat- 
ed at an annual loss of close to 
$10,000 for the past decade. It has 
housed summer stock, artists se- 
ries, vaude, films and big musicals, 
as well as conventions. 


J0S. ANTHONY SPRINGS 
‘MARRIAGE’ ROYALTIES 


A suit by Joseph Anthony to 
have the $6.590 due him in director 
royalties released from Sherman 
S. Krellberg’s attachment of the 
boxoffice receipts of 
Go-Round” was granted last week 
in N. Y. Supreme Court by Judge 
William C. Hecht Jr. The decision 
was in line with the prior approval 
by Supreme Court Justice Joseph 
A. Gavagan of a similar move by 
Leslie Stevens for his author roy- 
alties. 

The Anthony coin represents his 
percentage of the b.o. receipts for 
the final six weeks of the comedy’s 
55-week New York run, which end- 
ed last Feb. 13. The ‘attachment 
of the take for that period on the 
Paul Gregory production stems 
from a dispute between Krellberg 
and Gregory over their joint pro- 
duction of another show, “Pink 
Jungle,” which foided last Decem- 
ber during its out-of-town tryout. 

Krellberg and his Theatre Se- 
curities Syndicate have filed a 
$202,000 damage suit against Paul 
Gregory Enterprises, Inc., in con- 
nection with the “Jungle” hassle. 


Designer Charles Rivers 
Leaves India for Japan 


Broadway stage designer Charles 
Elson, having completed — six 
months in India as a theatre spe- 
cialist for the U. S. Educational 
Foundation, has gone on to Japan 


vears, 








| with his actress-wife, Diana Riv- 


ers, for two months of theatrego- 
ing. They're due back in New 
York at the end of July. 

While in India, Elson was one 
of the organizers of an interna- 
tional theatre architecture exhibit. 
He also conducted a national sym- 
posium for architects on theatre 
architecture and was consultant on 
the designs for 13 theatres to be 
erected for the Tagore Centennial 
next year. 

Mary Tahmin 
first three 
this summer 
Theatre, 


star in the 
shows to be presented 
at the Torem Pcle 
Gettysburg, Pa., 


will 


“Marriage- | 


| 


' 


Second Australian ‘Lady’ 
Opens May 21 in Sydney 


The international spread of “My 
Fair Lady” productions will be in- 
creased May 21 by the opening of 
another edition of the musical in 
Sydney. Itll be the second 

Australian edition of the tuner to 
be presented by J. C. Williamson 
Theatres Ltd. 

The initial Williamson Theatres 
production of “Lady” is running in 
Melbourne, where it’s been playing 
to smash business for over a year. 


Cosmo Foldo; Ask 
$65,000; Guild Told 
To Be Reasonable 


San Francisco, May 10 

American Guild of Musical Art- 
ists has demanded that the now 
defunct Cosmopolitan Opera here 
pay off on its contracts with sing- 
ers for the cancelled 1961 season, 
but the lawyer who represents the 
Cosmopolitan says. the 
won't get the full amounts. 

The AGMA demand came from 
Lee Harris, of Los Angeles, the 
union's regional director, who said: 

“The artists and Cosmopolitan 
are committed to ‘play or pay’ 
contracts, and since the 
are ready, willing and able to per- 
form, the company is obligated for 
full payment of the singers’ fees.” 

Not so, said Angelo J. Scampini, 
lawyer who represents the Cosmo 
and Campbell McGreg-r, the com 
pany “angel” who bailed out last 
month, thus killing the company. 

“We do not concede that they 
are entitled to be paid in full,” said 
Scampini. “They are not entitled 
to be paid at all if we wanted to 
be hard-boiled about it. I am sick 
and tired of being pushed around 
by these big-name artists. These 
artists have a contract with Cosmo- 
politan, a corporate entity, and not 
with McGregor. He is willing, how- 
ever, to pay a reasonable amount 
to liquidate these claims. He wants 
to be fair and reasonable. But if 
they want to be ornery about it, 
they'll have to fight for it.” 

The amount being «iscussed 
around $65.000, including fat fees 
much as $4,000 to $5,000 for 
two performances) to such singers 
as Mario del Monaco, Birgit Nils- 
son, Giuseppe di Stefano, Jussi 
Bjoerling, Carlo Bergonzi 
Tucker, Rise Stevens and Giulietta 
Simionato. 

McGregor, himself, said, “I have 
nothing to do with the Cosmopoli- 
tan, I've resigned .. . anyway, the 
artists would have to prove finan- 
cial loss...” 

He indicated cancellation a year 
advance gave this _particu- 





is 


as 


in 


lar group of artists plenty of time | 


to get other engagements. He also 
noted Cosmopolitan has no assets 
except some scenery and added, 


|“if AGMA would make some rea- 
|sonable offer, Scampini might be 


” 


able to arrange things. 





Bard Dinner Adds 206 
For Park Play Season 


An estimated $20,000 was raised 
last Sunday (8) at a benefit dinner- 
entertainment program in_ the 
Commodore Hotel, N. Y., for Jo- 
seph Papp’s free-admission N. Y. 
Shakespeare Festival. Tax- deducti- 


| ble tickets for the affair, “An Eve- 


| ning 


With Shakespeare,” were 
priced at $50 and, accordirz to 
Claude C. Phillippe, secretary of 
the dinner committee, 600 tickets 
were sold 
served. 
The benefit income raised 
around $78,000 the amount thus 
far contributed towards the 3110,- 
000 needed for the festival to con- 
duct its play program in Central 
Park. The deadline to obtain the 
balance of $32,000 is May 30, when 
“Henry V” is scheduled to go into 


| rehearsal for a June 29 opening. 


which | 


opens June 25 with “Two for the, 


Seesaw.” 


Papp intends calling an emergency 
meeting .ext week of the Mayor's 
Committee for Free Shakesveare, 
to plan ways of raising the final 
$32,000. 

Papp, incidentally, attacked 
Broadway last Monday (9) as a 
“talent destroyer” that treated its 
actors in “barbaric fashion.” In a 
speech before the Women’s City 
Club of N. Y., he rapped Broad- 
way’s high prices, the present sys- 
tem of job-hunting for actors and 
the Broadway emphasis on com- 
mercial success. 


Singers | 


singers | 


Richard | 


and 585 dinners were | 


to | 


Situation Normal, Ail Censored Up, 
As Boston Blue-Pencils ‘Daughters’: 
Producer Doug Crawford Comments 





Williams College Using 


New Score for ‘Slickey’ 
Williamstown, Mass., May 10. 
“The World of Paul Slickey,” 
British playwright John Osborne's 
musical which had a brief run in 
London last season, had a new 
score for its local presentation by 
Can and Beils, the student drama 
society of Williams Ccllege. The 
music is by Thomas Griswold, a 
faculty member, and Michael 
Small and Robert .Stern, under- 
grads. The original English score 
| by Christopher Whelan was lost. 
The show played last Wednes- 
day-Saturday (4-7) at the Adams 
Memorial Theatre here. 


American, St. L., 


Will Move Again 


St 











Louis, May 10 
The only local legit theatre, the 
American, will move back down- 
town and its present building in 
midtown will be converted to a 
motion picture house. The mid- 
town house, to be known as Loew's 


Mid-City, will open May 26 with 
the St. Louis premiere of “Ben- 
Hur.” The American, which moved 
|to the midtown location in 1953 
when the old American Theatre 
downtown was razed to make way 
for a parking lot, will open its 


| 1960-61 season next fall in what is 
now Loew's Orpheum, downtown 
30th houses are owned by John 
G. Cella, president of Southern 
Realty & Finance Co.. who has 


been looking for a downtown loca- | 
tion for stage presentations. Loew’s | 
also wanted the change, as it needs 


facilities for showing wide-screen 
pix, unsuitable for installation at 
the Orpheum. The American can 
be remodeled for the wide-screen- 
ers without difficulty. 

The Orpheum, which will under- 
go extensive refurbishing, seats 
1,900, which is 300 more than the 
American. The original American 
was opened in 1907 as a vaudeville 
house It was a downtown land- 
mark for 46 years. 


SET RITCHARD-SKINNER 





| FOR AUSSIE ‘PLEASURE’ 


| Cyril Ritchard and Cornelia Otis 
Skinner will costar in an Austral- 
ian production of 
Company.” They'll repeat the 
roles they originated on Broadway 
and have heen playing on the road 
in the Frederick Brisson-Play- 
wrights Co. presentation. 

Ritchard, who staged the play 
for Broadway, will also direct the 
Australian production, which is to 
|be presented by J. C. Williamson 
Theatres Ltd. Frank Tait, manag- 
ing director cf the Williamson op- 
eration, was in Chicago last Friday 
| (29) for confabs with Ritchard and 
Miss Skinner, who are appearing 
Ta in the play. 


Tait, who's on a world tour, ar- 
|rived in New Yorx fro: Chicago 
| last week and will remain in town 
|for several weeks to catch the 
Broadway productions. He'll then 
ge to Londen to 0.0. the West End 
|product. Tait, who's traveling 
with his wife and daughter, Isla, 
j}may also visit Moscow. 

“Pleasure” ends its tour May 28 
in Chicago. 


Mansfield (Ex-CBS-7V) 
| Returns as B’way Legiter 


After serving for 10 years as a 
CBS-TV studio, the 1,116-seat Mans- 
field Theatre will return to legit 
operation this fall. The West 47th 
St. house is being refurbished by 
owner-producer Michael Meyer- 
berg at an estimated cost of $150,- 
000 and reportedly will have a 





dramatic gross capacity of $42,300, | 


and a musical capacity of $57,600. 
The Mansfield is the only Broad- 
way theatre as yet uncommitted 


for the fall. 





| The South African rights to 
\“The Tenth Man” have been pur- 
j}chased by Leonard Schach, 


‘Pleasure of His | 


Boston, May 10. 

This so-called Athens of Ameri- 
ca was back in character last week 
as the censorship capital of legit 
The imported London musical sa- 
tire, “Lock Up Your Daughters,” 
folded prematurely last Saturday 
night (7) after being severely cut 
and revised on orders of the city's 
official censor. It was the first 
such incident in about two years 

Although Broadway producer 
Douglas Crawford made clear that 
the show's closing after only a 
single week of a scheduled fort- 
night tryout stand was not con- 
nected with the consorship, there 
has been an unusually lively con- 
torversy over the situation. Th 
local chapter of the American Civil 
Liberties Union condemning the 
blue-pencilling and editorials in 
| the dailies taking opposing stands. 
Richard J. Sinnott, secretary to 
| Mayor John F. Collins and serving 
jas the latter’s representative in 
matters of stage censorship, or- 
dered the deletion of one scene in 
“Daughters,” plus seven revisions 
of the text and what he called 
“suggestive” bits of business. His 
last previous blue-pencilling action 
was taken Jast fall, in connection 
with another pre-Broadway tryout, 
“There Was a Little Girl.” The 
changes in that case were mild. 

Crawford did not resist the ore 
dered censorship, and ez!l the re- 
quired cuts and changes were 
made. The eliminated scene in- 
volved a scuffle on a bed by twa 
of the leads, Hy Hazell and Fred- 
erick Jaeger (for whom Richard 
Armbruster was substituting) re- 
peating their respective roles of 
Mrs. Squeezum and Ramble, from 
the original Bernard Miles produc- 
tion of the Mermaid Theatre, Len- 
don. The musical, adapted from 

(Continued on page 58) 
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Cov. Rockefeller Signs 
Realty Tax Weiver Bill 


| ° 
| For Non-Profit Theatre 
| Albany, May 10. 


Exemption from realty taxes for 
non-profit performing arts groups 


is provided in a bill signed last 
week by Governor Nelson A. 
Rockefeller. The measure is an 
amendment to the property tax 


law, and becomes effective July 1. 

The tax exemption would apply 
|to corporations formed with the 
approval of the State Comm’'s- 
| sioner of Education te “sustain, 
encourage and premote musical 
and performing art, including 
overa, concerts, ballet, drama and 
|other forms of artistic expression, 
and to educate the general public 
in good musical and performing 
art.” 

The measure also stipulates that 
the land in question musi have 
been acquired by a municipal 
|curporation by purchase or con- 
denination and sold at public auc- 
tion to such corporation in order 
to insure clearance, replanning, re- 
construction and neighborheod re- 
habilitation, and must be used for 
corporate purposes. 


Mich. Grads Lewis, Davis 
Set Ann Arbor Reunions 


Robert Q. Lewis and Ann §&. 
| Davis will return to their alma 
mater, the U. of Michigan, as. stars 
during the upcoming Ann Arbor 
(Mich.) Drama Season. This will 
be the 25th season for the univer- 
sity’s Lydia Mendelssohn Theatre. 
| A program of five plays, each to 
run one week, is scheduled for the 
semester, opening next Tuesday 
1 (10) with Miss Davis and Larry 
|Hagman in “Happy Birthday.” 
|“Golden Fleecing,” with David 
Wayne, is set for May 17-21 and 
“Dark at the Top of the Stairs,” 
with Kim Hunter and Charles 
| Hohman, is scheduled for May 24- 
28. 

Lewis will appear May 31-June 4 
jin “The Gazebo,” to be followed 
| June .7-11 by Dana Andrews and 
Gerry Jedd in “Two for the See- 
|saw.” John O’Shaughnessey is di- 








|rector of the drama season, with 
| Ted Heusel and Jobn P. Kokales 
as producers. 
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Shows Abroad 


Rhineceras 
London, Arpil 29. 


Oscar Lewenstein & Wolf Mankowitz 

presentation of a play in two acts (four 
scenes) by Eugene lIonesco; gtars Lau- 
rence Olivier Translated y Derek 
Prouse; staging and decor by Orson 
Welles. Ai Royal Court Theatre, London, 
April 28, "60; $2.25 top. 
Bessie Monica Evans 
Berenger . Laurence Olivier 
John Duncan Macrae 
A Grocer ' Henry Woolf 
The Grocer’s Wife .. 





Margery Caldicott j 


ter is more concerned with char- 
acterization and the spoken word 
The conventional play-form is of 
secondary consideration. 
ing is vivid and perceptive. Pinter 
has mastered the unique technique 
of repetitive dialog, which gives a 
surprising insight to the characters 
he is developing. 

That technique works superbly 


in “The Caretaker.” In this pres- 


His writ-} 


| 


A Lady With a Cat Hazel Hushes | entation at the Arts, he has a full- 
PR EER iat ee | pens length three-acter with only three 
A Publican : .. Will Stampe | assorted characters. It is a prestige 
er Joan Plowsigh piece and more than fikely will 
gg = tetas Miles Malieson | transfer to a regular West End} 
Mottiara «.. .ccrccccssvoece es gg Maa <~ : th js , coer 
PEO, PORE -5 anes sintes aie . Two of the three characters 
se cai a | this play are brothers, one the 
Eugene lIonesco’s allegory, al-| owner of a house and the other a 
ready an established success in, recent victim of a nervous break- 
Paris, has come into London with| down. The trio is completed by an) 
a tremendous advance buildup. To|old hobo who at first is given 
this must be added the fact that| shelter and is then suggested as a 
the Royal Court presentation has | possible caretaker. There is no 
been staged by Orson Welles, with| defined storyline, but for three | 


Olivier as_ star. 
its shortcomings, there- 
it must be one of the fashion- | 
able events of the season and that, 
in itself, is enough to justify a 
transfer. It will be a financial hit, 
too 

AS 
breaks 
ever 
author, 


Sir Laurence 
Whatever 
fore, 


theatrical venture, this 
new ground as well as 
established convention. The 
renowned for his highty in- 
triguing one-acters, has written at 
full length on the subject of con- 
formity, smoothly blending farce, 
social satire and moving drama to 
establish h.s point. Taken over-all, 
it is uneven and at times unsatisfy- 
ing. Yet it remains a diverting and 
exciting enterprise. 


a 


Undoubtedly, the most exciting | 
part of the whote venture is the 
° asting of Laurence Olivier in the | 

starring role. This, too, is a fur- 
ther break from tradition on the 
part of one of Britain's leading | 
actor-knights, and his courage is 


amply justified. It is a challenging 


jclashes between the three, 


| at 


needle 


acts there are stimulating verbal 
which 
at times reach a comedy peak and 
others are marked by pathos. 
Equally profound are the pro- 
longed silences which follow some 


| or the more acrimonious exchanges. 


A particularly distinctive feature 
of the production is the exception- 
ally high standard of acting by the 
three performers, with a notable 
contribution by Donald Pleasence, 
as the tramp. The _ contrasting 
brothers are vividly portrayed by 
Alan Bates and Peter Woodthorpe. 
All three performers hit a univer- 

sal standard and the author could 
be better served. Brian 
Currah’s set is also admirable. It 
is a fine example of a living room 
loaded with useless junk. Donald 
MeWhinnie’s smooth direction 
helns to make this a notable piece 
of theatre. Myro. 





A Shred of Evidence 


role on almost every count, especi- st catia LARSON, April we - 
al in view r the 2 7 J lift ane nna eere im 
ally in view of the nature of the | sresentation of a melodrama in three 
Ionesco story. Though never di- | scis (four scenes) by R. C. Sherriff. Stars 
rectly stated, “hinoceros” is a Paul Rogers, Jean Kent. Ralph Michael 
] ) 5 ig} staged by Allan Javis ecor, en 
cle ar and almost straightforward | ; eee” ah ee aati, Lenton, 
dissertation on the subject and dan- | April 27, 60: $2.50 top. 
gers of conformity. And, in that} Richard Medway Paul Rogers 
‘spec 6S >» o MUFH 2c ccccee seeccveeccecss dean en 
respect, this presents little prob- | —— ae eee 
lem for an audience of average in-| jonn Cartwright ....... Ralph Michael 
telligence. | Inspector Beecroft ..... Richard W art er 
. Captain Fester ........ Richard Caldicot 
Opening on a bar scene, Olivier | QPReinett Soe tes 
is a scruffy, indolent clerk who re-| Mrs. Bennett .......... Rosamond Burne 
fuses to take pride in his appear- | 58t- Hogan Vincent Murr 
ance and inierest in his work while : " sia 
all those around him are doing An absorbing it-could-happen- 


their utmosi to please. 
to be odd man out. It is a quiet 
Sunday morning in the bar, but the | 
peace is disturbed by a roar out- 
side. A rhinoceros is tearing down 
the street and immediately there | 
is panic. A few minutes later, a 
second rhino is heard hurtling 
down the main highway and, gradu- 
ally, everyone in the community is | 
transformed. Everyone, that is, 
except Olivier—the last human on 
earth and once more the odd man 
out. The final scene of realization 
is movingly portrayed by the star 
as the severe spotlight gradually 
diminishes in size as he moves tow- 
ards the rear of the stage. 
Although it is an impressive and 


challenging opportunity for Oliv- 
ier, the distinguished cast which 


surrounds him is given only limited 
chances. Joan Plowright, as his 
eetheart and one of the last to 
undergo the metamorphosis, has 
a gently moving scene in the last 
act. Duncan Macrae, the perfect 
example of conformity, impresses 
with his authority. Miles Malle- 
son, as always, is a delight as the 
office manager; while Alan Webb, 
Gladys Henson, Peter Sallis and 
Geoffrey Dunn contribute vivid 
support. 

By normal standards, “Rhino- 
cer is a tough assignment for a 
director, though Orson Welles has 
staged the piece with a lively sin- 
cerity but occasionally overdoes 
some of the offstage noises. He 
also takes credit for the decor. 
Derek Prouse appears to have 
done a fairly workmanlike job on 
his translation of the French orig- 
inal Myro. 


S\ 


” 
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The Caretaker 
London, May 3. 


Arts Theatve Club Gin association with 
Michael Codron and David Hall presen- 
tation of a play in three acts by Harold 
Pinter. Stased by Donald McWhinnie; 
decor and lighting, Brian Currah. At Arts 
Theatre Club, London, April 27, ’60; $1.65 
top 
MUN sa poceeanvscvesivn Alan Bates 
Asson - Peter Woodthorpe 
Davies . Donald Pleasence 


Harold Pinter, 
at has emerged as a dramatist 
of distinction with comparatively 
few credits. A week before the 
Arts Theatre preser‘ation of “The 
Caretaker,” another of his plays, 
“A Night Out,” received laudaiory 
critical attention aiter an airing on 
commercial tele. The double event 
within a few days served to under- 


a 30-year-old 


or, 


He is content | to-anyone theme 


| which 





line the impact he is making. 


Like many contemporaries, Pin- 


has been devel- 
|oped by R. C. Sherriff in this new 
three-act meller, which adequately 
sustains interest for the best part 
of the show, but rather fizzles out 
|with a contrived ending. It could 
be a moderate success in this com- 
pact theatre with the marquee ap- 
peal helping to sell tickets. 

Paul Rogers, one of London's 
more distinguished actors, plays a 
city gent who is about to be ele- 
vated to a directorship, 
plans to send his young son to an 
expensive schoo] and his daughter 
to Oxford to study archaeology. 

The curtain rises on the morn- 
ing aiter a convivial night out. He 
switches on the radio to hear the 
latest cricket scores but, preced- 
ing the news, is a pclice message 
reporting a hit-and-run accident 
happened a few 
from his home at the time he was 


returning, rather the worse for 
wear with liquor. 

Slowly and painstakingly, Sher- 
riff develops this basic theme to 


the point where the man is con- 
vinced of his guilt. It is a tricky 
situation as he has previously had 
two convictions for drunken driv- 
ing, and on a manslaughter charge 
a term in jail would be inevitable. 
His lawyer talks him out of his 
immediate desire to go to the 
lice and once that position is ac- 
cepted he becomes involved in 
lie after another. 

Staged with smooth competence 
by Allan Davis, the tension mounts 
gradually and forcibly, though 
there is never doubt that the web 
of circumstantial evidence that has 
been so adroitly woven will 
out to be a cdincidence in the end. 

Rogers plays the main part with 


is making | 


minutes | 


tain, but not a word to utter. Ken 
Calder’s single set is bright and 
decorative. Myro. 





Les Ames Mortes 
(DEAD SOULS) 


Paris, April 26. 

Theatre De France presentation of a 
Theatre De La Cite production cf two- 
act (17 scenes) comedy by Arthur 
Adamov, based on novel by Nicolas Gogol. 
With Roger Planchon, Alain Mottet, Jean 
Bouise, Claude Lochy, Valerie Quincy, 
Pierre Meyrand, Alix Mahieux. Direction, 
Roger Planchon; seis & costumes, Rene 
Allio; music, Claude Lochy; film, Allio, 
Robert Bordenave, Jullien Mallier. Opened 
April 21, 60, at Odeon-Theatre De France, 
Paris; $3 top 
Pchitchikov Alain Mottet 
Selifane Maro Dudicourt 
Govern: Henri Galliardin 
Governor’s Wife Valerie Quincy 
Oulenka Colette Dompietrini 


| Grigorlevitch Armand Feffre 
Iyvanovitch 


Pierre Meyrand 


Andreivite h Claude Lochy 
Ivanovna Alix Mahieux 
Anna Isabelle Sadoyan 
Semoine 


Michel Robin 
Jean-Jecques Lagarde 
Gilbert Vilhon 

Roger Saget 

Roger Planchon 
Pierre Vessas 

Ferna Claude 

Henri Galliardin 
Written in 1842, 
novel of a man who decides to buy 
rights to dead serfs and then get | 


Bexgouchine 
Manilov 
Sobakievitch 
Nozdrio 
Pilouchkine 
Korobothcka 
Photopope 


a Russian government subsidy on | 
opening fallow lands with them, 
for they are carried as living on 


government census lists for years, 
ran into great 


Nicolas Gogol’s | 


censorship trouble | 





| 





in the Czarist Russia of the time. 
Previously done in a more ironic 
manner by Russian playwrights, 
Arthur Adamov now adapts in a} 
more epic, farcical way with the 
irony now turned to comic ridi- | 
cule. But the bite of a man who 


just carries decadent, hypocritical | 
social concepts one step farther is 
there. It is helped by deft 
Staging, acting, sets and costuming 

Planchon has ! 
19th Century 
grotesques with all wearing false 
noses and emerging gross carica- 
tures. He has given this a bustling 
procession, with the incisive music, 
costuming ts and playing 
helping make this a statement on 


St till 


sets 


corruption with a hint of the down- 
trodden serfs 
Planc h yn already has made a 


name here with*his excellent pro- 
ductions of Shakespeare, Marivaux 
and a paradoy of Alexandre Dum- 
as’ “The Three Musketeers.” His 
theatre group showed that a solid 
theatrical force could come from | 
other parts of France besides | 
Paris 
The 
duction 


only 
are some rather drawn- 
out scenes that tend to repeat the 
arious points. Running over three 
hours, this could be cut somewhat 











Brazil made the biggest splash 
far during the presently un- 
Theatre of Nations season 





Ye) 
folding 
with this robust tale of a bad boy 


of the Rio De 
becomes a folk hero. Though show- 


jing influences of American gang- 


| Bess,” 


one 


turn | 


authority and conviction. The men-| 


tal torture he experiences as the 
evidence unfolds is expertly db 
served. Jean Kent makes an attrac- 
tive and understanding wife while 
Ralph Michael is a sincere family 
lawyer and friend. The best sup- 
porting performances 
Richard Caldicot and Richard Ver- 
non as two friends wh» were with 
him on the night of the accident 
while he was getting drunk. 
There is also a vivid cameo by 
Rosamond Burne as the lat 
wife. She makes quite an impres- 
sion though only with two or three 
lines of dialog. Richard W: 
makes a perceptive detective while 


rer 


Joanna Craig is the vivacious 
young girl about to study archae- 
ology. Vincent Murray has one 


brief scene before the 


are given by | 


ter’s | 


final cur-| 


ster pix, and aspects of “Porgy and | 


ticity of its own laced with native 


y9- | dances and songs that are part of 


the action. The play 
mounted and acted. 

Set in of a slum area this con- 
cerns a robust, free woman, living 
with a weakling, who had once 
been the mistress of Gimba, an al- 
most legendary petty gangster. 
Gimba returns and the new man is 
thrown out. Gimba is talked into 
giving himself up, for he is tired 
of killing and stealing. 

The forces of superstition are 
mbodied via an old sorceress who 
holds voodoo samba sessions and 
throws a spell over Gimba. Dances 
and songs are well worked into the 
actionful plot and excellently di- 
rected 

Gimba {Is a tired rebel who wants 
only to stop sunning. Though rem- 
iniscent of the better Yank west- 
ern pix, this has some of the mul- 
tiple staging aspects of “Porgy.” 
However, it has its own intrinsic 
exuberance, mood and _ feeling. 
Acting is excellent, and makes for 
good theatre. Set is excellent and 
evocative, costumes colorful, thesp- 
ing rich and the writiag fluid. This 
is not for adaptation but could be 
worth taking the whole company. 

Mosk. 


is expertly 


all | 


it has a vitality and authen- | 


| 


nade this sweep of | 
Russia a gallery of | 


| 


| 


drawback to the pro- | 


| 





| with an updated book by Guy Bol- 
| ton, coauthor of the original libret- 


to make it even more effective. 
Mosk. 
Gimba 
Paris, April 24. 

Theatre of Nations presenta‘fion of 
Theatre of Popular Arts of Brazil pro- 
duction of a drama in two acts of Gian- 
francesco Guarnieri. Stars Maria Della 
Costa; feature Sebastiao Campos, Os- 
waldo Louzada, Jose Pupe. Directed by 
Fle o Rangel; set, Tulio Costa Giovan- 

igl costumes Malgary Costa; — 
Sores Kaszas choreography on 
Souza, Mar! Nascimento i, eoon 
20, ’60, at T heatre Sarah Bernhardt, Paris; 
3 Pp. | 
suio Maria Della Costa 
Gimba Sebastiao Campos | 
Tico . Gianfrancesco Guarnieri 
Saint ose Pupe 
Gabiro Oswaldo Louzada 
Negrao ivan De Paula 
Chica Maluca Ilema De Castro 
Carlao Sadi Cabral 
Dancers, boys, girls, extras, etc. 


Janeiro slums who! | Keel. 





So They Say 


“I think that Kazan has been 


upset by people who accuse him 


of looking for popular success—people who snipe at his so-called 
melodramatic interpretation of my plays.”—Playwright Tennessee 
Williams, referring to Elia Kazan’s withdrawal as director of the 


upcoming 
the N.Y. Times. 


“Period of Adjustment,” 


as quoted by Arthur Gelb in 


I'll admit tnat the sniping has annoyed me, but I’m used to 


being sniped at, and would never 
that.’ 
Times. 


give up a play for a reason like 


"—Kazan, as quoted by Gelb in the same article in the N.Y. 


“Compared to the ancient Greeks and to Shakespeare, Tennessee 
Williams is a second Elsie Dinsmore. Look at Shakespeare with all 


those 
eyes. 
out of a sewer? 
life. Why, 
life.” 


And the answer i 
the most corny B-mov 


gorgeous bloody goings-on, 
People ask, where does Tennessee Williams get his plots, 


—Geraldine Page, star of the touring 


like gouging out Gloucester’s 
s no, out of life 


ie plots occur 


It’s all there, in 
every day in real 
“Sweet Bird of Youth,” 


as quoted by Donald Freeman in the San Diego Union. 


“I’m Boy Scout enough to admit being drawn to the more af- 


firmative type of play. I'm tired 
This is just one side of things. 
theatre 


Penn, director of 


that I'm inadequate, emasculated, 
“The Miracle Worker” 


of the negativism of our 
I'm tired of being told 
destroyed.” — 
and “Toys in the 


plays. 
in the 
Arthur 
Attic,” 


as quoted by John E. Booth in the N.Y. Times. 


“In my recent writings, 
female is the one that’s going to 
the truly creative member of the 
intend to be exterminated.” 
Carnival,” as quoted by Don Ross 

“T’ve 
ers 
ball jokes and all that 
do stuff that doesn’t violate 
the opportunity to work with a 
one. It’s darned hard doing it all 
comedian in “From A to Z,” as 
the N.Y. World-Telegram. 


I've come 
—James Thurber 


tried writers, but it doesn’ 


to the conclusion that the 
save our species The female is 
species and she, by God, doesn’t 
, auther of “A Thurber 
in the N.Y. Herald Tribune. 


t work. One of the top gag writ- 


in Holiywood turned out a couple of pages for me once—base- 
I couldn’t use one of 
your 


them. You've got to 
personality. I would welcome 
writer if I could find the right 
yourself.”"—Elliott Reid, featured 
quoted by Henderson Cleaves in 





of the theatre 
that the player 
How, indeed, can he fail to be, 
scrutiny of so many eyes? 

his ego can make upon him 
Self-criticism is not valid withou 
too seriously in the theatre, 
subject.”—Actor-director John G 
to Act—an Incurable Fever,” 


“The glamor 
small wonder 


is 


“If you start thinking in terms of 
I get a lot of scripts, and 


everything. 


or become a 


in the N. Y. Tin 


for those on the outside. It ts 


is apt to be so painfully egocentric. 
living | 
His one 
is a sense 


is artifical life under the 
defense against the ravages 
of humor about himself. 
One must not take oneself 
dedicated bore on the 
an article, “The Urge 
1es Magazine. 


t it 


ielgud, in 


f p 
r 


rfection, you'll turn down 
I look for two things—a play 


I think is good and a role that’s different from any I've done. I 
don’t want merely a vehicle for myself, but many things can hap- 
pen to a praduction between the script and opening night. I have 
veto power over the cast and final OK on the script, but it’s not 
easy to assert that power without hurting pecple.” — Shirley 
Bco‘h, costar of “A Second String.” as quoted by Frances Herridge 
in the N.Y. Post. 

“A New York opening night is not something ‘o be borne with 
equanimity, but after four weeks out of town, unless one is will- 
fully blind and deaf to the unmistakable signs that an audience 
gives to even the most sanguine of authors, the ballots are already 


in and counted—the ball game hz 
—Playwright-director Moss Hart, 


as already been played and lost.” 
in his autobiography, “Act One.” 


“I don't have a car and the apartment where I live is not mine. 


My achievement in 30 years on 
army — is that I’ve eaten all th 
British actor Eric Berry, who pla 
tre productions of “Henry IV, Pa 
Don Ross in the N.Y. 


Herald Tril 


the stage—less six years in the 
at time. This is my triumph.”— 
ys Falstaff in the Phoenix Thea- 
rts One and Two,” as quoted by 
bune 





a eee | 





‘Girl Crazy’ Will Open 
Season at Colonie, N. | 


Albany, May 10. 
George Gershwin’s “Girl Crazy,” | 


to, will open the Colonie (N. Y.) 
Musical Theatre's third season 
June 14. The musical will be fol- 
lowed by the drama, “Sunrise at 
Campobello,” starring Howard 
The third offering will be a 
| touring package of “The World of 
Susie Wong 

The Eddie Rich tent will have a 
12-week season. 





LONDON SHOWS 
(Figures denote opening dates) | 
Amorous Prawn, Saville (12-9-59). 
Aspern Papers, Queen’s (8-12-59). 
Ciown Jewels, Vic. Palace (3-5-59). 
Complaisant Lover, Globe (6-18-59). 


Fings Ain‘t, Garrick (2-11-60). 

Flower Drum Song, Palace (3-24-60). 
Follow That Girl, Vaudeville (3-17-60). 
Gazebo, Savoy (3-29-60). 

Great Expectations, Mermaid (4-13-60). 
Hostage, Wyndham’s (6-11-59) 

Inherit the Wind, St. Mart. (3-16-60). 


irma La Douce, Lyric (7-17-58) 
Lodging Bride, Westminster (4-18-60), 
Look Who's Here, Fortune (1-21-60). 
Majority of One, Phoenix (3-9-60). 
Make Me An Offer, New (12-16-59). 
More the Merrier, Strand (2-2-60) 
Most Happy Fella, Coliseum (4-21-60). 
Mousetrap, Ambassadors (11-25-52) 
My Fair Lady, Drury Lane (4-30-58). 
New Cranks, Lyric Opera (4-26-60) 
One Way Pendulum, Criterion (2-23-60). 
Over the Bridge, Princes (5-4-60) 
Passage to India, Comedy (4-20-60). 
Pieces of Eight, Apollo (9-23-59). 
Repertory, Old Vic (9-3-59) 
Sam, Jumper, Strat. Royal E. (4-6-60). 
Shred of Evidence, Duchess (4-27-60). 
Simpie Spymen, Whitehall (3-19-58). 
Suzi) Wong, Priuce Wales (11-17- a 
Wath It, Sailor, Aldwych (@-2460 
Wesi Side Story, Majesty’s 12-12- 38). 
When In Rome, Adeiphi (12-26-59). 
Wrong Side Park, Cambridge (-3-60) 
SCHEDULED OPENINGS 
Ross, Maymarket (5-12-60). 
It’s in the Bag, Duke York’s (5 -s -60). 


Don't Shoot, Cambridge (5-26- 
CLOSED 
Ages cf Man, Haymarket (4-13-60). 


|}with a 
| fee for 
| thorizing a 


INCREASE BROKER FEE 


FOR THEATRE TICKETS 


"} 


ne 


New 


cost of theatre attendance 
York has climbed again, 
new increase in the legal 
ticket brokers. A bill, au- 
boost in the maximum 
premium on tickets sold by brokers 
from $1.25 to $1.50 was approved 
last week by Governor Nelson A. 
Rockefeller 
The Governor, in okaying the 
bill, said the measure was “de- 
signed to meet the rising costs in- 
curred by theatre brokers.” The 
agencies endersed an unsuccessful 
bill last year to suspend the limit 
on brokerage fees for one year. 
The theory behind that bill was 
that such a move would eliminate 
scalping by permitting the brokers 
to charge an unlimited premium 
commensurate with the demand. 
Since theatre tickets are gener- 
ally purchased in pairs, the 25c in- 
crease per ticket represents a 50e 
hike for the broker customer, who 
usually buys two tickets. And, if 
the maximum fee is charged by 
the broker, then the cost above the 
b.o. price on a pair of tickets is $3. 
That charge, addea to an aver- 
age weekend top price of $7.50 for 
a straight Broadway play, hikes the 
cost of a pair of tickets to $18. In 
the case of Broadway's highest- 
| scaled show, “Sound of Music,” 
the charge by a legitimate broker 
for a pair of seats at the $9.60 top 
is $22.20. 


in 


Georgians’ 
San Francisco, 


” ‘Feiece Take 


May 19 


Georgian State Dancers grossed 
| $19,000 last week in two perform- 
| ances 
House 

House was scaled to $6. 


at 3,350-seat Frisco Opera 
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B’way Auditioning Summer Slump, 
But ‘Finian’ $56,800, ‘Story’ $42,100; 
‘Christine, ‘A-Z, ow Drop 7356: 


Broadway continued downhill 
last week. with most shows) 


registering substantial drops. | 


There were three folderoos last | 


“Christine.” “From A to *Z” and} 
“Second String.” The lineup of 


entries was also reduced by the} 


departure of the hit “Flower Drum 


Song” for the road. | 
’ 


“Lock Up Your soar + eee , 
which was to have opened May 
at the Ambassador Theatre, as ae 
final offering of the season, can- 
celled the booking and folded last 
Saturday night in Boston. The 
opening tonight (Wed.) of the 
limited-run revival of “King and 
I” at the City Center thus marks 
the windup of the season's offer- 
ings. 

However, “Finian’s Rainbow,” 
which ended a fortnight’s stand at 
the Center last Sunday . (8), is 
slated to reopen May 23 at the 46th 
St. Theatre, N.Y., under the pro- 
duction auspicies of Robert Fryer 
Lawrence Carr, Burton Lane and 
John F. Herman. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi 
cal-Drama), O (Opera), OP (Op 


retta, Rep (Repertory), DR (Dra-| 


matic Reading). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 


last Saturday, top prices (where | 


two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
“seats, capacity gross and stars. 
Price includes 10% Federal and 
5° City tax, but grosses are net; 
i.e., exclusive of taxes. 


Andersonville Trial, Millers ‘D) 
(19th wk: 151 p) ($6.90-$7.50; 940; 
$33,509) ‘George C. Scott, Albert 
Dekker, Herbert Berghof). ‘Pre- 
vious week, $17,500 with cut-rate 
tickets; Scott exits the cast next 
Saturday (14 

Almost $17,000 with -— cut-rate 
tickets. 


Best Man, Morosco (D) (6th wk; 
44 p 6.90-$7.56; 999; $41,000) 
Melvyn Douglas, Lee Tracy, Frank 
Lovejoy) (Previous week, $40,700 
with parties 

Over $41,100. 


Bye Bye Birdie, Beck (MC) (4th 
wk; 28 p) ($8.66; 1,280; $57,518) 
(Previous week, $55,900 with par- 
ties 

Over $55,500. 


Destry Rides Again, Imperial 


(MD) (55th wk; 436 p) ($8.35-$9.40; | 
1,427; $67.500) ‘Andy Griffith, Do-| ances of ‘ ’ 
two performances 
" which suspended lest: april 
j10 and resumed last Saturday 


lores Gray) (Previous week, $33,- | 
200 with twofers). 
Over $30,100 with twofers. 


Drop of a Hat, Golden (R) 29th | 
wk; 208 p) ($6.90; 800; $26,800) 
(Michael Flanders, Donald Seems 
(Previous week, $10,700 for seven 
performances with twofers; closes 
next Saturday (14). 

Almost $9,400 for seven  per- 
formances with twofers. 


Duel of Angels, Hayes ‘(D) (3d 
wk; 23 p) ($6.90-$7.50; 1.139; $43,- 
529) (Viven Leigh, Mary Ure) (Pre- 
vious week, $29,600. 

Nearly $24,900 


Fiorello, Broadhurst (MC) (24th 
wk; 192 p) ($8.35-$9.40; 1,214; $58,- 
194) (‘Previous week, $58,800). 

Over $58,900. 


Five Finger Exercise, Music Box | 


(D) (23d wk; 181 p) ($6.90-$7.50; 


1,101; $40,107) (Jessica Tandy, Ro- | 


land Culver) Previous week, 
$25.100) 
Nearly 23,400. 


Greenwillow, Alvin as D) (9th 
wk; 71 p) ($8.60-$9.20; 1,453; $64,- 
500 Anthony Perkins) (Previous 
week, $48,800 with parties). 

Over $38,800, with parties. 


Gypsy, Broadway (MC) (50th wk; 
395 p) ($8.60-$9.40; 1,900; $82,900) 


(Ethel Merman) (Previous week, | 
| bitt) (Previous week. $6.000; 


$60,600). 
Over $54,300. 


La Plume de Ma Tante, Royale 
(R) (74th wk; 591 p) ($8.05; 1,050; 
$44.500 ‘Robert Dhery) (Previous | 
weck, $41,900). 

Nearly $39,200. 


Majority of One, Barrymore (C) 
‘64th wk 512 p) ($6.90; 1,067; $41,- 


807) (‘Cedric Hardwicke, Gertrude | exited te tour last Saturday (7). 


Berg) ‘Previous -week, $27,200). 
Over $24,500. 


te 


(29th wk; 232 p) ($6 90- $7 50; one. 


Torin Thatcher s | 
. (Tresa Hughes has | 
Saturday (7), representing an | oe subbing for Miss 
estimated combined loss of nearly | who returns from an eight-day va- 
$735,000 The casualties were) cation today 


Music sen. Majestic 
wk; 996 p) ($8.05: 
Previous week, $50,700). 


$69,500) (Michael Allinson 
; (Previous week, $ 


Once Upon a Mattress, Cort | 


Raisin in the Sun, 
(6lst wk; 486 p) ($ 
(Previous week, $15 500). 


Sound of Music, L 
MD) (25th wk; 200 p) 


week $76,000 with parties 
Over $75,900 with parties 


Take Me Along, 


Pidgeon, Eileen Herlie) 


(Previous week, $30,400). 


Toys in the Attic, 
(llth wk; 84 p) . 
$29,600) (Jason Robards, Jr 


vious week, $38,500 with parties). 


West Side Story, 


@eeviews week, $34" 500 for 

five performances 

views, some with twofers 
Nearly $42,100 with twofers. 


Repertory, Phoenix 
8 p) ($4.60; 1,150 
ous week, $17,700 for second week 
f “Henry IV, Part : 
Almost $15,500 for 


Closed Last Week 
Christine, 46th St 
(Prev ious ‘ eek, $24,- 
200 for first four performances and 


y (7) at an estimated loss of its 
—. $420. 000 


Pinion’ s ‘Salado, 


Morris, Carol Brice, 
Anita Alvarez, Bobby Howes’ (P 
| vious week, $43,000 for seven per- 
formances and one preview: 
limited two-week stand last Sunday 
(8) and re-opens next May 23 at the 


; closed last Saturday 


$181,500 investment). 


Exited Last Week 
Flower Drum Song, St. 
(MC) (75th wk; 600 p) ($8.05; a 


has socéedied’ Pat Susuki, 


Brew ov ck 





Booking Snar! 


Sees “Continued from page 33 Qoae 





is expected to exit the house next 
September to tour. 

Although the Winter Garden has 
been announced as the showcase 
for “Camelot,” the Shuberts, who 
| operate the house, are rumored at- 


p) | tempting to get the musical 


switched to the Majestic, which 
they also operate. The Majestic is 
currently occupied by the longrun 
“Music Man.” 


The number of Broadway thea- 


tries niay be increased next season 
\from 32 to 33 with the return to 
llegit of the Mansfield ‘Theatre 


The present lineup of Broadway 
theatres and their likely occupants 


| next season is as follows 


Alvin, “Greenwillow” current; 
“Wildcat” next season. 

Ambassador, vacant; “Lock Up 
Your Daughters” is due soon as an 
interim booking; “Sweet and Sour,” 
Sept. 26. 


ANTA, “Thurber Carnival” cur- | 


rent, expected to hold over, 

Barrymore, “Majority of One” 
current, will tour next fall; Stanley 
Holloway’s one-man show set for 
Oct. 3-Dec. 10; “Critic’s Choice,” 
opening Dec. 14. 

Beck, “Bye Bye Birdie” current, 
will move in October, possibly to 
the 54th St. Theatre; “Laurette” 
opens Oct, 27. 

Belasco, “Raisin in the Sun” 
current, will tour next fall; “Taste 
of Honey” next season. 

Booth, “Tenth Man” current, ex- 
pected to hold over. 

Broadhurst, “Fiorello” current 
expected to hold over 

Broadway, ““Gyspy” current, lays 
off July 11-Aug. 13, then resumes 
| at the Imperial Theatre, and may 
| hold over; “Unsinkable Molly 
Brown” opens Nov. 3. 

Cort, vacant “Advise and Con- 
sent” opens Nov. 17. 

54th Street, vacant; may get 
moveover of “Bye Bye Birdie” 
from the Beck next October, but 
considered open for booking. 

46th Street, vacant; “Tender- 
loin.” Opens Oct. 13. 

Golden, “Drop of a Hat” closes 
next Saturday (14); “Evening With 
Mike and Elaine” opens Oct. 8. 

Hayes, “Duel of Angels” cur- 
rent; “Period of Ad‘ustment” 
opens Nov, 10. 


Hellinger, “My Fair Lady,” ex- | 


pected to hold over. 

Hudson, “Toys in the Attic,” ex- 
pected to hold over. 

Imperial, “Destry Rides Again,” 
exits in July, with “Gypsy” mov- 
ing over Aug. 15 from the Broad- 
way. 

Longacre, vacant; figured open 
for booking. 

Lunt-Fontanne, “Sound of 
Music,” expected to hold over. 

Lyceum, vacant; “Midgie Purvis” 
opens Oct. 12. 


Majestic, “Music Man” current: | 


may get “Camelot” next Novem- 


»| ber instead of the Winter Garden 


Miller's, “Andersonville Trial” 
current, will tour next fall: “World 


|}of Carl Sandburg” opens Sept. 12, 
j}with “Death in the Family” ex- 


pected to follow. 

Morosco, “Best Man” current, 
expected to hold over. 

Music Box, “Five Finger Ex- 
ercise” current, expected to tour 


next fall; figured open for booking. 


O'Neill, vecant; “Face of a Hero” 
opens Oct. 20. 

Playhouse, “Miracle Worker” 
current, expected to hold over. 

Plymouth, vacart: “Irma La 
Douce” opens Sept. 29 

Rose, vacangt; “The Wall” opens 
Oct. 11. 

Royale, “La Plume de Ma Tante” 
current, expected to hold over. 

St. James, “Once Upon a “Mat- 
tress” is current; “Subways Are 
for Sleeping” next season. 

Shubert, “Take Me Along” cur- 


; rent, expected to hold over if a 
| Suitable replacement is set for co- 


star Jackie Gleason, who with- 
draws from the cast in October 
Winter Garden, “West Side 


Story” current; “Camelot” sched- 


uled to open Nov. 17, but may be 
switched to the Majestic Theatre 


withdrawn from the cast because 
of approaching maternity. 
Opening This Week 
King and I, City Center (MD) 
Ist wk; 7 p) ($3.95; 3,090; $60,000) 
Farley Granger, Barbara Cook). 
N. Y. City Center Light Opera 


James Co revival of musical adaptation 


of Margaret Landon’s “Anna and’! wose’ Ha EC. 628), Moste Ha, ™mances: Music Hall, Kansas City, 


the King of Siam,” with music by 


Richard Rodgers and book and ly- | 
Dunn rics by Oscar Hammerstein 2d: 
who's, opens sonlgat (Wed.), 


rea 





j kee (9-14); Aud., St. P. (16-21) 


‘Road Good, But List Shrinking; 


Gwen $75,700, L.A.; ‘Bird’ 226 Cincy; 
‘Daughters, ‘Liar, ‘Stuart’ Shutter 


Business on the road held up for 
most shows last week. Of the 10 

Off-Broadway Show entries on tap, three closed last 
——‘§| Saturday night (7). Two, “Dear 

iar” “Mary Stuart,” wer 
Ruddigore A pond ll = 

pmicnaet Eavekehs Migr tiatiece “tonne | the other, “Lock Up Your Daugh- 
opera by W. S. Gilbert and Arthur Sulli ters,” was a pre-Broadway tryout. 


van. Staged by Dorothy Raedler; musical as J . 
direction, Ronald Bush: sets and lighting, Estimates for Last Week 


Bertram Heckel. Opened April 14, ‘60, at . : — : ‘ —N 
the Jan Hus House, N.Y.; $3.45 top Parenthetic designations for out 

















Sir Ruthven Murgatroyd Ray Allen | Of-town shows are the same as for 
Richard Dauntless Morgan Stuart ro au. except that he te 
Sir Despard Murgatreyd....Don Manning B oadway, pacept hat hyp enated 
| Old Adam Goodheart Allan Lakos | T with show classification indicates 
Rose Maybud ...Mary Ann Staffa | tryout and RS indicates road show, 
Mad Margaret 6a Barbara Ohlson Als ei } . 

Dame Hannah Sally Birckhead so, prices on touring shows in- 
Professional Bridesmaids Joyce Miko,|clude 10° Federal Tax and local 


lelene Andreu 





| Ghosts .Ken Blount, James Davies, Bob | 4, if any, but as on Broadway 
Ra 


ndall, Nick Titakis, Merritt; grosses are net; i.e., exclusive of 


Neill, Allen Abrahamsen, Cliff | 28 » . om 
Hazzard, John Bridson taxres. Engage ments are for single 


Chorus..Arden Anderson, Jack Bingert, | week unless otherwise noted. 


Donna Gerdes, Joan Kroschell, 
Marilyn McComb, Tanny Mce- BOSTON 
Donald, Eunice Ramsey Dear Liar, Wilbur DR-RS) 
. ae F $4.95-$5.50; 1,241; $33.699) ‘Katha- 
Perhaps it was just spring fever,|rine Corneil, Brian Aherne) (Pre- 
or maybe the libretto is a bit heavy | vious week, $12,300, Rose, N. Y 
for them, but the American; Ended tour here last Saturday 
Savoyards are not up to their|(7) after opening one-week local 
usual form in their presentation | stand the previous Monday (2) to 
of “Ruddigore, or the Witches|unanimously affirmative notices 
Curse.” Opening night at Jan Hus | (Dewar, Traveler; Doyle, Ameri- 


| House, members of the cast were can; Hughes, Herald: Kelly, Globe; 


stumbling over their songs and Maddocks, Monitor; Norton, Reec- 
forgetting spoken lines. Possibly | ord). : 
their guiding light, Dorothy Rae- Almost $26,300. 


dler, gave them a pep talk during Lock Up Your Daughters, Shu- 
intermission, however, because bert (MC-T) ($5.50; 1,717: $46.500) 
they’ were decidedly better in the (Previous week, $19,800 for five 
second act performances, Shubert, New Ha- 

“Ruddigore,” the story of the ven) 
baronetev cursed by having the| Folded here iast Saturday (7) 
eldest-born perform as an arch after opening the previous Tuesday 
fiend, is intended in part as spoof (3) to one so-so review ‘Doyle, 
of the tragic highlights of grand American) and five unfavorable 
opera. As such, it has far fewer ‘Dewar, Traveler; Durgin, Giobe; 
patter songs than customarily Hughes. Herald; Maddocks, Moni- 
brighten G & S offerings. | tor: Norton. Record). 

It isn’t until John Bridson ap- or’ seven per 


pears as Sir Roderic poe gee} formances. ro 

and sings about inky clouds an an 

funeral shrouds as well as other Pleasure of Mis Company Er- 

ghostly appendages that things |janger (C-RS) (2d wk) ($5.50-$6; 

begin to perk up. Raymond Ailen |} 3g0- $46, 560) (Cyril Ritchard, 

and Morgan Stuart, two of the | Cornelia Otis Skinner. Leo G. Car- 

stoutest members of the company, rol, Conrad Nagel) ‘Previous week 

appear to be laboring as Richard | $35 500). ; 

Dauntless and Sir Ruthven Murga- Almost $39,800 with Theatre 

troyd. Guild-American Theatre Society 
Of the ladies, Mary Ann Staffa, | subscription. . 

one of those with libretto trouble aaaies 

is nonetheless a fetching Rose CINCINNATI 

Maybud. The best singing, though, Sweet Bird of Youth, Shubert 

is by the company’s mad-eyed con- (‘D-RS) ($4.55-$5.10; 2,072: $60,000) 

tralto, Sally Birckhead. (Geraldine Page, Sidney Blackmer) 
he costunres, as always, are in| (Previous week, $37,000, Black- 

perfect keeping with the mood, | Stone, Chicago). 

this time being primarily con-| Nearly $22,000 with TG-ATS 

cerned with the outfits of a pic- | Subscription. 





da a * 
ture gallary of ghosts. Nedt. CLEVELAND 

| Musie Man, Hanna (MC-KS) (1st 

‘ wk) ($7; 1,515) (Previous week, 

London Bits. $45,100, Royal Alexandra, Toronto). 


| Almost $60,000 with TG-ATS 


London, May 10. | subscription. 


Laurence Olivier is backing Sam ites 
Thompson's first play, “Over The | DETROIT 
Bridge,” which opened last Wed-| Show Business, Shubert (R-T) 
nesday (4) at the Prince's. The | (24 wk) ($5: 1,932: $42,000) (Carol 
author is an ex-Belfast docket. Channing) (Previous week, $33.300: 
Anthony Creighton, co-author of |the $13,800 gross reported in 
“Tomorrow-—With Pictures,” due|Varrery for the show's April 20- 
June 1 at the Lyric, Hammersmith, | 23 stand at the Hartman Theatre, 
is also playing a small role in the |Columbus, was for four perfor- 
show. |mances and not five as stated). 
Julie Andrews has been hospital-| Over $37,800. 
ized for a tonsils operation. | geen 
“Flower Drum Song” had a| LOS ANGELES 
higher gross and played to more | Redhead, Philharmonic Aud 
people during Easter Week than/(MC-RS) (2d wk) ($5.75-$6.50; 
any show in the 69-year history of 2.670: $79.800) (Gwen  Verdon} 
the Palace Theatre. ‘ Previous week, $74,000). 
7 Basil Lord is 2 a Brian| A !most $75,700 with Civic Light 
ix for two weeks in “Simple Spy-| ssn. Ss 
man” at the Whitehall. Rix is va- nes Aa. eee. 
cationing. os WASHINGTON 
The next Palladium show, “Stars Mary Stuart. Nationa! (D-RS) (2d 





|Your Eyes,” opening June 3, has! wk) ($4.95-$5.60; 1,677; $47,557) 


added legit actor David Kossoff (Eva Le Gallienne, Signe Has: 

to its musical cast. ; Previous week, $18,200: clo ii 
Seven young performers, calling | here last Saturday (7) 

themselves the New Negro Theatre| Over $24,400. - - 

Co., recently staged a couple of Say oe 

one-acters at the Stratford Theatre 

Royal, East London, as a start for 

a permanent group. 





SPLIT WEEKS 
Look Homeward, Angel (D-RS) 
| (Miriam Hopkins) (Previous week, 
$28,600, six-performance split). 





. . | Qver $30,200 for five perfor- 
T ouring Shows mances: Municipal Auditorium 
(May 8-22) Lubbock, Tex., Monday (2), one, 


. igi © A 9 
Hower Hee Gene—Rerlere, Det, 0130 $4,000; Municipal Aud., Amarille, 
Look Homeward, Angel—New Down-| Tuesday (3), one with Broadway 
town Municipal Aud., Dallas (8); Munici-| Theatre League _ subscription, 
pal. San Angelo, Tex. (9; McAllister . Jor ‘ ‘ s ity 
Aud., San Antonio (10-11); Aud., Har- $6,500; Warner, Oklahoma City, 
lingen, Tex. (12); Del Mar Aud., Corpus | Wednesday-Thursday (4-5), two 


| Christi (13-14); Strand, Shreveport (6- BTL $13,400: New Downtown 


17); Robinson Aud., Little Rock (18-19); 


Central. Sr. High’ School, Springfield, | Municipal Auditorium, Dallas, 

Mo. (21-22). Saturday (7), one BTL, $6,300. 
Music Man (24d Co.)—Hanna, Cleve. . ms 

| (9-21) World of Suzie Wong  (D-RS) 


Pleesure ef His Company—Erlanger, | (Previous week, unreported at Riv- 


| Chi (9-21) 


Redhead — Philharmonic Aud, L.A. iera Hotel, Las Vegas). 
| About $19,800 for five perfor- 


4 


show Business-—Shubert, Cincy (9-14); 
Omaha (20-21 | Wednesday-Thursday (45), three 
Sweet Bird. ef Youth—National, Wash. with TG-ATS subscription, $11,000; 

” _ KRNT, Des Moines, Friday-Satur- 
World of Suzie Wong cone Milwau jday (6-7), two, $8,800. 


(9 
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CASTING NEWS 


SEEEEEEE SEES EPFEFEEFEEFEEFOFEFEEFEFEFEEOFF FSFE HFEF TS 


Following are available parts 
way, 


vision shows. 


in upcoming Broadway, off Broad 


and touring shows, as well as,ballet, films, industrial and tele 
All information has been 


obtained directly by the 


VARIETY Casting Department by telephone calls, and has been fe- 
checked as of noon yesterday (Tue3.). 


TI 


available roles will be repeated weekly until filled, ar 1 addi 


tions to the list will be made only when information is secured from 


esponsible parties. The intention 
provided by the managements of 
run a lengthy list of blind items. 
out charge. 


is to service performers with leads 
the shows involved rather than to 
This information is published with- 


In addition to the available parrs Usted, the tabulation includes pro 





ductions announced for later this 
ments, as yet, aren’t holding open 
tions are as follows: (C) Comedy, 

VD} Musical Drama, (R) Revue 


Reading. 








Legit 


BROADWAY 

“& Clean Kill” (D). Producer, 
Clifford Hayman (230 W. 54th St., 
N. Y.: JU 2-4095). Accepting photos 
and resumes, through agents only, 
of British actors, ¢/o above ad- 
dress. Available parts: three char- 
acter men; two character women; 
woman, 27. 

“All The Best People” (C). Pro- 
ducers, Joel Spector & Buff Cobb 
(c/o David Lipsky, 230 W. 41st St., 
N.Y.; CH 4-5185). Management re- 
ports that it is currently engaging 
stars: further casting to follow. 

“All Women Are One” (D). Pro- 
ducers, Joel Schenker & Lawrence 
Lanzner ‘c/o Theatre Guild, 27 W. 
53d St., N.Y.; CO 5-6170). Accept- 
ing photos and resumes, c/o Ruth 
Frankenstein, at above address. 

“Author, Author,” (MC). Produc- 
er, Joseph Kipness (500 Seventh 
Ave., N. Ys PE 6-8354). Accepting 








photos and resumes, c/o above 
address. 
“Camelot” (MC). Producers, 


Alan Jay Lerner, Frederick Lowe 
& Moss Hart (120 E. 56th St., 
N. Y¥.); director, Hart. Auditions 
May 16: Equity dancers, men, 10 
am., and women, 2 p.m., at the 
54th St. Theatre (152 W. 54th St., 
. oe 2 

“Come Spring” (C). Producers, 
Charles Bowden & H. Ridgeley 
Bullock Jr. (137 W. 48th St., N. Y.; 
CO 5-2630). Accepting photos and 
resumes, c/o above address. 

“Face Of A Hero” (D). Producer, 
Lester Osterman (55 W. 54th St., 
N.Y.; JU 6-5570); director, Alex- 
ander Mackendrick. Accepting 
photos and resumes of character 
men, c/o above address. 

“Fox and The Grapes” (D). Pro- 
ducer, Jim Downey Jr. Produc- 
tions (1501 Broadway, N.Y.; LA 4- 
2937). Accepting photos and res- 
umes through agents only, by mail, 
c/o above address, Casting to be- 
gin in August. 

“General Seeger” (D). Producers, 
Charles Bowden & H. Ridgeley 
Bullock Jr. (137 W. 48th St., N. Y.; 


CO 5-2650). The management re- 
ports that it is negotiating with 
stars, and accepting photos and 


resumes for the rest of the cast, 
c/o above address. 

“How To Make a Man” (C). Pro- 
ducers, Jay Garon & Morgan Wil- 
son (152 W. 42d St., N. Y.; BR 
9-3799). Accepting photos and re- 


sumes by mail only, c/o above 
address. 

“Laurette” (D). Producer, Alan 
Pakula (1619 Broadway, N.Y.; JU 


2-6013). Accepting photos and 
resumes by mail only c/o Eleanore 
3issinger at above address. Do not 
phone. 

“Once There Was A _ Russian” 

Producers, Leonard Key 
Morton Segal (41st Street Theatre, 
125 W. 4l1st St., N.Y.; BR 9-3631). 
Casting will not be started until 
mid-Spring, through agents only. 
Do not phone. 

“Peacock Season” (C). Producers, 
Leonard Ruskin, William Darrid & 
Eleanore Saidenberg (14 W. 55th 
St., N. Y.; PL 7-5622). Currently 
casting stars in the leading roles 
with further casting to 
Accepting photos and resumes by 
mail only. c/o above address. 


“Portrait of Jennie” (M). Pro-| 
ducer, Newburge-Porter Produc- 
tions (148 W. 24th St, N. Y.; 


WA 9-6836). Accepting photos and 
resumes, c/o above address. 

“Shifting Heart” (D). Producers, 
Charles Bowden & H. Ridgeley 
Bullock Jr. (137 W. 48th St., N. Y.; 
CO 5-2620). The management re- 
ports that it is negotiating with 
stars and accepting photos and re- 
sumes for other parts, c/o above 
address. 


“Taste of Honey” (D). Producer, 


David Merrick (246 W. 44th St, 
N. Y.); casting director, 
Shurdeff. Available _ part: 


you‘h, early 20s, virile, handsome. 


Mail photo and resume to casting | apprentices. 
is | 


director. Script of the play 
available in bookstores. 
“Tenderloin” (MC). 


& | 


follow. | 


Michael 
Negro 


season, but, for which, the manage 
casting calls. Parenthetical designa 
(D) Drama, (MC) Musical Comedy, 
, (Rep) Repertory, (DR) Dramatic 





4 





— 


Robert E. Griffith & Harold S 


Prince (630 Fifth Ave., N.Y.; JU 
2-0600). Auditions: Friday (13), 
Equity singers, men at 11 am., 


women at 2 p.m.; May 16, open call 
singers, men at 11 a.m., women at 
2 p.m., women; at the Winter Gar- 
den Theatre (1634 Broadway, 
i, Bh 


4 


OFF-BROADWAY 

“Fantasticks” (MC). Producer, 
Lore Noto (181 Sullivan St., N.Y.; 
PL 2-0483). Standby part 
able: girl, 16, leading part, must 
sing ballad and strong. Auditions 
today (Wed.) through Friday (13), 
4-6 p.m., at Sullivan Street Play- 
house (above address). 


OUT OF TOWN 
CHICAGO 

Review (untitled). Producer, 
Robert Weiner (234 W. 44th St 
N.Y.; SU 7-1914). Accepting photos 
and resumes through agents only, 
c/o above address, for a show to 
be presented at the Happy Medium 
Theatre, due to open June 27 in 
Chicago. Parts available for two 
male dancer-singers, commedienne. 


TOURING 

“Andersonville Trial” (D). Pro- 
ducers, Lee Guber, Frank Ford & 
Shelly Gross (136 W. 55th St., N.Y.; 
CI 5-1800). Accepting photos and 
resumes for the fall touring pro- 
duction, c/o Marvin A. Krauss at 
above address. 

“Destry Rides Again” (MC). Pro- 
ducer, David Merrick (246 W. 44th 
St., N.Y.; LO 3-7520 


at the Imperial Theatre 
45th St., N.Y.). 

“Once Upon A Mattress” (MC 
Producer, National Phoenix Thea- 
tre (322 E. 50th St., N.Y.; OR 4- 
7160); casting director, France 
Ann Hersey. Available parts: three 
high baritones, high soprano, tenor, 
one non-singing role. Mail photos 


(249 W 


S 





and resumes to above address, Do 
not phone or visit office. 
STOCK 
Lee Guber. (136 W. 55th St., 
N.Y.; CI 5-1800). Parts available 
for tent shows: three sopranos, 
one top tenor, two men dancers 


two femme dancers. Auditions Fri- 





| day (13) at 11 a.m., at the Concert 
Hall of Steinway Hall (113 W. 57th 
St.. N.Y.). 

Lenny-Debin Agency. (140 W 
58th St., N.Y.; JU 2-0270). Accept- 
ing photos and resumes of per- 
formers with stock and Broadway 


| credits for strawhat roles, c 
| Lenny at above address. 
BELLPORT, L.I., N.Y. 

Gateway Playhouse. Producers, 
| H. C. Pomeran & David Sheldon 
(43 W. 54th St., N.Y.; PL 7-0590 
|Stars being sought for “Sunrise at 
Campobello” and “Look Home- 
ward, Angel”; phone for appoint- 
|ment. Equity resident company to 
|be cast in May; accepting photos 


o Jack 


}and resumes by mail only, c/o 

| Sheldon, at above address. 
BOOTHBAY, ME, 

| Boothbay Playhouse. Co-pro- 

| ducer-director, Franklyn Lenthall 

(562 West End Ave., N.Y.). Accept- 


ing photos and resumes for a resi- 
| dent company of four actors, three 
| actresses, and six apprentices 
| Apply by mail only, ¢/o N.Y. ad- 
dress. Appointments will be made 
| for interviews. 

BOSTON 

Charles Summer Playhouse. Pro- 
ducer, Frank Sugrue (76 Warren- 
ton Si., Boston, Mass.; DE 8-9393 
Accepting photos and resumes for 
| Equity resident company and ap- 
prentices c/o above address 
| BRADDOCK HEIGHTS, MD. 
| Mountain Theatre. Managing Di- 
|rector, William Brining (4545 Con- 








|}necticut Ave. N.W., Washington, 
|D.c.). Accepting photos and re- 


| sumes for resident company of 

j eight actors and actresses and 10 
c/o above address, 

CALUMET, MICH. 


avail- 


JU 2-7434). Parts available for 
character men and women. Call 
above number mornings only, for 
appointment 
KENNEBUNKPORT, ME. 

Kennebunkport Playhouse. Pro- 
ducer, Robert C. Currier (c/o Floyd 
F. Ackerman Asso., 135 Cent. Pk. | 
Wa ee SU 7-0866). Accepting 
photos and resumes of apprentices 


by mail only at above address. | 
All others must apply through 
agents only } 

LATHAM, N.Y. } 


Colony Music Theatre, Producer, 


Eddie Rich (214 W. 42d St., N.Y.; 
PE 6-8221); director, George Lip-| 
ton Auditions next Tuesday (17) 


from for boy dancers, at 


(225 W. 46th 


5 p.m., 


Arts Studios 





PITTSBURGH 

Melody Tent Civie Light Opera 
Assn, Managing director,’ William 
Wymetal 400 Fifth Ave., c/o 
Kauffmann’s Dept. Store, Pitts- 
burgh, 19); choreographer, Duncan 
Noble. Auditions for men dancers, 
Tuesday (17), from 10-12 a.m., at 
Variety Arts Studio (225 W. 46th 
St. N. ¥ 





POTTERSVILLE, N.Y. 
Hotel Camp Timberland Summer 
Theatre. Producer, Harry Board- 
man (33 W. 42d St., N.Y.; LO 
5-3674); director, Marta Byer (FL 
7-7209). Parts available for lead- 
ing men and women who sing. 
Phone director for appointment. 
PRINCETON, N.J. | 
University Players. Producer, 
Dale W. Bell (23 S. Edwards St., 
Princeton; WA 4-3539); directors, 
David Sawyer and Roger Graef 
Accepting.photos and resumes of 
apprentices; phone directors for 
appointment (MU 5-0784) 


MeCarter Theatre. Producer, 
Milton Lyon (Box 526, Princeton, 
N.J.; WA 1-8700). Accepting 
photos and resumes for the year- 
round operation beginning next 
fail, c/o above address, Interviews 
by appointment only 


SYRACUSE & ROCHESTER 
Summer Theatres. Producer 
Robert K. Adams (c/o Bill Bradley 


999 


22 W. Tist St., N.Y.). Auditions 
tomorrow Thurs.) for dancers; 
| women, 2 p.m. and men, 4 p.m. at 
Vareity Arts Studios (225 W. 46th 
St., N.Y 


Auditions to-| 


morrow (Thurs.) 11 am., men} 
dancers; 12 noon, women dancers; 
1 p.m., men and women singers 


Keweenaw Playhouse. Producer, | 


Sebidbeceve, \Ohad Barry (407 W. 54th St., N.Y.; 


THOMPSON, CONN. 
Quadic Summer Playhouse. Pro- 


ducer Bill Caskey (Box 276 
Thompson Conn According 
photos and resumes for Equity 
resident company of eight and ten 
apprentices. Mail information c/o 
producer at Playhouse 
WARRENSBURG, N.Y. 
Green Mansions Summer Thea- 
tre. Producer, Perry Bruskin (2 
W. 46th St N.Y PL 17-2968 


Parts available for opera singers 
and d Phone above number 
for appointment. 


incers 


PACKAGES 
“Teahouse of the August Moon” 
( Producers, Lee Guber, Frank 
Ford & Shelly Gross (136 W. 55th 




















St., N.Y.: CI 5-1800); director, Billy 
Matthews. General auditions to- 
morrow Thurs at 10 am; 
Oriental types, 12 noon, at 54th 
Street Theatre (152 W. 54th St., 
N.Y 

i eo 
| a . a } 
| Television | 
} ' 

Artist Management Associates. 
200 W. 57th St.; PL 7-2157 Ac- 
cepting photos and resumes for 
commercials and industrials every 
Wednesday 10 a. to 5 p.m. c/o 
Jerry DiGeronimo at above ad- 
dress 

Battan, Barton, Durstine & Os- 
born 383 Madison Ave., N.Y 
EL, 5-5800), Accepting photoes and 
re s of general talent for work 
in commercials, by mail only. c/o 
va Marquand at above address 
Do not phone or visit the office 

“Last Cavalier.” Producer, Wil- 
liam Casstevens (Lewis Maxwell 
Rosen Agent 14 E. 58th St., N.Y.; 
PL 5-3957 Accepting photos and 
resumes | mail only, c/o above 











= 
Industrial | 
| 

House of Shows. (5 E. 73d St., 
N.Y TR 9-6555 Part available 
for a character comedian, Latin- 
American type. Mail photos and 
resumes c/o Fred Pullen at above 
address 

Jack Morton Productions. (635 
Madison Ave N. Y.; PL 9-6151); 
casting director, Paul Kielar. Audi- 
tions May 13-14, from 12 noon to 
6 p.m., at Variety Arts Studio (225 
W. 46th St., N. Y Parts available 


for leading baritone, leading lady, 
two character baritones or basses, 
ingenue, and juvenile tenor. 
Industrial Shows Incorporated. 
41 E. 28th St., N.Y.; MU 3-6039) 
Accepiing photos and resumes of 
general talent for shows to be per- 
formed in the south, c/o Harry | 
Beekman at above address. 


|} and 


| piano-violin 


| Don Linahan for 


Legit Bits 


Richard Barr left New York last 
week fer Europe to confer with 
several authors, including Ken-, 
neth Jupp, whose “Socialites” is | 
planned for N. Y. production oand 
fall by Theatre 1961, in which Barr 
is partnered with H. B. Lutz and | 
Harry Joe Brown Jr. | 

John Dutra will appear in “Call 
It a Day” tomorrow (Thurs.) 
through next Saturday (14) at the 
Eleanor Gould Theatre, N. Y. 





“4 in 1,” consisting of four one- 
act plays, will be presented twice 
weekly, Sunday afternoon and} 


Monday nights, at the Jazz Gallery, 
N. Y., beginning next Sunday (15 
The program, sponsored by Lion | 
Associates, includes Spanish play- 





wright Arrabel’s “The Two Execu- 
tioners” and “Picnic on the Battle- 
field,” Edward Albee’s “The Sand- 


box” and H. B. Lutz’s “The Chip.” 
Lawrence Arrick is director. 

The Sacre Coeur School of Per- 
forming Arts, a non-profit, cuffo- 
admission operation, is being 
formed in New York by Jacques 
Scialom, who'll conduct a course 
of study in the French classics for 
the purpose of building a repertory 
theatre. which will present plays 
in English and French in the U. S 
abroad 

The Shakespeare Lab, directed 
by Jack Manning, will present an 
open workshop class the afternoon 
of May 26 at its New York theatre 
Manning, incidentally, was repre- 
sented yesterday (Tues.) at the 
Brooklyn Academy of Music as 
stager of the Helen Hayes Equity 
Group production of “Twelfth 
Night.” costarring Dina Merrill 
and Kent Smith. 

Staats Cotsworth and Muriel 
Kirkland have returned to New 
York after a 32-week tour In “Mary 
Stuart.” The couple will repeat 
their characterizations in the tele- 
vision presentation of the drama 
on “Play of the Week.” 

Andre Barsacq, who directed the 
original French production of “The 


Egg,” will repeat that assignment 
on Alexander Ince's. schedule 
Broadway production of the play 
next winter 

Joseph Buloff is starring in 
Nicolai Gogol’s “The Inspector 


General” 
Chicago 

Danny Daniels is choreographing 
the legit version of “Meet in St 
Louis,” which will preem this sum- 
mer on the stock circuit 

The fifth annual Lane Summer 
series of concerts at the U. of Ver- 


at the Goodman Theatre, 


mont, Burlington, will get under- 
way next July 7 with the Budapest 
String Quartet. List and Glenn, 


duo booked for 
July 13 and the Washington Ballet, 
starring Patricia Wilde. Istran Ra- 
bovsky and Frederick Franklin, is 
set July 19. The final offering 
July 26 will be folksinger Pete 
Seeger. 

Choreographer Ray Harrison, 
the recipient of an American Spe- 
cialists’ Grant under the Cultural 
Exchange program of the Dept. of 
State, left New York recently for 
a three-month in Belgrade 
Yugoslavia, whe he'll choreo- 


are 


for 


o 


Stay 


re 


graph a local edition of “Kiss Me 
Kate” and also deliver lectures on 
American dance and musical com- 
edy 

The American Savoyards has 
scheduled an eight-week extension 
of its run at the Jan Hus Theatre 
N. Y. The Gilbert and Sullivan 
‘ompany intends remaining at the 
house until July 17. The theatre 
will also instal! a 


15-ton aircondi- 
tioning unit | 
John Sacco returns this summer 


to the Starlight Theatre, Indianap- 

olis, for his fifth season as co- 

producer and musical director. 
His wife, Frances Pole, is press- 


agent for the Spa Summer Theatre, 
Saratoga, N. Y., where their son 
Peter Pole, is scheduled to appear 
in three shows during the upcom- 
ing semester 

Phase 2, a new Greenwich 
lage restaurant, which opens 
May 20, will present one-act plays 
ice nightly at 9:30 p.m. and 11:30 
m. David Gordon is operator of 
he eatery and Joe Ryan will pro- 
duce the plays, with Ken Richman 
as production manager 

British television writer Ian 
Dallas’ “‘A Season in Hell,” dealing 
with French yet-adventurer Ar- 
thur Rimbaud, is planned for New 
York production next season by 
Daniel Hineck, with Alex Horn 
directing. The same theme was 
covered in an identically-titled Rae 
Dalven play, produced off-Broad- 
way in *950. The “Season” tag de- 
rives from Rimbaud's collection of 


Vil- 
next 


p 


prose-poems 
George Abbott, winner of the 
annual award of the Barter Thea- 


tre, Abingdon, 
as co-author 
ello” 


Va., for his work 


and director of “Fior- 
Diane Hill and 
the Barter Thea- 
tre Award Scholarships =e 
Actor George C. Scott is writing | 


has chosen 





a) 
al 
195 


a film script, which he intends te 
produce, direct and act in, He's 
forming nis own film company to 
do the alm next year. 

Mervyn Nelson returned last 
Saturday (7) from a four-month 
European tour with “Jazz Train” 
and will resume his former job as 
producer for Industrial Shows, Ine, 











Dance Review 











Martha Graham 
(1.—CLYTEMNESTRA) 
Martha Graham, queen of Amer- 
ican “contemporary” dance, still 
reigning after 30-odd years, has 
the benefit this spring of B. de 
Rothschild Foundation funds for a 
two-week season at the 54th St. 
ieatre, where she opened April 
with her three-act Greek 
“Clytemnestra.” It is necessary 
always to remark the wonder, the 
dedication, the artistry and the 
stamina of this remarkable Amer- 

ican. 

Miss Graham appears on stage 
on almost any occasion to perpe- 
trate and perpetuate a coup de 
theatre. The marvel persists not 
only in terms of the woman but in 
terms of her ability to command 
such a company. Yet nobody con- 
nected with this remarkable ex- 
hibition is other than appallingly 
under-paid and under-employed. 

Hidden in the program is the 
credit line: rehearsal director, 
David Wood, arousing the specula- 
tive thought that this dancer may 
be an unrewarded hero. One can- 
not but make the comparison of 
how well Miss Graham and her 
company were prepared to show 
New York as against another come 
pany which recently came to town, 
Enough to stress the evidence of 
are in all Cepartments, not least 
the costumes of Helen McGeehee, 
one of the dancers, and Miss Gra- 
ham herself, plus the lighting of 
Jean Rosenthal 

In addition to the Rothschild 
financial aid, there are the “‘com- 
missionings” music by the 
Katharine Cornell Foundation 


Gertrude Macy and Stanley Gil- 
key are the producers) and of 
Carroll Russell (settings). If dedi- 
cation is to be celebrated, add a 


word for the painstaking in the pit 


by the orchestra under Robert 
Irving (musical advisor, Robert 
Dunn) laboring with the incredibly 


difficult score of Halim El-Dabh 

The story of torture in the Greek 
Hades and, in flashback, to the 
behaviour of the damned souls on 
earth is carried out with an im- 
mense display of both imagination 
and technique. The beholder is 
stunned, hardly less, by a respect 
for the bodies and the artistic 
impulses which guide them. 

None of the action is easy. Some 
of it obscure. But the tout 
ensemble is action of the utmost 
artistic creativity 

In a new dance, “Alcestis,” in- 
troduced on Friday (29) the mag- 


is 


nificence of three of her male 
company, Pau] Taylor, Gene Mc- 
Donald and Bertram Ross regis- 
tered vividly. It fallowed “Diver- 
sion of Angels” with the entire 
troupe, the star absent, perform- 


ing, 
more 


} 
ese, 


which quite literally piled up 
curtain calls than anything 
as a sheer demo of dynamics 

dancing. Land. 


(2.—ACROBATS OF GOD) 
Acrobats of God" is the new 
work during Miss Graham's all-too- 


brief season of modern dance. It 

a further tribute to the art she 
nobly serves. Taking the title from 
the name given to early Church 


Fathers who subjected themselves 
to the discipline of desert life, she 
makes a point (from her own 
inasmuch as both religion 
and art require stern dedication 


career 


This ballet has no plot. Even to 
describe it is difficult. Start with 
1 delightful, danceable score by 


Carols Surinach, employing three 
mandolinists sitting on stage. Then 
note aclever set by Isamu Noguchi, 
The present company is possibly 
the best Miss Graham has had, at 
least to ordinary memory span. 
Broadwayites have almost for- 
sotten how exitingly supple, alive, 

and strong bodies of dancers 
can look, 





In “Acrobats of God,” the com- 
pany (five pairs of handsome 
dancers) goes through a fantastic 
series of technical exercises, such 


as falls, spins, runs leaps and lifts 
which even the Bolshoi Ballet 
would envy—while a taskmaster 
with a cracking whip stands over 
them. Some of it is hilarious, at 
the same time quite beautiful. 
With two well known works of 
the repertory (“Seraphic Dialogue” 


and “Night Journey”), it was an 
all around most gratifying eve- 
ning. Goth. 
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sa LEGIT! MATE 
Boston Censors ‘Daughters’ 





the Henry Fielding comedy, “Rape 
Upon Rape,” is a spoof of Restora- 
tion drama. 

Among the words Sinnott or- 
dered deleted were “lay,” “bas- 
tards,” “whore,” “stud,” used in 
the lyrics, and one mention of 
“rape “There are many obscene 
expressions in this play, and sug- 


gestive motions, which I have or- 
dered deleted,” the censor de- 
clared, “along with one scene 


which is outrightly obscene. The 
play appeared to be nothing but a 
glorification of rape.’ 





in 


1 
OK a 


been taking an active interest 
show biz matters recentl) 
whack at the censor last Saturday 
The editorial said in part, “Now 
comes one Richard R. Sinnott, a 
newsman turned politician, to re- 
vive Grundyism as a policy of Bos- 
ton’s municipal government. Sin- 
not, Mayor Colli. s’ press secretary 
and entertainment licensing chief, 
decided the other day in the lat- 
ter capacity to dust off the weapon 
of prior censorship, a weapon 
which has rusted on the shelf 
since 1955, when Mayor 


The Boston Herald, which has’ taking notice of its Wubious legal- 


Hynes, 


French ‘The 


Love’.” 


troversial 
Game of 


movie, 


“Throwing this precedent to the 
winds, Sinnott ordered the manage- 
ment of the Shubert Theatre, by 
letter ‘delivered in hand,’ to make 
several specific changes of dia- 
log and song, and to delete an en- 
tire scene. ‘Your cooperation’ in 
seeing that these revisions and/or 
deletions are made. . is both 
mandatory and appreciated,’ wrote 
censor Sinnctt, neatly balancing 
threat and thanks. The manage- 
ment compiled. 

I am not,’ Sinnott told his for- 
mer colleagues of the press later 
on ‘trying to spoil the content of 
any show But we don’t want risque 
shows in Boston, This is a family 




















candidate for Broadway!" 


= Jim Kason 





Bert Convy - Dick Patterson - Tucker 


“Best revue to be born in the 
shadow of Hollywood and Vine...” 


“VINTAGE 60° 


at the 


IVAR THEATRE, Hollywood, Calif. 


A SMASH HIT... 
All Los Angeles Critics Agree!! 


“Lively, satirical stoge show . . . Hollywood can add a fourth hit intimate stage revue to ‘Meet 
the People,’ ‘Lend an Ear’, and ‘Billy Barnes Revue’. . . it's called ‘Vintage 60°!" 
—John Scott, LOS ANGELES TIMES. 


“Excellent musical revue ... a delightful brew ... "Meet the People,’ ‘Lend an Ear’. . . ‘Vintage 
*60° belong in the same class! .. ." 
—Leo Kovner, HOLLYWOOD CITIZEN-NEWS. 


“Lusty, lively, loud, disrespectful . . . outrageously funny!" 
—Patterson Greene, LOS ANGELES EXAMINER, 


“Every member of the cast a standout ! ! " 
—Army Archerd, DAILY VARIETY. 


“Vintage "60° a successor to ‘Lend an Ear’ . , . Bright and impudent musical revue . . . good 
—James Powers, HOLLYWOOD REPORTER. 


“Brisk, talent loaded, new revue .. . "Vintage ‘60° looks like hit revue.” 
—Margoret Harford, L. A. MIRROR-NEWS. 


“The show has sparkle and verve... breezy, new musical entry!" 
—George Jackson, L. A. HERALD-EXPRESS. 


We Wish to Thank: 


THE CAST 


BARBARA HELLER - JACK ALBERTSON - FAY DeWITT - 


Smith - Emmaline Henry - Garrett Lewis - Bonnie Scott - 
Sylvia Lewis - Michele Lee - Ellyn Plasschaert - Vilma Auld - Larry Billman - Michael Hemingway 


THE WRITERS 


JACK WILSON - ALAN JEFFREYS - MAXWELL GRANT - 
David Rogers - Mark Pucci - Sheldon Hornick - David Baker - William Lonteas - 
Klein - Mickey Deems - Lois Balk - Herb Hartig - Tommy Garlock - Phil Green - Michoe! Ross 


The Costume Designer —RAY AGHAYAN 
The Scenic Designer-—CLAUDIO GUZMAN 
The Arranger-Conductor-—ALLYN FERGUSON 





A Special Thanks to JONATHAN LUCAS, 


for kis choreography and staging. 


A Special Thanks to MICHAEL ROSS, 


for his comedy direction—and supervision of the entire production. 


Jeu Bujman, George Shaff, Max Perkins 


“VINTAGE ‘60” — 1605 N. Ivar, Hollywood, Calif. 


—DAILY VARIETY 





Fred Ebb - Paul 


THE PRODUCERS 


HO. 7-5988 








it that way 
spoil the show. It had already been 
spoiled, at least as far as its Bos- 
ton engagement was concerned, by 
critics’ reviews ranging from con- 
demnatory to lukewarm. 

“But whether Censor Sinnott 
spoils any show by the use of prior 
censorship is not so important as 
whether he has a right to exercise 
that censorship. We say he has no 


such right. He overreaches his li- 
censing authcrity in seeking to 
apply his particular standards of 


what is or is not good taste to any 
public entertainment 

“If he believes that a public en- 
tertainment violates the obscenity 
statute he should make a complaint 
to that effect to the police. The 
police may take court action on 
grounds of obscenity at any time 
Mayor Collins should pull Censor 
Sinnott up short now—before Bos- 
ton becomes once more the laugh- 
ingstock of the nation.” 

The Civil Liberties Union of 
Mass. protested the censorship ac- 
tion. The CLU said it “violates 
the constitutional guarantees of 
freedom of expression and is re- 
pugnant to a free society.” The 
Hearst-owned Boston Daily Rec- 
ord defended the censor with an 
editorial headed “The Right of a 
Censor” in its Saturday edition. 
‘Society has the right and the duty 
to protect itself from filth, whether 
physical, spoken or visual,” the 
piece read in part “So Sinnnott 
was within his rights and perform- 
ing his duty when he ordered the 
deletions, The Civil Liberties 
Union of Massachusetts has seen 
fit to charge Sinnott with violating 
‘the constitutional «guarantees of 
freedom of expression,’ in ordering 
the changes ‘under threat of li- 
cense revocation.’ 

“This is a 
point of view 


dangerously narrow 
to take of our Con- 
stitution. Carried to a logical con- 
clusion it grants license to the li- 
centious and denies protection for 
the decent majority from the im- 
mature, the tasteless or even the 
depraved.” 

Sinnott said he stood firm on his 
ruling and the cuts would remain 
in effect and be enforced by po- 
lice. Mayor Collins defended him 
“I have no intention of repudiating 


the action, and from every indica- 
tion I have received, it was war- 


ranted,” he asserted, 


Sinnott, who said, “I found the 
as repugnant as they 
y deletions,” was quite 





the situation, voic- 
ing the opinion that the musical 
had been “stricken with mal-de- 
mer in its voyage between England 
and here.” He declared, “As a 
newspaperman for nine years (he 
was with the Boston AP bureau) I 
would be the t to strike out at 


talkative about 


ia 


freedom of expression and the 
only thing I would censor is out- 
right filth. Obscenity and lewd- 


ness are not guaranteed in the Con- 
stitution and that there is a dif- 
ference between freedom of ex- 
pression and abuse of that free- 
dom.” 

English newspapers were query- 
ing UPI, Boston, for information 
on the censorship and on the par- 
ticular critic, Elliot Norton, of the 
Daily Record, whose review was 
the most blistering, the worst he’s 
written in years 


Producer Crawford Comments 
New York. 
Editor, VARIETY: 

The production of “Lock Up 
Your Daughters” which opened and 
closed in Boston last week was virt- 
ually identical to the Mermaid The- 
atre presentation which ran suc- 
cessfully for 358 performances in 

| London last year. The London 
production was performed in a 
public theatre with a public license. 

It was seen and applauded by 
such notables as the Lord Mayor, 
the Lord Chamberlain (the official 
censor in London—Ed.) and the 
Archbishop of Canterbury, none of 
whom found anything obscene or 
|}even vaguely “dirty” in it. The 
obscenities, therefore, would seem 
|to be a state of mind existing in 
one of the Boston critics and in a 


| day 


| “dirty” 





young man recently given control 


of censorship there. 
Much has been said of the dele- 
tion of one entire scene and seven 


major structural changes in the 
play. The scene was not deleted 
then, but restaged. Of the seven 


structural changes requested, we 
were unable to find three as having 
ever existed, 
can 
maid's presentation 

Richard J. Sinnott, the Boston 
censor, seems to have approached 


either in the Ameri- | 
performances or in the Mer- 


| “Lock Up Your Daughters” much | 


| ity, abjured its use against the con-| town and the mayor wants to keep{ as a U.S. marshall taking on Billy 
Censor Sinnott did not | 


the Kid. As we had announced 
our intention of closing last Satur- 
prior to receiving any com- 
munication from the censor, we 
have found the harrassment of the 
one critic who found the play 
and of Sinnott as being 
somewhat annoying and not unlike 
the whipping of a dead horse. It 
certainly does not say much for 
Boston as a theatre town. 

“Lock Up Your Daughters” was 
capitalized at $125,000 cash, the 
bonds and deposits having been 
furnished by the Shuberts. At 
this writing, with all known lia- 
bilities paid, it is anticipated that 
$27,000 will be returned to the in- 
vestors. We are also storing $30,- 
000 worth of scenery, costumes and 
props until we can determine the 
time of a fall production of a com- 
pletely rewritten book and some 
lyric changes. 

The reason for our closing now 
was what seemed the impossibility 
of writing and directing a new 
book, lyric changes and composi- 
tion of two new musical numbers 
and having the company absorb all 
this in two weeks’ time. I felt, at 
that this would be a patch- 
work job when the basic property 


Dest 


offers sufficient potential not just 
to throw it away 
Douglas Crawford 

“Lock Un Your Daughters” had 
been scheduled to open May 18 
at the Ambassador Theatre, N.Y. 
Because of the difficulties of re- 
financing, as well as the necessary 
revisions involved, it is unusual for 
a closed tryout show to be put back 


Ed.) 


Off-Broadway Shows 
(Figures denote opening dates) 

Jan Hus (1-28-60). 
50 


nto production - 


American Savoyards 
Balcony, Circle in Square (3-5-6 
Between Two Thieves, York (2-11-60). 
Connection, Living Th'tre (Rep) (7-15-59) 
Country Scandal, Mews (5-5-60) 

Ernest in Love, Gramercy Arts (5-4-60) 


Fantasticks, Sullivan St. (5-3-60 

Krapp’s & Zoo, Players (1-14-60) 

La Ronde, Marquee (5-9-60 

Leave It to Jane, Sheridan Sq. (5-25-59). 

Machinal, Gate (4-7-60 

Mary Sunshine, Orpheum (11-18-59) 

Oh, Kay, E. 74th St 16-60) 

Prodigal, Actors (2-11-00 

Threenenny Opera, de Lys (9-20-55) 

T’night imo’vise, L’v’ng (Rep) (11-6-59) 

U.S.A., Martinique (10-28-59) 
SCHEDULED OPENINGS 

Tobacco Road, Cricket (5-10-60 

Camino Real, St. Marks (5-16-60 

Bride in Morning, Maidman (5-25-60) 

Jack in Box, Seven Aris (5-18-60 

Ignorants Abroad, Th'tre East (5-23-60) 

Pretender, Cherry Lane (5-24-60 

Theatre Chance, Living (Rep 6-1-60). 

Th'tre Intention, | ng (Rep) (6-15-60). 

CLOSED 
Death of Satan, St. Marks (4-5-560); 


closed May 1 








MR. PRODUCER: 


There's a lot | don't know! 


For years I’ve been on the fringe 
of the theatre I've earned my living 
working on a major morning N.Y.C 
newspaper as an advertising salesman 
But meanwhile I've worked in sur 
mer stock, studied acting, directing, 
front of the house theatre manage- 


ment; read the trade papers regularly 
I'm 41, single now, and can’t afford 
start at a neophyte’s salary I 
want to work with an active, busy 
producer, bringing to life quality 
theatrical enterprise I regard the 
theatre as both art and business. 
(Whatever it is, it's In my blood.) 
As I said, there's a lot I don’t know. 
But I learn quickly Write 


Box V-793, VARIETY 
154 W. 46th St.. New York % 
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CO-PRODUCER WANTED 


Have Class “A" Property by Major 
Playwright. Seeking Co - Producer 
for First Rate Off-B'way Produc- 
tions. BOX V-791, VARIETY, 154 
W. 46th St.. liew York 36, N.Y. 
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CONTACT LENSES 


Individually Fitted - Personal Analysis 
rial Lenses Free Consultation 


Dr. GARY NORRIS 
OPTOMETRIST 

33 West 42nd St., New York 36, 
LO 3-1860-1 

“Servicing the Theatrical industry” 
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Shows Out of Town 


Vintage °60 
Hollywood, April 28. 
Zev Bufman-George Skaff-Max Perkins 
resentation of two-act revue by Jack 
ilson, Alan Jeffreys, Maxwell Grant. 
Stars Barbara Heller, Fay De Witt, Jack 
Albertson; features Dick Patterson, Bert 
Convy, Tucker Smith, Emmaline Henry, 


Garrett. Lewis, Bonnie Scott, Sylvia 
Lewis, Michele Lee, Ellyn Plasschaert, 
Vilma Auld, Larry Billman, Michael 


Hemingway, Jim Kason. Staged and chore- 
ographed by Jonathan Lucas; comedy 
direction, Michael Ross; settings, Claudio 
Guzman; technical director, Jerry Groll- 
nek; musical direction and orchestration, 
Allyn Ferguson. Opened April 27, ’60, at 
the Ivar Theatre, Hollywood; $5.50 top. 





Talent triumphs over spotty ma- 
terial to fashion what appears to 
be a hit revue for Los Angeles out 
of “Vintage ’60.” It’s a home-made 
shot in the arm for a city with a 
surplus of young performers hun- 

for showcases. 


support of local playgoers. 

It's approximately two-and-a- 
half hours between overture and 
curtain call. Since there are sev- 
eral weak spots, none vital owing 
to the absence of a 
theme (even the "60 idea is aban- 
doned here and there), the length 
could stand a little trimming. But 
if the material is uneven, there 
are several high spots (all occut- 
ring in the stronger second act). 


ry Although not | 
i Broadway, it figures to get the | 


consistent | 


Henry and Bonnie Scott (two 
promising, attractive all-around 


| talents) 

| The Zev Bufman-George Skaff- 
Max Perkins presentation is staged 
j and choreographed vigorously by 
|Jonathan Lucas. Michael Ross’ 
|comedy direction is sock. Writers 
|Jack Wilson, Alan Jeffreys and 


|Maxwell Grant indicate by their 
meatiest material that they are 
capable of even higher overall 


standards. Allyn Ferguson’s or- 
|chestrations are excellent, Claudio 








} 


|Guzman’s sets bright and simple, | 


and Raymond Aghayan’s costumes 
attractive. Tube. 


Spring Thaw °60 
Toronto, April 18. 


James Domville & Brian Macdonald 
resentation of two act revue (24 scenes) 
y Ray Jessel, Pierre Berton, Paul Brake, 
| Marian Grudeff, Roy Wolvin. Brian Swar- 
brick. Staged by Brian Macdonald; sets, 
Ciare Jeffery; lighting, Lyle Aiton; cos- 
tumes, Suzanne Mess; musical arrange- 
ments, Ray Jessel, David Martin. John 
Fenwick; musical director, David Martin. 
Features Toby Robins, Barbara Hamil- 
ton, Paul Kligman, 
| Joan Stuart, John Moreland, Marie Gau- 
| ley, Igors Gavon, Carol Morley, Douglas 
| Chamberlain. Opened April 18, ’60, at 
Odeon-Fairlawn Theatre, Toronto; 
| top. 
| 

| With British film 


Arthur Rank in legit 


Peter Mews, with 





roducer J. 
or the first 


| 


$3.50 


' 


The show's outstanding numbers | time on this side of the Atlantic, a} 
are “All American,” a musical | percentage deal has been made for | 
spoof of German missile experts,|the management of the 1,165-seat | 
and “Dublin Town,” a curiously | Odeon-Fairlawn Theatre, Toronto, | 
touching takeoff on an Irish folk|to back James Domville & Brian | 
ballad. Clese behind are “The| Macdonald for four weeks, plus | 
Man,” a burlesque of Frank Sinatra | the run ef the revue in Toronto for | 





and the “clan,” and “Gunfight at|subsequeat weeks; and then a} 
Elsinore Junction,” an intricate,|trams-Canaca tour of leading | 
clever. parody of “Hamlet,” done | houses in the Odeon chain. Prior | 


as a tv western. Catchiest tune in| to the local opening, the revue had 
the show is the ballad, “Try| aan agg tryouts at  Peter- 


Again” rough, Stratford, Hamilton and 


Of the three star-billed perform- 
ers, Fay De Witt is blonde triple- 
threat (song, dance, comedy) talent, 
Barbara Heller has weak material 
for her comic capabilities, and 
Jack Aibertson, with no electric | 
moments of his own, is a vital as- 
sist to several sketches. 

Standouts in the supporting cast 
are Bert Convy (strong voice and 
stage presence), Dick Patterson 
(first-rate mimic), Tucker Smith 


(excellent dancer), and Emmaline 





OIL COSMETIC 


WO WATER WO ALCOHOL 


’ THE CHOICE OF 
TOP STARS—MAKE-UP ARTISTS 
BAIR DRESSERS ANS COSMETOLOGISTS. 
CAN-LAY YOUR BEST COSMETIC 
SUY AT YOUR BEAUTY SHOP 
GARBER SHOP AND COSMETIC COUNTERS 
4a-—3'0 
wa-—; 3 
LAN - LAY iC. 
6 ~ (ith St.. San Franclece 
Order Direct, Prepaid, if your 
sosmetic counter does nut have LAN-LAY 














PROFESSIONAL CARDS HONORED 


Feuntain Service. 

FREE DELIVERY OPEN SUNDAYS 
“The Stere of the Stars” 
HADLEY REXALL DRUGS 
1181 6th Ave., Cor. 46 St. NEW YORK 
Telephone Plaza 71-0022 





STUDIO 


idea! for Dencing, Musician, Rehearsal, 
Writer, Artist, etc. Superb Midtewn 
Manhatten Location, Air Conditioned. 
Available 2 Afterncens, Evenings. 
Weekend. Full Time All Summer. 
BOX V-789, VARIBTY, 184 W. 46th &t., 
New York 36, N.Y. 





‘ comedienne 














London, Ontario. | 

Domville & Macdonald were the | 
producers of the successful revue, 
‘My Fur Lady.” This new show, 
“Spring Thaw '60,” seems off to “| 
hefty start in its satire of Can- 
adian and British Empire matters, | 
from burlesques of the Prime Min- 
ister to a Cockney takeoff of 
Princess Margaret's pending 
marriage May in which the lyr- | 
ics may be changed to the past) 
tense. t 

As in all revues. the material is | 
uneven, but the effect is sharpened | 
by new faces in this 13th edition of | 
“Spring Thaw.” The girls are} 
vee! and the men are properly 
masculine. 

Despite its out-of-town tryouts, 
the revue needs tightening and its 


use of film-clips is inept, but 4 4 


editing is otherwise satisfactory. 
With their show headed by top! 
(Barbara Hamilton) | 
and a rubber-faced, dancing clown | 
(Joan Stuart), the producers have | 
what may be the season's parody 
on the period. 

“Sick, Sick, 


Show-stoppers are 

Sick,” an eccentric dance and 
dialog by beatniks, expertly de- 
fined by Joan Stuart, Doug Cham- 
berlain and John Moreland; plus 
Princess Margaret's marriage, sung 
in brisk and cavorting style by Miss 
Stuart, Miss Morley, Moreland and 
Chamberlain; a travesty on the 
styling of the Canadian National 
Ballet, done in a full-stage setting 
of “Swan Lake,” this in hilarious 
fashion by Miss Stuart and Peter 
Mews. 


An apparent theft on the 
Rodgers and Hammerstein “Okla- 
homa” is aqpessut in “Manitoba;” 
but Toby Robins is bright and 
bouncy as the lovely musical com- 
edy star, plus a male chorus; and 
the has-been star in tv rehearsals, 
complete with emotional outbursts. 

More topical, but misplaced, are 
attacks on stage unions; the in- | 
volved, propagandic assertions of 
anti-Semitics; lite censorship, 
anti-hanging and birth control—all 
of which descend to off-color gags 
and third-rate dialog. 

However, the producers have in- 
fused a new and youthful spirit of 
satire into their production and 
direction of the new i oPring 
Thaw,” thanks to a vivacious an 
versatile cast that might have had 
better material. McStay. 








The Legion Star Playhouse, Eph- 
rata, Pa. will launch a 10-week 
season next June 27 with “Two 
for the Seesaw.” 











—— 











TO ALL OF CLA“'S GREAT ACTOR FRIENDS 
OUR LOVE AND GRATEFUL THANKS 


Betty — Carolee — Granson Yurdin 











' 





“AN ALMOST PERFECT 
MUSICAL COMEDY STAR” 


" D AV | D D A N | E L £ is the almost perfect musical comedy star, not 


only Landsome, not only sophisticated, not only a clever actor, but a young 





man with a warm, clean singing voice in excellent control.” 
—Jerry Tallmer, The Village Voice. 





DAVID DANIELS 


Featured in GEORGE GERSHWIN’S 


“OH, KAY?” 


Music by George Gershwin 
Book by Guy Bolton and P. G. Wodehouse 
Lyrics by Ire Gershwin 
Now being triumphantly presented at the EAST 74TH STREET THEATRE 
by Leighton K. Brill, Fred’k Lewis, Jr., Bertram Yarborough 


“DAVID DANIELS is the best casting In the 


show. Good-looking and of good voice, he is a win- 
ning juvenile as Jimmy, the society lad beset by East- 
hampton’s lassies.’’—Brooks Atkinson, N. Y. TIMES. 
“DAVID DANIELS has what it takes.” 
—Robt. Coleman, MIRROR, 
“DAVID DANIELS is natural and likeable as the playboy.” 
—VARIETY. 


“DAVID DANIELS in the Oscar Shaw role Is another rera 
avis, a leading man who can actually sing! All this and 
good looking too!” 

—Radie Harris, Hollywood Reporter. 


“DAVID DANIELS is outstanding in a cast note- 


worthy for its professionalism.” 
— Judith Crist, N. ¥Y. HERALD TRIBUNE. 


“DAVID DANIELS sings strongly.” 
—Frank Aston, WORLD. TELEGRAM AND SUN. 
“DAVID DANIELS displeys an appealing and powerful 


voice and an agreeable stage presence." 
—John McClain, N. Y. JOURNAL-AMERICAN. 














' NEW YORK & 
REPRESENTED IN HOLLYWOOD BY 


WALDEN RECORDS 
“Jerome Kera Sings” 
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New York 
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Lucia Chase Is Now Facing Facts; 
Ballet Theatre Rehearses Scared 


By ROBERT J. LANDRY 


Frequent meetings of the dance 
panel of the American National 
Theatre & Academy have been 
held since the opening April 19 
f the American Ballet Theatre at 
tl Metropolitan Opera House, 
N.Y. The company and its sponsor, 
the State Dept., are now running 
worried about the scheduled late- 
summer appearances in Soviet 
Russia 

Producer Lucia Chase is accept- 
ing criticisms, and a number of 
horeographers are working over- 
time to get the company, revived 
ifter a year and a half of idleness 
back into shape. It's now conceded 


that taking the troupe to Havana} 


tor 
in showmanship, since it 
the neglect of desperately-needed 
rehearsals. 
Manhattan 
suifered a bad press. 


have 
of 


performances 
Hazards 


a break-in week was a mistake | 
was at! 


an artistic fiasco for America in 
the Soviet has been widely dis- 
cussed in Manhattan entertainment 
circles. The company is to open 
a 10-week European tour in 
Lisbon, Portugal soon, so has 
considerable time for condition-| 
ing before reaching Russia. Also, 


it's now proposed that the campany 
lay off two weeks after the western 


European dates and prior to the 
| 


USSR premiere. 
Discussion as to the qualities and 
recovery potential of Ballet Thea- 


| 


tre have revealed one point of 
view: namely, that the Bolshoi 
Ballet itself is no great shakes 


choreographically and. that Amer- 


ican critics may have been judging | 


the Lucia Chase group by impos- | 


sibly grand criteria, It is asserted 
that there are some excellent items 
in repertory, notably the new 
Swedish “Lady of the Sea.” 


Walter. Terry, dance critic 
of the N. Y. Herald Tribune, 
and possibly others of the 
ANTA dance panel are expect- 
ed to review the ballet in 
Brussels, and perhaps recom- 
mend that the USSR tour be 
on or off. 

Injuries, the almost-certain men- 
ace of any ballet company, 


} 


| 
| 
| 


| 
| 


| 
un- | 
doubtedly added one more disad-| aiming play for a fall sh 


fairly be claimed as “American 
developed.” (Blevins Davis is 
credited with having spotted him 
in Copenhagen). Alicia Alonso, 
though a Cuban, is distinctly 
American in that she came up 
through Lucia Chase’s Corps de 
Ballet. This is an answer, as given, 
to the sarcastic comments around 
town that the troupe was an Amer- 
ican vehicle starring Danes, 
French, Cubans and foreigners. 
Meanwhile on 55th St. 

As of last November, a year 
afier its Asian dance tor 
N.Y. City Center applied to 
the State Dept. for designation 
and support for a 1960 tour, 
combining its ballet and opera 
companies, arguing that this 
combination would impress 
Europeans and Russians. This 
was rejected by the ANT 
dance panel on the grounds 
of prior promise to the Lucia 
Chase interest. The N.Y. City 
Ballet, alone, will have a short 
tour this summer to California, 
Ravinia and Bear Mounta 


~ 


then lay off until the fall s2a- 
son at 55th Street 
However, the  ballet-opera 


proposal was renewed a few 
weeks ago and, if the neces- 
sary State Dept. approval is 
forthcoming, companies ma 
hit Europe and the USSR i 
the spring of 1961. The N. Y 
City ballet itself has perfor: 
ed six times in Europe, three 
times under its own financipg, 
three times under the Presi 
dent's program. 
A matter of irritation to t) 


j 


N.Y. City company has bs 

the dangling of offers to its 
dancers to go to Russia this 
summer under the rival ban 
ner. Maria Tallchief accepted 
as did Erik Bruhn, but Melissa 


Hayden rejected the bid. 


Craig Hill’s Play 
Hollywood, May 10 
Craig Hill will star for one week 
beginning July 11 in Lee Beinstoc’s 
New Group Theatre presentation 
of “My Wife’s Husband,” comedy 
by Nathaniel Curtis 


Both Beinstoc and ( 


h 


urtis are 
owing off- 


vantage to the Met opening. Time Broadway. 


will correct that angle. 
Erik Bruhn, of the Royal Danish 


Ballet, was discovered prior to the w 
Columbia Concert importation of 69 





A Coast edition of the off-Broad- 
ay production of “Threepenny 
pera” is scheduled to open next 











| Mike 0’Shea Explains 


| 
| 











Editor, VARIETY: 

Your story, “Equityites’ Boy- 
ecott of Stork Club’s ‘Tony’ Party 
Stems From Labor Row” carried 
the following paragraph: “Michael 
Sean O'Shea, who is an exec with 
Sortilege (the Billingsley subsid- 
iary) resigned as p.a. for the Amer- 
ican Theatre Wing under whose 
auspices the Tony Awards’ annual 
shindig is staged. The awards din- 
ner is slated for April 24 at the 
Hotel Astor ATW president 
Helen Menken subsequently stated 
the Stork Club party was not 
authorized.” ” 
| First, I tendered my resignation 
with much regret to Miss Menken, 
president of ATW, both at her 
Gotham residence and her Wing 
| headquarters on Monday, April 11, 
1960 via Western Union telegram 
I resigned as p.a. for the annual 
Tony Awards dinner-dance not as 
|p.a. for the ATW. I have not been 
}employed by the Wing on an an- 
nual since July 1957. The 
yearly Awards has been 
strictly one-shot assignment 
ever since. I have represented the 
ATW on other events on a fee 
basis and I have also donated my 
services gratis on other occasions. 

Secondly, re my being national 
publicity director of Sortilege, my 


basis 
Tony 
a 


joint employers are Morton 
Downey, Arthur Godfrey and 
Sherman Billingsley. I have not 


and I do not represent the Stork 
Club 
Finally, you report (and it reads 


like a quote) that the Siork Club 
party which was to have honored 
1960 Tony Award nominees and 
former winners (since 1947) was, 
according to Helen Menken, “not 
authorized.” Miss Menken did 
sanction the party well in ad- 
vance and, as of six weeks before 
the Tony Awards, she had accepted 
500 Stork Club lipsticks, with a 
retail value of $750.00, to be given 
away as tabie favors. Also, 500 


samples of Sortilege’s Special for 
|Gentlemen cologne were also ap- 
| proved of by her as souvenirs for 


|'male guests at the Tony Awards 
I have been a member of the 
Assn. of Theatrical Press Agents 


& Managers Union for many years 


as an Overall Member in good 
standing. I made membership in 
that union the hard way as an 


| apprentice for three years, an as- 
| 


|} sociate member for another three 
| years, and finally was accepted on 


an overall basis In 1951 Before 
|I am anything I am Union. The 
|one thing I will not be is the 


that brigade. Having appeared with | June 14 at the Music Box Theatre, | scapegoat of any ATW problems 
Ballet Theatre earlier, he can'Los Angeles. 


Michael Sean O'Shea. 
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resulted in the union’s recognition 
as the bargaining agent for actors. 

The principal stymie in the 
Equity-League negotiations is the 
union’s demand for a pension plan 
Equity appears determined not to 
bend on this point and the Broad- 
way producers and theatre owners, 
who comprise the membership of 
the League, seem just as deter- 
mined to resist, on the theory that 
if they give in to Equity they’ll 
have to bow te the same demand 
from other unions 

The League that 


claims accep- 


| 
| tance of Equity’s proposals for pen- 


sion and welfare benefits and wage 


boosts would require a hike of 
about 25° in the price of tickets, 
which the organization contends 


have just about reached the limit 
of public acceptance. Equity dis- 
putes the necessity of any boxoffice 
boost 


According to Equity president 
Ralph Bellamy, a 25% increase in 
the price of tickets for a show 


such as “Fiorello,” which has been 
selling out steadily at around 
$58,000, would represent a poten- 
tial weekly increase at capacity of 
$14,500. The musical, Bellamy as- 
serts, pays $8,538 weekly to 48 per- 
formers and, of those, 31 work for 
the present $103.50 minimum sal- 
ary. 

The actor points out that Equl- 
ty'’s proposed minimum wage in 
crease to $120 would represent a 
weekly payroll increase of $511.50 
for the production and maximum 
pension-welfare benefits would cost 
another $904.96 for a total weekly 


| boost of $1,416.46 as compared to 








the $14,500 potential capacity gross 


hike to be derived from a 25% 
boost in ticket prices 
The League's stand is also at 


tacked by Bellamy on the ground 
that last year when the producers 
got 10c tax relief on each ticket, 
they retained the saving. Equity, 
which cooperated with the League 
in securing the tax relief, had been 
led to believe that the saving 
would be passed on to the public, 
the union claims. The 10c on each 
ticket, Bellamy states, would meet 
most of Equity’s present demands. 

A new element in the current 


= Continued from page 1 


Legit Strike 





moth 


| Equity-League negotiations is the 
degree of intensity, in some cases 
amounting to bitterness, of the 
opposing groups. That has been 
evident for some time and is ap- 
parently increasing as the palaver 
sessions go on with no appreciable 
progress toward agreemen. and the 
May 31 deadline steadily zpproach- 
ing To an extent probably un- 
precedented since the 1919 strike, 
both sides are vehemently con- 
vinced of the justice of their posi- 
tions and the logic of their argu- 
ments 

On the issue of the proposed 
pension and welfare setup, the 
performer group ahd the producer- 
theatre owner organization insist 
that no major concession is pos- 
sible Indications are that the 
actors, as a result of strenuous 
efforts by their leaders, solidly 
support the demand. And because 
union regulations make discipline 
possible, the Equity membership 
could presumably be held in line 





in case of a strike. 

The position of producers and 
theatre owners is basically dif- 
ferent, however. On the most 


obvious level, a producer or thea- 
tre owner without a current show 
can afford to be militant and 
unyeilding, having nothing im- 
mediate at stake. Managements of 
current hits, on the other hand, 
face staggering damage in case 
of shutdown. The mounting 
would be brutal, and in 
cases ruinous. Even the 
strongest hits would be seriously 
and some shows might never 
recover, or in some _ instances 
might not even reopen. 

t's traditional strategy in man- 
agement-employee negotiations to 
talk tough, so both sides are now 
giving the impression that a strike 
inevitable. Even if a shutdown 
to occur, of course, conces- 
would be necessary for a 
settlement. It remains to be seen 
whether, rather than make con- 
cessions now, the producers-thea- 
tre owners will stand together on 
a voluntary basis and take the 
losses involved, and the actors will 
|face the personal sacrifices in- 
volved in a walkout. 


a 
losses 


some 


hurt 


Is 
were 


sions 




















LESLYE 


“ 


- one ef the assets. 


O'Here in ‘Christine, hese « 


TRafalger 3-5540 








AEA — AFTRA — AGVA 
Currently Appearing as ‘JAYA' — JUVENILE LEAD IN 


“CHRISTINE” 
46th Street Theatre, New York 
Little Lestye Hunter (7 goin 


is enether: she sings « kindergarten song ‘I'm Just 
Sperrew’ with an innocent conviction that is enchanting.” 


“That little kid le Lesiye Hunter, snother wonder shild.” 
FRANK ASTON 
New York World-Telegram and Sun 


“Lesiye Hunter TVa-year-old scene-stealing rival ef Mauree 








HUNTE 


on 8) 
Little 


BROOKS ATKINSON 
New York Times 


lvicy part, a real tear-lerker.” 
JERRY GAGHAN 
Phila. Daily News 


Thank You Gentiomen! 
























Pelish Profile On ‘Variety’ 
“The ‘Bible’ of Show Business, 
a 2,000-word article about VARIETY 
with four pages of pictures of show 


biz personalities, including Sime 
Silverman, is re featured in this 
month's issue Ameryka. 

It is the magazine, resembling 
Life, which the U.S. Government 
publishes (through the U.S. Infor- 
mation Agency) and sells for the 
American equivalent of 20c in Po- 
land. It is the only Yank publica- 
tion available there. Under the 
U.S.-Polish agreement, 30,000 co- 
pies can be sold monthly, and the 
American Embassy in Warsaw can 
distribute 2,000 complimentary 
eopies. It is, the Government re- 
ports, always a sellout. 

The artiele, by Leon Wellstone, 
a U.S. Information Agency writer 
who formerly worked for various 
newspapers, calls Varrety “the 
most authoritative ‘show business’ 
weekly in America” and notes that 
it reaches “every important area in 
America and the principal cities. of 
the world.” Wellstone comments 
that Variety has “se strong a hold 
in the -entertainment world that 
they would ne more dispense with 
Variety than with their morning 
cup of coffee.” 

It relates the instance when 
Francis Cardinai Spellman was in- 
troduced to Variety editor Abel 
Green. The Cardinal commented: 
“} read your Bible, too, Mr. 
Green.” 

Added Wellstone: “The Cardinal 
no dowbt had im mind VAarIerTy’s 
merited reputation for reliability. 
But there is another aspect of 
Variety equally vital to its stand- 
ing in the world of show business: 
comprehensiveness. It was always 
(Sime) Silverman’s passionate con- 
cern that his ication should 
fully reflect all phases of show 
business and, more, that it should 
keep abreast of changing trends.” 

Wellstone concludes his long ar- 
ticle: “Since it began in 1905, 
Varirty has printed some 2,650 is- 
sues totaling some 185,000 closely 
packed pages. These pages have 
captured the c ing panorama of 
the American entertainment world 
with a mass of detail and accuracy 
equalled by no other publication. 
What of the future? itor Green 
says: ‘Our future is as bright as 
that of the people of America and 
their fondness for entertaainment. 
And as to that there can be only 
ene opinion.” 


Other features of the 
sue are “Where I Get My Energy 
by Eleanor Roosevelt, originally 
ublished in MHarper’s; “Critics’ 
‘ight Off" by Heward Taubman, 
reprinted from the N.Y. Times; 
ena a mumber of articles on other 
subjects, such as 1. health 
and medicine, Florida fishing, 
weather control and several more. 





Hail To The Losers! 
Joe Diehl, a Runyone 


sque sports | 
writer for the Chicago CBS stations | 


who likes to be ealled “Broadway 
Joe,” has written a 


about his friends in the theatrical 


Wednesday, May i, 1960 


Literé: ti 


Woman Pays’ Siate 

Doris Fleischman Bernays, au- 
thor, publicist and partner of hub- 
by ward L. Bernays, has been 
elected president of the Woman 
Pays Club for the coming year. 
Founded in 1919, club is the fem- 
me counterpart of the Dutch Treat 
Club. Other officers named in- 
clude Caroline K. Simon, Secretary 
of State of New York, first veepee; 
Ann Todd Bernstein, author, sec- 


drama coach Claudia Franck, and 
actress Madeleine Olive, programs; 
radio-tele writer Blanche Gaines, 
broadeast writer’s rep; and writer 
Delight Evans, publicity. 





U.S. Weeklies Up 
Weekly newspapers in the United 
States ciimbed to another record 
in paid circulation in 1959, aeenr¢d- 
img to the 92d annual edition of 
| the N. W. Ayer & Son directory of 
;mewspapers and periodicals. 





Paid circulation for the English- | out 


language weeklies was 22,818,335, 
an increase of slightly more 
100,000 copies per issue from the 
previous year. This figure includes 
weeklies published in Alaska and 
Hawaii. More than 27 states re- 
ported increases and there were 
increases in semi-weeklies and tri- 
weeklies were reported in 22 states. 

There are 9,353 weeklies pub- 
lished in the country, a drop of 43 
from the 1958 total. Of these, 8.- 
990 come out once, 324 bi-weekly 
and 39 three times a week. Included 
in the list are 577 weeklies that 
whose circulation is free or partly 
free. This free circulation, as well 
as that of 106 shoppers in the Iist- 
ings, is not included in the com- 
piled circulation figures. 





Holt’s Salaries & Bonuses 

Directors and officers of Holt, 
Rinehart & Winston as a group re- 
ceived duri the last fiscal year 
salaries totalling $579,163, and an 
additional $157,697 in bonuses and 
profit-sharing, and $71,097 in pen- 
sion retiremen? and similar pay- 
ments. 

Proxy statement, pursuant to the 
annual stockholders meeting of the 
publishing firm scheduted for May 
18, reports top officers annual sal- 
aries, including Edgar T. Rigg, 
president and general manager, 
$62,500 and $3,125 in bonuses and 
profit shares; Alfred C. Edwards, 
exec veepee and book division 
manager, $48,333 «nd $2,417 in 
benuses and profit shares; Frank- 
lin S. Fors , veepee and gen- 
eral manager of the magazine di- 
vision, $27,800 and $1,856; Stanley 
M. Rinehart, Jr. president of Rine- 
hart & Co., $27,800 and $17,586; 
Charles F. Kindt Jr., president of 





} ston’s pension plan. 


rambling, | 
warmhearted book of essays mostly | 


John C. Winston Co., $50,300 and 


| $33,665. Kindt also received an ad- 
| ditional $17,500 im deferred com- 


pensation and $2,712 under Win- 


Stockholders meeting in New 
York on May 18 will consider an 
employes’ restricted stock option 
plan and an employee profit-shar- 
ing plan and elect 14 directors to 
serve for the coming year. Both 


and sports hemispheres who never | the stock and profit-sharing plans 


quite 
who, as he puts it, “figure to fin- 
ish out of the money.” 

There’s no question but that he 
loves the hitless ballplayers, hitless 
songwriters, and luckless comics 


made the big time—guys/ 


| Playboy Ups Spectersky 
A. C. Spectorsky, who's been ad) 


have been adopted by the beard 
j}of directors pending stockholder 


approval. 


more for failing. “Those who are | director as well as veepee and as- 


eminently successful in all lines of 
endeavor,” he writes, “don’t need 
me.” And therefore he has dedi- 
cated “West of Broadway” (Shel- 
den; $3.75) “to the losers of the 
world, these whe traffic in adver- 


sity.” 
It’s a kind and a kind 
book. Diehl hates almost nothing 


except small towns and domestic | 


tranquility; he even treats bad 
luck as a friendly roommate. The 
piace he loves best in the world is 
the street called Broadway, to him 
the symbol of the bigtime, but the 
people he writes about in the main 
are those who never got that far, 
who figuratively, if not literally, 
are west of Broadway. 

Diehl’s memoirs are written in a 
racy, readable colloquial style. 
His brief chapters are highly anec- 
dotal, often amusing, and punctu- 
ated with unvitriolic (and often ec- 





|soeiate publisher of Playboy mag 
}since June of ‘57, has been ap- 
pointed editorial directer. Replac- 


| ing him as ad director is H. W. 


Lederer, who's been eastern ad 
manager, as the magazine’s ad 
headquarters are shifted from Chi- 
cago to New York. 

Editor-Publisher Hugh M. Hef- 
ner says that Spectorsky’s tenure 
las advertising director has seen 
revenues rise from $130,000 to 
$1,500,000, and the ad take for 
the first six months of this year 
will be a record $850,000. 


Pines’ Pix Paperback Ticins 
;. Pines Publications’ Popular 
| Library, which has been ensphasis- 
|ing paperbacks with show biz tie- 
|ims, has another one on the way 
| with a feature film link. 

Publisher has pacted for reprint 
rights to Lowell Thomas’ “With 


ond veepee; writer Lillian Gale, 
secretary-treasurer. 
Named committee heads were 


than | Bill Slocum, ($3 


Novels Need Taxpayers 

Bunch of disappointed 
novelists discussing their hard- 
cover sales recently in N.Y. 
asked why the textbook de- 
partments were so vuccessful 
by comparison with fiction. 
Informed that textbook sales- 
men had expense accounts 
for entertaining state legis- 
lators and schoo: commis- 
sioners novelists wanted to 
know why this same process 
couldn't be used te sell fic- 
tion. 

“How can we get novels 





paid for by taxpayers?” is the 
pith of the literary wail. 


count of his job as chief counsel | 
for the McClellan Committee's 
crime investigation; “Diary of a 
D. A.,” by Judge Martin M. Frank, 
who was for 16 years assistant DA | 
in the Bronx; “Commandant of | 
Auschwitz,” autobiog of Rudolf | 
Hoess; and Semerset Maugham’s 





“The Hour Before the Dawn,” | 


World War II novel. 
Another Dempsey Memoir 

Simon & Schuster have brought 
“D ey, By the Man Him-!} 
self” as told to Pony Considine and | 
wo). 

“I'm told that eight books have 
been written alout me,” Dempsey 
presumably writes. “One of them 
I never finished reading, five or | 
six I never even attempted ta)! 
start.” 


Just why all this manpower was 
necessary to get this tape-record- 
ing into is a mystery. There's 
precious little that is new in 
this book except possibly that the 
champ had two brothers who were 
called Jack, one of them having a 
right to the mame, since his was 


John. The original Jack Dempsey 
(the Nonpareil) is given recogni- 
tion. 

A rently Dempsey's only 


ge fight was with Carl Morris. 
Whatever beefs he had against 
Jack Kearns are soft-pedalled here. 
admits Kearns opened al! the 
doors that made him a millionaire. 
Between him and his collabora- 
tors, however, Dempsey complete- 
ly muffs how he got into burlesque 
at a grand a week, when he was 
in training at Long Branch, N.J., 
before the Fred Fulton fight. Bar- 
ney Gerard got him here, and 
Gerard billed him as “ 
heavyweight champion of 
This is the book apparently writ- 


world.” 

ten so Metro would have some- 

thing to hang a picture -, ; 
ocut,. 


Olivia DeHaviland’s Book 

Olivia DeHavilland (Mrs. Pierre 
Galante), now the wife of the Paris- 
Match editor, has written a book 
of her experiences as zn American- | 
in-Paris. Tentatively titled “Je| 
Parle Americain,” it's the attitude | 
of an American who sees Yanks on | 
French terrain. Gamut ranges) 
from “French liver” (‘the good | 
living) to the European vs. the 
American perspective on well- | 
endowed femmes, and the like. | 
Random House will publish. 


Ben. G. Wright’s Post 

The United Newspapers Maga-| 
zine Corp. last week elected Ben. | 
G. Wright president and chief ex- | 
ecutive officer. He was formerly | 
exec veepee of the company which | 
publishes This Week mag. 

Wright succeeds Euclid M. Cov- 
ington who succeeds John C. Sterl- 
ing as chairman; latter named 
honorary chairman. 

CHATTER 

The Galantes are in New York|/ 
on the last lap back from Holly- 
wood to their Paris base. seeing 
shows, etc. 

Richard Gehman has resigned 
his staff post as contributing editor 
for Cesmopolitan mag to concen- 
trate an freelance writing. He'll 
continue writing the record column | 
for Cosmopolitan as weli as doing 
occasional freelance pieces for the | 
mag. 

The World Pub. Co. echelon cel-! 
ebrated Benjamin D. Zevin’s 25 
years with the company with a 
“World family” banquet at the 
Cleveland Statler Hote) last week. 
World headquarters in Cleveland. | 
Zevin is son-in-law of board chair- 
man and founder Alfred Cahen. 

Holiday will up its advertising 
rates 6% to reflect the higher cir- 
culation base and offset increased | 








| high. 


| for the moment I can assure him 





Chessman’s 


role in the Wallace MacDonald 
production, 

Daniels, personally never sym- 
pathetic with his author-convict 
although of .e private opinion he 
might have been spared the capital 
punishment, was chiefly amazed at 
the transition from what he (Dan- 
iels) knew as “an elementary crimi- 
nal mind, resourceful it may have 
been, into an urbane, sophisticated 
iniellectual. We spoke as if 
Chessman had many yeas Sciore | 
him, although he was “awst realis- 
tic that somehow he ‘knew’ that he 
would die on the ensuing Monday, 
but then again he had recognition 
that there was ‘always the possi- 
bility of another miracle’ and that’s 
how we talked about his literary 
plans, 

“In actuality Chessman died ow- 
ing $18,000 to his lawyers. He 
probably had the very expensive 
legal talent on an almost-gratis 
basis, but the court costs were 
He told Rosalie Asher, the 
San Francisco attorney io whom 
he inclined the most, to burn all 
his writings; ditte instructions 
went to Joseph Longstreth, of 
Richmond, Ind., hic literary agent 
and his literary executor. Hence 
that 18G must come from any fu- 
ture earnings of his books. 

“Chessman had various books in 
mind but the one he wanted to do 
first, and so zealously that it bor- 
dered on an obsession, was a biog- 
raphy of Judge Jesse W. Carter, 
whom he labeled a ‘great liberal’ 
and who was known as ‘a great dis- 
senter.” It was Judge Carter—ar 
Associate Justice of the California 
Superior Court—whose many deci- 
sions were upheld by the U. S. Su- 
preme 

“We spoke also of Chessman’s 
striving te be a good writer. I 
assured him he was but he said 
‘No, my writings stem from crime 
and my knowledge of legal mat- 
ters, born of my personal prob- 
lem.’ He dwelt on ideas for a ser- 
ies of novels, a play he had in 
mind, and another book about the 
great trials of history. He wanted 
to know who would be the editor 
of his new books and I said that 


that I might be, or would supervise 
it im my new post as editor-in- 
chief.” 

Daniels continued that Chess- 
man joked with him, then brought 
himself up short that this was 
probably wishful-thinking and con- 
cluded, “Aw, I'll probably not be 
here after Monday.” Says Daniels, 
“He wished me the best of luck in 
my new job, since I had only been 
the public relations and exploita- 
tion man on his before now.” 

Daniels observed ‘he warden’s 
tough job im staggering the many 
visitors—there were correspona- 
ents from all over the world who 
wanted to interview Chessman. He 
expressed his private opinion of 
“the Roman holiday press out here 
on the Coast, with headlines four 
inches high.” He also recalls as- 
suring Chessman that there are 
important plans for reissuing his 
books. 

All told, “Cell 2455” and his sec- 
end (“Trial By Ordeal”) and third 
(“The Face of Justice’) books sold 
possibly 1,000,000 copies in all edi- 
tions and in all languages. Funda- 
mentally, the original hard-cover 
editions were but mild sellers. 
“Cell” hit 50,006 in the original 
$4.50 edition and Pocketbooks’ last 
count tallied 450,000 copies in the 
paperbacks. The second and third 
beoks were even poorer sellers, 
around 12,000 and 9,000 copies 
each. 

Prentice-Hall three weeks ago 
brought owt “Cell 2455” in an up-| 
dated edition, with 48 pages added | 
by Longstreth Chessman’s agent | 
and literary executor, including 
post-1955 events in the convict- 
author’s legal maneuvers to stave 
off the gas chamber. 

Chessman’s three books, while 
only moderate in ihe U. S., en- 





eentric) opinion. The team he fa-| Lawrence im Arabia,” originally 
vors is the Baltimore Orioles (he |Published by Appleton-Century- 
even bought stock in the club), | Crofts, and plans release and pro- 
and the people he pulls and suffers | motion in connection with Sam 
for include comic Milt Douglas,|Spiegel’s Col production of the 
singer Phil Brite and songwriter |S@me name. Current plans call for 
Lee Armentrout. The only “win-|Marlon Brando to star. 
ner” he writes about is columnist! Pine alse re 
Jimmy Cannon, to Diehl’s mind the | Joseph Steele's “Ingrid Bergman, 
greatest writer who ever lived. | Au intimate Portrait,’ with ad- 
The book is loaded with unfa-|vance orders calling for three 
mous names (although there are | printings prior to May 5 release 
some famous ones toe). It may be! date. 
tough to be a loser, but there’s a| Other reprints on the way from 
nice distinction to getting a men-|Popular include “The Enemy 
tion in Joe Diehl’s book. Les. Within,” Robert F. Kennedy's ac- 


ports hot sales on 





publishing costs. New rate goes in- | Joyed bigger sales in the Scandi- 
to effect with the November (1960)| Mavian countries, South America, 
issue. Holiday is making the hike| Italy and Franee particularly. | 
on a new circulation rate base of | These accounted for the 1,000,000} 
900,000. The current rate base is | gross sales. 
875,000. ; Chessman’s Only Novel 
Alfred C. Edwards, recently} Meantime Fawcetts’ Gold Medal 
upped prez of Holt, Rinehart &| Books has just brought out a 35c. 
Winston (Ed Rigg is now chair- paperback of Chessman’s first (and 
man of the board), hosting a soiree |} ah v3 ” 
: 4 - | last) novel, “The Kid Was a Killer. 
at the Waldorf-Astoria for Stanley ; ‘ 
Burnshaw, editor of “The Poem Ii-|!t was published last year, first in 


self,” to be published next week.|France, then in Italy, by the 
Other honor guests will be con-| Presses de la Cite (Paris, under the 
tributors to the anthcloev. -Burn-[title “Fils de la Haine” (Son of 








shaw is HR&W’s editor-in-chief. 


Hatred, literally). 


This marks his 


Novel, Play 





fourth published beok—the other 
three via Prentice-Hall. 


Fawcett has a 500,000-copy print 


|order on this novel, which is not 


autobiographical. Chessman, in a 
March 15, 1960, footnote to the 
American edition (reproduced on 
the back cover) explains, “Remem- 
ber: The protagonist of this story, 
the kid, was a killer,” but details 
the desire to examine violence, its 
meaning,* its psychological roots 
and its social implications in the 
dramatic form of a fictionalized 
work. 

As with other of Chessmans 
works, this was smuggled out of 
San Quentin but was held up for 
American publication—hence the 
Freneh publication first—-until the 
California courts decided that 
“products of the mind are not the 
property of the state,” hence they 
were free for outside publication 
and free of any court restriction. 

This book has an introducti#n by 
Dr. H. Peter Lacquer, a member 
of the Psychiatric Staff of Mew 
York’s Mt. Sinai Hospital and a 
specialist in schizophrenics at 
egal State Hospital, Queens, 


dose Ferrer 


Conmtinged from page | aac 








letto” with Igor Gorin, forr# 
Metro sereen player. 

Although but meagerly noticed 
in the Manhattan press the Brook- 
lyn Opera is full of surprises as 
when pop nitery organist Ethel 
Smith reeently played the maid in 
“Traviata” starring Robert Mer- 
rill, which opera copped $5.738 
for a house record at $3.50 top, 
Other recent Acad of Music gross- 
es with Salmaggi'’s weekend opera: 
“Cav” and “Pag,” $4283; “La Bo- 
heme,” 4518; “Carmen,” $4.862 
and “Madame Butterfly” last Sat- 
urday (7), $4,598. 

Brooklyn Opera Co. finales 
spring season mext Saturday (14) 
with “Aida.” It’s been the high- 
est grossing season since the Met 
gave up Brooklyn dates in the 
1230's. 

Ferrer is skedded for Santa Fe 
opera this summer and Salmaggzi 
will bring imtact package casi to 
open Brooklyn Academy season in 
fall. Earl Wild conducts. 

Company operates without sub- 
si¢y or guarantors. Rise in gross- 
es from fall, '59 season attributed 
to change in advertising-promotion 
techniques, the attention value of 
Met star Merrill in opener 


proved performances. Unprece- 
dented advance ticket sales resuit- 


_ed frem listing all future operas in 


display ads throughout season. 
Nearly $4,000 was racked as early 
as last March for five productions 
foliowing opener and consistent du- 
cat buying for all shows rocketed 
receipts. Window sales also strong, 
riding on impetus of advance or- 
ders. 


Legit Angels 


Continued from page 2 Saas 








— 





former standard when the entre- 
preneur’s prime concern was (a) 
the play, (b) the cast, or (c) a “ve- 
hicle” for some contracted star, 
such as Lenore Ulric, Francine 
Larrimore, Doris Keane, the Bar- 
rymores, Helen Hayes, Katharine 
Cornell, the Lunts, Maude Adams, 
Elsie Ferguson and the like. 

The rest came automatically, 
Gordon says. If a producer had 
half the bankroll he had credit, 
and the seenery people, the the- 
atreowners, the costumers ard all 
the other craftsmen and artisans 
behind and in front of the stage 
adventured on the producer's skill, 
past performances, and all che ele- 
ments that went into the great ad- 
venture of mounting a new play 
and seeling an idea full-blossom 
into a bit. No so today. 

“The featherbedding and the in- 
flation, from back-of-the-footlizhts 
to front-of-the-house, has pyra- 
mided the $2 ticket to four and 
five times that. If it’s a smash the 
American public will pay outrage- 
ous prices; if it’s only a fair-to- 
middling hit it may just as welk be 
an out-and-out flop. None of the 
leyalties and patience that the 
British theatregoer evidences when 
he lays his pound ($2.80) top in 
the till and ts satisfied with a fair 
hit.” 
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Broadway 


Kim Nevak in from pressagentry 
in Europe for “Strangers When We 


Meet” proceeded to Chicago to see 
her folks and then to the Coast 

Becky and Ward Morehouse off 
to Tahiti for 10 days for no special 
reason other than they've “never 
be n there vis 

\ndre Mertens has begun book- 
inv a six-week tour of U.S. by Les 


Grands Ballets Canadiens de Mon- 





treal for October, 

\ stained — window in 
memory of the late Rabbi Bernard | 
Zirstein being unveiled at the; 
Actors Temple May 22 

Munich-Oberammergau _ air-taxi| 
service by Lufthansa during the | 
Passion Play there May 19 to Sept 


25 will be $16 round trip, 25 min- | 


utes each way. 
\ppended to the scrim-work in| 


‘Ss 


India’s display at the Coliseum's 
World Trade Fair are still read- | 
ing Edward Harrison presents | 
“The World of Apu.” 


\merican-financed University of | 
Libya has on staff a professor who | 
fled a jail sentence in Germany for | 
his propaganda that “Hilter didn’t | 


go far enough” against you-know- 
who 

Clarion Concerts (Newell Jer-| 
kins) on funds drive, hopes to in-{ 
clude in next season's sked the | 
novelty of harpsichordist Ralph | 
K rkpatrick also performing as a} 


nist 

While Jack Mills is on one of | 
his periodic trips abroad, Irving | 
Mills, veepee of Mills Music, re- 
turns to Hollywood but will be} 
shuttling between both coasts 
henceforth. 

Restaurant Associates’ p.r. vee- 
yee Philip Miles joining Stuart 
f in abroad, both with an eye to 
auditioning menus etc. in line with | 
the soon-due All-Americas Restau- 
rar in the new Time-Life Bldg. 

Choreographer Herb Ross and | 
dancer Nora Kaye, man and wife, 
have deal with the Belgian im- | 
presario, Henriques Pimental to} 
form and lead a ballet troupe of 
15 with international membership 
for European dates. 

Mary Minoff, son of Harry 
Minotf (Leeds Clothes, show biz 
male couturiers), upped to legit 
and off-Broadway casting with the 


pi 


s 


William Morris agency, from for- 
mer duties in charge of the 
avency’s special services. 

Unusual billing on the new 
Zeckendorf - Rockefeller Center 
outer-structure spotlights Claude | 
€. Philippe and his Hotel Chatham | 
business office as accepting book- 
ings for banquets, parties, etc., in 
the 1962-timetabled hostelry. | 

U.S. Ambassador to Mexico} 


Robert C. Hill delivered a dipioma 
te Mexican musician Carlos Chavez 
accrediting him as honorary mem- | 


ber of the American Academy of | 


| Inn” 


| be.sold to Pi 


| headliners at 


| to 
| played 


chanteuse, into wingdings like the 
the N.Y. Press Photographers 
Assn, and Philly Headliners hoop- 
las. Chanteuse broke the tradi- 
tional “no femmes” rule when the 
Silurians, senor N.Y. newspaper- 
men’s society, had her perform at 
its annual conclave. 


Paris ) 


| bu 


By Gene Moskowitz 

(66 Ave. Breteuil; SUF. 

Suzy Solidor sold her small boite, 
Chez Suzy Solidor. 


5920) 


Michel Simon makes a film 
comeback in Francois Villier’s “A 
Spring Day.’ 

Elsa Martinelli in to co-star with 
| Jean Marais in the 17th Centur 
costumer, “Le Capitan.” 

Gerald M. Loeb, with the U.S 
| Wall Street house of E Hutton 


Co., in for 
looksee. 

The Chatelet, stronghold of vin- 
tage stage musicals, brings back 
the ever lucrative ““‘White Horse 
next season. 

Actress Dany Carrel bedded for 
10 days after a too realistic slapping 
| scene in a currently shooting pic, 
“Judge Them Well.” 

Soviet Army Chorus and Dancers 
into the Alhambra after big month 
at the Sports Palace. 

In and out are Monte Kay, 
hann Carroll, Merle Debusky, 
Shapiro and John Nasht. 

Darryl Zanuck readying his next 
production, “The Big Gamble” and 
(20th), with Julietie Greco and 
Stephen Boyd to be made on a boat 
and in Africa, with Richard Flei- 
|scher directing It's about two 
| Irish peopie who decide to try ; th ein 
luck in Africa. 

Reported that the Olympia may | 
galle nitery impresario 
Nachat Martini since Bruno Coqua- 


biz-with-pleasure 


Dia- 
Irvin 


trix is about ready to give up| 
{his intermittently successful at- 
tempt to give top vaude here. If 


Martini buys, it is believed he may 
turn it into a nudie shov How- 
ever, he says it would be kept as a 
music hall operation. 





Nashville | 


By F.X. (Red) O'Donnell 
(Alpine 5-5401) 
Teddy Bart, singer-pianist, 
over indef at Voo Doo. 
Songstress Sue Roberts, comic 
Hank Saxon, and exotic Nikki Joy 
Rainbow downtowr 
Former local newspaperman 
turned-magazine-writer Rufus Jar- 
man guested on Jack Paar NBCer 
Ralph Marterie, getting 
be regular herabouts 
Peabody annual 
spring hop. 
Hugh O'Brian & Alice Lon show 
skedded-for two outdoor perform- 


held 


who 
visitor 
Colle 


is 


ges 


Arts & Letters and of the Amer-/ances at State Fairgrounds, Sun- 
ican Institute of Arts & Letters, | day, May 22. 
both of N.Y. | American composer Gail Kukik, 
Dimitri Mitropoulos winged in| former Pulitzer Prizewinner, on 
from Bosten for the Franz Liszt Peabody College music dept.’s 
piano eb at — Hall. | seminar this week. 
Winner was Ivan Davis who, a Co-| wet — : ; 
lumbia man avers, looks like Dirk | _Dub ; Albritten-Harb Schuc her 
3o2arde, who just happens to be talent agency booked package of 
the star of Col’s Liszt biopic, “Song Louvin Bros., Benny Martin, Hal 
W thout End.” | Willis, Ginger Warner 
Memorial services tomorrow | Paul E. Cohen, longtime a & r 
(Thurs.) at the Community Church, man with Decca, Coral, Todd, etc., 
Park Ave. and 35th St., at 1 p.m. for | now Rank, moved to Nashville to 
the late librettist, John Latouche, | establish c & w division for the 
under the aegis of his longtime) label. 
agent-friend Lucy Kroll and the- Jordanaires (4)—Gordon Stoker, 
— et William H. Fitel-| oa} Matthews, Hoyt Hawkins, Ray 
60n ¢ Mayers!. r ae ge , lvwoc | 
Leontyne Price, American Negro | eee taare ak ka 


soprano, will sing “Aida” 
Milan, May 21, 2 
there on May 14. She 
debut with Met 
Meanwhile her 
clude Vienna 
Sa!zburg 


with La 
5-29, flying 
makes her 
Opera in fall. 
summer dates in- 
Philharmonic and 
Festival. 


Scala, 


Freedomland is donating 1,500 
tickets for the benefit of Boys 
Harbor, camp for problem chil- 
dren in East Hampton (L. L.). The 


tix, which will be peddled at $10 
per, are for June 18 and can be 
obtained at Boys Harbor’s Fifth 
Ave. office. Anthony D. Duke heads 
the org | 

So long as N.Y. city government | 
is negotiating with the owners of | 
Carnegie Hail to purchase building 
the present tenants in the upstairs | 
studios are immune to eviction. 
Judge ruled that if the hall stands 
as a concert haven, under new 
state enabling act, tenants come 
under existing rent law protection. 

\Vionte Proser commuting from 
his Bucks County (Pa.) home to 
Broadway, with an eye to reestab- 
lishing nitery production opera- 
tions in Gotham. Says his “five- 
year contract” with Beldon Katle- 
man was a publicity gag; latter's 





El Rancho Vegas, in Las Vegas, 
“does too well with long runs by 
Joe E. Lewis and other names, and 
produstioned revues mean little.” 

’ cored ¢ industr. al “book- 
in er’s slo-ting 


Carmea Mi r c helie, Sw iss-born 


| away. 





Par flicker. 








Palm Springs | 
By A. P. Scully 
(Tel.: FAirview 4-1828) 
Kirk Douglas flitting around 
town. 
Matt Dennis, 
at Biltmore 
Eddie Cantor started a new drive | 
for Damon Runyon Cancer fund. 
Morty Jacobs has moved in as} 
the entertainer at Ethel Hide- | 


gabby pianist, now | 


s 


Homer Brightman (Woody the 
Woodpecker) ard Lew Landsman 
(Goofniks) in from Hollywood 

Ralph Hancock back from Cen- 
tral America, now plugging his 
“Puerto Rico,” just published 

George Montgomery closed Fer- 
rall’s Playhouse with “Two For The 
Seesaw.” Amy Field was femme | 
half of the duo. 

Steve Basusto and Yascha Paii in} 
for confab with Frank Scully on a 
French all-anima! fairy story which 
they have bought | 


jand Saturday 


London 


(Hyde Park 4561/2/3) 


“Angry Silence” is Britain's offi- 
cial entry for the Berlin Film Fes- 
tival 

“Guns Of Navarone” unit 
arrived back from Greece for 
dio work 

Sir Michael Balcon, 
with a pneumonia virus, 


has 
stu- 


laid low 
must skip 


iness for a month 

Buddy Adler threw a press con- 
fab to spread the news of 20th- 
Fox's world activities 

Wagon Train's” Robert Horton 
is a last-minute choice for Mon- 
day’s Royal Variety Show 

World Refugee Year ends on 
May 31 with a gala charity per- 
formance of “Ben-Hur” (M-G) 

Gerald Adler, NBC International 
topper, tossed a party to welcome 


Will Rowland into the organization 


Shirley Ann Field named as} 
Kenneth More's leading lady in 
his new pic, “Man In The Moon.” 

Douglas Granville, Universal's 
European boss, recovering in Car- | 
diff Royal Infirmary after major | 
surgery 

Peter Sellers and Sophia Loren 


teamed for * 3 


The Millionairess,” to 


be directed by Anthony Asquith 
for Anatole de Grunwald 
Disk stars, including Liberace, 


Adam Faith and Joan Regan, sang 





byterian Hospital after major sur- 
gery 


James Stewart due in town to 
promote “Mountain Road” and a 
short visit with family in nearby 


Indiana, Pa 

Holiday House will run Friday 
matinees for the 
Paul Anka comes 


two- week t engagement. 


Philadelphia 


By Jerry Gaghan 
(319 N. 18th St.; Locust 44848) 
James Stewart due here May 17 
to beat drums for his pic, “Moun- 
tain Road.” 
Buddy Greco visiting hometown 
folks and mad? rounds to promote 


teen-agers when 
there for 


Gary Morton, Day, Dawn and|new LP called “My Buddy.” 

Dusk and The Linds opened the| Leopold Stokowski to return for 
summer season at the Starlight | another guest shot with the Phila- 
Room, and were followed by Jac-|delphia Orchestra next season. 
queline Fontaine, Lon Fontaine| Arlene Francis in __ personal 
Trio (no relation) and Marty Ingels | appearances at Wanamaker's de- 
(Diff between summer and winter| partment store to promote per- 
season, no cover charge in sum-| fume line. 


mer and dinners dropped a buck. | 


Shelley Winters to receive award 


from the Golden Slipper Square 
Club at a dinner at the Sheraton 
Hotel (June 5) 

Giuseppi Bamboschek named 
artistic director and general man- 
ager of the Philadelphia Grand 
Opera Co. for fourth consecutive 
; season 
| William Stokking, J 
|of ioloncello section of Cleveland 
{Orch for last two years, engaged 
by Philadelphia Orchestra for 1960- 
61 season 

Joey Bishop selected 
year's Stars and Cross 
Boys’ Town of Italy, 
ian to be selected for 


r., a member 


for 
Award from 
first non-Ital- 

hono! Pre- 


vious recipients were Frank Sina- 
jtra, Perry Como and Jimmy Du- 
rante. 


By George Mezoefi 
34-70-32) 


| Zurich 


(32 


Florastrasse 


“Suddenly. Last Summer” (Col) 
a hit at the ABC here, now past its 
fitth week 


Schauspiealhaus rehearsing Zu- 





| Bounty” 


this | 


Hollywood 


Rex Allen on p.a. tour. 

Harold Rossmor joined UI cast- 
ing dept. 

Walter MeNiff elected veepee of 
Television Bureau of Advertising. 
Ruby Rosenberg to Tahati to set 

headquarters for “Mutiny on 
lensing. 

Robert Fierman takes over sales 
manager post of KTTV’s newly- 
organized tape division. 


up 


Art Linkletter to be kudosed 
| with Mt. Sinai Men’s Club's “Heart 
of Gold” award at May 18 Biltmore 
Bowl bash. 

Chicago 
(DElaware 17-4984) 

Joseph Buloff doing “Inspector 
General” at Goodman Theatre. 

Walter Susskind of Toronto 


rich preem of Eugene Ionesco's 
| “Rhinoceros.” 
| French satirical cabaretists Les 
Quatre Barbus are playing the 
Hirschen here. 

| Felicien Marceau’s “Good Soup,” 
}a recent Broadway foldo, set as 


next opening at Basle smallseater 





Vienna 


By Emil W. Maass 


| (Grosse Schiffgasse 1A; 356156) 
| American soprano appeared in 
|title role of “Manon” in Volks- 
| opera. 
| Met Regina Resnik inked for 
concert June 15 during Vienna mu- 
sic festivals 

Padre Aime Duval appeared in 


Konzerthaus, singing his own 
religioso compositions 

Hans Thimig resigned as chief of 
Reinhardt seminary Mrs. Ellen 
Mueller-Preis took over 
ally. 

Bregenz 
festivals 
rected 
Pierre 
Leitner p 

American visitors will be able to 
visit Vienna coffeehouses (Kaffee 
Haeuser) during 
typical Vienna orchestras. City 
|} earmarked another $10,000 to help 
the owners hire three-to-five men 
outfits. 


orch concerts during 
this summer will be di- 
by Heinrich Holreiser, 
Dervaux and Ferdinand 





instead of making speeches, as Komoedie. : 
guests of honor at Variety Club Federico Fellini's well-dressed- 
lunch yesterday (Tues | Dume-of-Reme epic, nee Sn. 
June Havoc, Sonja Henie, Arnold will have its Swiss preep in May 
Picker, Dorothy McGuire, Richard | 4! the Zurich Corso. : 
Pack, Stuart Levin, Charles Drake, _, irmgard Seefried of the Vienna 
Oliver B. Johnston, Norman Dem- | >¢4te Opera, set for a lieder recital 
ing, Walter Seltzer and George at Tonhalle Also Elisabeth Gruem- | 
Glass are among current U. §S.| ™e of the Berlin State Opera. } 
etaitces Caterina Valente appearing at 
a | Kongresshaus May 9 supported by | 
{top German disk names including | 
R Bibi Johns, Silvio Francesco and 
ome the Hansen Quartet 
By Robert F. Hawkins Vienna Burgtheatre players set 
(Stampa Estera; Tel 675906) | for guest performances at Schaus- 
David Miller ‘starts shooting! Pielhaus with Ferenc M yinat com- 
“Short Weekend” on Italian toca- | edy, “Olympia,” recently filmed as 
tions July 1. Gary Cooper is top-| 2 Sophia Loren-Maurice Chevalie1 
lined starrer. Screen version is tagged 
Rome has its first art theatre in| “A Breath of Scandal.” 
the Quirinetta Cinema D’Essai,| Swiss diskery Musikvertrieb, lo- 
which will show silent and sound} cal rep of Capitol Records, threw 
classies on a weekly basis press party for Nat “King” Cole on 
Simone Signoret met the local | occasion = his appearance at 
press corps before starting work | Kongresshaus with his quintet plus 
on her Zebra Film production of | the ean Jones orch. It’s his 
Adua and her colleagues.” first Swiss date in “10 years 
Claudia Cardinale cast in key Lucia Chase’s Soviet-headed 
role of Titanus’ upcoming “Girl| ANTA-booked American Ballet 
vith a Suit-Case,” which Valerio} Theatre set for Zurich June Fes- 
Zul will direct in Italy this| tival at Stadttheatre, June 16-19 
summer Troupe’s last appearance here was 
‘In - and - out - of - Rome: Raoul! back in 1950. Swiss have been 
Waish, Bosley and Mrs.) Crowther, | hearing of the bad press in Man- 
Elsa Martinelli, Yvonne Monlaur, | hattan 
Carlo Ponti, Edmund Purdom, Swiss charity preem for World 
ge Reggiani Refugee Year of Sam Goldwyn’s 
Geor se Stevens due in Rome.| “Porgy and Bess” (Col) at the 
aon nab Dm here to Israel area Apollo here attended by host of 
o scout rocations for his “Great-| y[p’s and film names, including 
iy ag 9 Evel Told ; George | Sophia Loren, Mel Ferrer, Richard 
Stevens Jr. accompanies him. Widmark, Van Johnson and Trevor 
Seventh Car Rallye of Film Stars Howard 
slated to run from Rome to Cam- sain ay ae: 
pione, in Switzerland, from May ° ° 
24 to 28. Event usually attracts M p | 
flock of show biz contestants. innea ous 
Bob M ithias here to prep for two P . By — Rees , | 
pix, “Theseus Against the Mino-| (4009 Xerres Ave. So.; WA 6-6955) 
taurus,” which Rudy Solmsen pro- Chris Connor opens at Key Club 
duces for UA release, and “Fabi-| Friday (13 
ola eevee a UA distribution Hotel St. Paul Gopher Grill has 
probably to be shot in Spain| Elaine Carroll Trio. 
and /t or Italy. Songstress Gail Johnson into 
Pat Boone here with his wife | Schiek’s Viennese lounge 
for taping tele stanza in Venice, Tony Bennett, Bobby Hackett 
~_ vill guest on Italo TV show.| and Ralph Sharon Trio into Fred- 
ddie Waller taking over from | die’s 
retiring Norman Demming as U-I Jonah Jones quintet played sec- | 
production coordinator in this|ond Freddie’s engagement within 
country. Both rland feted by Uni-| wn lidegen 
versal topper Orlando Cal vo. ildegarde set for a local hos- 
oman | pit al aukxiliary’s annual benefit 
dance and show May 14 
Pittsburgh Gerald L Ness resigned as U. of 
Minnesota drama service consult- 
’ , BY Lenny Litman ant to become Pensacola, Fla., 
6359 Burchfield; HA 1-2739) |Community theatre managing di- 
Johnny Mathis back at Twin| rector. | 
Coaches for week starting June 13 Kenneth Graham, a U. of Min- 
|; Benny Goodman Orch set for|nesota theatre director, recipient 
| Holiday House on July 8 for nine | of a Ford foundation grant for next 
| days | fall to sit in on a pre-opening pro- 
Jack Simons, manager of the] duction of a N.Y. Broadway show. 
| Art Cinema, recuperating in Pres- 


| Vaughan, 


| 


provision- | 


Symph tapped for 
this summer af the Ravinia Fest 

“Story of Ruth” (20th) has a 
June 15 world preem at the Ori- 
ental, with most of the featured 
cast expected in for festivities. 

Blue Angel, calypso nitery, of- 
fering Saturday matinee New Or- 
leans jazz concerts. First in was 
Albert Wynn's Creole Jazz Band. 

Bob Scobey, after a fling with 
instrumental comedy, getting back 
with the two-beat at Cafe Con- 
tinental. Thrush Toni Lee Scott 
continues with him 


guest batoning 


Albuquerque 
By Chuck Mittlestadt 
(Diamond 4-1596) 
Fred Carr, formerly with KINT 
in El Paso, is new deejay at KLOS. 


New Mexico Theatre Owners 
Assn. annual convention skedded 
for the Cole Hotel here June 15-16. 

Two new deejays named at 
KQEO. They are Jim Simon of 
Dallas and Perry Murphy of Yuma. 

Tom Pillsbury, who has been 
commercial photographer locally, 
named director = news photog- 
raphy at KGGM-’ 


Work expected i. start this sum- 
mer on $2,000,000 five-story Execu- 
tive Inn, near downtown Albuquer- 
que. Central-Copper Hotel Corp, 
of New York is financing 

Mary McDonald, who has 
own femme show on KOB 
skedded for lead role with Alan 
Mowbray in “Nude With Violin” 
this week at Albuquerque Little 
Theatre 

El Sanchez succeeded Evan Ma- 
haney as director of operations at 
KOAT-TV. Mahaney exited sta- 
tion to go with Ward Hicks Ad 
Agency Sanchez was formerly 
with KFSD-TV in San Diego. 


Boston 


By Guy Livingston 
423 Little Bldg.; DE 8-7560) 

Tony Pastor current at the May- 
fair 
Long shuttered Fenway Theatre 
be reopened as art house 
Astor Theatre bought “Sparta- 
cus” for hard-ticket showing 

City censor sliced “Lock Up 
Your Daughters” musical tryout at 
Shubert 

Joe Shea, longtime legit p.a., 
here on press rounds for Ringling 
Bros. circus 

Alta Maloney, Traveler drama 
critic, to Europe; Cameron Dewar 
taking over in her absence 

Julia Meade inked for lead role 
in North Shore Music Circus straw. 
hat production of “Pajama Game.” 

New strawhat vaude house, the 
1,400-seat Music Box opens in West 
Yarmouth June 27 with Myron 
Cohen in a musical 

Statler Hilton renewed contracts 
for Show Toppers, singing group, 
which played this season after flesh 
lapse of 11 years, for next season 
starting Sept. 22. Terrace Room 
shows end June 18 

George Wein opening his Cape 
Cod storyville, strawhat jazz nitery, 
at Harwich June 24 with a Dixie- 
| land band. Bookings include Benny 
|Goodman, Gene Krupa, Sarah 
Odetta and Kingston 


Milwaukee 
By James Gahagan 
(1902 E. Linnweod Av; ED 2-7655) 
_ Jose Montoya, Flamenco guitar- 
ist, pencilled in for Dee. 3. 
“Brigadoon” curtain closer for 
year at Fred Miller Theatre. 
Skylight Theatre in extra perfor- 
mances of “An Evening With Gil- 
bert and Sullivan.” 
“Requiem” inked as last concert 


her 
radio, 


to 


Trio. 


| of 1960-61 Bel Canto Celebrity con- 


the season with} 


| 
| 


certs at Garfield Theatre. 

Nina Simone leaves Henri’s 
Show Lounge and Dakota Staton 
takes over at this new downtown 
bistro. 

Gerald Kagan, cellist with St. 
Louis (Mo.) Symphony, in for con- 


cert, with assist from Susan Kagan, 
pianist, 
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OBITUARIES 


PAUL ABRAHAM 

Paul Abraham, 67, German oper- 
etta composer, died May 6 in Ham- 
burg, Germany. Among his oper- 
ettas were “Blume von Hawaii,” 
“Viktoria und Irh Husar” and “Ball 
im Savoy.” His works appeared on 
German stages during the 1920s 
and early ’2)s. 

A Hungarian-born Jew, Abraham 
left Germany for the U. S. in 
1933 when the Nazis banned his 
music. He returned 23 years later 
an ill man. In 1946 he was com- 
mitted to a New York mental home 
after having suffered lapses of 
memory. 

Before turning to popular oper- 
ettas, Abraham devoted his activi- 
ties to serious music. He was a pro- 
fessor for liturgical and theoretical 
music at the Budapest Music 
Academy. He also composed music 
for films, both in Germany and 
later in the U. S. 

In 1956, the West German Gov- 





|vertising and public -elations 
agency, died May 3 in Van Nuys, 
Cal., after a brief illness. He had 
been visiting his son, Russell, at 
the time of his death 

| Clevenger, who at one time was 
public relations director of Broad- 
cast Music Inc., was a financial re- 
porter for the N. Y. Times from | 
| 1922 to 1927. He left the Times to | 
|join the Frank-Law outfit -with | 
which he remained until 1943. 

| Later he held such posts as di- 
|rector of information for the Fed- 
leral Communications Commission, 
an adviser on tax education for the 
U. S. Treasury and had stints with 
ithe N. W. Ayer ad agency and the 
N. Y. Stock Exchange. He returned 
to Albert Frank-Guenther Law in| 
1950 as an account exec and was) 
upped to v.p. in 1952. 
| His wife also survives. 
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ernment invited Abraham, who was 
then a mental patient, to return. 

GEORGE F. MeGARRETT 

George F. McGarrett, 53, one of 

s veteran producers and before 
that a radio executive, died Thurs- 
day (5) in N.Y. He was an NBC-TV 
executive producer for nine years, 
and was the man who established 
the first video production unit for 
the two-and-a-half Saturday night 
block of “Jack Carter Show” and 
“Show of Shows.” the Sid Caesar- 


Imogene Coca springboard. 
McGarrett ultimately became pro- 
ducer of “The Perry Como Show” 
( the same network. Until his 
death, he’ was a program super- 
visor for Lennen & Newell agency. 
Before joining NBC, McGarrett 


was with Young & Rubicam where 
he served as program manager of 
radio and a member of the agen- 
ey’s plans board. 

McGarrett, who leaves his wife, 
two daughters, and two grandchil- 
dren, began his active broadcast ca- 
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,;whose hits included “Tennessee 
|Polka” and “Cincinnati Ding 
| Dong,” died May 2 in Cincinnati 
after cutting his wrists. He had 
been under treatment for mental 
depression. His family name was, 
| Reinking. 
|. A_ composer for 20 years, he| 
| freelanced in Hollywood and N.Y.| 
|and collaborated on several num- | 
| bers with Harry A. Carlson, head 
| of Fraternity Records, Cincy. He 
|recently finished his final work 
i“The Best Book on Earth.” 

His mother and four brothers 
survive. 





FRANK MOORE 

Frank Moore, 71, manager of 
rodeo shows at Madison Square 
| Garden for 30 years, died May 8 
|in New York. He became a rodeo 
|premoter shortly after leaving 
| school. After working in many parts 
| of the country, he went with Tex 
| Austin to London in 1924. In 1929, 
| while working for the rodeo of the 
\late W. T. Johnson, he came to 


BERGER 


record division of Columbia Rec- 
ords. She came from a musical 
family. Her grandfather was Victor 
F. Behrens, a N. Y. authority on 
violins and her mother, Louise 
Fletcher Behrens, was a concert 
singer. 





FRED JORDAN 
Fred Jordan, 79, former adver- 


= | 


MEMORIAL SERVICES 
In Memory of 


JOHN LATOUCHE 


| P.M. 


May !2, 1960 


Community Church of N.Y. 
40 East 35th Street 


His friends are invited. 


| tising executive, publisher of sev- 


eral weekly newspapers in New 
Jersey and father of Wally Jordan, 
head of the William Morris Agen- 
cy television dept., died May 1 in 
Caldwell, N.J., after.a long illness. 

Jordan was a vice president of 
the Wales Advertising Agency be- 
fore he purchased the Summit 
Printing & Publishing Co. of Cald- 
well, several years ago. 

Also survived by his wife, an- 
other son and a daughter. 


WOLFGANG MUELLER 

Wolfgang Mueller, 37, noted Ger- 
man stage and. screen actor and 
cabaret entertainer, died April 26 
in the crash of a light plane near 
Lostallo, Switzerland. 

Born in Berlin, Mueller had a 
long and successful career in the 
European entertainment worl. He 
was partnered in the last few years 
with Wolfgang Neuss in a pair of 
hit films, “Das Wirthaus im Spes- 
sart” (Restaurant in the Spessart) 
and “Wir Wunderkinder” (We 
Amazing Children). 


SAM WARD 
Sam Ward, 61, songwriter, died 


May 6 in New York. He wrote the | 


IN LOVING MEMORY OF 


SELMA LYNCH 


A Friend 





lyrics of numerous songs, includ- 


ing “Your Boy Is on the Coal Pile 
Now,” “Not Long Ago,” “Eagle 
Eye Finkle,” “Bartender 
and “Kalua Skies.” 

Ward a'so wrote the lyrics for 
“A Little Coat of Tan,” “I Still Re- 
member,” “Sing a Song,’ “Sweet 
Carolita,” “Rose of Bombay” and 
“Just Say I Love Her.” 

His wife and son survive. 


M. BUNDY SMITH 








Polka” 


tack May 2 in Mexico City. Al- 
though once active in produciion, 
he had devoted himself in recent 
years to distribution of films fea- 
turing his brother. 

He became relatively inactive 
some months ago due to ill health. 


BARNEY DESMOND 
Barney Desmond, 52, musician, 
| died April 18 from coronary throm- 
bosis in London. A tenorist-leader, 
he was a musician for five years 
on the Queen Mary. He also 
worked the Union-Castle line and 
freelanced with most top bands. 

Survived by wife and two chil- 
dren, 





FREDERICK JACOBS 
Frederick Jacobs, 63, stagedoor 
| keeper, died April 19 in London. 
He was recently -stagedoor keeper 
| at the Prince’s and Whitehall Thea- 
jtres and previously was a stage 
|manager and carpenter. 

Survived by wife and daughter. 


FRED C. TYLER 
Fred C. Tyler, 86, pioneer di- 
rector and charter. member of 
Screen Directors’ Guild, died after 
}a long illness in Hollywood May 3. 
He retired eight years ago. 
His wife survives. 


RUSSELL KAPLAN 
Russell Kaplan, 41, member 
|Metro wardrobe dept. for past 
years, died of a heart attack 
Hollywood April 30 

Brother, Mal Kaplan, head 
Metro wardrobe dept., survives. 
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MARCUS R. AGUILAR 

| Marcus R. Aguilar, 65, former 
actor and vaudevillian, died May 3 
in Barstow, Cal. 

Five daughters, a son, three 
| Srothers, three sisters survive. 
| Mrs. Leonora Jensen, 91, mother 
of Mrs. Harold (Lillian) Erichs 
Variety), died May 10 in Yonkers, 
N.Y. Services .Thursday (12) at 
Havey Funeral Parlor, Yonkers, 
| N.Y., at 11 a.m. 


| —_——. 
Ralph White, 55, v.p. of Russell 
|T. Gray Advertising in Chi, died 
May 1 in that city. Wife, mother, 
and two sons survive. 





)} Arthur Manecroft, 66 boxoffice 

|manager of New Theatre, Oxford, 
Eng. since 1924, died April 23 in 
Bournemouth, Eng. 

j 





| Mackenzie Robertsen, 70, actor, 
died April 26 in Portsmouth, Eng. 
He was appearing with the local 
| stock company. 


Father, 76, uf Chicago tv 
| sonality Kay Westfall, died May 
4 in McHenry, Ill. Survived also 
| by wife and two sons. 


Wife, 59, of Archie Fletcher, 
former music publisher, died April 
28 in Miami, Florida. A son also 
survives. 


MARRIAGES 


| Pamela Churchill to Leland Hay- 


er- 








April 25, 1958 





reer with CBS, where he was com-| New York. The following year he} 


|}eompany, died April 28 in Hono- | 


M. Bundy Smith, general man-| Wara, Carson City, Nev., May 4 
ager of Bevelite Manufacturing Bride's the former daughter-in-law 
Co.. Los Angeles theatre supply | f Winston Churchill; he’s the pro- 

n ,. | ducer, 


lulu while attending a Masonic| Jeanne Fiedler to Allen Case, 
convention. He had been an officer | Dallas, May 3. He's a tv actor and 
of Variety Clubs of Southern Cali- | Singer. 

fornia and member of L. A. The-|__ Joyce Bullen to Peter Duncan, 


mercial program manager. 





OWEN MARTIN 

Owen Martin, 71, an actor who 
made a career of “Oklahoma,” died 
May 4 in Will Rogers Memorial 
Hospital, Saranac Lake, New York. 

Martin was the only principal 
member of the original company to 
lay the entire Broadway run of 
ive years and two months. He had 
appeared at different times as Cord 
Elam, the federal marshal; Po 
Carnes, Ado Annie’s father and Ali 
Kahim, the peddiler. After the 
Broadway closing he ran up an- 
other estimated total of 2,000 per- 
formances on tour and two weeks 






In Memory of My Friend 
JOE LAURIE, JR. 
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Berlin in 1951 under State De- 
partment auspices. 
Martin remained with the show 


through 1954, then spent three 
seasons with the national company 
of “The Pajama Game,” Playing 
Max, a salesman. He also appeare 
in the film version. He too ap- 
f ared in the 1958 revival of “Ok- 
ahoma” at the City Center. His 
other legit roles included “Three 
Men on a Horse,” “Room Service” 
and “The Boys From Syracuse.” 
His wife survives. 


RUSSELL CLEVENGER 
sell Clevenger, 60, v-.p. 
ert Frank-Guenther Law, 


of 


Al ad- 


joined the staff of Madison Square 
Garden. 
His wife survives. 


LLEWELYN EDWARDS 

Llewelyn Edwards, managing di- 
rector of Rhyl (Eng.) Entertain- 
ments Ltd., and Jongtime delegate 
for northwest England on the gen- 
eral council of Cinematograph Ex- 
hibitors’ Assn. of U.K., died in Rhyl 
April 13 of a heart atack. 

He was linked with the cinema 





‘atrical Projectionists, Local 150, | 


IATSE. 
Wife survives. 


COLTON CRONIN 

Colton Cronin, 54, vet theatrical 
agent and once general manager | 
for Schwab & Mandel, died after | 
a lengthy illness in Hollywood May 
4. He is credited with having dis- 
covered Mary Martin. 

On the Coast, he brought Don- 
ald O'Connor to UI under con- 











trade for more than 40 years, and | 
became managing director of Rhyl | 
Entertainments in 1937 on the} 
death of his brother, R. Edwards, | 
who was first chairman of the) 
North Wales section of the north- | 
west. branch, CEA, in 1934. He him- 
self was twice chairman of the 
section. 


ALICE MOORE MILLER 
Alice Moore Miller, 44, a former | 
film actress who was a member of | 
a theatrical family, died May 7 in 
Washington, D.C. She had been 
under contract to Metro-Goldwyn- 
Mayer and played in numerous | 


} 
} 


and “Woman Against the World.” 
Her parents were Tom Moore and | 
Alice Joyce, both silent film stars. | 
Her uncles, Matt and Owen Moore, | 
also were silent film players. 

Her husband survives. 





EDITH BEHRENS 
Edith Behrens, 55, music editor | 
of CBS Radio Press Information, 
| died May 3 in Atlanta, Ga., dur- 
jing a visit to ihe home of her sis- 





er. | 

She joinrd CBS in 1949. Prior 
{to this, shr was charge of promo- 
tion and »"blicity for the classical | 


} 


WILLIAM WIEMANN 


February 16, 1902-May 15, 1952 





tract, and figured in other impor- 
tant deals. 
A son survives. 


JACK L. FISHER 
Jack L. Fisher, 72, board chair- 
man of M. M. Fisher & Associates 


films including “Babes in Toyland” | ad agency in Chi, died May 2 in| 


New York on a business trip. He 
was a member of Variety Club of 
Illinois and the Cinema Lodge of 
B'nai B'rith, 
Wife, son and daughter survive. 
GEORGE SMITH | 
George Smith, 60, purchasing 
agent for Allied Artists, died at 
the studio in Hollywood May 6. 
Daughter survives. 
_—- | 
DAVID NEGRETE 
David Negrete, 50, former film 
producer and brother of e late 
Jorge Negrete, died of a heart at- 


Midhurst, Eng., May 5. Bride is a 
tv features producer, and former 
assistant to Duncan, who is the 
“In Town Tonight” producer. 
Cathy Skyler to John A. Herber, 
May 7, New York. She's a singer. 
Helen Wayne to Presley McNeal, 
Santa Fe, N.M., April 30. He’s on 
staff of KOB-TV, Albuquerque. 


BIRTHS 


Mr. and Mrs. Bob Campbell, 
daughter, Chicago, April 
Mother, Elisabeth, is a former 
Radio City Music Hall ballerina; 
father is a film producer. 

Mr. and Mrs. Edward Fox 
daughter, Cuckfield, Eng., May 3 
Mother is actress Tracy Pelissier, 
stepdaughter of Sir Carol Reed; 
father is an actor. 

Mr. and Mrs. Bernie Burgess; 
daughter, Northampton, Eng., May 
5. Mother is singer Ruby Murray; 
father is also a singer 

Mr. and Mrs. Roy Huggins, son, 
Encino, Cal., May 2. Mother is 
actress Adele Mara; father’s a film 
and tv producer. 

Mr. and Mrs. William Woodson, 
son,, north Hollywoud, Cal., April 
21. Mother is actress Darlene Con- 
ley: father is a tv actor. 

Mr. and Mrs. Jerry Tokofsky, 
son, Los Angeles; May 2. Father 





lis with William-?forris Agency 


Mr. and Mrs. Jimmie Rodgers, 
daughter, April 14, Encino, Calif. 
Father is a singer 

Mr. and Mrs. David Savage, son, 


April 21, New York. Father is a 
vice-president of the Lyn-Baker 
advertising agency. 

Mr. and Mrs. Bernie Jacobs, son 
Chicago, April 26. Father is opera- 


ter of station WFMT there, 





ee 


J. K. Cooke 


=u, «Continued from page ? pee 


shares in Carlon Products of Cleve- 
land 

According to Walter, Cooke has 
tried, sans to buy into 
eight U.S. radio-tv stations, several 
newspapers and two bali teams— 
Philly Athletics and Detroit Tigers. 

Cooke may lose ownership of 
radio station CKEY, Toronto, if 
he gives up Canadian citizenship, a 
prerequisite for the president and 
two-thirds of directors of any such 
a company in Canada. (Three 
quarters of the shares must also 
be owned by Canadian citizens. ) 
Cooke recently failed in a bid to 
set up Toronto's first privately- 
owned tv station, ana it’s believed 
he feels he can get inio U.S. video 
if he becomes a citizen. 

When Cooke was almost 21 (he's 
now 47) he quit a financial job in 
Toronto because the boss wouldn't 
raise him from $11 a week to $25. 
He and his wife peddled encyclo- 
pedias door-to-door in western 
Canada, then he tried for a job 
with Toronto radio station CFRB. 
Harry Sedgewick, thea manager, 
said no, so Cooke became a svap 
salesman, While on the road he 
met Roy Thomson, now an interna- 
tional tv-newspaper magnate, and 
talked him into letiing him man- 
jage his money-losing Stratford, 
| Ont., radio station. Cooke painted 
out its deep red with deep black, 
and soon became manager of all 
Thomson's stations. They bought 
one jointly in Rouyn, Que., for 
$21,000 and sold it a year later 
for $105,000. 

With the gravy from that deal 
Cooke swung (‘with a syndicate) 
purchase of CKCL, Toronto, then 
limping along. It wecame CKEY 
and a rich moneymaker, largely 
thanks to ceaseless “Top 40” spin 
shows. In ‘47 he and Thomson 
| bought ailing Liberty mag. Thom- 
son soon sold his interest to Cooke, 
who built it—for past several years 
with Frank Rasky as editor—into 
an ad-fat monthly which recently 
hit 600,000—largest circulation of 
any straight mag in Canada. Five 
years later he bought Consolidated 
Press — chiefly small-cire. weekly 
(now biweekly) Saturday Night, 
Farmer's Mag. Canadian Home 
Journal and a flock of trades. He 
eventually sold or killed most ex- 
cept Saturday Night, an odd combo 
of comment on business and the 
arts. 
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‘Unretired’ Rapeats 
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gagement in some instances. The 
test has convinced sales chief 
Henry H. Martin to launch an all- 
out effort to book @Piliow Talk” 
|for repeat engagements in every 
exchange territory in the U. S. and 
| Canada. 


| The picture is being packaged 
| with “The Perfect Furlough,” an- 
}other U success, as an all-comedy 
| package. The test took place in 
} March at the State Theatre in Ann 
Arbor, Mich., where the picture 
was booked for a re-run after it 
had originally played 16 days first- 
run at one theatre and five days at 
another. The results prompted U 
|} to book the picture immediately 
in additional cities in the Detroit 
territory. In Los Angeles and San 
Francisco, some of the re-runs 
| were in the theatres that originally 
| played “Pillow Talk” while others 
| were in opposition first-run houses 
|which had never played U pix 
after a first competitor. 

Just prior to .the Academy 
Award selection, United Artists ob- 
| tained good results from the pack-~ 
|aging of “Some Like It Hot” and 
| “Hole in the Head” as a re-run 
comedy combo. 

















e . 
Disney Dipsy 
—o Continued from page 3 seems 
self. He's not in the public spot- 
| light so much as he had been. The 
| reference mainly is to the pro- 
| ducer’s in-past appearance at the 
Academy Awards television show 
,and his acceptance of numerous 
scars. Last month's tv’er didn’t 
throw a spot on Disney at all. Per- 
haps this had a psychological effect 
| on investors. 
| In contrast with the downbeat is 
| the fact that Disney earnings are 
cont'nuing at a fairly steady level. 
The raost recent statement showed 
a slight drop—hardly enough to 





prompt the trading price decline, 
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“One of the true De Milles of the living theatre... 
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Staging and Directing 


|. FRANK’ LEE. SHELLY 
for Producers: ‘cop GUBER GROSS 


“RICHARD BARSTOW, staging and directing 
the productions at our summer theatres, does 
the impossible. . . His incredible talents make 
mggic."’ 
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